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Introduction

Societies are known through their cultures, which can be understood thanks to translation.
So translation plays an effective role in establishing contact between different world's
nationalities. It has been and is still being a crucial human action. Thanks to translation, we
communicate, share knowledge, and have access to information in different languages.
Translation and culture are interrelated since translation strengthens intercultural exchanges
between the world’s communities. In our research, entitled "Translating Culture Elements from
Arabic into English. The Syrian play "dais s " a5 a case study, we will deal with literary

translation.

Translating texts containing cultural elements is considered as a challenge for the
translator. The problem existing is in finding the equivalent of the Culture Element in the target
language. This is due to the differences between languages and the specificity of each culture.
This factor makes the translation from English into Arabic or vice-versa more complex. Adding
to this non-linguistic factors such as politics and religion. Therefore, the translator should have
a considerable mastery of both languages and cultures. That means he should be bilingual and
bicultural. The aim of this paper is to analyze the problems met when translating Culture
Elements from Arabic into English and outline some theories and strategies used in the process
of translation.

The corpus of our dissertation is a play entitled "4ais 2 y (in English "Handhala’s
journey") written by the Syrian famous playwright SAADALLAH WANNOUS (555 4 2a)

in 1978. The play reflects the suffering of Arab people from injustice and corrupt systems.
HANDHALA is the main character of the play, and HARFOUSHE, his friend, is the secondary
character. Handhala was living a quiet life with his wife. Surprisingly he found him self
imprisoned without knowing the cause. It was staged for the first time by Sherif Abdenour
(UsY 2e w13, The reasons that encouraged us to deal with this corpus are first, as we know,
plays are translated through adaptation. That is why, we desire to translate this play into
English. Then, we want to outline some procedures and strategies that are adequate for
translating culture elements. In addition, we want to draw attention to the difficulties

encountered when translating Culture Elements.

Moreover, we choose a play since plays have never been worked on in our department. In




Introduction

addition, the corpus has never been translated into English. Finally, a practical element, the

availability of Culture Elements inside the corpus.
In our work, we will try to answer the following problematic:

- How can we render Culture Elements from Arabic into English?

Other sub-questions emerge as follows:

- Are the chosen theories adequate to analyze Culture Elements?

-What are the procedures that can help us in translating Culture Elements?

-What are the difficulties encountered when translating Culture Elements?
The hypotheses that we may suggest are:

-Some theories of translation could be useful in translating Culture Elements from Arabic into
English.

-Some words and expressions would not have their equivalence in the target language.
-Translating Culture Elements would be full of difficulties and obstacles.

-Since VENUT/I’s Domestication and Foreignization consider the influence of cultural and
ideological factors in translation, we consider they would be appropriate theories for

translating Culture Elements.

By our translation of three tableaus from the theatrical play, we will analyze fourteen (14)
Culture Elements. We will explain the elements; try to find a suitable translation for them.
Then, we mention the theory and procedures used relying on VENUTI’s Domestication and

Foreignization. Adding to this NEWMARK’s procedures for translating Culture Elements.

In our translation, we will use the macrostrategies proposed by the theorist LAWRENCE
VENUTI. These strategies are Domestication and Foreignization. These two strategies enable
the translator to choose whether preserving the Culture Elements of the source text in the target

text or replace them by elements of the receiver culture.
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We will also mention which microstrategies used under the framework of these
macrostrategies. This will support our theory and facilitates the understanding of the process of

translating culture.

This paper is structured of three chapters: two theoretical chapters and a practical one. In
the first chapter entitled *’Culture Elements’’, we will see the following: Culture and language,
culture and translation, definition of culture elements, literary translation, definition of play,

characteristics of play and theatrical text.

In the second chapter entiteled “Domestication and Foreignization”, we will see the
following: Definition of Domestication, Domestication according to VENUTI, Domestication
according to NIDA, Definition of Foreignization, Foreignization according to VENUTI,
Foreignization according to ANTOINE BERMAN Translation procedures related to
Domestication strategy and Translation procedures related to Foreignization strategy. We will

conclude the chapter by a brief conclusion.

The third chapter, entitled "Translation of culture elements in the play "4lais &s j" js

organized as follows: a brief introduction, biography of the author, a summary of the play, the

major characters of the play, methodology of analysis, analysis of the selected elements.

In the conclusion, we will summarize the theories and strategies used in the translation
of the Culture Elements selected from the corpus. We will also outline some difficulties

encountered when translating Culture Elements.

Through this research, we aim to outline the theories and strategies used in translating
Culture Elements. We also want to highlight the difficulties encountered when translating
literary texts and Culture Elements. In addition we want to give some recommendations for

future students interested in translating culture and give some perspectives.

The main reference in this thesis is VENUTI’s "The Translator Invisibility: a history of
translation", we will also refer to NEWMARK:’s procedures of translation. We will rely on

some books that are in direct relation to our topic as,

- Jeremy MUNDAY book "Style and Ideology in Translation ” (2008).
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- Peter NEWMARK book "A Textbook of Translation ”(1995).

- Eugene A. NIDA & TABER, C.R.book "The Theory and Practice of Translation”
(1969).

We would like to point to some works dedicated to translating Culture Elements

in Mouloud Mammeri University of Tizi-ouzou in translation department such as:

- Foreignization and Domestication in translating culture-specific items in the Algerian
novel "< siall = " by Abdelhamid BENHEDOUGA by AMARA Fadila and KHIF

Ghania.

Our study was full of difficulties and obstacles. The first difficulty was that of
untranslatability (absence of some words’ equivalent in the target language). This means that
translating some words and expressions from ST into TT poses serious problems for us. The
second obstacle is that of distinguishing between denotative and connotative meaning. That
means the translator should understand perfectly the word or expression of the ST to express the

“wanted to say “’of the author.

At the end and despite the difficulties we have faced, we hope our thesis will be as a

reliable support for future students who want to accomplish a research in relation to our topic.
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Chapter one: Culture Elements

When we translate we transport not only words from one language into another, but
rather one culture into another, and in every culture there are some concepts, and expressions
which reflect the moral values of a particular culture, that may have no equivalence in another

culture.

The first chapter of our dissertation will be theoretical since the aim is an attempt to |
introduce the themes connected to our topic. First, we will provide definitions of culture and
language, culture and translation, culture elements, literary translation; we will also give an
overview of theatrical play and its characteristics. Then, we will move to introduce the two
basic strategies in the field of translation that are Domestication and Foreignization we will
see the definition of Domestication according to VENUTI and NIDA, then definition of
Foreignization according to VENUTI and A.BERMAN, followed by translation procedures
proposed by NEWMARK. The chapter ends with a conclusion that will summarize all what

we have presented.
1.1- Culture and Language

Before starting to introduce the relation between culture and language, we need first to
define the two notions.

According to Reverso Dictionary, the word culture is defined as: - The total of the
inherited ideas, beliefs, values, and knowledge, which constitute the shared bases of social

action.

For TAYLOR (1974:1) «culture includes beliefs, arts, skills, moralities, laws, traditions
and behaviors that an individual gets from his own society ". That is to say, culture is learnt

and transmitted from one generation into another in a given society.

Language is defined by Reverso Dictionary as follow: A system for the expression of

thoughts, feelings, etc., by the use of spoken sounds or conventional symbols.

