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Introduction

In the realm of audiovisual communication, the art of translation takes on a
dynamic and multifaceted role. This thesis, titled "Dubbing “Lucifer - _iw & by Tom
Kapinos: Methods and techniques for TV show localization” navigates through the
historical evolution, techniques, challenges, and nuances that define the realm of
audiovisual translation, with a special focus on the dubbing of the TV show named

"Lucifer."

At the heart of this exploration lies the initial question: How can we effectively
utilize various translation methodologies, strategies, and audiovisual translation
techniques to craft a seamless and engaging dubbed rendition of a television production
originating in a foreign language? To fully grasp the intricacies of this query, secondary
questions arise. What are the various stages we need to go through in order to get a
satisfying result, and what are some difficulties encountered during this process? How
does dubbing compare to subtitling in conveying cultural nuances and linguistic
fidelity? This thesis delves into these inquiries to shed light on the complex interplay

between translation methods and their effect on audience engagement.

Through meticulous analysis and study, several hypotheses come to the
forefront. It is hypothesized that the integration of translation strategies, such as
transposition and modulation, in conjunction with advanced audiovisual tools, can
enhance the synchronization of dialogue and visual elements, culminating in a seamless
and captivating dubbed rendition. Furthermore, it is hypothesized that the software
"Wondershare Filmora" can facilitate a refined synchronization between auditory and
visual elements, elevating the quality of the dubbing process. Moreover, it is posited
that judicious selections in the casting of voice actors, coupled with precise and
contextually accurate translation, alongside proficient utilization of software tools, have

the potential to significantly elevate the caliber of one's output.

The rationale behind my selection of the show "Lucifer" as the focal subject and
dubbing as the central theme for my research is underscored by several considerations.
Among these factors is my personal enjoyment derived from watching the show, which,
beyond its captivating storyline, encompasses a fusion of genres and cultures,
prominently American. The show intriguingly interweaves diverse cultural influences,

reflecting a convergence of multifaceted narratives. Additionally, the show imparts
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valuable messages, encouraging patience, personal growth, and numerous other life

lessons.

The decision to explore dubbing as a research pursuit emerged organically
during my perusal of Netflix's content. It became apparent that while the show was
equipped with Arabic subtitles, a dubbed version was conspicuously absent. Driven by
this observation and a desire to bridge this gap, | resolved to undertake the ambitious
endeavor of producing a dubbed rendition in addition to the already existing subtitled
version, thereby offering audiences the opportunity to engage with the show in multiple

linguistic dimensions.

This research adopts a comprehensive approach, blending historical analysis,
comparative examination, and software application. It draws upon the foundations laid
by previous studies on translation theories, adaptation, and audience reception. The
journey mapped out in this thesis unfolds in a structured manner, traversing the
spectrum of audiovisual translation. The chapters unfold like a canvas, each

contributing a layer to the intricate painting of our inquiry.

The thesis consists of two chapters. Chapter 1 is primarily theoretical, focusing
on the history, significance, strategies, and types of audiovisual translation, with a
specific emphasis on dubbing. It explores the historical evolution, various typologies,
and strategic approaches of audiovisual translation. Chapter 2 is practical, delving into
the historical significance of television giants, Netflix and Warner Bros, and examining
the supernatural mystery genre through the lens of "Lucifer." This chapter also outlines
the procedural steps undertaken to actualize the project, detailing the application of

translation strategies and providing a comprehensive analysis thereof.

Furthermore, this research employs an analytical method to analyze the original
script and translate it to match the Arabic standards and expectations. This method
enables the identification of cultural nuances and linguistic subtleties that need to be
adapted to ensure that the dubbed version is culturally appropriate and refined.
Additionally, a descriptive methodology is used to describe the characteristics of the
corpus and case study, providing a comprehensive analysis of the translation process
and the challenges encountered. The combination of these methodologies enables a
deeper understanding of the intricacies of audiovisual translation and dubbing, and the

impact of translation methods on audience engagement. In the course of this research, |
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conducted a thorough review of prior studies in the field of dubbing to understand
existing methodologies and perspectives.

Two influential theses caught my eye: the first by Mr. Mohamed EI Amine, my
supervisor, focused on dubbing humor within dubbed comedy movies (des_5 4alsdll
AY) daladdl 1 dn el -alé Monkey Up- Wasd), and the second by student Bouaza
Ismahan, exploring the challenges of dubbing documentaries for tourism purpose) 4.ls.i)
dala 23y A@l gl “L'Algérie Vu Du Ciel™). While these studies concentrate on specific
aspects of dubbing within audiovisual translation, my research takes a distinct approach,
offering a broader and innovative perspective on the possibilities within the realm of
dubbing practices. Departing from established trajectories, my aim is to contribute fresh
insights to the evolving landscape of dubbing.
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Chapter one: Dubbing dynamics: Bridging translation and audiovisual worlds

The first chapter of the thesis provides a comprehensive exploration of
audiovisual translation, highlighting its pivotal role in the dynamic landscape of media
and entertainment. It traces the evolution of audiovisual translation, focusing on
subtitling, dubbing, and voice-over. The chapter also introduces the software
"Wondershare Filmora,” which has revolutionized the audiovisual translation landscape

by streamlining the translation process and enhancing the viewer's experience.

1. Audiovisual translation

Audiovisual translation (AVT) is a specialised branch of translation that adapts
audio or video content from one language to another. AVT covers various media types,
such as films, TV shows, video games, and online content (Videotovoice.com, 2023, p.
1). AVT is important in today's globalised and digitalised world, as it enables cross-
cultural access to media and information. AVT also poses challenges and opportunities
for translators, who have to consider the multimodal nature of audiovisual texts, the
synchronization of the translated text with the original video, and the adaptation of the
content to the target audience and context. There are several modes of AVT, such as
subtitling, dubbing, voice-over, and audio description (Centus, 2023, p. 1; Circle
Translations, 2023, p. 1).

2. History and importance of audiovisual translation

Audio visual translation is a dynamic and multifaceted field that plays a crucial
role in creating a linguistic and cultural bridge in order to minimize the gaps in the
realm of multimedia content. It mainly deals with the translation and adaptation of
audiovisual texts and materials such as movies, shows, documentaries and any other
given audiovisual media (Bernal-Merino, 2011, p:121-136). Its purpose is to ensure that
the target audience can fully understand and appreciate the content without altering its
original intention, cultural references and overall impact.

During the audiovisual translation, a translator faces unique challenges that go
beyond linguistic accuracy. They must also consider sound and visual effects, cultural
references and even lip synchronization in some scenes (Gambier & Gottlieb, 2001, p:

11-12). This kind of translation falls in between a balance of fidelity to the source
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material written in the source language and the need to adapt it to the Target audience's
language and culture in some contexts.

Audiovisual translation has a rich history that dates back to the early days of
cinema and television and the need that comes with them to make that content
accessible to audiences speaking different languages and coming from all over the
world. According to Gambier and Gottlieb, the earliest forms of audiovisual translation
were intertitles, which were used in silent films to translate dialogue and provide
context for the audience (Gambier & Gottlieb, 2001, p. 15-20). One of the earliest
examples of audiovisual translation was the German film "Der Tunnel" (1915), which
was translated into English with the use of intertitles. As the film industry grew,
techniques and practices for translating audio visual content developed and flourished
and many types of this practice have made their first appearance.

Audiovisual translation, with its various types, plays a crucial role in breaking
down language barriers and promoting cross-cultural communication worldwide
(Gambier, 2008, p. 7-12). It serves as a vital tool for making audiovisual content
accessible and enjoyable to audiences who don't speak the original language. By
skillfully adapting dialogues, captions, and visuals, it ensures that the fundamental
message, cultural subtleties, and emotional impact of a film, show, or any audiovisual
medium are effectively conveyed to viewers (Gottlieb, 2016 p. 18-23). He says in this
matter; “ By skillfully adopting dialogues, captions and visuals, it ensures that the
fundamental message, cultural subtilities and emotional impact of a film, show or any
audio visual medium are effectively conveyed to viewers.”

Through facilitating the exchange of ideas, stories, and perspectives, it fosters

intercultural understanding and enhances global media engagement (Diaz Cintas, 2018,
p. 25-30). It allows individuals from diverse linguistic backgrounds to engage with
narratives that reflect different cultures, broadening their horizons and nurturing
empathy. Additionally, it contributes to the preservation and dissemination of cultural
heritage by enabling the distribution of audiovisual works across language barriers.
In today's media landscape, audiovisual translation is indispensable, ensuring
inclusivity, cultural diversity, and global connectivity. Without its contributions,
language barriers would hinder the accessibility and enjoyment of audiovisual content,
limiting the potential for mutual understanding and shared cultural experiences (Pérez-
Gonzélez, 2014, p. 35-40).
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3. AVT Types

Audiovisual translation encompasses a wide range of techniques and practices.
There are four main types of audiovisual translation: subtitling, surtitling, voice-over,
and dubbing (Pedersen, 2011, p. 68). Each of these techniques has its own strengths and
weaknesses, and the choice of technique often depends on factors such as the target
audience, the type of content being translated, and the budget available for the

production and distribution.

3.1. Subtitling

Subtitling is one of the most common forms of audiovisual translation. It
involves the creation of text that appears on the screen, usually at the bottom, to
translate the original dialogue or script. It is often used for movies and shows that are
being distributed to a global audience. One of the advantages of it is that it allows the
original soundtrack and language to be preserved, which can be important for

preserving the integrity and culture of the original content (Pedersen, 2011, p. 3-10).

3.2. Voice over

Voice-over is a technique that is similar to dubbing, but with one key difference:
the original soundtrack is not completely replaced nor removed. Instead, the original
soundtrack is lowered in volume, and a new voiceover in the target language is added. It
is often used for documentaries and educational videos, where the visuals are more
important than the original soundtrack (Pedersen, 2011, p. 15-20). One notable example
illustrating the effectiveness of it is observed in the programming of the National
Geographic channel. This latter predominantly utilizes voice-over techniques, which
greatly assist the audience in identifying the researcher or expert speaking, while
simultaneously providing a supplementary layer of language atop the lowered original
audio. This approach enhances comprehension by providing the information in a
language accessible for the audience, without obscuring or overshadowing the

underlying speech.

3.3. Surtitling
Surtitling is another form of AVT that is similar to subtitling in a way, but with

one tiny difference: the text appears above the stage, rather than below it. It’s usually
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used for live performances, such as operas and plays, where the audience needs to be
able to read the translation without losing sight of what’s happening on stage (Pedersen,

2011, p. 25-30).

3.4. Interpretation

Interpretation in audiovisual translation refers to the process of orally conveying
the meaning and content of spoken language in real-time (Diaz Cintas & Remael, 2014
p. 80-90). It involves a trained interpreter who listens attentively to the source language
speech or dialogue and simultaneously provides an equivalent interpretation in the
target language. Interpreters typically work in situations such as live broadcasts,

conferences, or public events where immediate translation is required and necessary.

