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Abstract

The aim of this present study was to examine theei®f gender discrimination in Edward
Allan Baker'sDolores(1989) and William Somerset Maughdre Constant Wif€1920). To
highlight the crucial reality in which women livethcusing on the American and British
ones, we have borrowed some theoretical concepits 8imone De Beauvoir's theofiyhe
Second Sex(1949) to demonstrate the subordinate positiom W@men occupied in both
societies, and we have also made reference ta®elks’ theoryFrom Margin to Center to
investigate women’s struggle for liberation frond aultural beliefs. As a conclusion, we
have noticed that the two playwrights shared thenesaviewsdespite their different
backgrounds and periods of life.



Introduction

This research is an attempt to explore the issugewider discrimination in the
American and British society. We intend to exantime way in which women are portrayed
by the modernist playwright William Somerset Maughi&The Constant Wi{@920) and the
post-modernist Edward Allan BakerDoloreg1989).

Indeed, women have been, throughout historysubjelegal discrimination based on
their gender. In patriarchal society, men haverigjgt to dominate and practice all the forms
of violence on their wives because of the sterezgypwhich argue that women are viewed as
“the weaker sex” who need protection throughouirtinves. In fact, gender discrimination as
a term is also known as sexism, is defined as:

A prejudice or discrimination based on a persoes ar gender. It can affect any
gender but it is particularly documented as affectivomen and girls. It has been
linked to stereotypes and gender roles and marlydacthe belief that one sex or
gender intrinsically superior to another. Furthemmaextreme sexism may foster
sexual harassment, rape and another form of seialahce!

It is significant to mention that the twentieth tumy witnesses a shift from realistic
traditions to a modernistone which brings upheavalgshe world in general and to the
Western society in particular. Feminist movemerds to stress gender discrimination to be
not an individual matter, but it is embedded in streicture of societies. It has also developed
more complex views about gender, sex and sexu@iynder is considered as a social status
and a set of relationships between men and womemyMplaywrights use their voice to
depict women'’s situation in their societies. Maagls and Baker’'s works are concerned
with the real life of women in Western society.

Maugham’sThe Constant Wifés one of the most significant plays in the British

drama which depicts the oppression of women intioglato their social class. Besides,

Baker'®Doloresan American play, does not seem to be differennftbat of Somerset in



terms of social classes and women issues. Butatsis a kind of progression of women’s
situation in two different periods.
Review of Literature

Maugham’sThe Constant Wifbas been considered as one of the best comedies
manners that have come from England for a long .titeerefore, it has received much
attention and literary criticism from different gpectives.

One of the critiques is made by John Marson Browitkvis quoted by Ruthel Halein
his work entitledAn Analysis of The Constant Wife by William Someviseigham He states
thatThe Constant Wifg a play by a man who is both a playwright andrigew For him, Mr.
Maugham is a realist who succeeds to show the atdnaorality of marriage which is an
important subject that not all the dramatists waldde to summon. The wife Constance in the
play goes off on a trip with her lover, assuredhiey unfaithful husband that he will take her
back.John Marson claims that the play is a kinkks$ audacious author would write today. In
many respects, the brightness, the sophisticatiod,the gaiety of Mr. Maugham’s comedy
are carried over to the present time

SusalCarlsoncomments in herwdfomen and Comethat:

The Constant Wifés a little known play that is extraordinary sinitgakesas its
subject the ordinary role of women in comedy. maktremely self-conscious play,
Maugham takes on the subject matter of all comesbgial codes and manners,
stereotypes of women and men, and socially affireandings like marriage.

She also comments on the production of the dramigh plays a major role in
predicting its reception. For her, Maugham doesspeiak on the issue of women in his play
directly, but in his commentary on the preferenceass, and temporality of theatrical
audiences.He offers reasons for the variable rgadin

Another critique was made byRuthel Hale who hasted L.HWenning thatthe

constant wife has limited driving power as a moekege vehicle, but it supports more wit and

perception than a carload of Broadway’s recens ichigh comedy).



The American Conservatory Theatrehas quoteitie workWords on Play&enedict
NightingaleFromhis journaLondon Timehat it was evident and surely the period when
English drama broke with its prurient Victorian pad/hen Maugham wrot@he Constant
Wife Coward was in his theatrical infancy. Shaw hagyested that orthodox marriage was a
fraud, but then Shaw was a maverick who wrote pfaysocialists, bluestockings and cads.
Here was a mainstream dramatist not merely justfyadultery, but doing it through a
woman’s mouth and for a woman’s bertefit

It is important to note that the American playwtigkdward Allan Baker received
many critiques all over his career thanks to hiskedhat were of great interest especially his
plays North of Providenceand Dolores Lawrence Van Gelder is one of the critics thad ha
stated ilNew York Times June 1999 that:

Edward Allan Baker tells a wrenching story of lovesnd and lost, of broken hearts
and betrayal. Mr. Baker's play inflames the scatissue of family relationships
already torn and raw from the chaos oflife
According to the critic, Baker discusses through giays the families’ relationship and their
ISsues.