These two concepts are intertwined, a particular language reflects the culture of a
belonging social group, BROWN argued that a language is a part of culture, and a culture is a
part of language, the two are intricately in interwoven so that one cannot separate the two
without losing the significant of either language or culture. (BROWN, 2000:177).

-
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From the definitions, we comprehend that language conveys the beliefs and values of a
particular culture. It consists not only of vocabulary but it is the basic way of communication
between different world's cultures, for that, culture and language are closely related, it is

difficult to understand a culture without having direct access to its language.
1.1.1- Culture and translation

TOURY states that "translation is a kind of activity which involves at least two

languages and two cultures and two cultural traditions"(TOURY, 2000:207).

This statement shows that culture and translation are interrelated; the activity of

translation concerns a passage between two languages and two different cultures.

NIDA (1964:103) asserts that differences between cultures may cause more severe

complications for the translator than do differences in language structures.

From the statement, we conclude that translating culture is an arduous task, this is due
to the complexity of this process, and the translator should be culturally competent and have a

great knowledge of both source and target language
1.1.2- Definition of Culture Elements

There are various terms to refer to Culture Elements, such as Culture Specific Items,
Culture Bound Expressions, Culture Loaded Words. In our research, we will use the

expression "Culture Elements".

Culture Elements are words, expressions, customs, behavior, traditions, habits ...etc.
That are specific and unique for certain nation of society, different scholars give definitions to
the concept of culture elements. NEWMARK refers to them as Culture Specific Items, he
defines them as: "Culture Specific Items, whether single unit lexemes, phrases collocations
are those which are particularly tide to the way of life and its manifestations that are peculiar
to a community that uses a particular language as its means of expressions."(NEWMARK
1998:94).

TOBIAS defines also Culture Specific Items or Culture Elements as follows "CSls are
linguistic items that cause problems for translation due to differences in cultural
understanding, " he added that CSls incorporate "proper names, objects, institutions, customs,

expressions and concepts embodied in the SL that do not exist in the culture of the TL

-
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readership or would be perceived differently”. (TOBIAS, 2006: 27).
1.1.3- Literary translation

Translation of literature is fundamentally different from other categories; this is because
the main principle of literary translation is the dominance of poetic communicative function.
It means that in addition to rendering information to the reader, literary translation has
aesthetic functions. The artistic image created in the particular literary work (be it the image
of a character or nature) will certainly have an impact on the reader.For this reason, the
literary translation should take into account specific features of the text.
(httP://WWW.POLYGLOT.Iv/en/industries/literary-translations/visited on 05/22/2019at 9:22

pm).

From the above context, we understand that in literary translation we do not translate
only language itself but we have to pay attention to the linguistic, aesthetic and the culture of

the target language.

Literary translation consists of translating written genres such as theatrical plays, poetry,
literary books and texts, songs, fiction, novels, stories and short stories.

1.1.4- Definition of play

Theatre is a branch of performing arts concerned with the presentation of plays and
musicals. Its scopes are worldwide and its influence is profound. The art of theatre is
concerned almost exclusively with live performance by actors, in which the action is precisely
planned to create a coherent and significant sense of drama in a time space-audience
framework. Theatre manifests in varied contents and forms as sanctioned by the socio-

political and geographical milieu through human activity.

(https://www.google.dz/url?sa=t&source=web&rct=j&urlhttps://pdfs.semanticscholarog
/visited on 06/10/2019 at 3:45 am).

Play is a form of literature written by a playwright or dramatist, performed by actors on
stage, people express their feelings and emotions through plays, it reflects society, and it is

based on a real life or imagined event.

According to Advanced Dictionary play is: A dramatic work intended for performance
by actors on stage.
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1.1.5- Characteristics of play and theatrical text

The main characteristics of play are:

Characters: Characters play an important role in the drama whether he is major or minor one.
For example, TORY MAXSON is the main character of AUGUST WILSON'S 'Freces'.Other
characters like TROY’s wife (ROSE) and Friend (JIM BONO) are related to the main
character.

Plot: Plot comprises exposition, a rising action as well as a falling action, climax and
resolution. After the exposition, the main conflict comes and finally, the resolution that

provides a conclusion.

Symbol: the use of gestures, objects or persons is needed to showcase the inner meaning that
is beyond the literal. The objects establish the meaning. However, to define a symbol, a
particular object can be used in a brief scene that represents the symbolic strength.

(https://www.google.dz/unl?sa=t&source=web&rct=j&url=<https://medium.com/on

06/11/2019at> visited Oon 06/30/2019 at 6:32 pm).

The above characteristics are the main components of a play; indeed it consists of

various elements such as theme, setting, music and performance.
The main characteristics of theatrical text are as follows:

Dialogues: the entire story is presented in form of dialogues; the audience comprehends the

story through the actors as they talk to one another.
Characters: actors presented in the play.

Stage direction: an instruction in the theatrical text that show or indicate what the actors
should do.

Theme: is the main or the central idea explored in the story that underlie message.

Conflict: struggle faced by the main character that must reach a resolution.



https://www.google.dz/unl?sa=t&source=web&rct=j&url=%3chttps://medium.com/on
https://www.google.dz/unl?sa=t&source=web&rct=j&url=%3chttps://medium.com/on

Chapter 2
Domestication
and
Foreignization



Chapter two: Domestication and Foreignization

Translating a text that contains Culture Elements is considered as a challenge for the
translator, this is due to the specificities and uniqueness of each language and culture, to
overcome this problem, we may adopt the two strategies of translation known as
Domestication and Foreignization, and the translation procedures proposed by NEWMARK

to deal with Culture Elements.
2.1- Definition of Domestication

According To: https://yourdictionary.com the word Domestication is defined as

follows:
To bring (a foreign custom, word, etc.) into a region or country and make it acceptable.

SHUTTLEWORTH and COWIE have defined Domestication as term adopted by VENUTI to
describe the translation strategy in which a lucid, fluent style is used in order to minimize the
foreignness of foreign text for TL readers (SHUTTLEWORTH & COWIE, 1997).

Domestication in translation consists of deleting elements of the source language and
replace them by elements of the target language. The translator uses fluent language and

transparent style to enable the audience to decipher the message easily.
2.1.1- Domestication according to VENUTI

According to VENUTI, Domestication strategy “leaves the reader in peace, as much as
possible, and move the author towards him” (VENUTI,1995:19).

From the citation above we understand that in Domestication strategy the focus is on the
target reader means that to bring the foreign culture closer to that of the reader, on the other

hand, the author have to search for an equivalent in the target language.

“a translated text whether prose or poetry, fiction or nonfiction is judged acceptable by most
publishers, reviewers, and readers when it reads fluently, when the absence of any linguistic
or stylistic peculiarities makes it seem transparent, giving the appearance that it reflects the
foreign writer’s personality or intention or the essential meaning of the foreign text- the
appearance, In other words, that the translation is not in fact a translation, but the original”
(VENUTI, 1995:1).



https://yourdictionary.com/
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We understand from the above context, that Domestication strategy in translation is
characterized by fluent languagethat is to say the reader does not recognize the text as a
translation, and transparent, that means the translated text seems as the original. So that the

translator makes the text closely conform to the culture of the target reader.
2.1.2- Domestication according to NIDA

NIDA is the representative advocate of Domestication. He puts forward the notion of
the most natural equivalent. Based on the perspective of society and culture, he puts the target
reader into the first place. He thinks that the rendition in the version should be completely
natural, that the behavioral mode in the source language should be assimilated into the target
readers’cultural sphere (EUGENE A. NIDA & CHARLES R. TABER, 1993).