3.5. Live translation

Live translation, also known as live subtitling or real-time subtitling, is a
technique used in audiovisual translation to provide immediate translation of spoken
language into written form (Gambier, 2009, p. 150-160). It involves the creation of
subtitles or captions in real-time, synchronizing the translated text with the ongoing
audiovisual content. Live translation is commonly used for live television programs,

news broadcasts, or events where instant accessibility is crucial.

3.6. Audio description

Audio description is a technique primarily aimed at visually impaired or blind
viewers (Matamala & Orero, 2018, p. 45-55). It involves the addition of an audio
narrative that describes the visual elements, actions, and important details in a film, TV
show, or any other visual medium. This narration is inserted during pauses in dialogue
or other sound elements, ensuring that visually impaired viewers can follow the plot and

fully comprehend the audiovisual content.

3.7. Captioning

Captioning refers to the process of adding text-based captions or subtitles to
audiovisual content (Perego, Del Missier, & Porta, 2015, p. 60-70). Captions are used to
convey the spoken dialogue, sound effects, and other relevant audio information in
written form. They are primarily intended for viewers who are deaf or hard of hearing,

as well as for those who prefer or require captions to enhance comprehension.

9
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Captioning can be either closed (selectively displayed by the viewer) or open
(permanently visible on the screen).

3.8. Dubbing

Dubbing is another commonly used form. It involves the replacement of the
original soundtrack, meaning the source language, with a new soundtrack that has been
recorded in the target language. It is used for films and TV shows that are being
distributed worldwidely. One of its advantages is that it allows the audience to focus on
the visuals, which can be important for conveying the intended meaning of the content
(Pedersen, 2011, p. 40-50).

4. AVT strategies

Audiovisual translation strategies are essential in bridging the gap of language
and culture, facilitating effective communication and comprehension among diverse
audiences (Baker, 2018, p. 50-60). These strategies encompass a range of techniques
that are employed to adapt audiovisual content for foreign viewers while conveying the

intended meaning accurately.

4.1. Omission

One such strategy is omission; it involves selectively excluding elements or
information from the translation to maintain coherence and flow (Pérez-Gonzalez, 2018,
p. 80-85). This approach ensures that the translated version aligns with the visual and
temporal constraints of the audiovisual medium. By omitting certain non-essential
details or segments, translators can ensure that the translated content remains intelligible

and engaging to the target audience.

4.2. Condensation

Condensation is another strategy employed in audiovisual translation, aiming to
convey the essential meaning of the source content in a more concise manner (Gambier,
2013, p. 120-130). Translators strategically condense longer dialogues or explanations
while preserving the core information, allowing for efficient communication within the
limited time frame of audiovisual media. This strategy helps to maintain the pace and

rhythm of the audiovisual product.

10
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4.3. Generalization

Generalization is used to broaden specific cultural references, making them
more universally understandable (Pedersen, 2011, p. 95-105). Translators may modify
or replace culture-specific elements with broader concepts that are familiar and relatable
to the target audience. By employing this strategy, audiovisual translators ensure that
the content resonates with viewers from different cultural backgrounds, promoting

inclusivity and enhancing cross-cultural communication.

4.4. Equivalence

Equivalence is a strategy that aims to find equivalent expressions or concepts in
the target language that convey a similar meaning to the source language (Laviosa,
2014, p. 34-45). Translators search for linguistic and cultural equivalents to accurately
convey the intended message, while taking into account the specific cultural and
linguistic nuances of both source and target languages.

4.5. Direct translation

Direct translation, as the name suggests, maintains a word-for-word
correspondence between the source and target languages (Diaz-Cintas & Remael, 2007,
p. 50-60). This strategy is often used when a direct and literal translation can effectively
convey the intended meaning without compromising the quality or comprehensibility of

the audiovisual content.

4.6. Substitution

In cases where cultural elements are deemed too specific or unfamiliar to the
target audience, cultural substitution can be employed (Chiaro, 2012, p. 70-80).
Translators replace culturally specific elements with more familiar ones, ensuring that
the translated content remains accessible and relatable to the target viewers.
Translators draw upon a variety of references, including linguistic, cultural, and
audiovisual resources, to ensure accuracy and cultural appropriateness in their
translations (Gambier & Gottlieb, 2001, p. 10-20). These references serve as valuable
sources of information, enabling translators to make informed decisions regarding the

choice of translation strategy, linguistic expression, and cultural adaptation.

11
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5. Dubbing

In addition to the definition provided earlier, Atig and Mohamed further
elucidates dubbins as follows: " 4l I O dae & LoVl @ pall dan i dlee & daball"
Cnfias J8 (g A geall dan il Jiaast SR (g lld 2 Lo Bale 5 5y geal) pa aial 35 e Jaliad) aa g A
".(nfsa(Attag. A & Mohamed. E, 2022, p. 148-149) This latter entails specific
strategies to be adhered to, ensuring the seamless progression of the process and its

ultimate success.

5.1. Dubbing strategies

The effectiveness of dubbing is contingent upon adherence to specific guidelines and
the implementation of strategic approaches, thereby guaranteeing a seamless workflow
and delivering a final product of exceptional quality.

5.1.1. Balancing Accuracy and Cultural Relevance

One of the core challenges of dubbing lies in balancing linguistic accuracy with
cultural relevance. As British translator Theo Sandfort observes, "The aim of dubbing is
not to create a word-for-word replica of the original script, but to convey the same
meaning and emotional impact on the target audience” (Sandfort, 2013, p. 25). This
often involves adapting jokes, cultural references, and even idioms to resonate with the
target viewers. For instance, a French dub of an American comedy might replace puns
based on baseball terminology with equivalent references to popular French sports like

football or pétanque.

5.1.2. Voice casting and nuances

Finding the right voice actors is crucial for successful dubbing. Not only should
they possess vocal talents that match the original actors' range and timbre, but their
delivery should also capture the emotional subtleties of the characters. As renowned
Egyptian dubbing artist Mamdouh Abdel-Alim emphasizes, "The voice actor should not
just mimic the original; they should become the character, embodying their emotions
and conveying them to the audience through their own voice" (EI-Aref, 2018, p. 78).
Mastering vocal nuances, like pauses, hesitations, and inflections, becomes essential in

conveying the full spectrum of emotions, from humor to heartbreak.

12
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5.1.3. Synchronization and lip-syncing

One of the most noticeable aspects of dubbing is the synchronization between
the spoken words and the on-screen movements of the actors. Achieving seamless lip-
syncing is not just a technical feat; it also contributes to the believability of the
performance. As Italian dubbing director Roberto Pedicini states, "Lip-syncing is more
than just matching mouth movements; it's about creating the illusion that the actors are
actually speaking the dubbed language" (Pedicini, 2015, p. 112). Skilled dubbing
directors and editors meticulously adjust the timing and rhythm of the dialogue to

ensure a natural and believable visual and auditory experience.

5.1.4. Ethical consideration and cultural identity

While dubbing can open up cinematic treasures to broader audiences, it also
raises ethical concerns about cultural homogenization and the potential loss of the
original language's nuances. As Moroccan critic Ahmed EI-Ouahabi argues, "Uncritical
embrace of dubbing can contribute to the erosion of local languages and cultural
identities” (EI-Ouahabi, 2010, p. 34). This highlights the importance of striking a
balance between accessibility and cultural preservation. Offering subtitled alternatives
alongside dubbing, or prioritizing dubbing for content aimed at younger audiences, are

some strategies that can help mitigate these concerns.

5.2. Dubbing difficulties

While dubbing opens doors for global audiences, it stumbles on treacherous
terrain. From perfectly syncing lip movements to capturing subtle emotions through
foreign voices, the art of dubbing faces daunting challenges that can make or break

the viewing experience.

5.2.1. The lip movements

One of the main difficulties with dubbing is the challenge of matching the lip
movements of the actors on screen. This is particularly difficult when the original
language and the target language have different sentence structures, different numbers
of syllables per word or different phonetics regarding the pronunciation (Gottlieb, 1992,
p. 30-35). Dubbing studios must work hard to ensure that the new audio track matches

the lip movements (synchronization) of the actors as closely as possible, as any

13
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mismatch can be jarring for the viewer and can detract from the overall viewing

experience.

5.2.2. Casting the voice actors

Another difficulty is the challenge of finding voice actors who can accurately
portray the characters in the original film or television program. Voice actors must not
only be able to speak the target language fluently, but they must also be able to capture
the essence of the original performance and show the exact emotion portrayed in the
original audiovisual text. This requires a great deal of skill and talent, and not all voice
actors are able to meet this challenge (Venuti, 1995, p. 150-155).

5.2.3. Lack of resources

Finally, dubbing can be difficult because it requires a significant amount of time
and resources. Studios must work quickly to produce a final product that is of high
quality, but they must also take the time to ensure that the new audio track is as accurate
as possible. This can be a time-consuming process, and it can be expensive to hire voice
actors, sound engineers, and other professionals who are necessary to complete the

process within a certain deadline (Chaume, 2012, p. 75-80).

6. Domestication and foreignization in dubbing

Dubbing can be categorized according to the degree to which it domesticates or
foreignizes the source content for the target audience (Venuti, 1995, p. 142).
Domestication refers to the process of adapting the translated dialogue to be more
familiar and readily understood by the target culture, while foreignization aims to

preserve the distinctiveness of the source culture within the translated version.

6.1. Domestication

Several domestication strategies are employed in dubbing, including:
6.1.1. Censorship: Removing or altering content deemed inappropriate or offensive
in the target culture, often due to religious or moral restrictions (Chaume, 2012, p.
82). Examples include Saudi Arabia and Iran, where strict codes frequently result in

censorship of content related to violence, sex, drugs, and suicide.
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6.1.2. Adaptation: Modifying cultural references, idioms, and jokes to resonate
with the target audience (Chaume, 2012, p. 85). This occurs more frequently in

cultures where exposure to foreign cultures is minimal (Chaume, 2012, p. 85).
6.2. Foreignization

In contrast, foreignization techniques prioritize preserving the foreignness of
the original dialogue by:

6.2.1. Using loanwords, cultural references, and idioms: Directly incorporating
elements from the source language and culture into the dubbing script (Venuti,
1995, p. 145). This approach can challenge the dominance of the target culture and
promote diversity, but may also create accessibility barriers for viewers unfamiliar
with the source culture (Venuti, 1995, p. 147).

The choice between domestication and foreignization in dubbing is
influenced by various factors, including the target audience, genre of the audiovisual
content, and cultural context. Children's shows, for instance, tend to be heavily
domesticated for easier comprehension, while art films and documentaries often
favor foreignization to cater to more sophisticated audiences open to cultural

exploration.

