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General Introduction:

De Stael once saidthe most imminent service that one can rendeiteydture
is to transfer its masterpiece of human spirit frone language to another, and the
best way to do so would be certainly to know al Bnguages”(De Stael cited in
Lefervere, 1992: 17), but as it is an unachievéd, it is necessary to use a more
adequate means callé@nslation Studied from different perspectives, the field of
translation has heated many discussions and camnsie@g over how works should

be translated.

This paper aims at highlighting one of theictal issues, encountered by
translators in this so called process of transigraultural aspects from Arabic into
English, when they deal with literary texts.

It is known that literature mirrors norms, was$, beliefs and traditions which
vary from one society to another. Therefore, ineortb build bridges between
cultures despite their differences and disparities,tend to use translation as an
intercultural communication means that helps imgfarring information and
conveying messages. However, translation is sihale task, and producing texts
that render the source text features, meet thecéeqoens of the target readership
and the target culture intransigency, is not ay aast seems.

Hence, the translator is facing a dilemma: how lsarmanage these constraints?
What kind of translation strategies can he undertédk tackle them? These
questions redirect us to the second aim of thigpaphich is exploring one of the

methods that can be used in such case, ndroegignizationandDomestication



These two concepts, we believe, correspondhdagteat split that characterizes
the translation field since its beginning: transta orientation. While some
theorists urge translators to focus more on thec@oCulture; some others invite
them to draw their attention to the Target one.

In an attempt to illustrate this issue, weried out a study to see how these
cultural features are managed in the literary woaknely folktale and highlight
which kind of strategy has been undertaken. Toaore will select and analyze
two different translations of the famous boékabian Nightsalso known as
Thousand Nights and a Nighthe first translation belongs to Richard Francis
BURTON and the second one belongs to Andrew LANGa Will try to know
which method these translators resorted to:

- Did they foreignize their translations?

- Did they domesticate their translations?

- Did they find a suitable balance between both egjiat?

Another problem is to be mentioned, if thanslators adopted only one, a
forignizing method for instance, are they totaliythful to the source culture? Are
they helping the receiver to understand and pidhuestrangeness of that culture?

If they adopted domestication, as the trdimslastrategy, are they really
rendering the meaning and the emotions conveydtdiytext? Did they ensure the

same effect as the source one could have on thieesceadership?

BURTON and LANG have probably been faithful tiee source text and
foreignized therefore the translation by usingterdl translation, borrowings and

brought therefore new cultural concepts.
~2 ~



- They have perhaps domesticated the transldfijomdapting all/most of the
cultural features of the Source text to those eftdrget one, avoiding therefore all
the strangeness and mysteriousness of that culture.

- They probably succeeded in finding the rightance between foreignization
and domestication, i.e. they succeeded in combithiegstrangeness of the source
text features with the target culture one makingrefore their translations
absorbable and understandable by the receivingreult

In order to approve or reject the hypothedssva mentioned and answer the
guestions, we have divided our paper into threeptehns: the first two are
theoretical, the third is practical.

Chapter one entitl€dliterature and Translation”introduces us to the field of
literature (1.2) in which we explore a specific gewralled folklore/folk literature
(1.2.1) and defines the folktale (1.2.1.1) then @réental Tale (1.2.1.2) object of
our study. We will try via this chapter to highligthe relation between literature,
culture and translation, and then define every epthseparately. After that, we will
focus our attention on the characteristics of gt (1.3): the stylistic (1.3.1) and the
cultural (1.3.2) features related to this kind ofitiwg, before moving to the
definition of literary translation (1.4). Then weilmexplore the way translation
helped British readers to discover and interachwmtultiple foreign works; this

point leads us to a brief examination of the cohoé®rientalism (1.4.1).



Chapter two entitle'tAn overview on Domestication and Foreignizatioaims
at providing plain definitions to these concepts.db so, we will explore different
views, starting by Venuti's meaning (2.1), then &lgd approach of equivalence
from which we extracte a definition of domesticat(@.2), After that, we will move
to Berman’s approach of trial of the foreign thrbughich we shed lights on the
concept of foreignization(2.3.1), then concludéhwienuti’s definition of the same
concept (2.3.2).

To investigate how these methods have been, wgegropose to follow some
Newmark’s strategies of translation (2.4)yansference(2.4.1), neutralization
(2.4.2),notes glosses and additiol(®.4.3), cultural equivalent(2.4.4) anditeral

translation(2.4.5).

Chapter three, the last one, entitlédadalytical study of the Fisherman and the
Jinnii from Arabian Nights“aims at introducing us to Sharazed’s world.

After providing a definition to this book (3.2)pcusing on its main stylistic
features, summarizing the chosen story (3.2.1),thed presenting the translations
(3.3), we will move to the analysis of the transias (3.4) that we will divide into
two parts: a brief analysis of the aesthetic aspkthe tale (3.4.1) and then cultural
one (3.4.2), where we will carry out semanticand translational analysis by
highlighting first the cultural features mentionadhe source text, classifying them

according to Newmark’s culture categories and chieek meaning.



After that, we will compare them to the translaido highlight the extracts where
either domestication or foreignization has beerduaad which procedure has been
undertaken by the translator to ensure this reorditWe will finish the chapter with
a conclusion (3.5) that sets the results.

We finish our paper by a conclusion that sumiea the three chapters and
answers the questions that we have asked aboeet ogjaffirm the hypotheses and

then we try to give our point of view towards tbeit.

N.B: Our corpus (the tale and the translations) contains about 70 pages, this is why we avoid including it.
However, it will be inserted in a CD that will accompany this work,
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Chapter 1: Literature and Translation

1.1- Introduction:

There are numerous reasons that push people tarehttanslate literature,
this fascinating field where imagination embraceality, making the reader not
only float in the author’s thoughts and inspiraipbut also his culture. The study
of this field and the examination of the relatioetween translation and culture
representations in it are not new. However, ownagtt is to examine the issue of

literary translation by focusing mainly on cultufattors in folktales.

The chapter wilprovide the definition of the concept of literatiag a general
field (1.2) in which we will explore a peculiar gencalled folk literature (1.2.1).
After that, we will move to the characteristicglicgrary writings (1.3) that we try to
analyze from the stylistic (1.3.1) and culturalmaf view (1.3.2) in which we will
include the definition of culture and both Newm4i©88) and Hofsted’'s (1991)

culture categories (1.3.3).

In addition to that, we will shed lights onetliterary translation (1.4) then
briefly explore the way Britain and the foreigretiatures (1.4) interact to highlight
the role played by translation, and explain thecegt of Orientalism (1.4.1). We

conclude the chapter with a conclusion that sunmrearits content (1.5).



1.2- Definition of Literature :

Within the field of literary translation, more timbas been devoted to
investigate the problems of translating poetry thag other literary genre. This is
due to the statue poetry holds and the wrong itheaitathe easiness of translating
prose (Bassnett, 2002). Before dealing with thesttamts of translating prose, one

has to know first what literature means.

“Literature is a vague term which usually denotesk&avhich belong
to the major genres: epic, drama, lyric, novel, ghatory, and ode. If
we describe something as literature, as opposeahidhing else the
term carries with it qualitative connotations whichply that the work
in question has superior qualities, that it is wablove an ordinary

run of written works” (Cudden, 1977: 493).

In his article entitledLiterature and Society”,Dubey (2013) defines literature as:

“The art of written work in different forms, sucls,goetry, plays,
stories, prose, fiction etc. It may also consisttafts based on

information as well as imagination(Dubey, 2013)

It turns out that the term of literature lgas forms: prose / poetry and genres
such as: plays, drama, stories/tales...etc. The itdefia above mentioned also
show that not every written text is considered aditerary one, there are

characteristics and elements that govern this &nariting.



The second definition draws our attentiothiexpression used “art of written
work”, art in the sense that a skilled person Useguage to design a writing based
on his/her imagination or own experience to eniettze others.

However, before investigating these charaties, we decided to avoid the
traditional ritual, which consists in exploring f@ifent literary genres, and directly

shed lights on a peculiar genre called folk literator folklore.

1.2.1- Folk literature:

When talking about this genre, Abram (1999) caltefblklore while Cudden
(1977) called it folk literature, both agree on fhet that it is the appellation used to
describe the sayings, the verbal composition araakaeituals that have been
transmittedword of mouthrather than in a written form. It is the creatioh
primitive and illiterate people which develops aridburishes in different
communities. It includes a variety of kinds: jokefyries, wordplay, tales, myths,
legends, riddles analot only pseudoscientific traditions about weatli@ona, flora
but also customary activities, traditional dancal. these kinds are performed
during holidays or at communal gathering. They heacthe statue of literature in
the correct sense when they are gathered and nvdtten. Folklore is divided into
three forms: folk drama, folk songs and folktales.

1.2.1.1- Folktale:

Abrams (1999) defines folktales as a short nareativprose most of the time of
unknown authorship. It has the characteristics @fdp transmitted orally before

achieving a written form, told most of the time eatertain people but also to
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communicate shared ideas of a culture. Moreovédkidies tend to have a moral,

teach lessons or explain how something came to be.

Since we are working on a specific kind ottédriental one); one has to define
the meaning of such kind of tale:

1.2.1.2-Oriental tale:

Oriental tale is a form of fiction mostly known \iae translation of the Arabian
Nights. Characterized by exoticism and extravagaitceelates adventures with

good, virtuous, villains and supernatural heroesastern settings. (Cuddon, 1977)

1.3- Aspects of folk literature:

In this point, we only turned our attention to twpecific aspects namely
stylisticsandculture The choice of these aspects was not made rangddmelyirst
definition about literature showed us that it ivréten work with superior qualities
this leads us to explore stylistics as a main ¢pah precise definition of folk
literature showed us that it is linked to commustand their world representation
which leads us to examine culture.

However, before dealing with these points, it igtiwvanentioning that folktales

are originated from oral tradition, their main chaeristic is orality.

1.3.1-From a stylistic point of view:

According to Abrams (1999), the stylistic aspeculdobe defined as the
analysis of the style of a literary text to ideytits features. He distinguishes four
kinds of features: the phonological featwriich includes patterns of speech such

~0~



as sound, rhythm, meters and rhymes. The synt@etiarewhich is related to types
of sentence structure, the lexiaghich includes abstract vs. concrete words, the
relative frequency of nouns, verbs, adjectives #r&h the rhetorical, a pattern
related to figurative language and imagery.

In the same context, when talking about folktal@jgF(2004) asserts that
folktale style is highly mannered and replete wgfammatical, rhetorical and
narrativepatterns of all sorts, he mentions that the maatutes that characterize its
style and ensure its readability are rhythmic, regnand repetitivenes®hythm
combines repetition and variation, which are cosmi®d as the key component of
every folktale, since repetitiveness is made toaettand hold attention of the
audience and to avoid the boredom; storytellersl usgiation as an alternative. In
rhetorics, he talked about interruptive structursed for creating a dramatic effect
and evoking wonder, these structures can be ictesjes, exclamations such as
“Hush! | perceive a young bird in the btshhetorical questions, invocations and
so on. In addition to figures of speech such ampt®rs, personification, that give
a certain aesthetic aspect and rhythm to the #&dieration and symbol are also
included.Concerning punctuation, one has to take into cemattbn that the text
was once oral; punctuation is therefore relatettiéonarrator’'s posesnd rhythm

In addition to that, Ulrich (2004) mentioned thatlEliterature of all kinds is
generated byinknown authorsThey are characterized by anprovised delivery
as the tales have no original version made by #imoaubut are orally passed, the

story-tellers perform and adapt them accordinght® audience and the setting.
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Folktales begin with formulaic expressions of opgsiand endings such ‘asce

upon a time”or “in a land far from here lived”.