From the context, we understand that unlike VENUTI, NIDA supports Domestication
strategy, for him the translation should be natural and easy and should have the same effect on
the target reader. He said “a good translation is one in which the source message has been so
transported into the target language that the response of the target readers is essentially as that
of the source readers”. (NIDA, 1969:36).

2.2- Definition of Foreignization

SHUTTLEWORTH and COWIE have defined Foreignization as a term used by
VENUTI to express a kind of translation when the produced text is totally deliberate from
target convention by preserving the foreignness and specifications of the original text.
(WANG, 2014:2424)

Foreignization in translation: is also called source language oriented or source oriented.
This strategy is opposite to Domestication, it consists of keeping the Culture Elements of the
source text in the target text and even linguistic elements. It makes the target text strange to
the audience, when we adopt Foreignization strategy the receiver may encounter some

difficulties to understand the final product.

Foreignization refers to a type of translation strategy whereby the translator

“deliberately breaks target conventions by retaining something of the foreignness of the

original’(SHUTTLEWORTH & COWIE 1997:59)
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From the definitions above, we understand that Foreignization strategy aims at keeping
the specifications of the original text and leaving the traces of the source language, and

expose them to the readers of the target culture.
2.2.1- Foreignization according to VENUTI

According to VENUTI, “Foreignizing translation signifies the difference of the foreign
text, yet only by disrupting the cultural codes that prevail in the target language”, he adds “It
is highly desirable today, a strategic cultural intervention in the current state of world affairs”.
(VENUTI, 1995:20).

VENUTI argued that the aim of Foreignization “is to develop a kind of translation
theory and practice to resist the trend of the dominance of the target language, so as to give
prominence to the difference between the original and the version in terms of language and
culture”.(VENUTI, 1995).

We understand from the above citations that Foreignization strategy in translation aims
to reproduce as much as possible the foreign elements, and stay as much as possible close to
the original text and keeping the local color.

VENUTI was the representative of Foreignization strategy. In his book entitled "The
Translator’s Invisibility: A history of translation"edited on 1995, VENUTI supports clearly
Foreignization. He argued that “Foreignization translation in English can be a form of

resistance against ethnocentrism and racism, cultural narcissism and imperialism” (VENUTI,

1995:20).
2.2.2- Foreignization according to A. BERMAN

ANTOINE BERMAN born in 1942 died in 1991. Was a French philosopher and

translator among his famous work "The experience of the Foreign (L’épreuve de 1’étranger)".

BERMAN as a famous defender of Foreignization in translation believes that every foreign
text should keep its foreignness in TL and no change should occur to the benefit of TL,
because meaning is conveyed by form. He says that every omission, admission, any change in
the writer’s style, in change in language patterning, expansion and even the change in
punctuation and paraphrase is distortion of ST and calls it as Text Deformation System
(JAFARI, 2015:59).
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From the context above, we understand that BERMAN was supporter of the
Foreignization strategy; he argued that the translated text should show elements of the
foreignness of the foreign text, meaning that the translated text should retain something of the
original text, so that the reader when reading the translated text feels the differences between
his/her culture. We comprehend also that BERMAN focuses on the form; he said every
change even in punctuation is distortion of the source text. He calls this “Text deformation

System”

BERMAN has defined twelve deforming tendencies that are: Rationalization,
clarification, expansion, ennoblement, qualitative  impoverishment, quantitative
impoverishment, the destruction of rhythms, the destruction of underlying, the destruction of
linguistic patternings, the destruction of vernacular, the destruction of expressions, and the
effacement of superimposition of language(JAFARI,Z.2015:60). Those deforming tendencies

lead to a deformation of the original text in favor of the target text.

BERMAN’s famous article “la traduction comme épreuve de I’étranger” (1985), was
translated by VENUTI into English as “Translation and trial of the foreign”. BERMAN has

two descriptions for the term “trial”:

e A trial for the target culture in experiencing the strangeness of the foreign text and

word.

e A trial for the foreign text in being uprooted from its original language
context.(JAFARI,Z.2015:59-60)

Here BERMAN explains that translation is the trial the first how to show the original

text to the reader, the second when we translate the text we make it away from its original.
2.3.1- Translation procedures related to Domestication strategy

Cultural equivalent: it means replacing a cultural word in the SL with a TL one, however,
they are accurate (NEWMARK,1988:83).

Descriptive equivalent: In this procedure, the meaning of the culture bound terms is explained
in several words (NEWMARK,1988:83).

Functional equivalent: it requires the use of a culture neutral word (NEWMARK,1988:83).
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Modulation: it occurs when the translator reproduce the message of the original text in the TL
text in conformity with the current norms of the TL, since the SL and the TL may appear
dissimilar in terms of perspective.(NEWMARK,1988:88)

2.3.2- Translation procedures related to Foreignization strategy

Borrowing: is a word taken directly from another language (VINAY and DARBELNET,
2008:84)

That is to say using the same word or expression, in the target text as it is in the original text,

without translation.

Naturalization: it adapts the SL word first to the normal pronunciation, then to the normal
morphology of the TL. (NEWMAK, 1988:82).

Through translation: it is the literal translation of common collocation, names of organization

and components it can also called calque or loan translation (NEWMARK,1988:84).

The above procedures are the most used by the translators, indeed there are several

different translation procedures related to Domestication and Foreignization strategy.

As we have seen, the first chapter was an attempt to introduce some concepts that are
related to our topic, we notice that the translation of Culture Elements is the main concern of
our study, considered as the most complicated task faced by the translator, especially when it
concerns two languages that have nearly nothing in common as the case of Arabic and
English. We have seen the definitions of culture and language, culture and translation, culture
elements, literary translation, and then we have discussed the translation strategies and
procedures that we have selected to overcome the difficulties that may occur while

translating.
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Chapter three: Translation of culture elements in the play "dlais s '

In this practical chapter, we have chosen the play "dllais 4lsy"as the framework we are
going to rely on.

We will begin with the author’s biography, followed by a brief summary of the play.

After that we will introduce the major characters, then we will suggest an English translation

for three tableaux of the play “4lkis 4y’ at the last we will focus on fourteen culture

elements selected to be analyzed, we will try to explain them, and mention the theories and

procedures used in their translation process.

3.1-The author’s biography:
SAADALLAH WANNOUS was a dramatist,

theatre producer and playwright. He was born in March
27" 1941 in a village called Hussein al-bahr, near
Tartous in Syria. He received his early education in
Latakia. Then he got a scholarship to study journalism in
Cairo (Egypt).He edited many articles in Syrian and
Lebanese newspapers. He chaired the Music and Theatre

Administration of Syria. In 1960, he went to France to

study theatre. After coming back from France, he

participated with other Arabic playwright, in founding an Arab Festival of Theatre Arts
hosted in Damascus. In 1996, the UNESCO and the International Institute of Theatre
designated him to address to the world theatre community in its celebration of International
Theatre Day. His plays were mainly thematized in the dictatorial Arabic political systems and
sufferings of Arabic people in their countries. He wrote many plays such as: "soirée of June
5" in 1968, "The king of all time" in 1969, "The king is the King" in 1973, "Handhala’s
Journey from Slumber to Consciousness" in 1978, "The rape" in 1990, "Fragments from
History" in 1994,"Rituals of signs and Transformation" In 1994,"Miserable Dreams" in
1995, "A Day of our Time" in 1995,and "Mirage Epic" in 1996.SaadallahWannous wrote in
Arabic and some of his plays were translated into French, English and German. He died of
cancer in May15th, 1997.
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3.1.1-Summary of the play "Alkia i .