It is worth to note thaDolores as a performed play has attracted much attention.
Baker has presented a slice of life as a convers&ietween the two sisters. He constructed
the script so adroitly and the play is so tellihgttthe spectator gets the sensation of being in
a room with the two women. The director Dominicedébach’s expert guidance argues that
the actors are involved in their characters andbdishing a sense of their sisterhood under
the tension that interpenetrates the atmospheréh Bave banged the regional accent, and
each is an apparent counterpoint to the ther

Edward Albee is one among the best known playwsigeho comments Edward Allan

Baker's works especially his playBolores and North of Providence He asserts that



EdwardAllan Baker has always a good ear and hisackers live and breathe right on the

page. He quotes that: you breathe fire into thekimyoembers of naturalisfh.

Issue and Working Hypothesis

From our review of some of the literature andicait reception of Maugham'$he
Constant Wif@ne can argue that this play has received muchtiite and different
interpretations from several perspectives whereakeBdoloresin general, gained less
critical attention. This supports our belief thia¢ two plays used in our research have never
been undertaken as a subject matter of study.

It is clear that even though the two plays arenfrifferent periods of time (1920-
1989), this fact does not prevent them to be stlitigether. Therefore, we propose a study of
the two authors on the basis that both of themeshasommon concern with women’s status
in the Western society.

We intend to adopt some theoretical concepts o8iDe Beauvoir in her bookhe
Second Sexhich is published in 1949, to understand the livegeriences of women
throughout history. Then, we will rely on Bell Hakook-eminist Theory: From Margins
to Centeto explore the way in which the two plays refldoe tplaywright’'s thought about
gender and how women are portrayed in the Britrah/American society?

As for the methodological outline to implement @asearch,our dissertation will be
composed of a general introduction in which we rtethe term gender in relation to women
and review some of the critigues produced on ManghalThe Constant Wifeand
Baker'®DoloresThen, we build our topic emphasis and working higpses. As far as the
method and material sections are concerned, wadaa brief summary of the two theories
starting with Simone De Beauvoirlhe Second Seken Bell HooksFeminist Theory:From
Margins to CenteAdd to this, some biographical elements about Whe &authors and an

overall synopsis of the two plays. Our result sectivill shed light on the general findings of
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our research whereas the discussion will be desticéd the understanding of women’s
oppression from different side, the social, ecormoamnd even biological issues taking into
consideration the significant period of time betwdke two plays. The conclusion of our
dissertation will be concerned with the restatenoéthe main issues explored in our piece of
work.

Endnotes

1. http://en.m.wikipedia.org/wiki/sexisviewed on April 16, 2016.

2. Ruthell Hale, AnAnalysis of The Constant Wife by William Somevieighanguoted
John Marson(Arkadelphia, Arkansas: a graduate eopegper submitted to Mr. James E.
Durham for English 338G-modern drama, Hendersde stachers college, p 33).

3. Carlson Susan, Women and Comedy: Rewriting the British
TheatricalTradition”.TheUniversity of Michigan Press, 1991p23.

4. Ruthell Hale, arAnalysis of The Constant Wife by William Somersaidiamquoted
L.HWenning (Arkadelphia, Arkansas: a graduate oeysaper submitted to Mr. James E.
Durham for English 338G-modern drama, Hendersde stachers college, p 33).

5. The American Conservatory TheatW®prds On Plays’Editor Elizabeth Broderson,
2003 p 6.

6. http://www.backstage.com/review/la-theater/dolorested on April, 2016

7. http://www.Edwardallanbaker.com/html/reviews.hieived on April, 2016

8. Ibid.



Methods and materials

Methods

This part of our dissertation sheds light on theoties relied on in our study. We
borrowed some concepts which are relevant to ouk irom Simone De Beauvoir$he
Second Seand Bell HooksFeminist Theory: From Margin to Center.
Simone De Beauvoir’'s Theory: The Second Sex

Simone de Beauvoir is a French Feminist intelldctii@orist and existentialist of her
era. She has been a prolific writer producing ntbean seven book3.he Second Sg2949)
is one of her famous books, which is considered ainthe major feminist works that has
dealt with the experience of women throughout Inystd is known to be the feminist bible.
Simone de Beauvoir bases her ideas on the relagbmeen men and women in different
perspectives of life such as the cultural, socrad aven the biological one. She was very
inspired by the French philosopher John Paul Saricethe French writer Albert Camus and
even the feminist theorist Virginia Wolf. Througlerhfeminist revolution, she aimed at
exploring the issues of gender differences and wonghts and interests.