1.3.2 From a cultural point of view:

Before highlighting these features, one has tongefirst the concept of culture.

It has been defined in a variety of ways:

“I define culture as the way of life and its masif&ions that are
peculiar to a community that uses a particular laage as its means of

expression”(Newmark, 1988: 111)

Psychologically talking, Hofstede (1991; 5) defime#ure as:

“The collective programming of the mind that diginishes one group or

category of people from anothier (Hofstede, 1991; 5)

It turns out that almost all definitions gius the same key words to the concept
of culture: beliefs/ value systems, social groupiomnity. Thus, culture is an
inherent constituent of society, the same progrargrehared by the same people at

a given period of time and at a given place.

Hence, the question that crossed our mindt wind of relation governs society,

culture and literature?

When dealing with literary translation problemssBaett (2002) highlights the fact
that a literary text is a set of related systeneraijing in a set of other systems. She

supports her idea with Robert Scholes’s statenuteid(in Bassnett, 2002: 83)
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“Every literary unit from the individual sentence the whole order of
words can be seen in relation to the concept degaysin particular, we
can look at individual works, literary genres, aride whole of
literature as related systems and at literature aasystem within the

larger system of human cultureg{Scholes cited in Bassnett, 2002: 83)

In other words, to understand and translegealry works, the translator needs to
consider it first as a system, meaning that s/leethaconsider how the sections
relate to structures of the work as a whole, aea tielate it to a system larger than
that which is culturer cultural context.

In the same context, when introducing théy8®stem Theory, Even-zohar
(1990) considers literary writings as a heterogeseand hierarchized system, he
says that literary works should not be taken apatrshould be studied as a part of a
literary system. This literary system is constitutby a social, cultural, and
historical framework; all these interact to bririgpat an ongoing dynamic process.

This shows us that literary writings are aotonomous systems but they are
culturally bounded, understanding them dependshenway we understand the

environment in which they have been generated.

Alternatively, instead of talking about tr&aislg a whole institution namely
culture, Li and Xia, (2010) preferred to talk abautrds with cultural imageThey
defined them as a kind of cultural symbol, whichries unique, wide and deep

cultural connotations.

~ 12 ~



Li and Xiaexplain that these images are formed in many thalgears of
history in every nation, they are representatialated to national legend, totem
worship, social rituals and customary activitiesich slowly develop into a fixed
cultural symbol with a unique meaning. These wads constantly reflected and
repeated in literary and artistic works, thingstthmeake them having a feature of

context-dependence.

1.3.2.% Culture categories:

Hofstede (1991) divided them into symbols, rituaks;oesand values:

- Symbols are words, gestures, pictures or objects thatyca particular
meaning which is only recognized by those who sht@eculture. (Hofstede, 1991).
The eagle is for instance the symbol of America taedmaple leaf is the symbol of
Canada. This shows us that there are symbols tHahdp to a peculiar restricted
group of people, while there are symbols that gathéarger public such as the

religious symbols, and the cross for instance.

- Heroes: are persons, alive or dead, real or imaginary, wiussess
characteristics which are highly prized in a cd{uand who thus serve as models

for behavior. Captain America is a national fictloero that represents power

- Rituals: are collective activities, technically superfluansreaching desired
ends, but which, are considered within a culturesasially essential; ways of

greeting and paying respect to others, social aligious ceremonies, such as the
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baptism, the African dances with masks to enteamlce state to communicate with

spirits and ancestors are considered as rituals.

- Values: they are the core of culture. Values are broaddraies to prefer
certain states of affairs over others; they arérfge with an arrow to it: they have a
plus and a minus side. They deal wathl vs. good/ dirty vs. clean/ paradoxical vs.

logical/normal vs. abnormal/ rational vs. irratibr(éid: 8)

While Newmark (1988: 95) divided them intoegairies and tried to illustrate

each section:

- Ecology this part includes the specific names of fadl@a, winds, plains,

hills.

Newmark highlights the disparities between twels in the matter of
geographical features, he says that their diffusiepends on their degree of
specificity and the importance of their country afgin, meaning the words are
important when they have an economic and politlaejanany countries have local
words that show local color; he gives the examgdleplains -prairies, steppes,
tundras, pampas, savannahs, llanos, capngawamosbush and Veld. They can be

normally transferred by adding a free cultural tevivere necessary in the text.

The same thing concerns the ecological feaiusut in this contextlida (cited
in Newmark, 1988) wonders how certain specific egmal features such &soor
and Dune can be transferred and understood in countriegentiese features are

unknown.
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- Material culture it includes food, clothes, houses, towns aadgport

In this part, Newmark analyzes another aspectutfui@l constraint, food for
instance is the most sensitive and important espesn national culture.

For clothes, he says that one has to take aotwsideration the fact that the
function of the generic clothes terms is approxetyatonstant; indicating the part
of the body that is covered, whigiaries from one country to another depending on
the climate. These words may be sufficiently expdi for Target Language (TL)
general readers if a generic noun or classifieadded such aShingtinwhich is
translated byShingtin trousersbut if the additional term is of no interest, the
generic word can replace the cultural one.

As many communities have a typical architestiiouses and buildings can also
constitute a constraint, which for one reason atlar remains untranslated, such
as palazzo (large house), bungalow, chalet, posag#c. Newmrk says that
German for istance has borrowed the word salon fRsench and this one has
borrowed the terrfiving or living roomfrom English.

After dealing with food, clothes and housB&wmark moves to transport
mainly dominated by the American English in whicle Wind 26 appellations for
cars. The expansion of this field has spawned matufes and neologisms such as
lay-by, roundabout, traffic circle and fly-over. &aldition to that, names of carriers
such as clacke, cabriolet and tilbury are ofterduseprovide a peculiar local color
and to connote prestige; they are therefore tramesfeand supplied with an accurate

description.
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When talking about the species of fauna aohfas local and cultural features,
Newmark makes clear that these terms are not &i@akif they don’t appean the

source tex{ST) and Target language (TL) environment.

- Social culture:work and leisure

When it comes to examine the social culturewhark distinguishes between
denotative and connotative problems of translatible. says that words like
charcuterie droguerie chocolaterieand chapellerie hardly exist in Anglophone
countries but they are easily transferred or fuumgtily translated, this concerns the
denotative problem. Contrasting with this, the aative problems are related to
words likepeople massesworking classandthe lower class... ettNewmark says
that this kind of expressions can have politic nesme or/and can be used

ironically or humorously.

Concerning leisure, he turns attention ® rtational games and highlights the
cultural terms used to denote these activities sickennis badminton petanque

andhockey..etc.

- Ideology it includes organizations, customs, activitipspcedures and

concepts, political and administrative, religiousl artistic terms.

This section contains most of the elements thate trouble to the translator;
we mainly turn our attention to the crucial oneglities and religions. In the one
hand, political and social life of every countryeaeflected in their institutional
terms, and as political systems and representati@rysfrom one country to another

some terms are transferred via through-translatogaque), some others have a
~16 ~



recognized official translation &erman Federal Parliamerfor Bundestagwhile
others are literally translated such as the naniasiwmistries. In the other hand,
differences in beliefs and religious representafiesh to a variety of terms and
practices.

- Gestures and habits :

Every community has its own gestures and Bahiewmark says if people smile
a little when someone dies, do a slow hand-clagxfress warm appreciation, spit
as a blessing, some of these occur in one cultuenaay be accepted, while not

tolerated in another.

Thus, what we called cultural features dréhase key aspects that reveal the
secret of any literary writing and open the dooutwlerstand the culture of others.
Through the examination of different views, we oetl that a literary writing is not
only culturally and socially bounded, but also tethtoother features that must be

taken into consideration during the process ofsligion.

In his paper entitledLiterary Translation”, Hassan Said Ghazala (2014)

suggested two other characteristics that we argggoi briefly list:

- The possibility of reading literature at more thamne level

This means that a literary text does not deliveteaotative message, but a
connotative one that lies beyondthis is similar to the criterion of polysemy, and
emphasizes yet more strongly the possibility oftipld reading and interpretation
of literature anytime, anywhere in terms of vargabhd different criteria of social,
political, cultural and ideological conventions dratkgrounds.
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- The involvement of human feelings, sentiments anadiens

Any literary text inevitably involves human feelsmi@nd emotive reactions, which
are essential to the readers' actions, reactiodsra@rpretations. Every author has
not only his/her own way of interpreting and untmsgling things but also
expressing them viaords playing, imagination and figures of speechighlight
reality. Reaching the core of the message andftnairgy these features are one of
the constraints that encounter the translatorsaz@ih2014)

But does this kind of writings require a Speattention? In what follows, we

are going to briefly consider the concept of arditg translation.

1.4- Definition of Literary Translation:

It's worth reminding that, translation in its broadeaning is a process of
transferring a written text from SL to TL conductgda translator, or translators,

in a specific socio-cultural contéxtMunday: 2004, 6).
In his essay, Ziaul Haque (2018lefines prose translation the following:

“Prose translation is the translation of novelssags, fiction, short
stories, comedy, folk tales and so on. It's is petyf literary
creativeness where the written-work of one language-created in
another”(Ziaul Haque, 2013)

Ghazala (2014provides a comprehensive definition that fits thatext, hence he

states:

! http://www.translationdirectory.com/articles/article2360.php (visited February 25”’,2014)
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“I define literary translation as a specidipe of translation that
is concerned solely with translating literary gesrand sub-genres
into literary pieces of work in the TL, accountifag all features of

literariness and creative style of the originglGhazala, 2014)

What is noticeable from these definitions iattliterary translation goes beyond
the simple linguistic process of transferring, sifiicis connected with creativeness,
emotions and particularly culture. Literary tramisla therefore furthers both
emotional connections between cultures and languaged human beings
understanding across national borders.

Thus, writers use language to express thewesednd create works (literary
ones) in which beliefs, emotions, experience arlitu are reflected, most of the
time differently. These factors are totally oppesit/and contradictory, English and
Arabic which carry different views and portray tverld in a particular way, are

more appropriatéo picture the cultural disparity.

The exchange between these two systems is p@ssible thanks to translation,
but translating such field is not a simple taskthis context Lefervere (1993: 14)
says:

“Translations are not made in a vacuum. Translationsction in a
given culture at a given time. The way they undethemselves and
their culture is one of the factors that mafluence the way in which

they translaté (Bassnett & Lefevere, 1993: 14).
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Indeed, as translators belong to a pecupatic-temporal framework, the way
they understand the message first, obviously infftee not only the way they
transfer and write it, but also the receptor's ustsding and opinion, since
translation plays an essential role in foreign walt representation or/and
misrepresentation.

The translator largely prepares the groundtlierreaders interpretation, this is
why s/he faces the dilemma of finding a suitablehoeé to transfer as faithfully as
possible the meaning of certain words and exprasgigpecific to the SL), that can
be totally unknown and strange to the TL readerstddver, literary translation and
cultural exchange, as Faiq (20@&tates it, are tightly linked to the power relason

and hierarchic divisions between hegemonic and dated societies.