7. The translation methods and procedures

The art of translation goes beyond simply swapping words — it's a delicate
dance between conveying content and capturing the essence of a message across
linguistic and cultural borders. In this endeavor, Vinay and Darbelnet's (1995)
groundbreaking model offers translators a valuable roadmap with their classification

of "direct" and "oblique" translation procedures.

7.1. Direct procedures
as the name suggests, aim to transfer meaning as directly as possible from the
source language (SL) to the target language (TL). This encompasses three main

techniques:
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7.1.1. Borrowing

Vinay and Darbelnet (1995, p. 38) define borrowing as "the adoption of a SL
word with no equivalent in the TL, usually for technical terms or cultural concepts."
Think of _fisuS «ga — words that seamlessly cross linguistic boundaries due to their
lack of readily available equivalents.

7.1.2. Calque

This involves “creating a new word in the TL by morpheme-by-morpheme
translation of a SL word" (Vinay & Darbelnet, 1995, p. 39). For instance, the English
"Forcework," meaning: "1. The entire body of workers in a particular field, company, or
area. 2. The workers who are currently available for employment.” (The American
Heritage Dictionary of the English Language, Fifth Edition, 2011) , becomes "illc 5 &"
in Arabic, retaining the original concept through literal translation of its components.

7.1.3. Literal translation

This straightforward approach involves "rendering the SL word or phrase into
the TL with as little change as possible, provided that it produces a natural and
acceptable expression in the TL" (Vinay & Darbelnet, 1995, p. 37). A simple sentence
like "the child is playing" can be directly translated into "Jikll 2l in Arabic without
compromising meaning or naturalness, paying attention to the differenct language

structures while making sentences.

7.2. Oblique translation

But what happens when direct procedures prove inadequate? Here's where
oblique procedures step in, offering greater flexibility for adapting the message to the
TL context. Vinay and Darbelnet (1995) identify four key techniques:

7.2.1. Transposition

This involves "replacing a grammatical category in the SL with another in the
TL without affecting the meaning” (Vinay & Darbelnet, 1995, p. 42). Consider the
French phrase "il court vite," which literally translates to "he runs quickly." In English,
we might find a transposed equivalent like "he's a fast runner,” maintaining the idea of

speed while changing the sentence structure.
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7.2.2. Modulation

Here, the translator "replaces the concept expressed in the SL word or phrase
with another concept in the TL, but one that is equivalent in terms of the message"
(Vinay & Darbelnet, 1995, p. 45). For example, translating the proverb "a rolling stone
gathers no moss" into "a bird in the hand is worth two in the bush” conveys the same
message of valuing what you have even though the metaphors differ.

7.2.3. Equivalence

This goes beyond mere words, focusing on "finding in the TL the closest
possible equivalent to the cultural or situational context of the SL expression” (Vinay &
Darbelnet, 1995, p. 47). Translating a reference to a local holiday might require
explaining its significance instead of offering a direct word-for-word equivalent. An
example for this is conveying the idiom “it’s raining dogs and cats” to “s_las slawll yaa?

conveying the same idea of it raining heavily using culturaly relevant image.

7.2.4. Adaptation

This involves "completely recreating the message in the TL, often by changing
the genre, the register, or even the content itself, while still trying to preserve the overall
communicative effect of the SL text" (Vinay & Darbelnet, 1995, p. 48). Adapting a
children's book for a different audience may involve simplifying the language, adding

cultural references, or even changing the ending to better resonate with the new readers.

Understanding these procedures empowers translators to make informed
choices, navigate cultural nuances, and ultimately deliver a natural-sounding and
faithful rendition of the original message in the target language. As Vinay and Darbelnet
(1995, p. 66) themselves conclude, "a good translation ... is not a slavish copy of the
original, but rather a re-creation of the source text's message ... in another language and

for another audience."
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8. The software “Wondershare Filmora”

Wondershare Filmora is a powerful yet user-friendly video editing software that
empowers creators of all skill levels to bring their visions to life. Packed with a vast
array of features, it caters to both casual hobbyists and professional filmmakers alike
(Wondershare Filmora, 2023).

At its core, Filmora offers intuitive editing tools like drag-and-drop
functionality, multi-track editing, and advanced trimming capabilities. But it doesn't
stop there. Boasting a vibrant library of royalty-free music, sound effects, and video
effects, Filmora unlocks creative possibilities for crafting engaging and impactful
content (Wondershare Filmora, 2023, pp. 4-7).

For those seeking a polished finish, Filmora provides powerful color correction
tools, green screen compositing, and motion graphics templates. Additionally, its
intuitive interface facilitates seamless integration with social media platforms, making it
ideal for content creators who want to share their work with the world (Wondershare
Filmora, 2023, pp. 9-12).

Beyond its editing prowess, Filmora offers a range of additional features,
including:

8.1. Action camera stabilization: smooths out shaky footage for an adrenaline-
fueled viewing experience (Wondershare Filmora, 2023, p. 13).

8.2. Split-screen editing: showcase multiple perspectives simultaneously for a
dynamic storytelling approach (Wondershare Filmora, 2023, p. 14).

8.3. Text animation: add dynamic and engaging text overlays to enhance your
videos (Wondershare Filmora, 2023, p. 15).

Overall, Wondershare Filmora stands as a testament to the democratization
of video editing. Its intuitive interface, powerful features, and extensive library of
resources empower anyone to become a skilled storyteller and share their unique

vision with the world.
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In summation, this first part has presented a thorough and expansive survey of
the historical underpinnings, important strategic considerations, and diverse
methodologies within the field of audiovisual translation. Throughout this chapter, we
delved into the evolutionary trajectory of audiovisual translation, meticulously
illuminating the challenges and opportunities that have arisen over time. Notably, we
focused on the intricate nuances, historical context and strategic approaches,

underpinning practice of dubbing.
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This chapter delves into the practicalities of defining the corpus "Lucifer” to
life as well as bringing the dubbing project in Arabic. To life More than just
translations, we embark on a meticulous journey, dissecting the original script and
meticulously adapting it to resonate with Arab audiences. Our analytical microscope
identifies cultural nuances and linguistic subtleties, ensuring the dubbed version
retains both accuracy and elegance. A detailed characterization of the script and the
case study itself, aided by descriptive methods, illuminates the translation process
and its inherent challenges. Through this synergistic blend of methodologies, we
gain a profound understanding of the intricate dance between audiovisual translation
and cultural adaptation. Ultimately, this exploration not only sheds light on the
intricate art of dubbing but also enriches our understanding of audience engagement

in this dynamic field.

5. “Lucifer”: genre, significance and collaboration in television

production

"Lucifer” is an acclaimed Netflix show with a unique plot that follows the devil
himself and his journey on earth, he decided to leave ruling hell to take a vacation in
Los Angeles because he's had enough being God's (his father's) servant. Played by Tom
Ellis, he then opens up a nightclub called Lux so he could party and gain a better
understanding of human beings. His adventures with the detective, who eventually
becomes his partner both romantically and professionally has helped him as well during
his journey. The show has gained a large following and has been praised for its witty
writing, strong performances, and engaging storyline. Behind the production of the
show is a talented team of writers, producers, and directors who work tirelessly to bring
this world to life. The show is created by Tom Kapinos and produced by Jerry
Bruckheimer Television, DC Entertainment, and Warner Bros. The team behind the
show has done an incredible job of bringing the comic book character to life on the
screen, and it has been met with critical acclaim since its debut in 2016 (IMDb, 2010).

| have derived considerable pleasure from this show due to its multifaceted
nature, encompassing a fusion of various genres rather than adhering to a singular
classification. It primarily delves into the coexistence of celestial beings within human
society, while additionally incorporating elements of action, mystery, police procedural,

and an abundance of psychological insights throughout its narrative. The character



development of Lucifer exemplifies the notion that transformation is attainable for all
individuals, including the devil himself, thereby emphasizing the importance of self-
acceptance and cultivating a sense of self-worth as the foundation for embracing

virtuousness.

5.1. "Lucifer™: genre and importance

The fascinating kind of TV shows that combine supernatural and detective
elements, like the popular show "Lucifer”, has caught a lot of attention. This genre
mixes mystery, fantasy, and crime solving in a really clever way (Lucifer. TV series,
Fox, 2016-2021). The idea comes from "Lucifer”, where characters with special abilities
and connections to otherworldly places are part of complex stories that connect human
and supernatural aspects. Looking closely at what makes this genre special helps us see
how it's different from others.
5.1.1. Supernatural elements: The character Lucifer Morningstar is a perfect example
of how to bring supernatural elements into the story. The show includes things like
celestial beings, paranormal abilities, and the unique perspective (Lucifer. TV series,
Fox, 2016-2021). These supernatural parts make the genre's stories more interesting.
5.1.2. Mystery solving: And just like in the show "Lucifer”, the supernatural detective
genre is all about characters that have to solve mysteries and crimes. These characters
can use their special powers to understand clues that normal investigators are unable to.
This makes the genre revolve around mystery and riddle solving.
5.1.3. Characters' growth: Highlighting the evolution of these characters holds
significant importance, as it imparts the audience with the valuable lesson that
notwithstanding their exceptional powers and capabilities, individuals often encounter
challenges and adversity that are integral to shaping their present identity (Lucifer. TV
series, Fox, 2016-2021).
5.1.4. A multidimensional world: Different dimensions and realms are also introduced
in this kind of shows and movies. It helps make the story more complex with lots of
interesting connections and conflicts.
5.1.5. Human lessons: This genre and the show "Lucifer" particularly, leaves an
indelible legacy, not solely for its entertainment quotients but for the injuring lessons it
imparts. The trials confronted by its characters reflect our own tribulations, signifying

the unyielding resilience of the human spirit. The intricate juxtaposition of supernatural



prowess and human fragility stands as a reflection of our multifaceted nature,
underscoring that our greatest strengths often emerge from confronting adversity.

This genre is special because it makes his mystery and fantasy really well. Even
though the stories are mainly about solving mysteries, the supernatural parts add
imagination that you don't get in regular detective stories.

5.2. “Lucifer” Creator, producer, and the team behind the show

The creative force behind this show, creator Tom Kapinos, played a pivotal role
in crafting the show's unique blend of crime procedural and supernatural elements
(Kapinos, 2015, ‘Creator’s Insights: Crafting the World of “Lucifer.” interview script’).
Drawing inspiration from Neil Gaiman's "The Sandman" comic series and its spin-off,
"Lucifer,” Kapinos skillfully introduced viewers to the charismatic character of Lucifer
Morningstar (Variety Staff, 2015, “Lucifer” Series Preview: Can the Devil Win Over
Audiences? Variety Magazine’). His imaginative vision and storytelling prowess set the
foundation for the show's success, allowing it to stand out in the competitive television
landscape.