In the Second Se$imone de Beauvoir draws the story of women hgea position as a
human being. According to her, women ,being alwaysed to occupy the secondary place in
the world in relation to men. She quotes that thel& feminine history have been manmade.
She divides this book into several chapters toha@lcthe perspectives that have relation with
the existence of women in the world and how they\aewed by society in general and man
in special. She starts with a very famous quotatvbere she claims that one is not born, but
becomes a womadfi.this means that the roles that the patriarchalespdias associated to
women are not given to them by birth, or by virtdeheir biology but rather they are socially

constructed.



De Beauvoir starts her first volume with an exptaoraof the relationship between
ovum and sperm in several creatures to link therh \the human being. She describes
women and men’s connection to the other specietwrim of reproduction; through this
comparison, she argues that norm and values chenioased on the physiology, and the fact
of biology must be seen on the economic, socialthadphysiological context. Furthermore,
de Beauvoir sheds light on the evolution of wommamidition participation in production and
freedom from reproductive slavery.

The examination of the problem of motherhood leftiven stagnated to their body like
animals, what gives men the opportunity to domirtatan.She expands her explanation by
showing how women were dominated by men graduabirining with the status of female
by referring to the great goddess found in Susathadopinion of the ancient Greek like
Pythagoras who stated there are good principle dtestted order, light and man and a bad
principle that created chaos, darkness and wdmenother words, all the good features are
attributed to men like light, order... and the lmaes are coined to women such as darkness.
chaos...

Transcendence and immanence are distinct dichogoth& are determined to both
sexes; men and women. Transcendence which is\mosgfers to men as the norm/ virtues,
freedom, authenticity, whereas immanence which agative appropriate to women as
stagnation, deviation, objectivity.

Inheritance and patrimony are other terms thatraferred to men rather than to
women. She explains the thinking of patriarchy whgthe fact of men rather than of women
because women through employing their erotic attaccan take property away from its
owners and put it into circulation. As the casdhaéves, swindlers, this belief gave men the

opportunity to oppress women when they seek to kagmony.



Abortion is another subject that is treated by SiemDe Beauvoir in this book. For her,
abortion is something not bad except some riskchvitan happen for the mother. She
highlights the plight of families and children baim unsuitable homes. She rejects the fact
that the Catholic Church declares that the unbdrildren would not end up in heaven
because of their lack of baptism. What made itHer contradictory to the other church
teaching which argues that the soul who was noturatpwithout baptises would still with
god. This pushed De Beauvoir to show her negatisaght about marriage by saying that to
ask two spouses bound by patriarchal social anaintiess to satisfy each other sexually for
their whole lives is pure absurdify She states that marriage oppressed women ant
causedtheir destruction. De Beauvoir quotes Sagaistoy: “you are stuck there forever and
there you must sit®. For her, wives and husbands have a lot of inéipsl Instead of
passing their time in love of each other, they piaissconjugal love.
Moreover, what is perhaps the most famous lin€haf Second Sexich is translated in
1952 is “one is not born but becomes a wonidbe Beauvoir sees women as a myth which
is the case of everybody. In her famous quotasbae, states that no biological, psychological
or economic fate determines the figures that themdru female presents in society. It is
civilization as a whole that produces this creatimermediate between male and female.
In her conclusion of this book, Simone de Beauwaices a future where the human
being will be equal. Her final words in this book:
It is for man to establish the reign of libertytire midst of the world of the given, to
gain the supreme victory, it is necessary for dmagt that by and through their
natural differentiation men and women unequivocaffirm their brotherhood®

In this quotation, Simone De Beauvoir incites med a’'omen to respect and accept each

other although the differences.

b) Bell Hooks’ Feminist Theory: From Margins to Center (1984)



Bell Hooks is an American social activist feministellectual poet author and cultural critic.
She writes in a postmodern way and focused on ggrgler, class, culture and sexuality.

Her theory about feminism is well explained in Feminist Theory: From Margins to
Center where she explains that women are marginalizesbanety. In fact, she states that she
lives in the margins of society as she says beipgra of the whole but outside the main
body*®.She gives a definition to the concept feminisnit @&sa movement or a struggle to end
sexism, sexist exploitation and oppres$forShe presents the feminist struggle against
domination, whether it is patriarchal violence hrethome as a tool of control of romantic
partners or children, the imposition of sexual ritraipon others, the limitation of women’s
ability to control their own bodies.