1.4.1- Orientalism in Britain:

This point will show the way translation helps inderstanding culture and its
positive or negative representation. Starting fribi point that British literature
needed foreign stimulus and exotic studies; HayA@66)asserts that, it has been
influenced and stimulated by numerous foreign diigres such as: Greek, Celtic,
Spanish and American, but also by the discoveryhef Middle Ages were yet

another powerful literary refocusing.

Translation played a large part in introducBigtish culture and the reader to
these literatures and vice versa, but the greaiusis comes from the openness to
German literature and philosophy through the Frestody ofMadame de Stael’s
De l'Allemagne The study played an important role in making Bntanore

receptive to Germany after the Napoleonic warsianmbrting new style and ideas:
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this French study of German works serves in briggiew works and suggesting
new style for writing English. (France & Haynes0B)

However, the discovery of foreign literatm@s not limited to the European
one, Eastern literature began to be exploredeaettu of the 18century; Persian,
Sanskrit and Arabic were studied in England, tlagegbirth to Orientalism, which
contrasts with German Romanticism. The"1&ntury British Orientalism was
distinguished by an increasingly nuanced knowledgethe Orient, and the
expansion of curiosity into new areas. Orientagas a discourse held by the West
towards the East, characterized most of the time Isglf representation, Cuddon

(1992: 618)efines it by stating:

“a term pertaining to the Orient as discovered, reeal,
described, defined, imagined, produced and, in mssginvented by

Europe and the West{Cuddon, 1992: 618)

This period marked the opening up of the Bhittulture to oriental influences, a
fascination with the oriental paintings, clothesyusns, interior decoration, and
garden design; this access was made by travelsramglation; most significant for
the history of translation was the vogue for ‘Ot&rtales’ initiated by Antoine
Galland’s translation of thalf layla wa-laylainto French,Les Mille et une nuits.
The Arabian Nightsplayed a decisive role in forming the general imagehe

Islamic Middle East in Europe.
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One has to note that, most of the translatah opened oriental works and texts
to the English readers were made from other Europaaguages, which in turn

influenced worldwide literature such as the Japanes.

1.5- Conclusion:

The chapter showed us that the word literature gem@eric one that includes
different genres and forms, among them the fobcditure which includes folk tale,
the basis of our study.

After examining the different definitions anigws, we noticed that folktales are
based on some stylistic and cultural features weatconsidered as key aspects in
every process of translation, they also constitiiéemain problems encountered by
the translator. Furthermore, we showed thatature is considered as a system that

can’'t be taken apart, since it is socially andurally bound.

Then, after briefly shedding lights on litgraranslation meaning, we found out
that, it is a specialized activity related to ateys called literature which is itself
linked to an institution called culture. As cultarare not identical, and portray the
world differently, the main problem faced by tratsks is how to convey a
message full of these cultural features and cotioog from one language to
another/ from one society to another, especiallgmtranslation is considered as a
means of communication, and alsd means that influences the reader’s
representation and understanding of foreign cultilmis leads us to highlighting a
period that Britain knew at the end of thé"k&ntury and the beginning of the™9

century; in which translation played an important rolenireducing British reader
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to different culture such as the Oriental one, tse birth to the concept of

Orientalism that mostly introduces us to the obgaiur study, the Arabian Nights.
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Chapter 2: An overview on Domestication and Foreignization.

2.1- Introduction:

The present chapter is devoted to explofeerdnt views and approaches
involved in the translation of cultural aspectshimitliterary texts. We can divide
these approaches into two axes: Target languageretdriented i.e. Domestication
andSource language culture-oriented i.e. Foreigninatio

Consequently, the chapter will contain two paitsthe first part, we will try to
provide a suitable definition for the notion of destication (2.2) via the
examination of Venuti’s (1995j)iewpoint (2.2.1) to understand what he means by
domestication as a strategy of translation, and #isough a brief analysis of
Nida’'s (1964)theory of equivalence (2.2.2).

The second part widim at defining the notion of foreignization (2.8)involves
the study of Berman’s (cited in Venuti 1995) appiog2.3.1) and Venuti's
viewpoint (2.3.2). After defining them, Newmark’$988) translation methods will
be supplemented to understand how these methodsfaaks in translation. The
chapter then ends with a conclusion that summaribes whole ideas and

definitions.
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Inspired by the German dichotomy \éérfremdung/moving the reader towards
the author) andEntfremdung(moving the author towards the reader) (Mary Snell-
Hornby, 2006), Lawrence Venuti coined the terms D@bdmestication and

Foreignization, and enlarged upon them in his bb@inslator’s Invisibility1995

2.2- Definition of Domestication:

Domestication, as a translation strategy, has beglemented since the
ancient Rome, when translation was considered aseans of conquering the
Source Text (ST). At that time, Latin translatorg pnly deleted and omitted the
cultural specificities of the translated cultureit lalso added allusions to Roman

culture, so that their translated texts look likeoaiginal. (M.BAKER, 1998)

2.2.1 Domestication according to Venufi:

Norman Shapiro (cited in Venuti, 1995:1), onsated on translation the
following:
“| see translation as the attempt to produce a ®xttransparent that it
does not seem to be translated. A good translasidike a pane of glass.
You only notice that it's there when there arelditimperfections—
scratches, bubbles. Ideally, there shouldn’t be.dhwhould never call

attention to itself"(Shapiro in Venuti, 1995:1)

According to Shapiro’s statement, a good diaion is transparent; wenly

notice that it is a translated text when imperfatstrouble this transparency.

2 Lawrence VENUTIporn in 1953 in Philadelphia, is &mericantranslation theoristeacher of English at
Temple University.
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Taking culture and ideology as their staytpoint, a number of theorists have
argued that the act of translating involves maripoh, subversion, appropriation
and violence &ig (2004). This is what VENUTI criticizes all along his book
Translator’s Invisibility

He discusses the tendency of invisibilitd &luency that overwhelmed the
contemporary Anglo-American culture; where acceletéfanslations are those read
fluently and seem transparent, a kind of mirrorwhich the reader recognizes
him/herself and clearly sees the foreign authoespnality and intentions, i.e. the

translated text is not a translation but an origome. Hence, he stated:

‘A fluent translation is immediately recognizabledantelligible,
familiarized, domesticated, not disconcertinglyeign, capable of
giving the reader unobstructed access to greatugids, to what is

present in the original(VENUTI, 1995: 5)

However, he believes that this phenomenon of tamesy and invisibility,
which aims at insuring easy readability, is justilusionistic effect of discourse
that results from the translator’'s own manipulatidrianguage, an appropriation of
the text, which highlights the translator’s crudiatervention in the foreign text in
order to fit domestic canons, publishing trends..this context Faig saysThe
choice of what to translate, even with a Nobel@rizliterature, is a prisoner of the

old/new ideology/(FAIQ, 2004:11)
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Domestication is a familiarization basedaonethnocentric violation of the ST,
meaning a reduction of cultural values mentionethen ST according to the target

language cultural values.

According to Venuti, the translator works toinimize and reduce the
strangeness of the source text (ST) by omittingreplacing any linguistic or
stylistic features that characterize the foreigmt teulture via adaptation and
negotiation, i.e. making the translation conformtiie grammatical, syntactic and
idiomatic conventions of the language, giving there the illusion of transparency,

naturalness.

Venuti sustains the idea of illusion by pwmg out to another fact, the
marginalization of translation due to the concapid authorship which dominates
the Anglo-American culture and determines the tedoss invisibility. According
to him, authoring is originality, a true transparenand self representation, an
authentic copy, while translating is defined aseaond order representation, a
derivative form that simply imitates an originaktgfalse copy), producing the

illusion of the authorial presence, in this contégnuti states

“Translators are much aware that any sense of au#ho
presence in a translation is an illusion, an effettransparent

discourse, comparable to a stun{¥/enuti, 1995:7)

In other words, domesticating translatiosigieates the type of translation in

which a fluent and transparent style is adoptedmtike the text familiar and
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recognizable by bringing it closer to the targetder culture through eliminating

the exoticism of the foreign culture.

The complexity of the original context isptaced by a set of relationships
inscribed in the target culture referential unieerg. the strangeness is replaced by
the quotidian and ordinary references.

Venuti argues that such an effect deprives thecgotext (ST) producers of
their voice and re-expressed foreign cultural valireterms of what is familiar,
unchallenging to the Western dominant cultureiqF2004)

He also point out to the fact that this fluency egeel as a feature of English
aristocratic literary culture during the 1 €entury until it reached canonical status

excluding therefore that of the foreign culture.

The following diagram summarizes this siggte

Domestication= transparency + invisibility = ethnoentric violation

Fluent style

lllusionis effect of discourse

2.2.2- Domestication in Nida's theory:

This strategy of translation has also been forredlah the theory of Nida

(1964), the spokesman of domestication, who maxlg@ contribution to the religious
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texts translation, i.e. the Bible. He elaboratebenry based on equivalence: formal

(structural) and dynamic.

According to Nida, the formal equivalens@n ST structure oriented; it tends
to be faithful to the original text in both form dircontent, meaning that the
translator tries to reproduce the message aslhteaad meaningfully as possible,

Nida (1964: 159%ays:

“The message in the receptor language should matklosely as
possible the different elements in the source laggui (Nida, 1964:

159)

Hence, the features are mechanically remediun the receptor language; the
aim of this kind of approach is to bring the readearer to the linguistic or cultural

preferences of the Source Text (ST) (Hatim & Mundz04).

Contrasting with this idea, dynamic equevede is the type of translation based
on the principle ofequivalent effect; it tends to produceplain naturalrendering
and tries to relate the receptor to modes of behaelevant within the context of
his own culture, via finding the closest equivalemthe Source language message,
making the text sound not foreign to the readeris Tie achievable through
adaptations of grammar, lexicon and cultural refees. Nida states on dynamic

equivalence the following:

“A  translation of dynamic equivalence aims at coetel

naturalness of expression, and tries to relate rdeptor to modes
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of behavior relevant within the context of hisnogulture” (ibid:

159)

For Nida, the success of translation depends oiewdaoly equivalent response.
The receptors’ responsea foundational concept in dynamic equivalence, reont
to the first kind; this one is concerned with proithg the same effect on the target
receptor of the message. Hence, Nida stressesedadhthat the effect produced by
the message on the target receptor should be the aa the effect produced by the

message on the original receptor.

In other words, this strategy aims at fimgdihe closest natural equivalent to
the source message and using a natural style toeeti'e same effect in the Target
one, valorizing therefore a transparent discourséooeign culture which leads to
masking disparities between the source and taeggjulage. This means that the

message should be tailored to the receptor’s neeédwtural expectation.

We have summed up this approach in the followirgdim:

Domestication= dynamic equivalence

Complete naturalness receptor-based strategy  equivalence effect
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It is worth mentioning that discussions on Domedion and Foreignization
strategies have existed for a long time, and irsme@awhen the cultural tuin

appeared in the 1980s.

2.3- Definition of Foreignization:

The root of this strategy can be traced back tdRibenantic periods, especially
when the German theologian and philosopher Friad8chleiermacher, gave the
translator the freedom to choose a translationegfya( BAKER, 2001).