«allbis As y or “Handhala’s Journey” is a play written by the Syrian dramatist and

playwright SAADALLAH WANNOUS in 1978.1t is a political play thatanalyses the
authoritarian systems that were reigningat that time in the Arab world. The story was about
“HANDHALA” who was living a peaceful life with his wife, he was an accountant in a bank;
but the dictatorial regime of that country privated him to enjoy his quite life, he has been
arrested arbitrarily and put in jail; he tried to know the cause of his detention but no one
explained to him, his persistence to get his freedom makes him lose all his money, he loose
also his work, wife and dignity.After a long fight against this injustice, HANDHALA regains
his freedom.His release was thanks to his friendHARFOUSHE.

3.1.2-The major characters:

HANDHALA: He was the main character in the play. He worked as an accountant in a
bank; but he found him self imprisoned without knowing the cause. He suffered a lot in jail
from whipping and bad detention conditions.He succeeded in leaving the prison with the
assistance of a warden.This last accepted a bribe and arranged things to help
HANDHALAgetting out of the prison.He came back to his house and found his wife
betraying him with her lover. She expelled him from the house.He went to work and his
director was ignorant of him.He lost his work and could do nothing.After that,his friend
HARFOUSHE proposed to him to go to the dervish. This last gave him a useless
amulet.Now,he decided to go to a social association where a woman told him about the
necessity of social forgiveness.Seeing that, HARFOUSHE asked him to go to the national
newspaper; however, they came back disappointed.The last institution he visited was
Government.This institution gave him no importance.Finally, after a rude trip, HANDHALA

found that the only one who can solve all the problems he faced is he him self.

HARFOUSHE: He was a smart and faithful man. He was a friend of Handhala; he
accompanied him to all the places he visited after he got out of the prison. He wanted
Handhala to come round of his unconsciousness. He sees the society as full of injustice and
marginalization, that’s why he had pity on Handhala. He guided Handhala until he was

satisfied that the only person who can solve the problems he was facing is he him self.
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(A large metallic circle lays down the theater roof. It moves on the theater’s space back
and forth, its use changes in a scene into another. In the far edge, Handhala stands near the
wooden seat with his baggy clothes. Harfoushe swings on the metallic circle fun and

tampered.)

Harfouche :( He goes and comes inside the circle as the magicians do).Misery and happiness.
Ladies and gentlemen, this skinny man will be the night’s hero. Do not feel disappointed.
Great heroes have come back. Each period has its personality, and this skinny man (rising his

tone) is the personality of this period.

(He gets out of the circle by a little move and approaches Handhala).
Harfoushe: The name.

Handhala: Handhala.

Harfoushe: Father’s name.

Handhala: Hamed Handhali.

Harfoushe: Mother’s name.

Handhala: Zenoub Safraoui.

Harfoushe: Place and date of birth.

Handhala: Darouichia and the year of birth is lost.
Harfoushe: Family status.

Handhala: Married without children.

Harfoushe: Job.

Handhala: Accountant at the Growth and Architecture Bank.
Harfoushe: Blood type.

Handhala: Negative...

Harfoushe: Principle.




Handhala: Principle?
Harfoushe: What is your principle in life?

Handhala: Play it safe and ask for God’s protection.

Harfoushe (in a rapid tone): the principle.

Handhala: Save it for a rainy day.

Harfoushe: The principle.
Harfoushe (in a rapid tone): the principle.

Handhala: Good fences make good neighbors.

Harfoushe: The principle.

Handhala:Open not the door when the devil knocks.

(During the previous dialogue, an actor enters and enchains Handhala’s foot to the
ground.Then he pushes a barrier of rails in front of Handhala.lIt is the dungeon’s door.By the
last expression in presenlting the personality, Handhala lies on the wooden bench and cover
himself by a ripped cover as a rag...The light dimes on him and falls asleep...)

Harfoushe: (And he bounces off him .He jumps briskly facing the public.)Misery and
unhappiness.This is the luck of our friend Handhala. He lives now in a distress and his
distress will get hard and increase.He does not know neither the cause nor the secret of his
misfortunes.Therefore, he has to endure suffering over suffering, and walk a long troubles’
path.l do not like gloating, as | do not like pity. To be blind is one thing and to have intact
eyes and see nothing is another thing.However, let’s start the story from the beginning.

(Announcing tone) the beginning of the story in the prison.
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Chapter two: Translation of culture elements in the theatrical play

IN JAIL

(Handhala lays asleep on the deck. From time to time he breathes out or sighs, the

policeman comes, opens the cell’s door making a metal noise. He enters shacking his baton).

The policeman: Mashallah mashallah ...this man doesn’t awake before down.I should

have brought a music band. Come on mouse. Press down your arse and stand up.(Pointing to
the dry piece of bread and the bowl of soup) don’t you like our food !l will sprinkle in some

condiments to become more delicious.

(He spits in the plat .Repulsion filled Handhala’s face, he closes his eyes).Don’t turn your
face, all the prisoners know the quality of my condiments. O my God, get up before I crush
your head with the boot’s heel. (Handhala trembled, gets up shaken. He wears a dirty pant,
tight, and an old cloth made vest. In one of his feet a sock, however the second was nude and

tied up with a metal chain...)

Handhala: For God’s sake, don’t get angry. I haven’t slept a wink. | spent the night
counting the days. Imagine, I’'m the change counter who doesn’t make one mistake. I couldn’t
count how many days | spent here. | say that it was on Friday. They stopped me and the guard
cut my belt as he was whipping me, after that I move to Saturday, and then more Saturdays are

mixed in my mind. | go back to the beginning and | say that it was on Friday, they arrested me.

The policeman: (Interrupting with anger) stop, otherwise I stop you in the dead’s house.

Here counting the louse is better to you and let the days forget you.

Handhala: Isn’t time to free me? | haven’t done anything. Neither crime nor sin. Even so, they

arrested me one morning, then they led me into jail and threw me into its darkness.

The policeman: If you hadn’t commit a crime or a suspicion, we wouldn’t have

imprisoned you. In prison there are no innocents.

Handhala: Even so, believe me sir. I’m innocent. I was and I’m still a man who doesn’t touch

wine, and obey the Government’s orders.

The policeman: What we know about you contradicts what you are claiming. Who knows
what you were planning. You sneak through the back streets, when we caught you red-handed,

you started whining and pretending to be innocent.




Chapter two: Translation of culture elements in the theatrical play

Handhala: Me! No doubt that I’'m a victim of a terrible mistake. May be they want another
person. That’s all. Certainly, they want another person. You don’t know me sir. After coming
back from my work, I don’t leave my home and wife’s warmth. From home to work. And from

work to home. That’s my organization: spring or autumn, summer or winter.

The policeman: And our system doesn’t change no matter how seasons changed. As long as
you are in prison, you are guilty. Moreover, as long as you are guilty, law requires to be in
prison. That’s our system. | explained it to you several times; but it seems you understand only

by whipping.
Handhala: Please sir, help me.