She rejects, as well as, the thinking of others thminism seeks to make men and
women equal and that feminism is anti-male. Thasepfe think that women’s freedom is
linked to abortion, to be lesbians, and to be rdppeven the Christians think that god has
ordained that women are subordinate to men in tbmedtic householl From this
quotation, we understand that Bell Hooks is aggmesiple who think that women’s freedom
is to be lesbian and by abortions... and rejeatsGhristian thought that god has created
women to be subservient to men.

She argues that the Western society sees that mamaqual, and all women do not
share a common social status. For this, she ad®dar women to accept each other
whatever the differences which exist between them.

According to Bell Hooks, The feminist movement cemdgth the claim of civil rights
and the sexual liberation which seek for free Itivat means having as much sex as one
wanted with whomever one desired. Women suffer ffonced marriages and unwanted
pregnancies and seek for safe contraceptives andight to a legal abortion. Indeed, the

appearance of birth control pills has saved mangnamofrom the unwanted pregnancies but



this was seen by others as challenging the idadhbanly reason of the existence of women
is to bear childreli. This movement makes female feel themselves agidlibdies no longer
the property of men.

Hooks insists on men’s inclusion in the feminisivement. In fact, she states that men

are not exploited or oppressed by sexism, but thierevays in which they suffer as a result of

. Materials

This chapter will offer some biographical elememtsMaugham and Baker that we
think are of great importance to examine our wémkaddition to this, we will provide a brief
summary on the two playde Constant Wife and Dolores.

a) Biographical Background on William Somerset Maugham

William Somerset Maugham is an English novelibgrs story writer, playwright, and
essayist. He was born in the British Embassy insRar January 25, 1874. After the death of
his parents, he was raised from the age of tenddgrgyman uncle in England. He studied at
King's school then moved to Heidelberg in Germaniiere he had his homosexual
experience in 1890 which he refuses to admit uh&lend of his life. When he saw Ibsen’s
play, he began to imitate the playwright’s stylehia writings. After returning to London, his
working as a physician and surgeon at St. Thomaspitkd medical school gave him the
inspiration for his first novelLiza of Lambett{1897). During World War I, Maugham joined
the Red Cross ambulance unit in France, where heonme of the great loves of his life,
Gerald Hoxton, but this marriage was not a success.

The period between 1915 and 1930 was Maugham’s fmoul and productive. The
plays he wrote suchsOf Human Bondag#918 the Circle1919,the Constant wifdl926,

theLette 927, were well received. He wrote also many ssimrties and novels such @akes
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and Ale1930,the Razor’'s Edgé&944. He was viewed as the most productive angesigpaid
British writer of his era.
Biographical Background on EdwardAllen Baker:

Edward Allan Baker is an American self-taught plaght. He was born at Providence,
Rhode Island. He was inspired by the Trinity squapertory company. He studied theatre at
the University of Rhode Island where his first ameést known full-length play,
PrairieAvenue was developed and staged. Baker was “an artresidence”, teaching theatre
in prisons, halfway houses, and on the reservatidhe Narragansett Indians.

Edward Allan Baker wrote many plays includingady of Fadima, Public Street
Marriage, the Buffer, North of Providenda 1989, he wrot®oloresone act- play where he

employs a black comedy genre approach to the sepimblem of an abused wife.
C). Synopsis othe Constant Wife

The Constant Wifés a three act comedy of manners. It is set inNhedleton’s
house,and it deals with a fragile balance of lowggrriage and infidelity. Constance
Middleton seems to be the victim of her husbandfdelity with her best friend, Marie
Louise. She is aware about the affair all alongthas to avoid its exposure in order not to
humiliate herself and the others. Even when ththtisi revealed by her husband Mortimer
and Marie Louise, Constance denies it and defehdstwo lovers. Constance’ illogical
behaviour toward her husband’'s betrayal reinforeges moral position of beinga proper
constant wife. Later, she decides to joinher frisrmlisiness, to gain her economic freedom.
She also decides to take a vacationto Europe itlold beau, Bernard. At the end, John was

constant toward his wife’s decision despite alldtiempts to stop her plans.
d). Synopsis ofDolores

Doloresis one act melodramatic play. It is set in a letchit deals with sisterhood and

family ties. The story is about two sisters brougpttogether under the domestic violence of
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their father, who beats their mother, who in retoeats Dolores. This has had a great impact
on their lives. Dolores searches for help and refatgher sister’'s house. Sandra does not want
to get involved with Dolores’s sufferings becaude being afraid of her abusive and
aggressive husband. These two sisters seem tchsaasaccessfully for love, affection and

family comfort.

Endnotes:

9. Simone De Beauvoitewed onhttp://m.sparknotes.com/lit/secondsex/quotes.html

25/12/2015

10.Simone De BeauvoirThe Second SeXxran. Constance Borde, Sheila Malovany-
Chevallier(Ed Guallimard, Paris: 1949; reprint, New York: Ydge books, 1st
edition, 2010330).