Behind the scenes, the executive producer Jerry Bruckheimer, renowned for his
contributions to blockbuster films such as "Pirates of the Caribbean™ and television hits
like "CSI: Crime Scene Investigation,” brought his vast experience to "Lucifer"
(Bruckheimer, 2016, ‘Executive Producing “Lucifer”: A Producer’s Perspective.
Interview transcript’). In interviews, Bruckheimer emphasized the significance of
character development and compelling storytelling, which were key factors in the
show's enduring appeal (Smith, 2017, p. 215-230). His collaboration with Kapinos
highlighted the importance of experienced producers in shaping the success of a series.
Jerry Bruckheimer's involvement ensured high production values and a seamless

execution of the show's ambitious concept.

5.3. An overview of Netflix and Warner Bros and their historical

Importance

Warner Bros. Television has indelibly left its mark on the entertainment realm,
boasting an impressive portfolio of productions that have shaped the cinematic
landscape (Warner bros. Television n.d). From the timeless humor of "Friends™ (1994)

to the scientific banter of "The Big Bang Theory" (2007) and the series that has been



discussed in my thesis "Lucifer" (2016-2021), Warner Bros. Television's contributions
have not only enthralled audiences but also played a pivotal role in defining
contemporary television content (Warner bros. Television n.d).

It has a storied history that dates back to its founding in 1955 (Warner bros.
Television n.d). Over the decades, it has evolved from producing classic shows like
"Maverick" and "Gilligan's Island™ to becoming a major player in the television industry
with iconic series like "ER," and "The West Wing" (Warner bros. Television n.d). The
studio’s ability to adapt and innovate has allowed it to thrive in an ever-changing media
landscape. Thanks to their adaptability and versatility, these studios have also
penetrated the cartoons' world; some of their famous productions are Bugs Bunny and
Looney Toons.

Netflix on the other hand has emerged as a groundbreaking force in the
entertainment sector, radically altering content consumption habits (about Netflix n.d).
The streaming giant's vast repository of original content, including the supernatural
allure of "Stranger Things" (2016-present), the regal drama of "The Crown™ (2016-
present), and the gripping suspense of "Bird Box" (2018), has effectively redefined
narrative engagement in the digital age (about Netflix n.d). By melding innovative
storytelling with advanced streaming technology, Netflix continues to reshape the
cinematic landscape (about Netflix n.d).

It first emerged in 1997 as a DVD rental-by-mail service before transitioning
into the streaming platform we know today (about Netflix n.d). Its rapid expansion into
original content production, beginning with the political drama "House of Cards" in
2013, marked a turning point in the convergence of traditional television and digital
streaming (about Netflix n.d). This convergence has revolutionized content
consumption habits and challenged the dominance of traditional broadcasting networks,

paving the way for a new era of on-demand entertainment.

The histories of Warner Bros. Television and Netflix reflect the dynamic nature
of the entertainment industry, showcasing how both traditional studios and disruptive
streaming platforms have played pivotal roles in shaping the way we experience and
engage with content. Warner Bros., with its rich legacy dating back to the golden age of
cinema, and Netflix, a trailblazing force in the realm of digital media, have redefined

storytelling and entertainment consumption. While Warner Bros. has consistently



pushed creative boundaries, Netflix's emergence revolutionized content distribution,
birthing binge-watching culture. 'Lucifer," a genre-blending series produced by Warner
Bros. Television and streamed on Netflix, exemplifies their collaborative synergy and
success. These giants have altered audience expectations, making binge-watching and
immersive narratives the norm, leaving a lasting legacy on the entertainment landscape.
In a world of evolving technology and preferences, the convergence of Warner Bros.
and Netflix continues to shape the future of television and movies, a testament to their

enduring impact.

6. The dubbing stages an process

The intricate process of dubbing involves several meticulous stages,

beginning with:
6.1. Script translation and adaptation

This crucial step ensures the translated dialogue not only conveys the
original meaning accurately but also adapts to the target language's cultural nuances
and lip movements (O'Hagan, 2015, p. 14). Translators must consider factors like
humor, puns, and idioms, often rewriting jokes or references to resonate with the
target audience (Cronin, 2003, p. 56).

Prior to commencing the translation process, | dedicated considerable time to
watching the show multiple times, aiming to attain a comprehensive understanding
of the unfolding events and discern implicit messages within its scenes.
Subsequently, | meticulously reviewed the original script and initiated the
translation endeavor. Throughout this undertaking, | conscientiously replaced all
cultural specificities, thereby facilitating a seamless transition between languages

and cultures.



® The subsequent table juxtaposes the original script with my translation,

presenting a side-by-side analysis of the adaptation and translation process

including modifications to words

and sentences. This comparative

representation serves the purpose of illustrating the extent of translation

undertaken:

6.1.1. The translation

The original script The translated script (our revised
translation)

Chloe: : Lﬁjjs

How is this possible? 138 Jinh Ca

How can Le Mec have Rory?

" laial el Ll s

You said Dan was in his body. lodua 8 "ol Ll
Lucifer: sl
Apparently not anymore. oAl sy
How did he even get his hands on her? LeSlusa] (o (R S
She's an angel! 1 L)
Chloe: TS
Half. Half angel, half human. L Caas

She has all of your celestial abilities,
but she has all of my

Human vulnerabilities.

O] Clual g D Coal
o gandl i) )38 S Lol

Ayl gia Ll JS L) o)




Lucifer:
She is best of both of us.

And I'm going to get her back.

S gl
Ll e cliall Jaadl il

Maabaiiny cadlag

Chloe:

Lucifer, no. I am not letting you walk right

into a trap.
We know you don't come out of this,
But | do.

So stay here. Let me save Rory.

TR\

Y i 1"

RECR P JE S I

Ganaall oda (o sl Gl Gl alas

."Lﬁ‘)}‘)" As.\i L;\QJ

Lucifer:
| am The Devil and Le Mec is just a man!

A bloody Frenchman to add insult to

injury.
You on the other hand are carrying

Our child. You can't go.

s o]

) 2 Melia 1 L ¢y U
T Adla) ¢l i B 5 o

Ll Jala olila ol Ll

S

Chloe:

Le Mec has our adult baby right now.
We don't know if she makes it out okay.
But this baby will be fine.

And we know that.

DS
Asdll) bt Calaial) el g
Al 7 A el o Gl Y

i (S ALkl o3a (S

JEA




Lucifer:

We don't know

The future is set in stone.
Look, you were the one
Saying | always have a choice.

And you're right. We both know

the only choice | would ever make,

Is to try and save our daughter.

sl

oy Y

S50 il S 1))
Laila ol 585 (e il

s sl o

G le il g

aa gl ) jal o G BB

i) 30 A slae 5 o331 iy (53

Chloe:
Me, too.

So then we both go.

TS

i

130 BAS s

Lucifer: S ol
Chloe! TR
Chloe: RS

Partners to the end, right?

frmna Al Ja S )l

Lucifer:

Partners to the end.

S T

Al im IS5

Le Mec:

Bonjour.

rlaa gl

r

BE NIt




Rory: NESTD)
Where am 1? el ol
Who are you? el
Le Mec: il gl

My name is Vincent Le Mec.

.nﬂ:m}j -4 ~“5'n . |

You've heard of me? o Cran Ja
Rory: NESTD)
Yeah, |I... el (Jal

You're infamous in the future.

el (A drand) (e il

Le Mec: 1l gl
Oh? lo )
For killing The Devil? Somly) calig Y
Rory: NEBED
No. N
For choking to death. laide Cue Y
On a corn dog, laas JSB il
While taking a shit. A S Laiy
You die Elvis style, dude. Mowdll™ Ag e e ¢ gain

No, I've never heard of you.




Le Merde. " e gl
In the future, aal @l pany ol
no one's ever heard of you. il 4
Le Mec: il gl

I cannot tell if you are lying or no.
And it doesn't matter.

Only one thing matters.

Lucifer Morningstar will come here.

N al s e L 1) el Y
Loga Gl @l
&AA;U;:L;J:&L\A

LT LIS LW G ORGSR g UV

And he will never leave. Sl i ol
Tonight... )
Fate is on my side. Sl o Ll
Rory: NEBED

We're at 10th and Swanson?

How?

fas

e

Le Mec:

Lucifer, told your friend Daniel
All about it.

He did not realize | was in here.
Listening along. Eh?

The perfect tool to lure him here.

ielia sl
o JS dlalat dlana _),z';i LWL
Hegale Cua

Uyl 0l (o ppualy

Mha ) aslaiay Ll 3l e




You.

el

Rory:
I'm the reason Lucifer disappears.
I'm the reason I didn't have

A father growing up.

NEDED)
1 i " o) s U Ja

uwadl )

s e ol oSy Al

Le Mec: il gl
Apparently so. Boo-hoo. A smlele
Rory: NESTD)

Well, Lucifer forgot to tell you one thing.

REND) *"L_s-‘l’ ‘ﬂ‘)\—‘;‘ “)éﬁ“)j" g;-“‘-’

Le Mec:
Mon Dieu.
Actually, I know

All about your pretty wings.

e gl

b

cadl sl B

RUNIPENJE NN S N B

Bridget:
One dart has enough to knock out

A rhino. Not bad, little angel.

Qs

e e

OO da g adtl (G da) 5 aen

ieall L) Ll Ly

Le Mec:

Night night.

sl gl

r

s




Rory: NESTD)
I'm not gonna be your bait. aala S5 )
Le Mec: élia gl
Oh, don't worry. (Sl Y ol
You're not just bait. arda 3 yae Caud
Le Mec: el gl
Go, pick her up! Ledaiill 5l
Dis-moi le rapport el ol
Lorent: PP
Tout va bien Al e e s S
Chloe: TR
Drop it. Il 4a )
Really? ¢ ey Ll
The radio. Sl leall
Le Mec: JEV\
Lorent 3 tout va bien? Sal ke Ao i IS o

Chloe:




| said drop it.

Lb)iMJ\C'_\E

Lucifer:

Never bring a knife to a devil fight.

D gl

Lol aa JUE ) B Il jaas Y

Chloe:
What?

How is it that you're bleeding?

Oh, my God. PAIRE
Is that... SR
Lucifer: D ol

One of Rory's feathers, yes.

What have those bastards done to her?

s Gl saa)

Sl e Y1 eV 5a Jad 0l

Rory: MEBED!
Those are mine! Sla el
Those are mine. Sk el
Le Mec: il gl

You see, | told you.
Not just the bait.
You're also the weapon.

One that can even hurt the Devil himself.

Al o5y €
VN (,,.L.S\ Gl il

A0 Gl (535 O 48 Dl




Rory:

No, you can't.

You can't use me to hurt Lucifer.