Schleiermacher (cited in Venuti 1995) said:

“There are only two. Either the translator leavesetauthor in
peace, as much as possible, and moves the reaglards him; or he
leaves the reader in peace, as much as possibtepaves the author

towards him”(Schleiermacher in Venuti, 1995: 20)

Schleiermacher makes clear that he preferreding the reader nearer the
author, arguing that this translation strategy daerrich the German language by
developing an elite literature free from the domicea of French influence on
German culture. He believes that translation shdodd “a locus of cultural
differences” (cited in Baker, 2001:242) and recomdea translation practice that
would undermine any language-based concept of i@n@htculture or domestic

agenda.

For him, this strategy entails giving the readex #ame impression that a

German reader would had when receivihg work in the original language (cited

* Cultural turn refers to the analysis of translafioits cultural, political and ideological context.
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in Munday, 2001: 28). To achieve this, the tramslahould adopt an “alienating”

strategy.

Even Rudolf Panwitz (cited in FAIQ, 2005: ¢dined Schleirmacher’s idea and
pointed out to the fact that the main mistake ahstators lies in their desire to
preserve the state in which their language (Germathis case) happens to be
instead of allowing it to be powerfully affected the foreign tongue, meaning that
translators proceed wrongly they turn Hindi, Gremkd English into German

instead of turning German into them.

2.3.1- Foreignization according to Berman

Antoine Berman (cited in Venuti 1995), the Frendtedrist, considered
Schleiermacher’s view as an ethics of translationcerned with the translated text
is a site where cultural other is not erased buhifested. In his essay entitled
“Translation and the Trials of the Foreigh he describes translation as being a trial

in two senses:

- A trial for the target culture because it is aighat opening the work in its
utter foreignness.
-A trial for the foreign text because it is uproofeain its original language

context.

Believing that the ethical aim of the tragn act is “receiving the foreign as

foreign”, Berman deplores the tendency of naturadizand acclimating the

* Originally published La Traduction comme Epreuve de I'Etrangby Berman Antoine in 1985, it has
been translated Hy. Venuti in 2000, ‘Translation and the trials of the foreign”
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translation in literary domain, neglecting therefathe foreign in it. He also
considers that there is a system of textual defoomswhich occurs in every

translation, preventing it from being a trial oétforeign.

He examines this system that he calls neganalytic in order to shed lights
on these unconscious deforming forces or tendertoieshich the translator is

inescapably exposed during the translating acdédmes this negative analytic as:

“The negative analytic is primarily concerned wigthnocentric,
annexationist translations and hypertextual tratisias (pastiche,
imitation, adaptation, free rewriting), where thiay of deforming

forces is freely exercisedibid: 286)

He discloses twelve deforming forces that occuaviery attempt of making the text

sound natural:

a. Rationalization:

Rationalization affects the syntacticalistures of the original: punctuation,
sentence structure and order. It is based on riegerscomposing and rearranging
the sentences structures, it is an abstractionuseda makes the original pass from
concrete to abstract not only by reordering, buwoaby translating verbs by

nouns...etc

b. Clarification:

Clarification concerns the level of clarity peptible in words and their

meanings. It is an explicitation inherent in tdatisn that aims at a clear
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rendering of something that is not apparent andrdlepressed) in the original.

(ibid)
c. Expansion:

Berman asserts that translation tends to beelotian the original; this is due too
to the previous tendencies above, which flatters tfanslation. Often called
overtanslation,this tendency is qualified as being emptyde adds that these

additions and explicitations impair the flow of tverk.

d. Ennoblement:

It is a rhetorization that consists in protg elegant sentences so as to
enhance the meaning. In other words, ennoblememnteésvriting based on stylistic
exercise that uses the original text as a raw mahtdrhis tendency annihilates the

oral rhetoric and formless polylogic.

e. Qualitative impoverishment:

It refers to the replacement of terms, egpions and figures mentioned in the
Source text (ST), with equivalents in the Targedt téI'T) that “lack sonorous
richness or, correspondingly their signifying orone richness” (Berman in

Vennuti, 1995: 292)

f. Quantitative impoverishment:

Berman states that every work in prose gmissa proliferation of unfixed
signifiers, when translation does not respect #bsndance, a loss is registered

since the translation contains fewer signifiersittige original. This tendency, then,
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refers to a lexical losthat operates in the translating act. Berman giveexample
of the Spanish wordsemblante, rostr@and cara; that have been all rendered by

face.

g. Destruction of the rhythms:

This tendency affects more poetry and thetana prose, since it is difficult for

translation to destroy its rhythmic movement.

Rhythm can be destroyed by a deformation of wordsroand punctuation; Berman
gives the example of a work: where the originaltaors only four punctuation

marks, the translation uses twenty-two.

h. Destruction of underlying network of signification:

In every literary work lies a hidden dimems translator should be aware of
this underlying text where signifiers correspondl dimk up to form a network
beneath the surface. Individually, they may havevale; it is their linkage that

makes sense and adds underlying uniformity toeke t

i. Destruction of the linguistic patterning:

A textual analysis of an original text and its sktion would demonstrate that
the discourse of translation is asystematic, ev&ns homogenous; meaning that it
lacks the distinguishing features of the text (o one) such as the types of
sentence, sentence construction and the use ofrdsnation that refers to

systematic nature of any text.
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J. Destruction of vernacular networks or their exoticzation:

It affects local speech patterns in prosbgere signifiers are replaced or
transposed (verbs/ nominal construction or verbs aofion by verbs with
substantives). Its effacement in prose can caugresdoss; the traditional method
of rendering them is exoticizing via italics or deming the foreign vernacular with

a local one.

k. Destruction of expressions and idioms:

Berman points out to equivalence as a strategyeafiering idioms and
expressions, he considers that as an ethnocentnghis context he states: “to play

with equivalence is to attack the discourse offtineign work” (ibid: 295)

|. Effacement of the superimposition of lanquages:

This last point involves the relation betweedialect and a common language,
Berman considers the way translation tends to efthe relation of tension and

integration that exists in the Source text.

After giving his negative analysis, Bernanoposes his positive one that he
calls literal translation: herditeral” means: attached to the letter (of work@hid:

297).

This approach is summarized in this diagram:
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Translation = trial of the foreign

|

Fayrization

/N

Naturalization/acclimation literaltranslation

2.3.2- Foreignization according to Venuti:

Venuti states that the main motive of his bollanslator’s Invisibility is to
push translators to be more visible, so as to trésithe conditions that dominate
translation, by elaborating a theoretical basisnfiehich translations can be read as

translations, as texts in their own rights.

“Moving the reader towards the author”, is siiategy that Venuti advocates; he
calls it Foreignization.He presents it as a resistancy strategy to restitan
ethnocentric violation and face the Anglo-Americamture dominance. Venuti

defines this strategy as:

“An ethno-deviant pressure on those values to mEgithe
linguistic and cultural difference of the foreigext, sending the
reader abroad (...) by disrupting the cultural codlesat prevail in

the target language(Venuti, 1995: 20).

Contrary to domestication above mentionieid,one entails choosing a foreign
text and developing a strategy which aims at kepfatien” elements mentioned in

the source culture text and importing them to drget one, breaking therefore the
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conventions and codes of the target language: makia reader feel the linguistic
and cultural disparities via traces (foreign eletsgenleft by the translator

deliberately in the translation.

As Mona Baker (1998: 242) mentioned it iar hbook Encyclopedia of
Translation Studies
“From its origin in the German tradition; the for@iging strategy
has meant a close adherence to the foreign tektemalism that
resulted in the importation of the foreign cultui@ms and the
development of heterogeneous dialects and discbBsker,

1998: 242)

Replacing the strangeness is not always the, diésrary translation for example
from languages such as Arabic, references to abeepts or customs are usually
preserved via loanwords, calques and also clarified explained in footnotes.

(Faiqg, 2004)

In other words, foreignization is a translatmethod based on a non-fluent or
estranging style designed to make visible the piesef the translator in the text,
via highlighting the foreign identity of the ST apdeventing it from the canons of
the TT.

This method is summed up as follows:
Foreignization —» break TT codes—» dep ST strangeness
Till now, what we have explored above werehuods used to convey whole

texts, but to investigate how the Domestication #mel Foreignization methods
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have been used in the tale translations to tatideultural constraints, we decided

to follow and use Newmark’s (1988) strategies.

2.3- Newmark’s strateqgies of translation

In his book entitled “A Text Book of Translatib (1988: 100), Newmark
displayed a series of strategies used to tackleraliconstraints; some of them are

the following:

2.4.1- Transference:

Transference, which gathers emprunt, bomg®iand transcription, is applied
when the word is unfamiliar; it is the conversidndifferent alphabets of this SL
word whose referent is peculiar to SL culture. Thed then becomes a loan one.
Used in regional novels and essays, it gives lawdbr, to attract the reader.

(Newmark, 1988)

2.4.2- Neutralization:

It is deculturalising a cultural word viaing a culture-free word which
generalizes the SL word. This procedure is thearsad area between the SL and

TL culture.

2.4.3- Notes, glosses and additions:

The additional information a translator mavé to add to his version aims at
explaining cultural, technical or linguistic feadsr In the translation, it may take
various forms: brackets within the text, notes attdm of page, notes at end of

chapter, notes or glossary at end of book.
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2.4.4- Cultural equivalent:

It is an approximate translation where_ecBltural word is translated by a TL
cultural word. This procedure is not really accerat offers a brief explanation to
readers who are ignorant of the relevant SL culture
e.g: the translation of the sentence “he met herpuld would be in French “il I'a

retrouvée dans le café

2.4 .5- Literal translation:

Literal translation is a basic translation procegliirranges from one word to
one word,through group to group collocation to collocatiarlause to clause
sentence to sentence, it is a kind of corresporelbrtiveen Source language (SL)

and Target language (TL).

It turns out that problems of literary tséation are mostly connected with
disparities, cultural exchange and the distinctidetween hegemonic
societies/cultures and dominated ones. ThroughuWenmethod we could
understand that there are prevailing cultures tis® translation as a means of
marginalizing foreign ones; Anglo-American vs Aralm this case, two different
social systems, historical, cultural and religiouigins. For a long time, Arabic has

been made to conform to the dominating system &t wmothe West.

However, the basis of translation is to h#lp reader to move nearer the
meaning and understand exactly what the messageeyem by the source text
instead of being a tool of marginalization and ewsesentation of different

identities, in this context Faig (2004) says thmahslation constitutes a fruitful area
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of a cultural clash, meaning every translation psscinvolves at least two different
cultures, but instead of looking for the dominatatd the dominant, translators

should focus on the alliance of both cultures camgb

This is why adopting a given method is ac@ustep, depends according to
Newmark on the text types and functions, the resdperand the cultural elements.
He asserts that if a translator judges that a gbaok is important and needs to be
kept, he should not hesitate in using notes anthges to explain the usage and the

meaning of author’s terms especially to avoid amityg

Hence, we do believe that translation shawtibe a site where cultures clash
each other but an area where ST features get alghgl'T ones, meaning that the
translator should find a suitable balance betweeeidnization and domestication,
avoiding therefore the tendency of marginalizingl @nevailing, by domesticating
things that are common to the two cultures or dimgpphings that are less
important such as thiarmulaic expressiong tales and foreignizing the crucial

aspects of that foreign culture.