11.1bid, 5.

12.1bid, 530.

13.1bid, 586.

14.1bid, 330.

15.1bid, 862-863.

16.Bell Hooks,Feminist Theoryrrom the Margin to CentéUnited States,South End
Press, 1984. Preface).

17.1bid, 24

18.Bell Hooks,Feminism is For Everybody: Passionate Politif€ambridge,South End
Press, 2000,2).

19.1bid, 25.

20.Bell Hooks,Feminist TheoryFrom the Margin to CentéUnited States,South End

Press, 1984. Preface).
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Results and Discussion

Results

Throughout our dissertation, we tried to explore igsue of gender discrimination in
the American and the British society taking Bakddslores (1989) and Maugham'She
Constant Wife(1920) as a case study. Our investigation hay fiémonstrated the harsh
living situation of women in a patriarchal sociefiyo prove this discrimination, we have
borrowedsome theoretical concepts from Simone Cauid@r's The Second Send relied on
Bell Hooks’ Feminist Theory; From Margin to Center.

Our study of the issue of gender discriminatiotbath plays has revealed that women
have been oppressed and marginalized throughotdgrhisimilarly in the American and
British societies despite the different periodsimgirwhich the two plays were written.
Through the analysis of the actions and the coatiers between the characters in both plays,
we have noticed that the immanent roles predestioesvomen have created negative
attributes to themand forced them to remain in astant state rather than to search for
transcendence and be equal to men who have beeed/i®r a long time as the dominant,
the norm and the whole.

Moreover, this study has demonstrated that womea haen treated in relation to their
social class, race and gender. In fact, the boisg@omen have gained some respect and
importance in the patriarchal society in relatiorthieir way of living as wives and mothers
contrary to women from lower class who are categaorias the other and regarded as
inessential and condemned to the domestic sphares as childbearing and family
caretaking. Indeed, women sought to liberate thbmsefrom the social and cultural
domination which violated their rights and usedrthedy as object to satisfy men’s desires.
For this reason, women must come out from theiglbibernation to revise the accepted

cultural beliefs which positioned them in a subpade place and prevent them to resist,
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confront white supremacy. Women ought to transgeess take part in the public spheres

starting by education to be active and equal to.men
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Discussion

In this part of our dissertation, we will discubke fposition of women as highlighted in
Baker’'s Doloresand Maugham’sThe Constant WifeThe first chapter of the discussion
section deals withvomen’s search for equalityin the two plays. It includes an analysis of
immanence and its negative attributes to women tesmscendence to men. The second
chapter discussgower and genderin Doloresandrhe Constant Wifecusing on criticism
of white capitalist patriarchy in relation to ragender and class. It also sheds light on a
general revision and question of accepted -culturaliefs and hierarchies through

acknowledgement of cultural contradictions anddgressive education.

Chapter One: Women’s Search for Equality inThe Constant Wife and

Dolores

We will shed light on the significance of the dithimy, transcendence
versusimmanence in an attempt to trace its negativbutes to woman.

1- Immanence and its Negative Attributes to Women:

Many indictments have been drawn against women f@reeks to our times. Their
situation which has been imposed by patriarchakespbas almost remained the same. Many
stereotypes are created by men to keep controloohem by referring to them as illogical,
emotional, and vulgar. However, these referenceslane to position them at the subordinate
part of the whole. In this respect, Joy Mosier-Dwshly quoted Simone de Beauvoir in his
article entitledOther: Beauvoir's Existentialist Feministhat: It is men, who, desirous of
maintaining masculine prerogatives, have invented tivergence. Men have pretended to
create a feminine domain the principle of life minnanence only in order to lock up women
therein® Women are born free by nature like man, but thayg themselves confined in a

patriarchal society in which she wallows in immaregh Unfortunately, these stereotypes
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have been internalized by women, which relegatentbestagnation, deviation and

objectification.
1-a. Stagnation

Simone de Beauvoir has related immanence to stagniay saying that immanence is
the state of stagnation within a situatdim fact, the ones imprisoned within domestic
spheres are those who see themselves happy bdoaukem the meaning of happiness is
centered on rest. In this respect,Simone de Benwtaies that We declare happy those
condemned to stagnation, under the pretext thatihegs is immobilit§*. Yet, this life has
no goal, it is centered on futilities, and it ist very different from animal’s life. Women’s
happiness resides in the utility to family, whicleighs more than freedom and beauty. De
Beauvoir associates immanence with repetition efpidst by arguing that:

It is easy to understand why she is ruled by regtime has no dimension of novelty

for her, it is not a creative spring; because sh@oomed to repetition, she does not

see in the future anything but a duplication ofpast®
As mentioned above, women'’s livesturn around #mesroles. Their future is a reproduction
oftheir past. Some works are designated to therh asgcchild bearing, taking care of their
family.Man condemned them not to escape from hgegsion; they accepttheir displeased
lives without rising to change it. Indeed, SimomeBeauvoir, in this respect, claims that:

A woman is shut up in a kitchen, and one is suepriser horizon is limited; her

wings are cut, and then she is blamed for not kngwiow to fly. Let a future be

open to her and she will no longer be obliged tdesin the preserft

Furthermore, even the bourgeois women experiemeesame situation as that of an

ordinary one. They are wives, mothers and ententsirwhich led to immanence and
incompleteness. Their status does not help theme¢athemselves from immanence and to go
beyond it to reach transcendence as man.

In addition, Baker depicts the female charactespeeially Sandra irDoloresas

passive, submissive and stagnated without any etadiv to show how women depend on
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man who is seen as saviors,a source of their hagpiand comfort. Sandra is the best image
of a passive woman who stays at home fulfilling dgmroles as a wife and a mother. Her
only occupation is running after her husband’s ré@ssiln this respect, Sandra claims in her
words:
no! Vinnie would never have you stay here, an’ métam been getting’ along
pretty good lately an’ | don’t wanna break it. Idloneed ‘imseein’ you here’ cause
he’ll turn right around an’ split, an’ | don’t neg¢lat shit on top a’ everything else! |
got my little house with my little kitchen whereféed my little kids an’ Vinnie
brings home his little payback an’ if there’s dlditextra on Friydays we go out to
Valle’s by the Airport for a little steak and saaien to a show.

At the beginning of the play, Dolores, the eponympuotagonist, has witnessed the
same stagnation and passivity to change her ligitgation despite the harsh treatment and
violence which her husband, Jerry, exerts on herhits her as an animal without paying any
attention to her feelings as a human being. Aha&f experiences with men have failed to find
the ideal that could understand and give her whatdeserves as a human. This is illustrated
when Dolores says:he’s out there! He’s chasin’ meesthis mornin'#

Each time Jerry beats her, she escapes to haraskiaeg for help. Sandra is not much
different from Dolores. She cannot offer a help ier because she is under the authority of
her husband, Vinnie. She does not dare to disappomand disturb her family’s stability. In
fact, Sandra accepts the ethical behavior of theiapehal society which determined its
bearing and mothering roles as fundamental to This is explained through Sandra’s
conversation with Dolores:

SANDRA: I'm sick a’ this shit, Dolores! Out!
DOLORES: He’s afta’ me!

SANDRA: | don't care!

DOLORES:I'm ya’ fucken’ sista’ !
SANDRA: | don't care!

DOLORES: What is wrong with you?!
SANDRA: Me?! What's wrong with me?!
DOLORES: He wants ta’ kill me!

SANDRA: You got alotta’ nerve, girl!

DOLORES: You think I'm kiddin'?!
SANDRA: | don’t want to get involved?
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And when she says: if Vinnie comes home an’ catgbeshere, my ass is grass!
Sandra wanted to help her sister but her fear ohhsband stops her. She does not want to
disobey Vinnie’s orders.

On the other hand, Maugham has portrayed his gwaotat, Constance, as a typical
woman of the patriarchal society. She is a staghat@man without any occupation that can
free her from the financial and moral dependenchefhusband. Belonging to a bourgeois
class does not differentiate her from other womkheo society. To affirm this, Constance
plainly admits to Barbara that:

CONSTANCE: Oh, my dear, I'm not a business woman.
BARBARA: you've got marvelous taste and you haveasl You could do all the
decorating and I'd confine myself to buying andisglfurniture.
CONSTANCE: I have got no capital.
BARBARA: I've got all the capital | want. | must @ help and | know no one more
suitable than you.... Fifteen hundred a year.
CONSTANCE: I've been an idle woman so long. | thittkfind it dreadfully hard to
work eight hours a dat}.
Even Constance is a bourgeois women, she has sétiaaen’s oppression but differently.
She represents also the image of a stagnated woman.

Indeed, Routine and repetition are the main aspafcter daily life; she is always
silent, voiceless, and without any ability to tadkecisions. She does not even react against
things that touch her honor as a wife and her jposds a woman. This is clearly illustrated
through the betrayal of her husband, John. Shealvays been aware of the adulterous
relation between John and Marie Louise, her basndr This is expressed throughout
Constance and Marie Louise’ conversation:

CONSTANCE: and you want me to make a scene. | kaoavl sympathize. But the
fact is that Mortimer told me nothing I didn’t kndvefore.

MARIE-LOUISE: do you mean to say that you’ve knoalhalong?