NEDED)

SAay Y

~")§:““’}j" g\’%}[ ‘"A\“* |

Le Mec:
Oh, | can't?

Oh, I know. I'm such a mean French man,
huh?

Hurting that nice sweet devil.
But he...

He is the one...

That is hurting me.

Ever since he whispered in my ear, I've

been in pain.
Terrible,
excruciating,
Torture!

Now it is my turn

To torture him.

il ol

Q@L:u\ yi o

) pani b ) lis U e e

G0 Cadalll Gl @l 53

Lﬁm EL)

FRTALS!

(3 b s ) B
alll bl

s e
Tdlaia¥ (5 54
s sla ¥

Ay

Rory:

Lucifer doesn't torture people.

NOSED)

ol G Y 11




Le Mec: il gl
Agree to disagree. aling of e il gl
Rory: NESTD)
No, he lets them torture themselves N
With their own guilt. ol () 520m3 eSSy
So he must have brought hell to you before iy o ) g2l

you died.

So whatever pain you're whining about,

that's on you, dude.

It looks like whatever you did in this life

@ gt O U8 apnall Cilae G813 08 45f 4y Y 1A
oo Lelid sedaie K Al Y1 K Ul

must have been pretty shitty. Jas Gaid oS
Le Mec: 1l gl
Shut up! | saal
Bridget: Cua

Apparently we have two guests.

Le Mec: el gl
Even better. 8K Jaai
Rory: HESED)
Two? fou)




Bridget:
Do your best to keep the man alive.

As for the woman, you can kill her if you

Cus g

e s

U Ja ) el aSaga (s b 513

Al ) Ll SiSad cal pall Ll

want.
Bridget: HUBED)
Do your best to keep the man alive. 1" s sl 1 gl

As for the woman, you can kill her if you

Ity (n el Nty

want.

16830 agiSay
Le Mec: relia gl
Comfy? 3l
Lucifer: DA gl
Nice work, partner. P SRRATCANER
Chloe? Mg KN
Chloe. No. MTR
Chloe: TS
I'm fine. el
I'm fine, let's go. Ll o uan Ul
Lucifer: A 5]
No, no, no. NIV Y




You're not fine.

You're not fine. o Gl
I'm not leaving you. < il o)
Chloe: RS

We both know today isn't the day I die.

4 O sal G2 ) Gl AST o ey LS

I'm fine. Ll
You go! 1l )
Lucifer: s o]
The fire... S P [N
Chloe: TR\

Lucifer! We came here to save her.

3

La3EY Ua ) Ll 11 il

Please go. REPRIRC PENg
Please. EPENg|
Lucifer: sl
I'm going to bring her back for you. lai e anels
Chloe: TS
Go! )
Lucifer: A o]
Rory! Meos)"




Le Mec: slia ol
Don't take another step. I alsghaa shasy
Lucifer: BTN

You don't have to do this Vincent.

M U g 58 Ol Ly s e

Le Mec:

Oh, I don't have to,

But | want to.

I've been in constant anguish,

since you whispered in my ear,
Constant torture.

| can't take it anymore.

So if you could please make that stop,

That would be great.

relia gl
¢ Hhima ol Ul o gl
;;aj‘?_uﬁ}

e Glie (e lef sy
) (& et Gf dia

I aie lae
oY) any Jaial ac Al

Gl Caliy) S S s 1]

§ ot a5 ()5S

Lucifer:

I'm afraid that's not possible.

SN

Le Mec:

Don't make me pull this trigger.

rlaa gl

r

bl dara e J s Y

Lucifer:

It's not that | won't!

BTN

luwd )l Y Ll dagal) b




It's that | can't.

bl Y

Le Mec:

| see, fine, then I will kill your daughter in

front of you.

And make you share the unrelenting pain,

you've given me.

rlia ol
L

elalaf eling) Jle 1) s

o2 Adiall Al S Iy S i

Lucifer:
It's not pain you're feeling Vincent.
It's guilt.

But you've already worked that part out,

haven't you?

A 5]
.n 4 ...5." ‘:‘ 4 (R ?Y\)I\ U‘“:‘j
ol

S puall ¢ Jnilly ¢ ) Gll3 Ciagh SIS

Le Mec:

I've never felt guilty about a single thing

RO

r

AL ) e o8 ) Jua il U gy el

I've done.
But now... )
YO
Now I... )
okl Y
| can't... )
@Lﬁu\ Y
| can't escape the pain, )
A s
No matter how hard | try.
.d‘jb 9 d’j LA@-A
Lucifer: Dl sl

And you think this little act of revenge will




lessen that pain, don't you? Huh?
You're about to kill an innocent girl.
You think you're in pain now,

It’s gonna be a thousand-fold worse.

EEY) Jadll 128 o)) i
S Ll a1 Sl (e (b
Iy 5 318 g elis e
OV allis el oyl S )

OV e ST e gl ol

Le Mec:
It's worth it.
It's all worth it.

To make you feel what 1 feel.

wlaa gl

Al Ly e Sllaa

Lucifer:
But | won't.
In order to truly torture someone,

You must know what they desire more

than anything else.

DA gl
dadl () i

Gida Glae Ladd adas S

Al e (ol G ST Ay Le G O g

en ey ...5."
Vincent...
felly e Al Y Al
Why don't you ask me? Hmm?
It's okay, just ask me.
L
Go on.
Le Mec: il gl

What is it you desire?

?4.3;.\.:';_)3&‘555\&




Lucifer:

To see my daughter grow up,

Be there for her when she needs me the

most.

To be the father she deserves.

So, now you know.

If you kill me, and me alone

you won't add to your torture
because well, I'm far from innocent,
Let's be honest, Vincent.

And you'll get what you want.
Because | will suffer

An unimaginable pain.

The pain of leaving behind the ones I love.

sl

S8 i ol

G gl o Lels ) 0 5ST O
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(sils agaal e el il

it

My daughter.

."L.,SJSS"
Chloe.

(sble
And my family.
Le Mec: el gl
Yes. Jal
Is that it? £ JS 12a]

That's what | was looking for.

Ade Caayf S L 12




Lucifer:

Then let's finish this, shall we?

DA gl

fadlisall 028 gl L 13)

Rory: NESTD)
No! Y
No! Yy
Dad! I
Lucifer: 5]
Rory! M5!
Rory no. 1Y 113 Jad A€ Y <" 5" 1Y

Rory no, you can't do this. Enough!

Rory, don't do this. Rory!

!”Lﬁ,)}_)”

!"Lﬁ)})”tﬁ\&“_‘;ﬁ:‘y

Rory: HEBED
He deserves this. D gty 4l
ucifer: sl
Rory... A LTSI
Rory. calad Lo iy ol Alid (Mg 55 )"

Killing him won't change what he's done,

But it will change you.

Once you've done this

s 4l
Az din OS5 Gl Jad 1)
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There’s no going back.
Rory.

I know what it's like to be consumed by
guilt, by anger and self-hatred.

Trust me,

You do not want to go down that road.
You don't want to live like that.

Do not give into this monster.

You have to be better than him.

Rory, please. You have

To be better than me.

e yall Cajind ca o e f U
il o ) el
Al Al S5 sl
LGkl el Sl of e e 8 el ¢ adha
A8kl o2 Gl G 8 b
Tt ol g el Y
l4ie Jumdl 3685 0 o
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.”Lﬁ_)}_)”
Please be better than me.
!HL";J}JH
Rory? Rory? )
REPENS)
Please. )
.H‘ﬁ\" L‘_‘s-.ﬂ:.’au
You called me Dad.
Rory: HESTD)
Did 1? NEN

| thought | said something like,
"Damn, that hurts.”
When ... Ripped my wings to...

You know.

u‘(’j}q "JAH
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To save your life.

il day

Lucifer: s gl
Are you okay? € s il Ja
Rory: NESTD)
Yeah. N
Mom! 1‘#3
Le Mec: laa )

| want to see what he saw
When he left my body.

| want to see the light.

o])b&)idi%\j
NEANENEUETEN

sl ol of )l

Lucifer:
You mean Daniel?
He saw the light?

He made it to Heaven.

DA gl
TR
s Gl da

ZEN I PERP I

He made it. e )
Le Mec: il gl
| see... TS
| see darkness. L s
Only darkness. AN (s s




Lucifer: )
Okay, thank you. 1S (G
Chloe: sk
Thank you. 1
Lucifer: )
You said you were fine. i eli)
Chloe: TS
And | am. REINQE P
ucifer: )
Hmm, now. 0 G ea Y

The medic just said you were this close to

Heaven.

| don't have another life saving ring, so be

careful next time, please.

gl dliy e S ol Ciasall J

lliad (e daaldll 5 jall 31538 ST 5 s

Chloe:
Lucifer, it's August 5th.
There's no question. We did it.

| don't know how, but we did it.

DS
b (e ualall ad) ¢ s "
Laas ol oY) ) Sl Y

Lucifer:

BTN




We did, didn't we?
Would you give me a moment?

And um, don't go anywhere.

Sl i (liaas

Chloe: sk
Funny. Slaiaa
Lucifer: <y gl
Why so glum? § Lol 13a S

I mean, | am still here after all.

sed dS ety daa JIY agell

Rory:

Yeah, but so am I.

HTBTD)

Mg s J151TY s sl

Lucifer:
Yes, we all are.

One big happy half-celestial half-human
family.

Crisis averted, right?

BTN
Jal

BMLJ@M}%}WMDJ:\JS&LG
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Rory:
But if I'm still here in the past,
that means that my future still happens

Exactly how I lived it.

NUBED)
(oalall il 15 Y @S o) (S
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Which means you still abandoned me.

And | still get so angry that I travel back in

time to confront you.
The fact is that...
You will leave.

I still don't know why.

e T Y ey Las
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eals¥ a3l ased G s
s i @bl 4 dagal)

il Gaed Y il ey

Chloe:
Dan's in Heaven?

He did it. He actually did it.

DS

3
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Rory: HEBED
But how? fas &l
Lucifer: * i gl
That's what I'm still trying to figure out. Aagd Jglal Lo 12a
Chloe: g

It was Dan that went to see Trixie.
When he was still in Le Mec's body.

The camp called and said Trixie was
talking to some stranger, that he said he

was friends with her dad.

3
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Lucifer:

BTN




She must’ve said something important to

him.

Chloe:

He had been avoiding her

HEEIN

r

2 ) sk Ly IS

This whole time. "ol ady A Le
What... What made Dan go and see her? Sl cladll )
Lucifer: * s gl
Oh, | did. . led U
Rory: NEBTD)
What did you say to him? 4l Cld 13la
Lucifer: s o]

| just told him it's not important what you
do with your time, more important who

you spend it with.