2.4- conclusion:

To sum up, this chapter presented an outline of mwathods used to tackle
cultural constraints. Four views have been examiaed discussed in order to
highlight the core of these concepts and distiriglostween what Venuti calls

domestication and foreignization.

The basic definitions that we can retain are: fih& one, Target culture

orientation and an ethnocentric violation, is aefliu translation in which ST
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representative features are managed to sound adchedural in the TT, giving the
impression that it is an original, while the secare, Source culture orientation
and a resistancy strategy, refers to the translatio which strangeness and
foreignness of the ST are kept by shedding lightstlee cultural disparities,

showing therefore that it is a translation.

These two methods demonstrate that translaioeither a simple inter-lingual
transfer between two different languages, nor drakactivity as it seems to be, but
a complex process that deals with a more complstitution which is culture and
somehow ideology, that tends to use translationrmaans of domination and
discrimination.

One can ask how these two methods operatanslation and how are they used
and expressed in the samples we have chosen y¥stud

To investigate the way these methods have bsed and answer the questions,
we decided to adopt Newmark’s strategies aboveioresd to analyse and compare

the chosen translations in the next chapter.
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Chapter 3: Analytical Study of the Fisherman and the Jinni fom
Arabian Nights Entertainments

3.1- introduction:

As we have dealt with general presentation of fikkrature and literary
translation in the previous chapter, it was obvitugtroduce the sample we have
chosen to study.

Everybody has already read or at least heard efAtlabian nights these
stories full of adventures, supernatural and umsgal events, told for
entertainments. What is the book about? What arerigjin and characteristics?

In an attempt to answer these questions eveht the mystery of the Nights, we
will devote this chapter to explore this book; itllwprovide a definition to the
Nights and display its stylistic features (3.2 gummary of the chosen stoiyhe
Fisherman and the Jinr{8.2.1), and then the definition of the selectahglations
(3.3). In addition to that, we will briefly analyzme aesthetic aspects and then
focus mainly on the cultural aspects that we exadhin order to highlight the way
they have been rendered, to do so, we picked updafided the cultural features
(3.4) from the source text, then classified therooading to Newmark’s cultural
categories: material culture (3.4.2.1), ideology(32) and social culture (3.4.2.3).

We finish the chapter with a conclusion (3.5).
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3.2- Presentation of the Arabian nights:

It was three hundred years ago that thghts left their homeland to be
introduced and regenerated in the Orientalist demaf Europe via the French
translation of Antoine GALLAND, and subsequentlyy become one of the
masterpieces of world literature.

According to Ulrich (2004), the oldest suimy fragment of the Nights, a proof
of the very existence of this work, is constitutddwo joined papers which bore
the title of “Kitab fihi hadith alf layla”, and has beediscovered in Egypbetween
the 8" and the 9 century. The earliest mentionsf this book in Arabic Literature
are short notes ial-Mas‘udi’s Muruj al-dhahabjn which he defines the Nights as
a collection of books containing tales originateairi a multiplicity of origins and
draw on a large variety of traditions such as IndiR@ersian, Arabic and Jewish, it
consists of telling and interrupting stories. AbgMudi affirms that the work was
translated from Persian work entitletidzar Afsan” which means “A Thousand
Tales” and mentioned the characters namely the, kivggvizier and his daughters.
In a paper entitledVision of the Arabian NightsE. Lowry (2012)added that the
title TheThousand and One Nightgas probably known in the twelfth century and
came from the Turkish expressiohiri-bir’, “a thousand and one”, which as the
Arabic one “<i” is suggestive rather than exact, meaning thatdicates a large

number of stories (http://www.the-tidic/article858481.co.uk/p(Visited on March

22" 2014). There are at least twenty-two Arabic nsaripts of theNightsthat are

known to have survived to the present day. Thestafehe Arabian nights have no
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definite author and story-teller. In this case,rgueader of this book becomes the

story-teller and takes on the role of the chard®&ahrazed’

The book tells the story of Shahrazed’s rusdped by her sister Dinarzad,
towards the king's revenge thirst, which began wihendiscovered his wife’s
betrayal. Tormented, he ordered the vizier to bhing every night a new virgin
bride that he marries and executes early in thenimgy before she had the chance
to dishonor him again. When the number of the kridecreases; the vizier
desperate, informed his daughter Shahrazed whondhav plan, decided to offer
herself to the king. By the night, she startedriglthe story of “The Merchant and
the linni”, but when the morning overtakes her st@pped the story at a very
exciting point, inflaming therefore the king cuiiys who decided to postpone her
execution to the end of the story. Hence, she teddhe same thing until she cured

the king thirst of revenge.

The “Arabian Nights” book contains a serésstylistic characteristics among

them:

1. Orality: the book is mostly derived from oral titawh, meaning that the
tales were passed on prd of mouthoefore reaching a written form. The part that
shows this orality is the repetition of the lasttemce uttered in the previous night
before carrying on the story or starting tellingn@wv one. Such as the underlined
sentence uttered by Shahrazed in the previous aightepeated at the beginning of

the second one.
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2. Frame story: defined by Cuddon (1977) as a staiydbntains either another
tale, a story within a story or a series of stogesh as in this case: the story tfe'
Fisherman and the Jinhin which another story is embedded when the fistaa
started telling the tale otlie Wazir and the Sage of Dubarto the Jinni in order to

dissuade him:

Leal ale) sbuall (U8, Lagiaad Lo 5 sy aSall 5 b elladl 55 olale 50 cy il Jaa "
(O.u=) ...y sl
3. Formulas: the nights are full of fixed repeatedriolas used to either begin
or end a night. The beginning of a night is markgdan expression uttered by

Shehrazed to start telling her story to the king:

(1404) " J:\’-un A L@_j (f’l' el m

The story is interrupted by another kind of formu@wever, this formula does not

show the end of a tale but the end of the night.

(16 .0=) "zlall IS e i€ luall o) ped ol Ll 5
4. Combination of poetry and prose: characters sonastiresort to verses to
express themselves about their feelings, theipgs@atment, and their wishes and
so on as in the part where the fisherman complains frasfartune, since he could

not catch anything; after throwing his net for theed time he uttered this verses:
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5. Repetitiveness: the texts of the nights abouncepétitions: the repetition of
the last sentences uttered the previous nightrgpetition identical formulas at the
end and the beginning of each night, the repetiibthe same topic death, love,
betrayal and the same characters such as thetkimdgisherman, the jinnee and so

on.

3.2.1- Summary of the tale “The Fisherman and theidni”:

It is the story of a poor old fisherman who wershing every day. One day,
after casting his net many times, he pulled askoreething heavy. Thinking that
he caught a big fish, how disappointed he was wigesaw an ass carcass, he threw
the net a second time and caught rubbish.

Desperate, the fisherman threw the rublmlganed his net and threw it for the
last time; then after a while he pulled it up theras no fish but a heavy sealed
yellow pot which seemed full of something. He exaadi the pot on all sides;
shook it but nothing happened, convinced that sbimgtprecious was inside he
took a knife and tried to open it but nothing caou, which surprised him very
much. A smoke started rising up to the clouds aswbining thick and dark, when
the smoke was all out of the pot, a jinni appedreth it; it was a large giant, a
terrible looking-monster which was punished andrisgned in a pot.

Once released, the frightening jinni decidedkill the fisherman, since he

promised himself to kill the person who will freerh However, he allowed the old
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man to choose the death he wanted, and then hedspaptesting against this unjust
treatment he was receiving. The fisherndacided to trick the Jinni. He asked him
to show him how he managedenter into the bottle.

The jinni laughed at him, turned into smoke, angsk, then he came into the
pot to demonstrate his ability. The fisherman glyighut the seal back on the pot,
imprisoned the jinni and threw it. The Jinni pleddeth the fisherman, who began
to tell the story of "The Wazir and the Sdggban' as an example of why the Jinni
should have spared him.

After the story, the Jinni pleaded for mercy, anei® to help him imeturn for
being released. The fisherman accepted the bargathreleased the Jinni who led
the fisherman to a mountain tarn full of many exdsh, and the fisherman caught
four. Before disappearing, the Jinni told the frshan to give the fish to the Sultan
who will make him a wealthy man. The fisherman dadand was rewarded with
money for presenting the fish. Every time a fishs\viraed, a person would appear
and question them, and the fish answered. Wherlighevould be flipped in the
pan, it would be charred. Awed by the sight, théeh asked the fisherman where
he got the fish and went to the tarn to uncoveir timgstery. When he reached his
destination, the Sultan found a young man who wakrhan and half stone. The
young man recounted his story, as the story of '"Hihsorcelled Prince". The Sultan
then assisted the Prince in his liberation andngge They became close friends,
and the fisherman who first found the fish was meled with his son being
appointed the Sultan's treasurer, and the Sultath the prince married the

fisherman's two beautiful daughters.
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3.3- Presentation of the translations

The selected translations belong to two differeanglators; the first one,
entitled “The Book of the Thousand Nights and a Night: a ifPld.iteral
Translation”, was made by BURTON Francis Richard in 1885 from Amabic
version of ‘Bulaq’, and privately printed by the Burton Club foryate subscribers
then edited by SHAMMAR edition.

It is worth mentioning that he was an exploneriter, a translator and an
Orientalist who get familiar with Muslims customsdabehaviors. He lived during
the Victorian age which was characterized by thedémcy of conveying the
foreign, addressed to a peculiar reader; a cuéttvane. (Bassnett, 2002)

BURTON tried to keep all the characteristafsthe original version in his
translation. As he mentioned it in his foreworde thanslation is a copy of the
original that preserves not only the spirit butrewiee mecanique, the manner and
the matter, arguing that he would render it in Eiglas an Arabian would do.

(Burton, 1885)

The second one was made by Andrew LAING898 entitled'Tales from the
Arabian Nights” edited in 1993 by WordsWorth edition. Lang was an
anthropologist interested in folklore and fairyesiwho served as the president of
the Folk-Lore Society froml889 to 1891. Contrary to Burton, Lang’s works were
aimed at simplifying the tales to attract mainlylaten this is why he adapted his
translations of folktales, fairytales and mytholdpgt are generated from different
origins (Haynes, 2006). In his preface, he stdtas he could remember the dirty

old Arabian Nights he had when he was six years aldook with small type and
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yellow papers with no picture, this why, he wanteanake a pleasant version with

pictures to attract and delight childrefLang, 1993)

3.4- Analysis of the tale The Fisherman and the Jinni:

The analysis of this tale consists in examining pleeuliar cultural aspects, in

order to shed lights on the way they have beenereaidby both Lang and Burton.

3.4.1- Aesthetic aspect

In this part, we highlight some aesthetic aspectsde how they have been
conveyed. The aesthetic aspect overwhelms ths, tile storyteller has ensured a
certain aesthetic and embellished his stories lnygus rhetoric patterns such as a
figurative language and rhyme that we try to byiedhalyze by comparing the
translations to the original:
3.4.1.1- Rhyme

It is used in most of the tales of this botk,ensure a kind of rhythm and
musicality, as in the following example where rhymemixed with assonance, to
entertain the reader/ listener and avoid his/heedxm.

(16 U‘) "C_\,\AS\ e)ﬁ\ O il C_Luaj\ J\J)@.JA cﬂ)di Ll "
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Burton “Come back and so will I! Keep faith and so ViIBut if ye fain forsake,
Til requite till quits we cry!” (Tr. 64)
“ And Shahrazegerceivedhe cawn of the dy andceasedo say her permittesay”

(Tr.43)
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Lang: “if you reckon, we reckon, if you pay your debise pay ours, if you fly, we
conguer and we are content”(Tr.39)
Feature not mentioned.