CONSTANCE: all along, darling, I've been spendirg tlast six months in a
desperate effort to prevent my friends and relatibom telling me your ghastly

secret. It's been very difficult sometimes. Oftenther’'s profound understanding of
life, Martha’s passion for truth at any price, aBdrbara’s silent sympathy, have
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almost worn me down. But until today the t's wera definitely crossed nor the I's

distinctly dotted, and | was able to ignore thetdabat were starting at me- rather

rudely, | must say- in the fate

Constance’ silence is due to the fact of thermakzing belief of the society which
perceives men’s betrayal as something normal. Gdmyentional feminine thought urges her
to accept John’s treason to keep the image of eessful marriage. This is shown when
Bernard says to Martha that:

BERNARD: Constance is perfectly happy with her farb You must think me a

damned swine if you think I'm going to butt in atmy to smash up a perfectly

wonderful union.

BERNARD: that certainly isn’t true. Mrs. Durhamdane when | met her at dinner

two or three days ago that John and Constance twermost devoted couple she’d

ever knowr>.

The patriarchal society allows men’s betrayal @irthvives, for this reason Constance remain

silent without judging her husband.

1-b. Deviation

In human existence, the masculine world has alvb@gn favored to be the authority
while the feminine one is the oppressed. Indeedyynmegative internalized features have
been related to women to keep control on them. &ewi is one of these negative attitudes.

However, women’s ambition to go beyond their comisstate, by using their body as
an outcome to their desires to break the old cainweal patriarchal society, causes themto be
considered as deviant and abnormal. Indeed, tlgative association restricts their success to
fulfill freedom. The patriarchal society statesttifathey are submitted women, it is due to
their female body having some characteristics aséist Women thinkto use their bodies to
improve their status and the condition of theiing: Employing erotic attraction, abortion
and several marriages are some negative deedwadnatn do and that make thembe viewed

as deviation.
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In Dolores the behavior of the protagonist condemns hewrlioirito deviation. She
does not keep with the convention of her societg geod and obedient woman. In fact, she
was instable through her several experiences wéh, iwithout paying any attention to how
she is perceived by the society in general and dyfamily in particular. In this regard,
Sandra claims that:

an’ whose fault is it, Dolores? You pick these faigcknuts ta marry an’ afta’ six
months you come runin’ to everybody! We all trytel you not to marry these
douche bags, but you never listened. Then we gouo stupid weddings an’ listen
to the same song you pick out as you're walkin’ dawe asle...“We'veonly just
beguri®.

Her way of wearing and making up seduces men to dmal desire her. She used to go
to bars to look for men because of her lonelinegk enptiness. In this respect, Simone De
Beauvoir affirms that she will also take refugecomfort and well-being; moreover, if she
avidly pursues sexual pleasure, it is often becahseis frustratetf Dolores admits doing
this before Sandra:

Goin’ to the fucken’ bars lookin’ around at othéirty-year old woman....I was

duyin’ for somebody to just touch my fucken’ hantld’d look at some guy, you

know.... And | would just pray he could pick it up iy eyes, but too many times
nothin’.... | looked over an’ so Jerry lookin’ at mell, one eye ...was anyway, an’
the other was pointin’ up at the ceiling an’ | tiger*®

Sandra, in return, asserts that:

yeah, well we're goin'to have to say it if Vinni@rmes home an’ catches me with
you! Vinnie likes things in a straight line, no vesvan’ you... you freak him out
with-with your clothes an’ perfume an’ makeup are husbands he never likes®an.

The Constant Wifeon the other hand, used to depict women’s de@naitrough the
female characters. Constance’sdecision to spenadlidai with her friend Bernard without
taking into consideration the fact that she is urtle authority of her husband whom she
dares not to be obedientmakes her a deviant. Ia tbgard, Constance and John’s

conversation clarifies this:

CONSTANCE: my dear, | can't put it any plainer. I'going away for six weeks’
holiday and Bernard has very kindly offer to comthune.
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JOHN: what makes you think that | am going to allgu to go?
CONSTANCE: chiefly, the fact that you cannot prever™.

Marie-Louise is another female character who isaant through her adultery. She
has an affair with Constance’s husband, John, aad with others to satisfy her sexual and
financial pleasures. In this context, Martha andn@ed’s dialogue claims that:

MARTHA: the nerve. Marie- Louise. Oh, my poor BemhaMarie- Louise is John’s
mistress.

BERNARD: Marie- Louise is Constance’s greatestnitieBut Marie-Louise has got
a husband.

MARTHA: his only ambition in life is to make a miin. He’s a sort of fool who
thinks that woman loves him just because he lowegsMarie- Louise can turn him
round her little finge¥.

Marie-Louise has an affair with her best friendissband, even though she is a married

woman, to order to please both her sexual and dinhdesires.