_éﬁﬁc\hﬁu&g,ﬁ&dlo\daﬁ

Anali (e aa b w2 Y

Rory: HESTD)
Then you got him to Heaven. Aa) adlaai el 13)
Chloe: HEEIS
Like you did with Lee! A" ae calad LS

Lucifer:

BTN




Mr. Said Out Bitch.

i jie Al s 2ud)

Chloe:
Yeah.

You broke his Hell loop too.

TR\

2l

Kyl aaina saie culls el

Lucifer:

Well, to be fair, Lee broke his own Hell

loop. I just...

Showed him a path or rather a door, to be

precise.

Like a wise therapist once said to me, "I
can't give you the right answers, only the

right questions.”

sl

Ay daiaa Baie " oS dal pa
At Gy phall 4y

bl ) asad i g a0

G e 3 i Aallae i LS
sl eyl el o gabiiad ¥

Aagaall ALY L

Chloe:

But still, Lucifer, you helped them.

(S

w

Legize L il ¢ s 51 4 lld ey

You helped them both. LSS chae b
Rory: HESTD)
And me. L Ul

I almost killed Le Mec.

| wanted to.

I was so close.

el 0 8 o S
Lﬂh Qd)i




But when | looked in your eyes,
| knew you understood

My anger and the guilt more than anyone
else could.

Caegh bl ¢ e cclie b @l s ]
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Al padds gl e S

Lucifer:

That's because | didn't want you to repeat

my sins.

To succumb to that monster that's inside of

you.

And feel the pain that 1 felt.

sl

(Bl 585 o o o Y 13
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Al oe @ ey

Rory:

Maybe that's the real reason

HTBTD)

el (ol sl Cuad) g 1aa Lay

| came back, in time, so you could help (el (S
me.
Chloe: DS

So that you can help everyone.
Every Dan down in Hell

Who deserves another chance.

3

:_m;]w ) Bac e (e SaTh s
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Lucifer:

Well...

BTN




| suppose | do know what it's like to fall.

And also to rise. Ll (m el
Oh, you tricky bastard. s e gl Ll
Chloe: sk
Who? S
Lucifer: TN

He said I'd figure it out, and I did.

When he said Hell no longer needs a

keeper,

It doesn't.

It needs a healer.
Chloe...

I think 1 finally found my calling.

lad 3y oda ) dha il i) J8
ool G Aalag an ol amall of JB s
RERIARSIS

e G zlisg maal

TR
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Rory:

This... This is why you leave.

NEDED

Al ) s g 138 13

Lucifer:
What?
No. I could just pop down to Hell,

Save a few souls and pop back up here

]
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again.
It doesn't have to be a full-time job.
I can still be in your life.

In both your lives.

J}sijc\})y\ubz.}lﬁjb
JalS ol sn Al 055 o (5 wall e

LeSaa 0581 O S ()5S

Rory:
No, you can't.

And that's why you can't ever tell me why
he left.

| get why you had to keep it from me now.
See, it all leads to this.

Me thinking you bailed on August 4th with

no explanation.

Me feeling abandoned, angry...

So angry that | traveled back in time.
Everything that we've been through,
It all leads to what Dad just realized.
That he needs to help those lost souls.

We can't change anything, or he might

never get that idea.

NEDED)

SIS 138 o s o oY

Al o (s lale 101 S o 3]
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Lucifer:

But, Rory!

D gl

Lleos)" st




Rory:

No buts.

Because, Dad...

| was one of those lost souls.

HEBEY!
sasly i Y

Axilall #1591 el e

Lucifer: TN
But that was my fault. (siba Gl K
Rory: NESTD)
No, no. It's my life, my choices. Y

Don't you see? ...

I'm the one who asked you to do what you
did.

And honestly,

knowing what 1 know now,
| wouldn't change a thing.
You said you wished

you could be there for me
When | needed you most.
Dad, you were.

You saved me.

(s S L) Y

EEPEAY

ke Lo Juis of lie il (g Ul
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Lucifer:

BTN




What's happening?

iy 1l

Rory: NESTD)
I'm going back. ssel )

Lucifer: * s gl
No! Yy
Chloe; TR
Rory, no. "sos)"
Rory: NESTD)
Just give me your word. ¢k
Give me your word lnid e 5 adadl

That you won't change anything.

That you won't change. .. s Y
Lucifer: sl
Rory, no. s !
I'll miss your childhood. 1Y

I'll miss your life.

Il 5 il il i

Rory:

That's just... It's just a blip in our eternal

existence.

NUBTD
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| get that now. | was so angry before but |

am not angry anymore.

Aadle ael o) S (8 e s dpaale S

Lucifer:
No!

Don't go. Don't do this.

D gl

R P I3 JE PPN B NG

Rory:

Sorry, it has to be this way, Dad.

NEDED)

o b dall e (58 of caag La 13 ddl

Lucifer: * i gl
Don't... (sS85
Rory: HEBED
Please, promise me. Jae 5 A akadl (&l g
Lucifer: s o]

| can't. Don't make me do this.

13 Jad e it Y aakind ¥

Rory:

You can't lie.

NEDED

SN ki 3Y el el

Please promise me. i o s
Lucifer: s o]
I can't... c_\.L.m\ v




Rory: NESTD)
Give me your word. e g J akadl
Lucifer: * i ol
You have my word. Sac ) Ul
Rory: NESTD)
| love you. RERN
| love you both. LK Caal
Lucifer: TN
| love you. il
Chloe: TR
I love you. JEN
Rory: NEBED
I'll see you soon, Mom. e el
Chloe: (gsis

So, um, Lucifer Morningstar.

Is that like a stage name or something?

3
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Lucifer:

God given, I'm afraid.

BTN
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Old God, of course. Not Amenagod.

I know this is what I'm meant to do, and |
know that it feels right.

oo s el Y G
Ml Jaatiaalt

Shall al ey alad N Lotaa o Gael

It's my calling. iball

g )
Chloe: Lﬁjﬂs
Lucifer. BBV
Lucifer: A 5]
Well, maybe I don't need to... cdl 1 hiae il Lay
Chloe: TS
Lucifer. TR
Listen. ey

If you're feeling any doubt at all,

Remember that we’re doing this for Rory's

(@Y e els gl dllaly s ¢

s dal e 13 Jats Ll S

sake.

Lucifer: sl
| don't wanna leave you. Sy
Chloe: gss

| don't want you to leave either.

Close your eyes.

REICEANG PR RE CRIRY




Close your eyes.

You can't see me.

But I'm right here.

And it will be the same down there.
No matter where you go,

No matter where you are.

I'll be with you.

I'll be with you always.

You know...

| think you're gonna miss my incredible

musical prowess the most.

SRR
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Lucifer :

Really? | think there are a few other talents

I'm going to miss a lot more.

DA gl
s

T Laasil o AT ) se @llia o il

Chloe:

What like my ability to snore like an

Albanian field wench?

DS

pall)l Je )38 Jie $13L

el ol Jsiall Sl Jie

Lucifer:
Yes.

Exactly that.

BTN
BN
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A two, three, four... 432
Old Chloe: s sl sl
Look who's back. e e ) g kil
Rory: S50
Hi, Mom. ool b s e
Old Chloe: s sl sl
Hi, honey. e Ll
Rory: NESTD)
How did you do it? fleiled (o

How did you keep all that inside for so

long?
I mean...

All that you had to endure,

Gllalay 4 gy Caladia) Cag
g 13 JS ) sha

callial dlle oS LS el

like my anger,

RO S PEIPENE
My yelling and crying.
Old Chloe: s sl g S
No parent wants to see their child in pain, ol gl iy

But it's part of the job.

gl o 3n lly (€1 Lgalida a5

Rory:

NUBTD




Yeah, but...
All that you went through.
All just because | asked you to.

Thank you.

O  edal

il atile L S

el elie cadla Y 13 JS

I3

Old Chloe:
Well, like you once told me,
| wouldn't change a thing.

I'm gonna miss you, honey.

ol S
¢b_pe ) (Il LS
et gl el of diiea

Rory:
Mom, I'm an angel, remember?

I'll see you on the other side.

NOBED)

AV LAl L dll L

Old Chloe: : sl i
It's a date. e sy sSas
Amanedil: s il

Are you ready to go home?

foladll s sala il Ja

Reese:
| don't understand.
Every time I go through my Hell loop,

| keep making the same mistakes.

D
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Lucifer:

Well, that's because

DA gl

Al & g (ge et Y 12

You’re avoiding your guilt, Reese. Mow)" b
You need to confront it. RVENP. I QU
You all do. [EXVENEUFEN PR
Reese: g
| don't know. oyl Y
I'm telling you, (sBia
no matter how hard 1 try Qg (e Al Lega

It feels like I'm destined to make the wrong

choice.

LsBlal) ) E A s g 08 ol e

Lucifer;

Ah, the old fate versus free will debate, my

favorite.

But you see, fate is just a result of the

choices that you make.

DA gl
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Reese:

Do you really think it's possible to change?

NOD)

Soan uadll o ol Dlad Ja

Lucifer:

Of course.

R
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I mean, look at me.

For millennia, | was down here, stuck in

my own Hell loop of sorts,
thinking | deserve to be in charge
Of people’s punishment.

And then even when 1 left,

| found myself in a cycle

of selfishness and violence,
Debauchery, sex.

Yeah, clearly it wasn't all bad.

But the point is that with the right
guidance and the right help,

| was able to change,

To grow, to find true meaning in life.
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Reese:
I wish | could just take it all back.

Everything that I did on Earth.

NS

oY) e ailed L JS o5 S g

Lucifer:
| hear you. | felt that way too.

I wish I could do everything differently.

D gl
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But then, | wouldn't be the devil I am right
now sitting across from you right here,
Would 1?

‘.-.].,. ag;}‘)L_.\ ;.‘Sjadsdké‘}j ..“. -
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Reese:
| don't know.

Maybe I'm just a lost cause.

NS
g_q)s:\ Y

Aeie Gusiae Alla 2 jaa Ul Lay

Lucifer:

Nonsense, Reese.

And certainly not on my watch.
Because if the devil can be redeemed,

Then anyone can.

s o]
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Le Mec:
And if you can't,
| can just shoot you in the face,

Put you out of your misery, no?

:élia gl
cpin ol ) 5
ey Se Jull sl o i
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Lucifer :
No, Vincent.

Nobody will be shooting anyone in the

face.

Clearly, you're going to need a little more

time.

5]
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Uh, that'll be the doughnuts

And the pastries for you, Vincent.

N dt @) sada

Le Mec: el o
C'est bon Ui
Lucifer: s ol
Hello, detective. sl il Ga ye
Chloe: s eS

| thought you could use a partner.