What is interesting in Burton’s sentencetha even if he could not reproduce
the same structure, he could ensure, in his trams|aa rhyme with the words “day”
and “say”, “I” and “cry”, but also a certain rhythamd musicality by playing on the
letter “d” and the sound /i/ to create an assonacgstrary to Lang, who omitted
the first troubling sentence and used repetitiothisn second one as in the source
text, but he could not render the rhyme and théwrhy

3.4.1.2- Figurative language

Simile such as the one used to describe the Jinni imiyansivhich every part of
his body has been compared to something huge:
Oi YIS pilia 55 laallS Gl 53 )allS a5 (5l suallS cula ) 5 (g olaallS a5 ZENS (Gl "
(10.0=) "ol ol & (e
Burton: “His head was as a dome, his hands like pitchfdnis)egs long as masts
and his mouth big as a cave; his teeth were likgelatones, his nostrils ewers, his
eyes two lamps and his look was fierce and lowérifig. 41)
Lang:“... twice as large as the largest giant” (Tr. 25)
The rendition of this simile has been successfullgde by both translators:
Burton’s comparison has been as long as the otigimae it has been literally
reproduced, he kept every element, every descniiichelp the reader to picture

the highness and the monstrosity of the jinni.
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Lang’s translation avoided this series of cangon and summarized all this part
by comparing the Jinni's immensity to somethingeatty known in the receiving
culture “a giant”, by using a comparative form quality.

Metaphor: used in the verse when the fisherman was addgesbe Jinni who
wanted to kill him after he had released him:
(10.0=) "ale al yne ) on WS (ko * alal s g oy paall Jaiy (ga "
Burton: “To him who benefits unworthy wights * Shall hap tept to Ummi-
Amir's neighbot (Tr. 43)
Lang: the metaphor is not mentioned
The word " »le A" in Arabic can refer to “the grieve”;_»i" as mentioned in
<2l gl dictionary or'=ll" as mentioned in the (Almaany.com, visited on May
28" 2014), meaning the Hyena which is considered dsreef animal that bits the
hands that feeds it. The image is used to illusttla¢ way the Jinni acts instead of
being thankful to the fisherman who freed him heidied to kill him. Burton’s
translation has foreignized this part, since he kieg expression and transferred it,
putting a footnote at the end of the page to erpla@ meaning. While Lang did not
mentioned this part since he has omitted it.
Metonymy thesentence below is uttered by the fisherman whefirthewas about
to start telling his story:
(10.02) "gad N oy o) Gl S 3 S

Burton “be brief in thy saying, for of very sooth mydibreath is in my nostrils

(Tr. 42)

Lang part not mentioned.
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The sentence in the Source text is used to expnreextreme fear; we notice here
that Burton has tried to provide a new figure ig fnhanslation: he refered th~;."
meaning “soul” by “life-breath” and replacet{<3" by “nostrils”, to show that his
soul is about to come out from his nostrils. Afrafdosing the meaning, he inserted
a footnote that bears two idioms: “about to fly"cannd “my heart is in my mouth”
which mean that he is extremely anxious and frigite he is about to die of
frightened. It would be preferable to directly us®e of the idioms since they are
available and avoid this “over rendition”. One hasnention that, this page of the
source text contains two figures (metonymy) thapregs fear, this is why we
estimate that despite that Lang’s translation @dithis figure, but it could keep the
meaning by linking it to the first figure that henveyed as follows: “he trembled
so with fright he could not move a step” (Tr. 25%..he was paralyzed

Rhetorical question utteredwhen the fisherman asked the jinni to make a point

and consider his decision. In addition of beindhateorical question, this sentence
contains a rhyme and a contragtd”, “ zl".

(10.0=) "zl LS mle cleo aiaal Ja 1 Jliall i Ly ol Jls

Burtonr “O Chief of the Ifrits," said the Fisherman, "b dhee good and thou

requitest me with evil (Tr. 43)

Lang part not mentioned
In Burton’s translation, this rhetorical questi has been replaced by an
exclamation, since he foreignized it via a literainslation that correctly kept the

meaning and the contrast but lost the rhyme. Lat@isslation has dropped this
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feature; he could have conveyed it as follows sineeadopted a simplified style:
“how can you treat my goodness with evilness”.

Four figures have been selected to examineaibsshetic part; we noticed that
Burton’s translation conveyed all of them, whildyoane figure has been rendered

in Lang’s one, the three others has been omitted.

3.4.2- Cultural aspects

In this part, we carried out a semantic aladdlational analysis which consist
on picking up most of the cultural features merdgibnn the source text, classify
them according to Newmark’s categories and thewglckigeir meaning, compare it

to the translations to see if they render the essehthe ST.

3.4.2.1- Material culture

This point will display some features related te thaterial culture
Examplel:

The underlined word has been used to qualify tHeabliound by the fisherman
when he pulled his net from the sea; it has bead usany times irdifferent
sentences, some of them are selected below, ttesBntence tells us about the
object made of brass found by the fisherman whepufied his net for a third time.
After considering it from different sides as the@sd sentence mentioned, he shook
it and tried to open it until he saw a smoke conongof it. In the last sentence, the

object is repeated when the fisherman was addge#sen”|frit”

(14.0=) " sinal (s (1 el Lgnd 2a g8 Lty ) o Caalla o )"
(0.0=) "3a P pialll Glb ez ja (Sl e pddie Jon i i Lo oSl
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Burton: “then he opened the meshes and found therein @nther-shaped jaof

yellow copper (Tr.40)

“He laid the cup on the ground and shook the vagmur out whatevemight be
inside”(ibid)

“And what is the cause of thy entering into thiswarbit?" (Tr.41)

Lang “There was no fish but he found a yellow (6bt.24)

“He examined the jaf...) shook it” (Tr.25)

“And how you came to be shut up in this vaghkid)

According to ols( ) the word "~2&" refers to:

sl e G a l sle g Jany ol slall a4 s (el Gaa 0550 (sl gl paad (ana (e 2"
(3744.0=) " bllll (e 32 yell Lunss IS B A sle 5 8 gl
When we look closely at the definitions, wederstand that this object is not
only a tool used in everyday life but also a myttared by the same social group. It
is obvious that the word used in the original tpesed some difficulties to the

translators since there is no definite suitablaedent.

In Burton’s translation, the feature wasdemed three times by using different
strategies and words: at the beginning, he foreeghithis peculiarity via an
overtranslation he used a compound adjective to describe the founumber-
shaped” and “cucurbit” then a noun to help the eead picture this new tool. Then

both of them tried to domesticate it via reeutralization that consists in
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deculturalising the word, thus, they used the sam “vase”, Lang goes far, and
used in the second time, a culture-free word “pot”.
One has to mention that the “jar” takes its roonfrthe Arabic word “jarra”

(http://www.oxforddictionaries.com/definition/engiti visited on May 36 2014),

so using it may be considered here as an intertiorggnization.

However, we believe that giving this variety wbrds to render the same
peculiarity may hinder the reader’s understandingrenthan help him/her to
comprehend this peculiarity; it can be preferablaridertake a foreignizing method
to render this feature by a transliteration of wad, i.e. “kumkum” and add its
definition or meaning as a footnote, since the owherds will not render the same
effect and value: as it is made of brass, theefisian in the story wanted to sell it

and gain some money.

Example 2:

When the Sage Duban gave the king his remeédyadvised him to go back
home saying:

(170@) "E\ d;.ﬁ\ 9 tﬂ}aﬁ LbJ;\ c;)\é"

Burton: “and bade him to return to his palsaed enter the Hammanm another

sentence he used the term Hammam-kd@th 47)

Lang “then you must return to your palaaed bath (Tr.29)
One can notice in this part that the wbpdad" which meang-!ss »aé cuu did not
constitute an attention unit to the translators hasl been correctly rendered by its

suitable equivalent “palace” which conveys the nmegrof greatness and luxury.
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This shows that when the cultural feature is comrmwimoth Source and Target
cultures, the translation is easier. However,Wed “2~” has a little bit posed
some difficulties tdBurton who mixed foreignization and domesticatiomeénder it,
he firstly borrowed the word via @ansliteration “Hammam” then he added its
close cultural equivaleribath”, while Lang domesticated this part and addphe
equivalent “bath”.

We estimate that using two strategies to eefiote same word is to be avoided,
especially in this case, meaning that Burton cddde said “bath”, as Lang did,
without adding “hammam” since, even in the talee word has no specific

description or connotation, it only refers to aqa where the king washes.

3.4.2.2- 1deology
In this part, we are going to see how the transdaiealt with another

peculiarity related to ideology; we divided it intlaree points: religious, politic and

customs.

Religious:
As the tale is full of references related to Islame, wondered how they have

been conveyed, in what follows we are going to §igbt some of them.
Examplel:

After pulling his heavy net for the first tinaed discovering that no fish was
inside but a donkey carcass, the fisherman uttieedentence below to express

weariness and complaint.

(14 .0=) "mbaal) A=l ALY AY 5o Y
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Burton “There is no Majesty, and there is no Might sawvAllah the Glorious, the
Great” (Tr. 38)

Lang expressions not mentioned.

Burton’s translation has kept this feature pitesthe religion difference; he
foreignized it vialiteral translationwhich kept every single part, highlighting only
one aspect carried by this sentence which is theatgess of Allah”, and to render
the weariness which shows that the fisherman wasufewith pulling empty nets,
he added the sentence “he exclaimed in his’grief

Contrary to Lang who decided to drop thisgielis aspect, but rendered it in a
series of adjectives that show the fisherman's estahd mood such as
“disappointed”, “vexed”, then he correctly linkedta the part where the fisherman
was imploring the Fortune to be fair with him. Cemang this aspect, the most
important point that should be taken into consitiena and rendered is the
weariness and exhaustion of the fisherman, thiswanpelieve that both translators
have succeeded in conveying this. After complainithg fisherman uttered the
following sentence, before throwing his net fohad time.

(14.0=) " 4 Lasial o
Burton “he prayed Allah pardon” (Tr.39)
Lang expression not mentioned
It is known in Muslim’s tradition that after cotaing people tend to beg pardon
from Allah to show that it is their destirand they accept iThis sentence has been
successfully rendered by Burton via a literal traisn that kept both the form and

the meaning, but it has been totally dropped ingsranslation, he could have
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used the same expression as Burton, or “he begget f@giveness” but it is
impossible to insert it since he omitted the religs aspect.
Example2

When the fisherman pulled his net for a secome, he was disappointed and
sad to find out that it has caught only rubbish;steted saying the verses of the
poet in which he begs Fortune to stop:

(00 S a4y L

Burton “Forbear, O troubles of the wofl@Tr. 39)

Lang “O Fortune do not trifle this with me” (Tr. 24)

In Arabic the word 52" can have different meanings; time, life and solarthis
context, it is related to “Allah”, meaning that #ile troubles faced by humans are
acts of god, in Islam we call'lt2 5 <L " (destiny) that man cannot tackl&his
iIs why, insulting “»2" in Islam is forbidden, since it is considered iasulting
Allah, as the prophet (peace be upon him) said:

Aoadl sa Al ol paall ) g WY
To render this peculiarity Burton resorted toeaplanatory translation, which,
we believe, alter the meaning of the original waidce “troubles of the world” can
be understand by the reader as “concerns” or “prob!l. He could have used the
existing cultural equivalent “Fortune”.
When we look at the definitions of the two waqrdge noticed that the
difference between “fortune” andx4~" lies in the fact that the first one is related to

a Myth while the second one to a sacred.
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Lang has used a domesticating method to highlipat, knowing that
“Fortune” is defined not only as a chance or lueck blso as an arbitrary force
affecting human affairs. It takes its origin frofmetLatin Fortuna and it is often

personified as a goddess, her wheel betokens mimss (www.etymonline.com

visited on June "32014). He ensured a successful rendition, sinceaseused the
suitable cultural equivalent that renders the megni
Example3

The invocation of the fisherman, uttered wherpuked his net for the third time
and could not catch any fish, begging the god tkerthe next throw more fruitful.