The policeman: And how do you want me to help you.Do you want me to prepare you an escape

plan; or adopt your registered crimes?

Handhala: I put some money in the back for illness and time of need.Man doesn’t know what

days hide for him.
The policeman: Be careful, you are adding a new crime to your track record.
Handhala: (Afraid and confused) what have | done?

The policeman: You are looming corruption, and trying to corrupt an honest government

employee.

Handhala: But, haven’t you said me? (A moment) yes. You yourself said to me heavy purse

gives to a light heart!

The policeman: Have | said that?

Handhala : The words are still chiming in my ear. Since I have heard them, I’'m analyzing them.
| was hoping that justice will see me, without losing my money. However, the days pass, and

may be justice neglected me. That’s why I have decided to open my purse.

The policeman: Finally you got my advice, it’s okay. But, | have to be completely honest with

you from the beginning. If the purse isn’t heavy, no one can do something for you.

Handhala: It’s a small save which I collected pound by pound. Cutting meat from my body is

easier than wasting a penny of it.

The policeman: I don’t know how much you saved. But, it shouldn’t be less than ten thousand.




Chapter two: Translation of culture elements in the theatrical play

Handhala: (astonished) Ten thousand.
The policeman: Do you find the amount big?
Handhala: (still astonished) did you say ten thousand?

The policeman: Don’t think that I will bring them. I’m just an intermediary. | get them from

you to put them in others’ pockets.

Handhala: | scrimped for many years to collect this small sum. Now, | have to waste it in a
while. Am 1 right to ask for a compensation for what happened to me through no fault instead

of paying all what | have?

The policeman: No one is going to listen to you no matter you complain and hash. In your case,

hesitation is useless.

Handhala: (firmly) the best | can pay is six thousand.

The policeman: Come on, gerbil. They are waiting for you in the interrogation room.
Handhala: (appalled) Interrogation room. Please, | will pay seven thousand.

The policeman: Don’t exhaust my patience.

Handhala: What you are asking for ruins the house. You are destroying me, sir.

The policeman: Hide your tears for questioning. Come on. The Government’s time is precious.
Handhala: | will pay eight thousand. It’s nearly all my save.

The policeman: Eight thousand. I don’t know why I sympathize with you. Of course, you don’t
know the complex process your liberation needs. I have to change the records and find a suspect

to replace you. And to do that, we must fill everyone’s pocket.
(He takes a paper from his pocket and write the cheque).

Handhala: Can’t you free an innocent without catching another one?

The policeman: In our regulations, it shouldn’t be vacant places in prisons. Our slogan is arrest
the suspicion and avoid strife. Come on, sign here and be careful to play a twisted game with
me.

Handhala: I’ve ever knew circuitous routes in my whole life and I’ve never walked on.
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The policeman: (going out) All right. We will see what we can do.

Handhala: (after a while) why is this happening to me? What connects these things each other?
Suffering kills me and ambiguity destroys me. How can | find a way out of this

impasse.(straining in the void with stupidity when he hears the latch, he jumps afraid.

The guardian: Guy named Handhala Handhali. Are you the named-above accused, whom they

are calling?

Handhala: Yes I’m. I swear again that ’m innocent.

The guardian: You are innocent; however, you come to jail and stay shamelessly.
Handhala: Exactly sir. They grabbed me shamelessly from my house and wife’s warmth.

The guardian: Do you think that the State build jails to give accommodation and food to
innocents. After you prove your innocence with proofs, the prison’s director will ask you to pay
the lodging costs.(Handhala opens his mouth, his vision frozen, he tries to speak his tongue
moves without sound..)We counted the lodging according to medium-size hotel’s prices. Then,
we added to it the three meals’ price. So, the tab is four hundred and sixty four Syrian Lyra.
(The guardian tries to close Handhala’s mouth, the two jaws shut down on the tongue, Handhala
cries painfully. He breaks down kneeling on the ground in a quick and quasi-caricatural
movement. The guardian opens the clothes’ bag .he helps Handhala dressing. The guardian
empties Handhala’s purse and put the money in his pocket. Handhala’s clothes were funny. The
pant was very large and the belt was cut and the shoes were huge as in caricatures. The guardian

goes out and Handhala follows him taking his shoes, he trips and bursts through the door).
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At the Dervish

(Darkness. The Mawlawi songs start. After a sufficient moment to put the accessories and

prepare the dervish corner. Beams of light splattered on the dervish who was sitting on what
was like a deck. Around him a religious atmosphere that reeks of incenses. In his hands, a
very huge misbaha its beads roll on the ground. A cup of water, an inkwell and a quill for
writing the amulets. Paintings ofreligious superstitions.Handhala stands before the dervish

while Harfoushe stands at a distance of him, making ironic movements from time to time).
Handhala: Sir dervish, my name is Handhala.

The dervish: The name in the appearance. Praise be to Him Who puts His people in trial of

tribulation.

Handhala: I’'m but a faithful servant. I have always been in the path of righteousness.
The dervish: Don’t boast servant of God, He doesn’t like boasters.

Handhala: Forgive me, sir dervish.

The dervish: Forgiveness is from the Almighty. God, forgive us our earlier and later sins.

Handhala: (started stuttering) I didn’t mean boasting. But how could I tell you, sir. My affairs
in this life and this life’s affairs confuse me.I never hurt a person in my life. I have never
shown any greediness towards my superior’s post, and I have never envied someone rich than
meal what I’'m looking for is to spend my life protected and safe. Even this all the things are
reversed. If I walk I stumble, and if I sit down, the chair is being pulled and 1 did a flip. Why
is this happening to me? It should be a secret cause. And you can, with your vast knowledge,
help me discover it.

The dervish: Don’t wrap yourself in the question. Because question leads to astray. And don’t

miss willingness; because, willingness is the Lord’s most precious favors.

Harfoushe: Sir, I hope my curiosity won’t bother you. Would you rather be satisfied if they

kick you out of your job and block your livelihood’s source?
Handhala: (happy) Yes, that’s what I should ask.
The dervish: Thank heaven I'm the expelled not the expeller.

Handhala: (with idiocy, then he got a hysterics) Thank heaven I'm expelled.




Harfoushe: And if they arrest you without committing any crime?

The dervish: Thank heaven I’m the oppressed not the oppressor.
Harfoushe: And if they disposes you of everything you own?

The dervish: (being in rage) Thank heaven I’m the robbed not the robber.

Harfoushe: And if your wife expelles you because there is a man who warms himself under

your cover?

The dervish: 1 will chop her (he stops, swipes his face with his hand, regains his features

beauty and smiles) Thank heaven | save my wife and never part with her.

Harfoushe: (mockingly) how beautiful a soul full of acceptance is...However my friend is

aching and wailing instead of glistening of satisfaction.

Handhala: (with idiocy, he stares at the dervish as being a marvel) Sir dervish, although you
are afflicted by all this, you don’t ask why is all this happening to you?

The dervish: the question leads to doubt, and doubt into deviation from what is right.

However satisfaction leads to the praise, and praise into faith.

Handhala: I’ve been having any question before, and satisfaction overwhelms me day and
night. However, | feel | wake up after a long sleep in the wildland.Everything around me is

terrible and strange.No.I’m ill sir.I can’t support more.Find me a solution, please.