3
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Original script :

( https://tvshowtranscripts.ourboard.org/viewtopic.php?f=391&t=45898)

Accessed on August 22, 2023

6.2. casting voice actors

Just like in the original production, the right voices can make or break the

dubbing (Cronin, 2003, p. 62). Voice actors must not only possess vocal talents that

match the on-screen characters but also deliver performances that capture the

emotional subtleties and comedic timing of the original actors (O'Hagan, 2015, p.

21).

6.3. The recording stage

Actors perform their lines in a soundproof booth, meticulously matching the

lip movements and rhythm of the original dialogue (Chikamori, 2009, p. 103).

Advanced software aligns the translated dialogue with the on-screen visuals,

ensuring a seamless viewing experience (Chikamori, 2009, p. 105).



https://tvshowtranscripts.ourboard.org/viewtopic.php?f=391&t=45898

6.4. The post-production stage

Where the dubbed audio is polished to its final state. Sound editors
meticulously mix the dubbed voices with the original soundtrack and sound effects,
ensuring a natural and balanced soundscape (O'Hagan, 2015, p. 28). The final
product is then meticulously reviewed and adjusted before being released to the

target audience.

® This screenshot is sourced from wondershare Filmora software depicting, the

comprehensive process of audio tapping completion within the application:

) . This cutting tool facilitates the segmentation
This lock serves to guarantee the stability of of audio files into smaller segments and

audio segments, preventing unintended subsequently arranges them into their respective
alterations or glitches that can occur when correct placements

attempting to edit or place another file while
the previous one is in use.

Lol

The presence of a blue strip
signifies that the audio file has
been accelerated carefully

synchronized with the character’s Conversely, the presence of an orange strip
lip movements and time to denotes that the audio has been deliberately
conclude in perfect alignment with decelerated to ensure that it concludes In
the characler's speech sync with the characters speech.

This audio segment has been meticulously
synchronized to align precisely with the
character's speech and lip movements, ensuring
perfect timing and coherence.



7. Translation analysis, employed methods and procedures

The ensuing discourse outlines a selection of translation methodologies and strategies
that were employed to facilitate the adaptation of this script. These techniques were instrumental
in rendering the content suitable and pertinent to the intended recipient audience:

Example 1

Timing Original text Translation
01:47-01:48 | Partners to the end Al s sy
Analysis:

In a pivotal moment, Lucifer expressed to Chloe that they would save their
daughter from Le Mec together no matter the circumstances. This signifies the
unwavering commitment to not giving up on her and their willingness to face the risks
as a united front refusing to be divided .

The translation strategy employed in this rendition is the calque of structure.
The arrangement and sequencing of words between the English and Arabic versions is
remarkably the same (noun, preposition, noun). Consequently, the semantic content

remains unaltered, reinforcing fidelity to the original meaning across linguistic contexts.

Example 2

Timing Original text Translation
04:34-04:36 | Not bad little angel 5 shall eball L Lin
Analysis:

During the act of poisoning Rory, Bridget uttered an expression alluding to
Rory’s celestial nature ,recognizing her as an actual angel rather than a human. This
poisoning? undertaken as a strategic move served as a deliberate step to facilitate Rory’s

collaboration in a criminal endeavor with her partner in crime Le Mec.

The applied strategy here is also the calque of expression, wherein fidelity to
the original text is maintained by retaining the noun and its adjective in identical form
and structure. This deliberate choice ensures consistency and preserves the precise

meaning intended in the original context .




Example 3

Timing Original text Translation
25:28-25:29 | Mr. Said Out Bitch. " ie da) . )
Analysis:

Lucifer, in using the expression "Mr. Said-Out-Bitch" to refer to Lee, signifies
his unfiltered honesty and lack of boundaries in verbal expression. This choice of words
suggests that Lee openly articulates his thoughts without restraint, embodying a candid
and unreserved communication style, oblivious to the conventional limitations of when

to cease speaking.

This phrase could be offensive to the Arab audience if translated directly without
removing the present epiphany; it also wouldn't make sense since the meaning behind it
represents a completely different meaning. Therefore, adaptation and paraphrasing
comes in handy in such situations, the meaning has been conveyed to what was intended

from the phrase and the offensive language has been dodged.

Example 4

Timing Original text Translation

25:30-25:32 | You broke his Hell loop t00. | 4ama 3aie culls <l Jal Wi,

Analysis:

In the given scene, after conversing with Lucifer, Chloe employed this
expression alluding to Lee. This implies that Lucifer played a crucial role in assisting
Lee in breaking free from his recurring cycle, rescuing him from Hell, and ultimately

paving the way for a more favorable resolution, leading Lee to heaven.

For the bold segments of this example, the technique of equivalence/
substitution has been employed. While the majority of the words remain untouched
through direct translation, the terms "broke" and "loop™ have been substituted with more
precise expressions in order to ensure coherence and clarity of the context and concept

shown and meant in the scene.




Example 5

Timing Original text Translation

26:19-26:23 | To succumb to that monster | il s gall (s gl AN aludiad o
that's inside of you

Analysis:

In the ensuing conversation between Lucifer and Rory, they reflected upon the
events of their prior encounter where Rory nearly took the life of Le Mec. Lucifer, in
response, counseled Rory against compromising her ethical principles in response to the
inner turmoil she grappled with. He cautioned her against succumbing to the influence
of the internal metaphorical "monster,” which in reality refers to her dark thoughts and
conscience, advising her not to heed its directives blindly and to remain true to her

moral compass.

This is a literal translation. The words were given their accurate translation and

equivalent in Arabic.

While the word “succumb” would mean losing the determination and accepting
the defeat (Cambridge University Press, nd), it would be translated to Arabic as ”aa3y”,
but the alternative translation “slsiw suits the context of the sentence better and it

expresses the intended meaning precisely.

Example 6

Timing Original text Translation

32:34-32:38 [ Old God, of course. Not o el JsY
Amenagod me) Jaaitajr

Analysis:

When Chloe inquired about the origin of Lucifer's name, he revealed that it was
bestowed upon him by God, clarifying that he was referring to the original God and his
father, not Amenadiel who currently assumed the role of God. This expression aimed to

avoid any confusion between Amenadiel and their actual divine father.




In terms of translation methods, the provided translation primarily employs
direct translation or literal translation. Each word in that phrase has its literal
equivalent that represents it accurately.

The word "Amenagod" originally refers to "Amenadiel the God or lord", | have

translated to "<l d:liwl" in order not to confuse the new given name.

Example 7

Timing Original text Translation

32:56-32:59 | and | know that it feels right | «iball JLall asly el s,
It's my calling s i)

Analysis:

As Rory departed from the present timeline and returned to her future, Lucifer
and Chloe remained in Lucifer's bar for a private discussion, contemplating the recent
events. During this conversation, Lucifer articulated an expression indicating his
acknowledgment that fulfilling his purpose or calling in life was the right course of
action. Despite this awareness, a sense of doubt lingered as he grappled with the
reluctance to part ways with Chloe, revealing a conflict between his duty and his deep

emotional connection with her.

Its translation falls between an adaptation. The word “calling” has been

switched from “ 12 to “ 2% to portray a more accurate meaning.

S 2l g pa Al sea MCaw! dalS na ol B alilly dyal) dall) el Sl anaall (ugald B
.02 /201241433 ¢ Sl anaal) ((ALEAT 3 guallal) 5l oCulal 3 gualiall 5 Al AA) g 3 guailal)
(500-501




Example 8

Timing Original text Translation

36:58-37:02 | Snore like an Albanian field | e 3 Jg8all Jija Jia uail)

wench?

Analysis:

In Chloe's enumeration of things Lucifer would miss about her, she humorously
referenced her loud snoring with the expression "snore like a field wench.” It's worth
noting that this expression may carry historical connotations related to a field wench as
a laborer or worker, potentially with a humorous or light-hearted tone. However, it's
crucial to consider cultural differences, and in this case, the reference may not resonate
with an Arab audience, as the term and its historical implications might not be familiar
or applicable in an Arabic context.

To maintain the intended humor and convey the same meaning, | have replaced
it with "snore like a field tractor.” This modification ensures cultural relevance for the
Arab audience, as the loud sound produced by a tractor is more universally recognized
in their context compared to the original reference to a field wench. The method

employed is equivqlence.

Example 9

Timing Original text Translation

45:10-45:14 | No parent wants to see their | s Wildha &5, of ol 2 5 Y

child in pain

Analysis:

Immediately following Rory's journey from the present to the future, she
reunites with her mother, who is on her deathbed. During their poignant conversation,
they delve into their shared past, addressing why certain details were kept hidden.

Chloe, in response to Rory's inquiries, explains that the intention behind concealing




certain truths was to protect her daughter and spare her from the pain and sorrow
associated with that knowledge.

Although this phrase has been literally translated, we can notice that the words
"parent” and "child" has been altered, that is to match the context of the movie, in
Arabic there isn't a gender neutral term that could possibly mean both parents.
Therefore the strategy is adaptation

Example 10

Timing Original text Translation
46:02-46:04 | I'll see you on the other side. | 3,a¥1 sball i@l L,
Analysis:

In the final moments before Chloe closes her eyes for the last time, Rory
expresses to her that they will meet again on the other side. This poignant statement
carries the implication of an afterlife, as Chloe, had momentarily forgotten her
daughter’s angelic nature, which enables her to traverse between Earth and heaven
freely. The phrase "on the other side" signifies the reunion in the realm beyond,
emphasizing the enduring connection between Rory and Chloe beyond the earthly

confines.

This translation involves an adaptation. The phrase "the other side™ is an
idiomatic expression in English that is commonly used to refer to the afterlife or the life
after death. The literal translation for "s_AY! sLal would be “"the hereafter" or "the
afterlife”. | have adapted this phrase in order to convey the idiomatic meaning in

English making it more relatable and understandable for the Arabic audience.




Example 11

Timing Original text Translation

49:10-49:11 | Do you really think it’s | $0See JB8 Gl ol Dl Ja
possible to change?

Analysis:

Once again, Lucifer finds himself reunited with an individual from his past,
though this encounter occurs within the realms of Hell. In his current role as the healer
of Hell rather than its keeper, Lucifer endeavors to assist this person in transitioning to a
more favorable realm. In response to Reese's inquiry about the possibility of change,
Lucifer affirms that change is indeed achievable, drawing upon his own transformative

experiences and emphasizing the potential for personal evolution based on his past.

this time, | employed the strategy of transposition by altering the grammatical
category of the word "to change.” Originally a verb in English, I transformed it into its
Arabic noun equivalent. This transformation was made considering the prevalence and
contextual appropriateness of the noun form in Arabic, thereby enhancing linguistic

resonance and fluency in the target language.