Burton: “Then raising his eyes heavenwarlds said, O my GddVerily Thou

wottest that | cast not my net each day save imed’ (Tr. 39)

Lang part not mentioned.

Burton translation preserved this feature and heen faithful to the original,
since he used a literal translation for the deionpé s ¢laud) ) 4ui; &8, | while he
used equivalent to render the invocatieal™ by “O... God!”, a sentence which
expresses a strong emotion in the Western countiésle, Lang omitted this
invocation and linked it, to the part uttered bg flsherman to blame the fortune.
Example4:

When the fisherman pulled his net for the thirdejrhe caught an object called
“Kumkum” from which came out a monster called bg fisherman:

(14.0=) "y yic jliad (il &3 aaial 5 laall Jal<s"
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~ 60 ~



Burton “the thick vapour condensed, and became ari (it 40)

“Quoth the Fisherman, O Marid..) now when the Evil Spiriheard the words of
the Fisherman” (Tr. 41)

Lang “when the smoke was out of the jar it gatheredlittogether, and became a

thick mass in which appeared a gehi(is. 24)

The words "<u 2" and "2)W" refer to something maleficent and evil that
rebelled once. To translate this peculiarity tbhaes not exist in the Western
cultures, in one hand, Burton resorted to a foieigg method; he used a
transliterationto transfer these new concepts. After that, hel tieebring the image
of “Marid” near the reader via a domesticating noethan explanatory translation
“evil spirit” which could be avoided.

Taking into consideration the fact that tratistais aimed at enriching the others
culture, we believe that foreignizing these wosla correct attempt to translate this
cultural aspect. However, every foreignized aspedollowed by footnote, here,
Burton put only one footnote to explain “Marid” afatgot to insert a second one to
explain the word “Ifrit", and this can pose to tlreceiver a problem of

understanding, and can confuse between “Ifrit” ‘dddrid”.

Lang in another hand, resorted to a domestgahethod, he adopted a cultural
equivalent. He also used the same word “geniusétaler both)L" and"<w e,
but when we checked the meaning of “genius” we fbout that this word can refer
to an exceptionally intelligent person or one vettteptional skills, or tutelary god

form; Latin genius guardian deity or spirit whiclatwhes over each person from
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birth; spirit, incarnation, wit, talent; also pragifc skill. (etymonline.com, visited
on June4th 2014). Loss of meaning is thereforecaable in Lang’s translation; the
word “genius” does not fit the context and does notvey the meaning of
malfeasance and evilness.

Example5:

When the Ifrit started telling his story to theiferman, he said to him:

(10.0=) "Oladls Cupme 8 5 o4 jlall pall (e Al ale )y jiall JU"

Burtonn “Thereupon quoth the Jinni, Know, that | am omeoag the_heretical
Janri (Tr.42)
Lang: “What is this you are saying, great genius?”Z4y.
“I rebelled against the king of the king of the g&(ibid)

(ol Glal) “ Jhasl) e agldin) 5 an JnY Call cawd 5oy sl e il ga”

When considering the definition, we noticed ttieg word ©»" is defined as a
protector or something invisible with a neutral gotation. However, when reading
the whole sentence we noticed that an adjectiw@ )", which means in the
religious context" A<l sl cpall (e z A" is used in the source text to complete
the meaning of evilness of this character.

In Burton’s translation this feature has beardered by a transliteration without
adding any footnote; “Jan” that led to meaning lasd ambiguity, but he correctly
translated &2 W by “heretical” which refers to rebellion (oxfordidionaries.com,
visited on June2014), while Lang could find the suitable renditiave estimate

that he has successfully replaced the adjectivthéwerb and find an equivalent.
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His domestication could convey the meaning of awisible neutral spirit that
rebelled once.

Example6

When the “Ifrit” came out from the “Kumkum”, he daimed:

(10.0=) "AE Y ) (20 b (L) dll (o Glanlas ) W)l Y™
Burton: “there is no God but the God, Sulayman is_thepebof God (...) O
apostleof Allah, slay me not” (Tr.41)
Lang part not mentioned.

This peculiarity has been omitted by Lang'sistation, while Burton translation
foreignized this part and kept it as it is in thégimal. Theliteral translation has
overwhelmed this sentence. However, it seems beatvords £ and “~" have
posed a problem to Burton since he used both dasageh and foreignization to
preserve the meaning, first, he correctly dometgtcahem via theircultural
equivalent‘God” and “prophet”; in the second part of the teerce he used another
religious word “apostle” to refer to a prophet, ltten we look at the definitions of
both words .i.e. " which means a person chosen by Allah i.e. hisseeger:

Gl el g day 3 ol o ad) s sl 48R e D) Ailaay Gld] s el o ) Fsull Calia”

(www.almaany.com/home.php?languaugisited on June2014)"Y ai & Lyl

“Apostle” which mainly refers to the twelve disciples of Jesusoothie leader of

the first Christian mission to a country, we notihat there is a disparity between
them; this is why we believe that using this woltéra the meaning. If one has to
convey the word “Apostle” from English to Arabic,ewestimate that the close

cultural equivalent can b&Js )l Llaa", In the same sentence, he resorted to a
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foreignization of the word “Allah”, which could bevoided since the word “God”
renders the monotheism.
Example7:

Walking alone on the road, the prince met ana, who asked for his help and
accompanied him, after a while she moved to a eguime prince followed her and
found out that the lady turned into a monster.

(20.02) "ot A Ml Y a5 Ledlh Jan

Burton:“So he followed her without her knowledge and dehshe was a Ghulah
a wicked ogresqTr.55)

Lang: “He now knew that the lady (...) was an ogi€$s.33)

The word ‘4 ¢” in Arabian folklore refers to an evil spirit thairns into different
forms, that strays people from the right path tbtigem lost:
(8 Lsl st (g ¢ gad Jgactid ulill gy a3 & Jsad) ) el cilS gl 5 el e uia”
(3318 ol ) "agSles 5 ookl e peliall () ped g3 5 (S ) geaa
When it comes to render this feature, batimdlators have resorted to
domestication, except Burton who used also a titaretion “Ghulah” followed by
a footnote. They have chosen the cultural equitdlegress” which refers to a
devouring monster, a man-eating giant (eymonlima,casited on June'72014).
Comparing both definitions we noticed a slight disty between the two concepts,
despite that, we believe that the word “ogress fite word (1s¢”"in the context
provided by the tale, since the lady in the stoagan evil spirit which turned into a

lady, who attracted the prince to bring him as alnfier her children. Hence, the
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meaning of “monster eating humans” is correctlyvayed in both translations and
can be easily pictured by the readers, but the mgaosf “an evil that turns into a

human” is lost, while the image of “giant” is addedhe meaning.

Political organization and titles

In this category, we are going to discusspbktical titles and organization of
the society:
Examplel:

The sentence below is said each time Shethistaeted telling her stories to the

king:

(33.02) " ) el Ll aly
Burton “O auspicious king(Tr. 38)

Lang “Sire” (Tr. 24)

Both translators chose the closest equivagnivhich they have successfully
rendered the magnificence of the person to whomhi@zed is talking and
highlighted the fact that he had the highest rangaciety. So, they both adapted it
to expressions used in the western cultures.

The words “O... king” and “Sire” used by Burton andng are respectful
forms used to glorify the person we are addressing express an extreme

politeness.

Example2:
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The tale of “the King Yunan and the Sage Dtibahows the political
organization of the society at that time, the &lled lights on titles given to people

of high rank, except the word-t=~".

(17.02) "l QL 51,550 5 laall 5ol jaY) ana IS 5"

Burton “He was accompanied by his syiEmirsand ChamberlaindVazirsand

Lords of the realrh(Tr.46)

Lang “when he entered his audience chamiadr his courtiers(...) were

overwhelmed with joy” (Tr.30)

It turns out from these extracts that Burtalo@ed both foreignization and
domestication to render this sentence: for the welgkY!" he took a word that
might be itswidespread equivaleEmirs”, whose origin brings us to the Arabic
one, since it has been borrowed from the Arabicdwosi". For the word'claall"
which means guardians or servants of the king,reserted to an adaptation, he
chose two differentlosest cultural equivalentsuite” and “chamberlains”; the first
one refers to a group of people in attendance morarch or other person of a high
rank and the second to an officer who manages thusdinold of a monarch or
noble, denoting a servant in a bedchamber”, the@shas been successfully
rendered, as they convey the same meaning andtbleosame rank as the original.
The word "+1))4"is conveyed via dransliteration “wazirs”, we believe that
foreignizing this word can be avoided, if he addptee common word “vizier”
taken from Turkish origin. Another successful ktetranslation has been adopted to
transfer the last worth! ) <L i", the word “Lords” fits the context, since it reser

to noblemen, people of authority.
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Contrary to Burton, Lang adapted this pad aummed up all these words in a
simple andgenericrendition “audience chamber” which refers to a tay@urt or
large room where a monarch or head of state cosdisctonsultations, while the
“courtiers”, means a person who attends a royatt@sia companion or advisor to
the king or queen, letting the reader guess, wkdler audience and courtiers. He
could have used the equivalences of the words, w$oB did, since they are
available and convey the meaning.

Example2:
In the morning after having his medicine tlievous night, the king woke up,
prepared himself, then joined the
(17.0=) " sl (I Al = 3 laal) maal Ll
Burton “On the morrow the King went forth from his Seglia@” (Tr. 48)

Lang “when he entered his audience chamif€r.30)

The word &) »” refers to a place, where the king, his vizierd @eople of high
rank discuss matters and concerns of the kingdammentioned in «_all gl
dictionary:

i e Led Jaidy cllal) Al Aaili s 510) 58 Ll () oall caSall Ylmd 5 A0l ) gal 4 oy ISa"
"L gl Llzad g 45 g 0d (5 () sl

It seems that this word did not pose a difficdtiy the translators, since both of
them adopted the domesticating method to rendergarit via the close cultural
equivalent “seraglio” which means the Sultan’s ¢tamd government offices at
Constantinople (oxforddictionaries.com, visited &ame 8' 2014), and “audience

chamber” that means a room where a monarch or beathte conducts formal
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interviews (collinsdictionary.com, visited on Juf® 2014) Both words used to
convey this aspect correctly render the meaningladfe where people of high rank
meet to exchange views. However, Lang used theegirfaudience chamber” to
refer to the place .i.edfs and to the people .i.e. &bl 5l )80 5 laall 56l Y
451" as well, in this case, to make the difference hetp the reader to grasp the
meaning, we believe that it can be preferable ® ‘@mdience chamber” to the
people and “royal court” for instance to referhe site.