The dervish: No solution, you should first purify yourself from doubt and obsession. Your

illness is mental not physical.

Harfoushe: (jumps, takes the steamer and turns with over Handhala who looks very

troubled).Purify yourself servant of God.
The dervish: Let the questions, it’s the devil access into the heart, search for satisfaction.
Handhala: I can’t. Since I was arrested without crime, questions attack me like itches.

The dervish: That is the devil’s itch.

Harfoushe: Purify yourself servant of God.




Handhala: (trembles) the devil’s itch! (Twitches and jumps as the devil frightened him) free

me sir, free me.
Harfoushe: Purify yourself servant of God.

The dervish: We will write you an amulet which will bridle the devil, but it will be more
adequately with dhikr (remembrance for the sake of Allah).

Harfoushe: Remember God and fire the devil.

The dervish: Remember God and fire the devil. (He stopped saying the dhikr, Handhala
started wobbling with the dhikr, while the dervish wrote the amulet).

Harfoushe: (winking) is the amulet authentic sir dervish?

The dervish: (with anger) we don’t know cheating and imitation.In the name of God the
Merciful. (The song rises up, and Handhala submerged in the dhikr. The scene continued until
the dervish finished writing the amulet.Harfouche eats it.He cries from time to time “’God is

alive’’. The light disappeared gradually, and Handhala falls down.
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3.1.4- Methodology of analysis

The aim of this part is to examine Culture Elements by identifying which of VENUTI’s

strategies and NEWMARK’s procedures were used to achieve our translation.
In our study we have translated three tableaux taken from the play "4llaisdls )" (in English

Handhala’s journey) written by SaadallahWannous(_ssis &) a=u). From the translated

tableaux, we have selected and underlined the most representative culture elements that will
be analyzed in term of two classified categories: Proverbs, and religious references.We will
suggest for each Culture Element a suitable translation in English. Then we will analyze those
selected expressions, we will start by giving the original culture elements and the translation,
then we will try to give an explanation to the different selected elements relying on definitions
from dictionaries and other sources in some cases. After that, we will present our translation,

then identify the strategies and the procedures used in the translation and justify our choice.

3.1.5- Presentation and analysis of our translation

We have selected from our translation twelve Culture Elements, each element will be

analyzed and explained, we will educe proverbs first, then religious references.
Proverbs.
Example 01

shall 8 Mare s Le 1 isin

(5,1978 ;55 ) szl oy b JB s Tl Jaall dalidllaia

Our translation

Harfoushe: what is your principle in life?

Handhala: play it safe, and ask for GOD's protection.
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In this passage, the main character Handhala and the secondary character Harfoushe met each
other, Harfoushe asks questions to Handhala in order to know him and to understand his

situation, Harfoushe asked Handhala about what was his principle in life.

Handhala's answer was in form of proverb that is 3yiall ) b J8 5 Jaal) Jasll i) to say

that he was innocent and he found himself in jail wrongfully.

In this example we have the expression yuwdl o) b B8 5 Janll Janll Jislis an

Egyptian proverb, very common in Syria and Iraq, which means stay away from troubles or
problems, do not take any risks and do things safely to avoid bad consequences.

S Al dapal i 8 asasl ey Lavie Jiall 13 Jliy sl caia el glapal) sl ]
Lally cpdial culd dlalla 8 Lals bl o€ caclially (uhll 4ag e axis of Waalie 4y
"aililaar e ol B Laie

(https://latifahaj.wordpress.com. Visited on 10/30/2019at 05:44pm )
Vol sadll Ay pall Al A o5 )
RISV

(https://www.almaany.com visited on 11/03/2019 at 03:22 pm)

In our translation we wanted to reproduce the same effect and impression by looking for

comparable or similar expression in the target language culture, for that, the expression ol
Bl oy b B ghual) ‘;.:AJ”has been replaced by an adequate expression that isplay it safe.
According to THE FREE DICTIONARY the expression "play it safe" is defined as:

- To not take any unwarranted risks or dangers to act with caution and prudence.

(https://www.thefreedictionary.com visited on 11/03/2019 at 02:43 pm)

According to the definition above mentioned, the expression "play it safe" can serve
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asan equivalent for the Arabic expression, in this first example we dealt with the

Domestication strategy since we have found an equivalent expression in the target language
culture .

Example 02
¢ ol (Aaedl) g lia) 1 ish ]

(5.1978  Lssis il amns) "aguay) lagd (anV) el ;oo rdllaia

Our translation

Harfouche (in a rapid tone): the principle...?

Handhala: save your money for a rainy day.

Here Harfoushe asks the same question again to Handhala and Handhala answers with

another proverb that isq}.fi\ éla gl u'a:x,&\ <Li @ ¢ Jato say that he was a person of principle

The expressionaswy) clasd (au) eliji ;ais a Syrian proverb which meansdo not

waste your money, you keep it for need.
iy ) salings Loy Gl @le a0 550 1 8)L8) 359 dlagd ) dlid o

+"8)9 pall

(http://www.alwasatnews.com. Visited on 10/30/2019 at 09:12 pm).

In our translation, we have translated the Arabic expression clasal (aul) lid ;A

KPR Iby an appropriate equivalent expression in the target language culture that is “’save your

money for a rainy day’’.



http://www.alwasatnews.com.visited/
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According to the FREE DICTIONARYthe expression save your money for rainy day
is defined as:

-To reserve something, especially money, for use in a time or period of unforeseen difficulty,
trouble, or need.

According to the definition above the English expression ‘’Save your money for a rainy
day’’ can serve as an equivalent expression for the Arabic proverb since it gives similar
meaning, we dealt here with domestication strategy and cultural equivalence procedure in

order to give the same effects of the source culture expression.
Example 03
[EVEI PN

(6,1978  Lusis il 2xa) slandl claws Hlall Gy oliyy rillaia

Our translation

Harfouche: the principle?

Handhala: good fences make good neighbours,

Here also the same characters the same setting where Harfouche insist on Handhala by

asking him the same question, Handhala’s answer was jlaall ¢law Hlall 1 5 ¢lin to say that

he respects the privacy of others.
The Arabic expression means that people should respect other private life.

According to s e- e (Sl aaza the word Ll is defined as follows:
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(Aag). cSuall 3l slanall
According to e~ e (Silaall anasthe words" ylasll leut is defined as follows:

e aleaciSlon SST alaacaSans (e 3l 1 laall @las

In our translation, we have suggested to translate the Arabic proverb by another

equivalent proverb in English that is good fences make good neighbours.

Good fences make good neighbours this means: that is better for people to mind their own

business and to respect the privacy of others.
(https://www.Usingenglish.com. Visited on 11/03/2019 at 09:55 pm)

According to the definition above the English proverb good fences make good

neighbours can serve as an equivalent expression to the Arabic proverb dlaw jlall Gu 5 i

_aall, we dealt here with Domestication strategy and the cultural equivalence since the two
proverbs have the same signification.
Example 04

Slasall 1 5sh

(6,1978 sty di) a) "y siasls Waws mp )l L elly ) Zalal) cdllas

Our translation:

Harfouche: the principle?

Handhala: open not the door when the devil knocks.

For the fourth time Harfoushe asks Handhala the same question, Handhala answered



https://www/
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with another proverb, which is i)y Waw =l i el il 43kl here he wants to say

that he stays away from everything that can cause trouble.