Example 12

Timing Original text Translation
49:14-49-15 | Look at me ol Jals
Analysis:

To illustrate to Reese that change is indeed attainable, Lucifer directs him to
observe the transformation within himself. By using his own journey as an exemplar,
Lucifer emphasizes that he is no longer the same devil he once was, showcasing the
substantial changes he underwent during his growth on Earth. This serves as a tangible
demonstration of the potential for personal evolution and substantiates Lucifer's

assertion about the feasibility of change.




Indeed, the strategy employed here is adaptation. Instead of a literal translation
of "look at me" into Arabic, which would be " il A", a more aesthetically pleasing and
contextually appropriate expression was chosen. If translated forth to English, it would
be "observe my situation™ in , this captures the intended meaning effectively while
enhancing the language's elegance and maintaining fidelity to the original message. This
adaptation ensures a smoother and more culturally resonant communication in the target

language.

Example 13

Timing Original Text Translation

49:59-50:02 | But then, | wouldn't be the | assl Ul sl Gl maaY S Wl
devil

I am right now

Analysis:

Continuing to elucidate to Reese the possibility of change and the steps involved
in the process, Lucifer asserts that identifying the authentic meaning and purpose of
one's life is pivotal. According to Lucifer, this introspective journey is essential for
facilitating change and discovering one's true self. He further shares that he, too, has
discovered the genuine meaning of his life. Encouraging others to embark on a similar
quest, he advocates for the pursuit of finding one's true purpose as a transformative and

fulfilling endeavor.

The translation provided is a harmonious blend of direct translation in the
;gjority of the sentence and adaptation in replqcing “now” with “today” in Arabic, as
both methods were employed purposefully to achieve a balanced result that
encompasses both aesthetic qualities and structural coherence. By combining these

approaches, the translation successfully preserves the intended meaning.

The prevalent reliance on adaptation and equivalence as the primary strategies

for transferring and translating ethis pisode’s script during the dubbing process can be




attributed to the inherent nature of dubbing as a foreignization technique. Essentially,
the overarching objective of dubbing is to alter the language of the audiovisual medium,
simultaneously shifting its perspective. In essence, this process involves adapting
content to suit the targeted audience, aligning with their linguistic and cultural
expectations. The emphasis is on utilizing a language that is both suitable and
appropriate, incorporating linguistic and cultural references that resonate with the
audience. This approach aims to preemptively address the audience's comprehension
without necessitating interruptions such as pausing the video for reference, thereby

enhancing the overall viewing experience.

At the conclusion of this chapter, readers are poised to navigate the intricate
terrain of challenges and prospects inherent to the field of audiovisual translation, and
dubbing. They emerge from this endeavor equipped with a comprehensive
understanding of the intricacies associated with the precise execution of dubbing,
thereby enabling a scholarly comprehension of the artistic and methodological

dimensions underpinning this particular facet of audiovisual translation.



Conclusion



Conclusion

In the shimmering realm of audiovisual translation, where languages dance
and cultures collide, the art of dubbing emerges as a captivating tango of fidelity and
nuance. This intricate process, unveiled through meticulous research, reveals a
tapestry far richer than mere words exchanged. It demands not only linguistic
virtuosity but also a tapestry of sensitivity woven from cultural awareness and an

intimate understanding of diverse media formats.

A skilled practitioner wields a palette brimming with translation strategies
and audiovisual techniques, each stroke shaping a seamless and captivating
rendition. From the nimble pirouettes of script adaptation, ensuring jokes morph and
references transform to resonate with unfamiliar hearts, to the delicate alchemy of
casting voices that echo the original's emotional undercurrents, each decision

becomes a brushstroke on the canvas of audience engagement.

Dubbing stands tall among these techniques, a master at traversing the chasm
between languages, carrying emotional and cultural nuances on its back. Its reach
extends far, its brushstrokes broadening the canvas upon which stories are painted,
yet its path is not without thorns. Language structures waltz in disparate rhythms,
cultural references pose as veiled mysteries, and vocal performance styles demand

nimble adaptation.

To conquer these challenges, translators and dubbing professionals don the
mantle of alchemists. Scripts pirouette through insightful adaptation, shedding their
original form to embrace the cultural landscape of the target audience. Voices,
meticulously cast, resonate with authenticity, their syllables bridges across the
linguistic divide. Lip sync, a silent partner, ensures words and movements
harmonize in synchronized grace. Finally, stringent quality control becomes the

watchful guardian, polishing the final product until it shines with brilliance.

This research, however, extends beyond the intricacies of technical prowess.
It unveils the critical synergy between translation and audiovisual production, a
waltz where two disciplines intertwine to craft a masterpiece. This collaborative

tapestry not only faithfully echoes the original narrative but also seamlessly
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Conclusion

resonates with the target audience, weaving culture and language into a shared

embrace.

The implications, it reveals, are far grander than mere entertainment.
Dubbing fosters intercultural dialogue, a whispered exchange of understanding that
transcends the limitations of tongues. It expands the horizons of human experience,
proving once again that the power of storytelling possesses the magic to build
bridges between distant shores. Laughter travels through the airways, tears form
constellations of shared empathy, and cultures pirouette in an intricate ballet of

mutual appreciation.

Thus, in the final chapter of this exploration, we discover that dubbing is not
merely a technical feat, but a testament to the human spirit's insatiable thirst for
connection. It is a whispered promise that stories matter, that laughter and tears
weave a universal tapestry, and that in the symphony of shared experience, voices
from every corner of the world can harmonize, note by exquisite note, into a

breathtaking chorus of understanding.
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Glossaries



English to Arabic

Term Equivalent
-A-
Accessibility U g 1) 48]
Adaptation s
Audio description P
Audio effects i g il il
Audiovisual translation (AVT) 4 pad) 4pnand) das il
Audiovisual translation quality assessment A prad) Ll Ao Sl 33 g o
Audiovisual Translation Software 4 el fpmand) daa i) el
-B-
Background noise gl 8 sl
Borrowing el EY)
-C-
Calque 4 jal) daa il
Captioning L) e salal)
Censorship e
Convergence SSul
Cross-cultural communication ) Joal gl
Cutting-edge software Ladiia Clyna g
-D-
Digital media daad ) il
Direct methods 3 ikl 5yl
Diverse cultural contexts e gile A0l85 il
Domestication ladl Claginy)
Dubbing aalial)
-E-
Editing T
Editing tools Chanill <l ol
Equivalence REEN
Evolution skl
-F-
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Fidelity alay)
Foreignization Y] GlaginY)
Free translation 3 ) daa il
Fusion zley!
-G-
Generalization PRV
Global connectivity el Jlaay)
-1-
Idioms 4 dhaal) el
Inclusivity 4l gl
Innovation CHALE (s aalal)
Intercultural understanding Llelss Tl
Interface agal
Intricate art diaa
Intuitive user interface L a2iise dgal s
-L-
Linguistic accuracy 4 gal 4l
Linguistic and cultural bridge S5 g
Linguistic barriers Asal jalen
Loanwords 3 laiiee el
-M-
Modulation sl Jhaes
-N-
Nuances aadall 34 4l
-O-

Omission Cadal)
On screen visuals LA e alad)
-p-

Preserving cultural integrity L&) Cladd) e Lalaal)
-Q-

Quiality control 33 5al) 4 e
-R-

Real time preview 4 5l Al
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Source language FRIDANF AT
Sound effects i guall ) Ll
Subtitling POV
Surtitling L glall da )
Synchronization oyl i)
-T-
Target audience Caagiaad) ) sanl)
Target language Adaginal) A2l
Techniques )
Time constraints FRURIR]
Tone and style matching sla¥ g daril) dayllae
Traditional translation methods aaa il 3 dgalall LY
-U-
User interface RECWATEVN
-V-
Viewers experience CpaLiall 4y yai
Viewing preferences 32805 DLy
Visual effects L ey il il
Voice actors st sa () sliaa
Voice over sl sl
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Arabic to English

Equivalent Term

-

Strategies il i)
-

Streaming y

Streamlined Jlad iy

Linguistic finesse dhalde) 5
-

Transposition 3 galll 2L Jy sa

Transcreation o> s

Translation dan ji

Audio formats & gl il

Live translation 3 il daa i3
-

Lip movements NERARERLGIN
>

Audio and visual fusion 3y peall 5 & guall
R

Translation memory daa yill 5 SI3
o

Audiovisual content

L.SHWL;JSM
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Equivalent

Term

Strategies il i)
e

Streaming y

Streamlined Jlad iy

Linguistic finesse dhalde 5
-

Transposition 3 galll 2L Jy sa
Transcreation o> s
o
Audiovisual corpus S sram al
-

Stereotypes ihd Hpa
-5
Audiovisual media 4 yeay drans Tl g
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Appendices



In the subsequent section, images feature the actors who appeared in the episode
| dubbed, accompanied by references to their actual names and roles, along with
acknowledgments for the individuals involved in the Arabic dubbing process. Following
this, visual representations of both the creator and the producer are presented,
culminating with the inclusion of logos from the production companies and details

about the utilized software.

Lucifer’s sixth season post
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Lucifer series’ original poster

NETFLIX

Netflix’s logo Warner Bros’ logo



Lucifer Morningstar:

Played by actor Tom Ellis and | have provided the dubbed voice myself.

Chloe Decker:

Portrayed by actress Lauren German and voiced by Celina Medjane



Played by actress Brianna Hildebrand, dubbed by Malia Bouzidi

Vincent Le Mec:

Played by actor Rob Benedict and | took part in voicing him in Arabic



N £
Bridget (Le Mec’s helper):

Played by Alanna Blair and voiced by Amira Guettatra

rr
NEL

Laurent as known by fans “Sandwich Goon”:

Played by actor and model Christian Howard and voiced by me



»
e i
W
e

Reese Getty:

Played by Patrick Fabian and | took part in dubbing his role

Aeadiel:

Played by actor D.B.Woodside and voiced by me



Old Chloe Decker:

Played by actress Jean Carol and | took part in dubbing her role

Lucifer’s creator: Lucifer’s producer:

Tom Kapinos Jerry Bruckheimer

Wondershare Filmora software logo




Abstract

This thesis provides a comprehensive exploration of the art of audiovisual
translation, with a particular focus on the dubbing of the TV show “Lucifer”. The study
examines the historical evolution of audiovisual translation, the techniques and tools
used in the dubbing process and the challenges and nuances of creating a seamless and
engaging doubt rendition of a foreign language TV show. The research has also briefly
noted the difference between dubbing and subtitling in terms of conveying cultural
nuances and linguistic fidelity. Through an analysis of the dubbing process for
“Lucifer”, the study identifies common difficulties encountered during the dubbing
process and proposes strategies for overcoming them. Overall, this research sheds lights
on the complex and the multifaceted nature of audiovisual translation and provides
insights into the creative and technical process involved in producing high quality
dubbed content.

Key words:

Audiovisual translation, Dubbing, TV show, Lucifer, Challenges, Analysis, Strategies
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