Example3:

When the Physician told the king that he cocldge his illness without any
medicine, he was astonished and uttered:

(17.0=) "dasa & A8k M el il JB (las ¥ 5 el 50 S (i all 138 (e 5yl
Burton: “Canst_thouindeed cure me of this complaint without drug amguent?"
and he answered, "Yes! | will heal theé&hout the pains and penalties of medicine”
(Tr.46)
Lang “Sire said he (...) | will promise to cure y@iathout any medicines or
outward application(Tr.29)

We mentioned this part in order to highlighe tfact that Arabic culture has no
peculiar pronouns used to discriminate betweenldiveand high statute, we just
understand the difference through the contextEriglish these pronouns exist and
have been rendered in the translations; Burtons osed the archaic pronoun
“thou” to express the low statute i.e. when thegkialks to the physician and then
“thee” which refers to the high statute i.e. whla physician addressed the king.

Lang used the pronoun “you” that renders both statu
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Customs:
This formula has been uttered by the stomtdth describe the way people used

to greet their king. Most of the time, these expi@ss are respectful and honorific.

(16.0=) "axll 5 3ad) ol g2y alles 5 pm ¥ Jd 5 s ellall e Jan (1) aSall elld oy Ll

Burtont “he kissed the ground before him: then he prayedhi® endurance of his
honor and prosperity” (Tr.46)

Lang: “the physician entered to the hall and bowed lowhe grounti(Tr.30)

Here, we notice that Burton foreignized thist@nd used a literal translation;
that rendered every part of the sentence, whileglLadapted the first part and
correctly rendered the meaning of someone prostyat express respect to the
king and highlight his magnificence, but he droppgkd wishes. However, we
believe that this image of “kissing the ground befbim” can hinder the reader’s
comprehension. This is why; it can be preferabldoth translators said: “the

physician entered to the hall and bowed low to gheund and prayed for the

endurance of his honor and prospérity

3.4.2.3- Social culture

In this part we are going to display aspects rdl&tesocial activities and places.
Examplel

After pulling his net, the fisherman found autar that he wanted to sell, he
mentioned a place where people used to sell and dghange goods especially

brass one.
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Burton: “If | sell it in the brass-bazaitis worth ten golden dinars (...) brass-
market (Tr.40)

Lang:“l will sell it to the foundet (Tr. 25)

In Burton’s translation, we can notice that ied a literal translation, two
compound nouns “brass-bazaar” and “brass-markeit tdorrectly rendered the
meaning of the feature'ssdl G which refers to permanent enclosed
merchandising area. However, it would be betteadopt a single rendition “brass-
bazaar” for instance. Lang's one rendered thisufeaby acultural equivalent
“founder” which means a person who manufacturaslestof cast metal; the owner
or operator of a foundry (oxforddictionaries.consited on June %2014). When
looking at the given definition, we notice that tlieaning is altered and does not
really fit the context. Hence, the image of a plac®azaar, in Lang’s translation is
lost; he could have said “brass-bazaar” as Burtohathd insert a picture or a
drawing in the same page to illustrate it, espbcitdat the work is aimed at

attracting children.

Example?2:
When the physician finished preparing his medichmee brought it to the king and

advised him to play with it in a peculiar placeyigsg:

}m:ud&..u}()E)ﬂ\Mu)a\}u\AgA\@uh\}w\ 0l dSA‘\:ﬂG ua.:é\}uwjm” faa A"
(17.0=) " sall S

Burton “bade him ride forth on the parade groutitere to play at pall and

mall...and handing him the Ba{Tr.46)
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Lang “then he made a ball (...) he told him that hehed him to play at Poland

approached him with the bae had made (...) the king went to the place where he

played (Tr.29)

The word"'olsl »=" can be used to express the king’s scepter or adeat to play
games, the context of this sentence showed ushgthysician made something to
play with .i.e."usls»=" which does not refer to a scepter but to a babthB
translators have successfully rendered it viauitable equivalent.

The second one refers to the place where thasees are practiced. When we
took a look at the translations above, we notited both translators resorted to the
domesticating method: Burton adopted a compouna fparade ground” to render
"oladl", this is supposed to be thiwsest equivaleraf the original word, but when
we checked the meaning of this one, we found cait ithis a place where people
gather for parade, which refers to a public pracessspecially one celebrating a
special day or event: St George’'s Day paradeor “a military parade”.
(oxforddictonaries.com, visited on Jun& 8014). Hence, this is far from the
meaning of a place where horse courses are dighlétyis is why; we believe that
the closest equivalent in this context can be “bgypme”, since this part of the tale
deals with a large place where the king rides biséto entertain himself.

For the same word, Lang simplified the renditamd adoptedeutralization,an
explanatory translation “place where he played”clhis correct despite the fact
that it is too generic and does not render theineafje. The reader in this case can
imagine, for instance that the king has a peculagant room inside his palace

where he spent his time entertaining himself.
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Additions have been noticed too, the name efgame he was going to play is
not mentioned in the source text, all we had isdsahat can let us picture this
game: horse, ball, bat and ground. However, differgames appear in the
translations; in Burton’s one, the words led hinihimk of a pall-mall game which

refers to “croquet”, (but in the croquet game thsreo horse), while they led Lang

to think of “polo”.

It turns out that the translators have underiake different orientations to deal
with cultural constraints, to ensure this rendittbey resorted to peculiar strategies

that are disclosed below:

Burton

Fogeizing translation

A NN

Literal translation  Transference foot mtes explanatory translation

Domesitiing translation

NN

Cultural equivalent Omission Adaptation Neutralisation
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3.5- Conclusion:

This chapter provided a semantic and translatianalysis of the tale “the
Fisherman and the Jinni”, based mainly on the callaspects. It demonstrated that
the main problem faced by the translators wheningabith literature is related to
cultural disparities.

Concerning the translation methods, Burton setadbe faithful to the text and
used the foreignizing method to keep every singleuparity via literal translation,
transferences, transliteration, explanatory tramsia and footnotes, but sometimes
he resorted to the use of both foreignization amahektication to convey the same
word. Lang adapted his text to the receiving readerd tends to use the
domesticating method via cultural equivalent, reigation and omissions.

One has also to mention that, after highliggntithe cultural features and
classifying them according to Newmark’s categories,noticed that the religious
aspect has overwhelmed the source text, a fedtatdds been preserved by Burton
and totally omitted in Lang's translation. Some tiees classified under the
material and social culture categories suchicass" and"sd", pushed Burton to
supply a verity of concepts to keep the meaningilenthey pushed Lang to
deculturalise them and choose the closest equiteatgmich do not render the whole

meaning, causing therefore meaning loss.
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General conclusion:

At the end of our journey in Shahrazed'sldiove came to the conclusion that
literary works, such as folk tales, are imbued vaitittural aspects; dealing with a
foreign literature means dealing imperatively withculture, translating literature is
translating culture. This interaction between ¢heso areas constitutes the main
constraint encountered by the translators in tloegss of translation. The cultural
disparities hinder the process of translation mibr@n difference in language.
Through the tale, we have examined, we could detratesthese difficulties that
we classified under different categoriesocial ideological religious material
cultural...

When analyzing the selected extracts from th@sen translations, we noticed
that every translator has undertaken a peculiahodeto tackle these constraints,
each one according to his purpose:

In one hand, Burton, who wanted to keep tdle spirit, explain it to the
Target reader and transplant it in the Target omjtthas mainly adopted a
foreignizing method to render the cultural featuaed bring the reader nearer to the
source culture. To ensure this method, he resootéifferent strategies likéiteral
translation transference footnotes additions and overtranslations But when it
comes to convey some features, he mixed foreigoizaind domestication to make
the reader grasp the meaning of that aspect, supplied a variety of synonyms
for the same concept; this demonstrates the diffiaf keeping the exoticism and
rendering its meaning at the same time. It mushdited that Burton’s translation

was an explanatory work more than a plain rendiéisme entitled it.

~ T4 ~



In the other hand, Lang who simplifieé wersion to attract children, has
adopted a total domesticating method, contrary totd®, he tends to adapt his
work to the receiving readers taste and expectationdo so, he resorted to
strategies such asimissions neutralization and cultural equivalent However,
compared to Burton, his translation has generatadhmmore loss, most of the
peculiarities have vanished, particularly the fielig aspect which has been totally
omitted in his translation. This one, taken apeat) be considered as a new literary
work, but, despite it bears the title of Arabiarghiis, nothing in the tale we have
examined highlights this exoticism and foreignné&¥g. propose to study this new
work for instance, under Berman’s deforming tendendn addition to that, no one
could combine both methods to ensure a suitabinbalin his work.

Despite their justified orientations amdirposes, both translators have
generated loss in their translations, especiallygLaThis is why, it is necessary to
bear in mind the inevitability of translation lossform and content when dealing
with this kind of topic .i.e. cultural transferendé¢ence, we believe that the correct
method to undertake to tackle these cultural camgs is to find a balance between
foreignizing and domesticating methods, this bagdathepends on the importance of
the aspect itself, meaning the concepts that ageifgpto the source culture and
carry peculiar image should be foreignized, simaedlation is a means of enriching
others culture, while the concepts that are comsf@ared by both cultures can be
domesticated through their closest equivalent. paper could also demonstrate
that translation, in this case, is mainly goveridthe type of the readership,

cultural aspects and the tendency that governsatiety.
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English - Arabic glossary.

A

Adaptation: —e.<ill

C

Creativenessg luY!

Culture: 48l

Cultural featuresidll Gilua gaill
Clarification: zusa sl

Cultural equivalent: A&l sl
D

Domestication: ub sl

Dynamic equivalencgzlull salssl)
Deforming forces: e sl cile 3l
Destruction of the rhythmsg &) a3

Destruction of underlying networks of

signication:AalYall Gl s

Destruction of linguistic patterning:
4 galll 3l e

Destruction of expressions and
idiomsiadlaayl juleil 2

E

Ecology: 4l ale

Effacement of the superimposition of

languagescs sl S Al saa
Ethic of translation:ies il 483

Ethnocentric violationsail)

SIS e8!

Expansion il

Exotic : )

E

Folk literature: =5l )
Folktales:Ausdll clisall
Foreignization i il

Formal equivalence sl sélsil
G

Gestures & Habitslatall  Slelayy)
Glosseslialall

H

HeroesiJdkaY!
Hegemonic e

1

Ideology: b 5 sV

L



Literature:=-Y)

Repetitiveness;!_sill

Literary translationiuy) des 5l Rituals: s skl

M Rhyme: 44l
Material cultureizala) das) Rhythm:g &Y
Metaphor: 3 sy S

N Symbol: »
Neutralization:au=ill Simile: 4wl

(0) T

Orality: 425831 Transparencyisladl
Oriental talesis &l (awaill Transferenced: sl

Orientalism:!_&iwy)

Transcription: gall

Orientalist: 3 _iuwe Trial of the foreigni—u_all glaisl
P v

Polysystem theorysuial Gudll 4, jlas Values: asl

Prose translatiori il 4es yill

Q

Qualitative impoverishmentiéy)

=5

Quantitative impoverishmentylsy!

S
R

Rationalisation: . yill
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