The Arabic expressionzesisls Waw zu)ll e eloly ) 4dlallis a Syrian proverbthat

means avoid problems.

s pesinly L )l L ety ) dslal)
- jural) 3280 (g): A3l
Jaane aiilias adal Jall alagly de p anllad dlale) ) Loy (g3 Bl Caag 1) ()

(http://www.meraatalgharb.com. Visited on 10/31/2019at07:11 pm)

In our translation, we have replaced the Arabic proverb by another comparable proverb

in the target language culture that is” open not the door when the devil knocks”.

In this example, we dealt with Domestication strategy and the cultural equivalent since
the expression is available in the foreign culture.

Example 05
" Capd esSa Calaga aludl Jylads gl # ol ol 1 dayill

b

) ) Ay e day 4 iy Ga o)l i el o (Aaa) € 08 AT oS0 sl

(10,1978 s,
Our translation

The police officer: you are looming corruption, and trying to corrupt an honest government

employee.
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Handhala: But, haven’t you said me? (A moment) yes. You yourself said to me, whoever

opens his bag, finds help.

Here is another tableau where we find the main character Handhala and the police
officer.Handhala proposed a sum of money to the police officer to get him out of the prison,
the police officer got angry over Handhala's proposal,he thought that Handhala wants to

tarnish his reputation. Handhala answered by a Syrian expression he said (e 23 4S 744 (4

4= the meaning of the expression is that money help us to solve life's problems.
According to e e (Slaell anaa the word asS

() zoss

Gy S raand)

CgBllls ally ¢ pulially aahall (68 g e sley 1 usl
Jalaill 8 Alglxie culS Jlal) (g 3)20 5 a2 )
Alef cadnud sacls adll b adaa el

saclie oty ta) plial (e JS (my

In our translation we have dealt with Foreignization strategy since we have not found an
exact equivalent to the Arabic expression, for this we have translated the expression literally

which gives whoever opens his bag, finds help.
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Religious references

Example 01

Mipssall A ae puaal o) aan L ezl U8 saay Y ) e Lile il Lila: da

V(s bl Gy Gl 3ad) dadad ) Dpaiia). . pagils clipae o Jaraal..s)lall Ll La
(8,1978  ssis il amus)." ol emay S Jilsill e DL agle il Tlialads Glinay

Our translation

The policeman: Masha'Allah .....Masha'Allah ...Mr. doesn't awake before dawn | should have
brought a music band with me. Come on mouse...press down your arse and stand up
....(pointing to the dry piece of bread and the bowl of soup)don't you like our food ?1 will

sprinkle in some condiments to become more delicious.

In this scene the policeman enters to the cell and finds Handhala sleep, helooked

Handhala straight in the face and he said with sarcastic tonedlslile..dileilchere the

policeman used the expression Masha'Allah ironically to express his joylessness.

The religious expression4s) <L Wis used to express joy «praise admiration csatisfaction

and to protect from the evil eye.

") ¢ EL" Is an expression that is proper for Arabic world and Muslims in particular,

it has different translation in English language, according to the context.

According to e~ (2e ), the expression 4 ¢ il refers to:
NETC S PR WG 'é)\.u: i PR DY

In order to give the local original color to the target language readers we preferred to let
the expression as it is therefore, in this case Foreignization is the appropriate strategy, by

e
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using the borrowing technique.

Example 02

oty ) 2as). " SIL ot gl o mally oabie (atiay (o lasmges Lol (B a2 g 50l

(1978,44

Our translation

Handhala: Sir Dervish, my name is Handhala.

The Dervish: Aptly named, and Glory to him, who puts his people in ordeal and tests them

with affliction.

Here is another tableau, when Handhala came out of the jail, he felt unwell therefore, he

decided to go to the Dervish. When he arrived, he introduced himself and the Dervish

answered with" "e DLl aa slug malls salie (aliay (e Olasusthat is an expression to GOD's

worship.
o3 ) el Al calye 50 Ayt ol (e 4 Gl (omiad La cBdihy 30y i)
Jaaill e 508l asl)
g DERA ¢ pally i daall £630)

Loy axll 3l

https://www.almaany.com visited on 10/22/2019 at 10:29 am )
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In our translation we have suggest to translate the Arabic expression literally and using

the Foreignization strategy in order to preserve the original expression.

Example 03

(5,1978  usis do) amu)iyglsall lel jadn D, "

Our translation

(Darkness. The Mawlawiya songs starts...

This example is from the stage direction or the representation written by thedramatist to

describe the atmosphere surrounding the scene.

In this example, we have the word4: o sallthat reflects the Islamic religious.

The word"4; 51 s<lI" refers to:
Oy \alanal Aighy (ysaalls ATAY & el cpall Pl lall e Lal Lol 23,4l ol
YD 3 aed G ol il Laly LS5 8 )il a8 SO s b ey )y )l Jlak
el U Gy s s g LS b LISE) s V) Bpualal

(www.islamweb.net.visited on 10/30/2019 at 07:16 pm).

According to e e (Slealleaza the worddy sl sallis defined as follows:
() 22515

el ol Bla gl ) Ipaes cidpeall 38 (pn 883 1iy5)sal

When we have searched for the equivalent for the word 4.5l in English, we have
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found the word whirling dervishes to refer to their ritual practice and we have found the

expression order mevlevia and Mawlawiya.
In our translation we have suggested to translate the word 42l s«!) by using the same word

Almawlawiya, we suppose that it is the best translation in order to keep the value of the word,
which is derived from al Mawla (Leader), attributed to mawlana Jalal-ud-Din-Rumi,
therefore, Foreignization is the appropriate strategy and borrowing technique to protect the

religious word.

Example 04
(44,1978 ety 4 .J:u..u) " ysadl Baa (o Al

Our translation

Around him a religious atmosphere reeks of incenses..

This example is from the stage direction, where we find the word _sas that is blend of herbs

releases scents used by the spellcaster to protect from evil eye, and banish the demons.

According to e e Sl ax=athe word ) sasis defined as follows:
(pasl): s
Baly ey Clad el

sy 33 e AR Lt ysal
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o3 Glyial die (dadiyal) @wgaﬁ)@iwgs.ai ilasole oo slie g sl age

JAuse dyhe da)) Lieaniy 3alll)

( https://mawdoo3.comvisited on 10/30/2019at 05 :39 pm).
In AlmaanyArabic — English dictionary, the equivalent of the word__szisincense

The wordincenseisdefinedaccording to Cambridge Dictionary as follows :

A substance that is burnt to produce a sweet smell, especially as part of a religious ceremony.

According to the definitions above the word incense is the equivalent to the Arabic word _ s

since it gives the same signifier, we dealt here with the Domestication strategy.

Example 05
(44,1978 Lusis il aan) ') e il zai las deda dasse o2

Our translation

In his hands a very huge Misbaha, its beads roll on the ground.

The example above is also from the stage direction, where we find the word 4sw.awhich is a

necklace used by Muslims to recite dhikr.

According to e e (Sleall aaadthe wordisis defined as follows:

() Ampese

el e lad) o Kl L day lad 3 daglaie il A AS thaud)
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When searching for the equivalent of the word 4>« in English we have found the word

Rosary.
The term Rosary is defined according to Cambridge Dictionary as follows:

Astringe of beads (=little decorative balls) used especially by Roman Catholics and Buddhists

to count prayers, or the players themselves.

According to the definitions above, we understand that both4ss.wand Rosary are used
for the same function that is to worship. But Rosary is specific for Catholics,4axws0r

Muslims, and the origin of the two words are differentas.owis derived from the word s

,which means to glorify God , and "Rosary is gotten from the Latin word "Rosarium" which

means a proper collection or garland of roses”

(https://www.google.com/url?sa=j&url=https://www.etymonline.com. Visited on
06/22/2019 at 12:58 am)

For that in our translation we have borrowed the Arabic word Misbaha and applying

Foreignization strategy in order to keep the value of the word and to expose audience to it.

Example 06
(44,1978 Lugis &) dan) yslailly 85l 4K Ay g 5153

Our translation

An inkwell and quill for writing the exorcism.

In this example, we have two wordsxsl=ill 5 3,1, They refer to a practice that is used by
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spellcaster, and some Imams to protect from envy, charm and evil eye.

According to e e (Slaall anadthe wordsd llis defined as follows:

()
LA Jonials ¢y seb L5 W i )

LA S0l A8 ) oLy (A AL 1 o5e Gl )
We searched also about the meaning of the word 25l according to e e (Slaall anes

Ll el 41 06 053 S
B il e e sl 3
Dlliall £ o) e oo Lty 158 dilite Ak 52 dimg iy Sylally )0
A ) A byl (e 4lie s ililes Caiadl o caie 53y
http://www.wata.cc/forums.com Visited on 11/03/2019 at 08:45

From the definitions above mentioned, we notice that the two Arabic words refer to

the same practice so that they are similar .We searched about the equivalentof the words 3\

A5l sin English language in different dictionaries we have found the word exorcism .

The word Exorcism is defined according to Cambridge Dictionary as follows:

The process of forcing an evil spirit to leave a person or place by using prayers or magic.

Depending on the definition from the dictionaries, the word Exorcism is the appropriate

equivalent to the Arabic words Lsl=3ll 5 3 )liwe dealt here withDomestication strategy, since



http://www.wata.cc/forums.com%20Visited%20on%2011/03/2019%20at%2008:45
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the term is available in the foreign culture.

Example 07
(47,1978  usis il amns)."clillacs aylaly o S ) il e L L) o g pall

Our translation

The dervish: God's servant, turn to God with el Dhikr and stay away from your demon.

In this passage the dervish was preparing an amulet for Handhala and advised him to

remember God and to stay away from the demon.

We have the word S or4s),Siwhich is an Islamic expression that means Allah ‘remembrance.
According to 2 xnse Slaall aazathe word Sillis defined as follows:

Babal) Jo e daul dagiy s &) Jeo W) (Glallaiaq): <A
Ll 5)S3 5 ALY Jadly Jadhill (6] (ilallaas): SA)
According to the electronic bab.la Arabic-English dictionary
S3[dhikr]{noun}

Dhikr: mention continuous repetition of certain words or formulas in praise of God.

Invocation of God mentioning

In our translation, we have chosen to keep the word <3 as it is Dhikr, by using

Foreignization strategy and borrowing procedure, so that the Islamic word does not lose its
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value.
e Lliad clgaki Lakad ¢ 3 (pe olad
waste :4laiyYl Jatg e, -
Sl f 80 G Bl (n 38 585 Sl ) (o £ ¢ islh e 108

(https:/iwww.almaany.com Visited on 11/03/2019) at 04:34 pm

In this example, they have no comparable expression in the target language, in this case we
preferred to translate the expression literally, and using Foreignization strategy in order to

protect the value of the original expression.

-
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CONCLUSION

To conclude, we can say that societies incorporate a huge number of words and
expressions that are purely related to culture, these Culture Elements are the identity card of
societies and nations. In this research, as mentioned before, we translated three tableaux from
the play "ilkis 4 )" written by SAADALLAH WANNOUS. Then, we have selected twelve
Culture Elements, we analyzed them and we tried to answer the questions asked in the

introduction.

After the translation and analysis of the elements selected from the corpus, we deduced the

following:

v" We can translate Culture Elements from Arabic into English by using theories of
translation.

v" VINUTI’s Domestication and Foreignization are adequate for translating culture
elements.

v" The procedures proposed by P.NEWMARK can help us when dealing with culture

elements.

When the translator wants to keep some flavor of the ST in the TT, he appeals to Foreignization.
In other words, Foreignization is applied when the translator wants the final product sound
strange for the target reader.In contrast, when the translator wants to make the final product
familiar to the reader, he employs Domestication. This strategy is used when the source culture
elements have their equivalent in the target language. This strategy uses a fluent and transparent
style in order to eliminate the ambiguity and strangeness of the ST. Therefore, the translator uses

the adequate theory to render the meaning.

Some difficulties encountered when translating Culture Elements:

» Difficulty to find a Culture Element equivalent in the target language.

> Difficulty to understand the meaning of some Culture Elements especially fixed

expressions, idioms and proverbs.

» Absence of some equivalent proverbs in the target language.

> Difficulties to translate legendary personages, plants and birds.

<
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» Untranslatability, which means the absence of the equivalent of some words and

concepts in the TL.

» To make difference between the denotative and connotative meaning of words.

This study outlines a number of challenges that students and translators encounter

when translating culture elements from Arabic into English. Therefore,for a successful

translation, we recommend the following:

v

Mastering both source and target language is very important in translating
cultural elements.

Students should be in permanent contact with both SC and TC to know them
by heart and be in awareness of the changes that may touch them.

Students should understand dialects when dealing with plays.

Students should read a lot in English (books, newspapers and watching English
movies).

Students should read different literary genres such as poetry and plays.

Using specialized dictionaries such as idioms dictionary.

To translate idioms,the student should first decipher the idiom’s meaning and
then, search for its equivalent in the TL.

Students should avoid literal translation when dealing with idioms and fixed

expressions because it generally leads to nonsense.

Translating literary works is still a debatable subject, the play "4lsis 4s )" js both political and

artistic, thus we suggest the following:

- Deal with other literary genres such as poems and fiction.

- Analyze the play adopting other scholars’ theories of translation.

- Analyze the differences and similarities between Arabic and English language.

Literary translation is still a fertile domain that’s why more in-depth studies are recommended

to explore the difficulties that students and translators face during the process of translation.

<
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English-Arabic Glossary

A
Art A
Audience sean
B
Bilingual Gbell) AU
Bicultural YR\ G;U‘“
C
Categorization Cbal
Character dpaldd
Climax 593
Collocation ddadl 4, Pl
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Abstract:

Culture specific Items or Culture Elements are words or expressions of cultural significance.

These words or expressions refer to the cultural part of a given society.

Trand ating these words and expressions poses serious problems for the trandlator. Thisis due
to the differences between Arabic and English. The aim of this study is to shed light on the
challenges encountered when trandating culture elements and enumerate the techniques used
in that process. Our corpus is a play entitled “’ ” written by the Syrian playwright
SAADALLAH WANNOUS .We have selected three scenes from the play. Then, we
translated them focusing on culture elements. This research is carried out referring to
VENUTI’s Foreignization and Domestication theory in trandating culture elements. And
some strategies proposed by PETER NEWMARK.

Keywords: Culture specific items, Culture elements, equivalent, Domestication and
Foreignization, Theories, Strategies, Play.
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