1-c. Objectification

As a crucial reality, women have always been subjecdiscrimination by the
patriarchal society which considers them as obfectman. Yet, men’s oppression and
marginalization are reflected through the betraamad infidelity of man toward women. A
husband can betray his wife under the justificatddnch claims that his wife is always late.
However, women cannot betray theirhusbands,otherttisy will be accused of adultery.
Indeed, Simone de Beauvoir has fully demonstratedobjectification and the otherness of
women and how their bodies affect themto be a tbinlesh on which others have a hifld
In this quotation, Simone De Beauvoir thinks thahven are a body that the others, men, can
pOSSess as a property.

In Dolores the protagonist has suffered from men’s oppressihe witnesses harsh
situations and moments throughout several marria@é® meets types of tyrant and

oppressor men. She has been sexually abused bysteaind, Tommy, who uses her body not

21



only for his pleasures but also to satisfy his dineess for money. As clearly shown through
Sandra’s words:

Is that all? Tommy the mailman used to tie youée$ an’ took nude pictures a’ you
which he sold to porno magazin&s!

Through our reading dbolores we can notice how harshly she is treated by &sr |
husband, Jerry who dares to hit her as he hitggaalal abuses her sexually. In this respect,
Dolores states that:

DOLORES: I'm talkin’ about whacked, kicked, puslhamivn stairs, hair pulled back,
woken up in the middle of the nignt for hard sexsulted in a restaurant, pushed
outta’ a car...

SANDRA: this all happened last night?

DOLORES: no. he hit me this mornin’ at, uh, breakfgause... well...he’s a bra
fanatic and. *?

Dolores is not only the victim of men’s oppresshut also a victim of the patriarchal
society where she lived. In fact, from her infarstye grows in an atmosphere of violence,
quarrel and obedience. In this context, Sandralaidres claim that:

SANDRA: | was just thinkin’ a’ that crazy night wh Dad busted in on Ma’s tuppa’
ware party all shitfaced, an’ I'm pretty sure thats on Richard Street.

DOLORES: yes, it was! An’ he went into the bedroani came out with Ma’ s
girdle on and...cause | knew | was goin’ too longt byust couldn’t help it, an’
then... | felt my hair bein’ pulled an’ before | knewy head was on the fucken’
seat, an’ | was bein’ punched in the face! Not géath but punched! Same way he
used to hit the dog and I... | could hear the motceeyvay off in the distance...
something went away with that guy... what am | tadllabout?! What the fuck is
goin'on? This all seems so stupid now... hearin’ utt,oit all sounds silly or
somethin’! | was yellin’ at you to get away’ causg husband might be...be mad at
me...Oh, Dolores, 1.#3

Through analyzing the other female character Samdbelores one can observe that
all of the female characters have the same liviogdiions under the authority of men.
Sandra is the best example of how women must bepairiarchal society. Her role is limited
to fulfill the domestic duties as having childreatisfying husband’s desires and being a good

wife. Sandra states: I'll take care a’ Vinnie. tdlke care a’ hiff

22



Betrayal and infidelity are the major aspectslgeotification which are highlighted in
the second play of our study. The protagonist Got# is the silent victim of her husband’s
betrayal. In a patriarchal society, women must pic¢be mistreatment of their husbands
which dishonor their existence, and must presdreenbrms of society in general, as well as,
those of the family in particular.

Constance does not react even though she is aivlaer husband’s betrayal with her
best friend, Marie-Louise. She does not denounce jaost to preserve the image of her
marriage which is mainly based on bearing childred taking care of her husband. In this
context, Constance records in her words to hendriBarbara that: | think my career is
looking after John, running a house for him, eaiarhg his freedom and making happy and
comfortablé® This quotation shows how woman is dependent ahchissive. The only role
she has is to please her man.

Moreover, Mrs. Culver's internalization of the eemtion and the norms of the
patriarchal society allows her to think that théyaource of women’s happiness is man and
his ability to offer a comfortable life which is$&d on eating, dressing... without paying any
attention to her existence as a woman, to whattisimks and or what she wants. In this
respect, Mrs. Culver and Martha say in their cosaton:

MARTHA: Mother, Constance is a very unhappy person.
MRS CULVER: nonsense. She eats well, sleeps wedssges well and she’s losing
weight. No woman can be unhappy in those circunestéh

John represents the patriarchal society where imyéime authority and the subject to
the object which is woman. His sexual instabilitispes him to have an affair with a mistress
without taking into consideration his wife. Asstexplained in Martha’s words with Bernard:

MARTHA: did Marie-Louise tell you that?
BERNARD: she did.

MARTHA: the nerve. Marie-Louise. Oh, my poor BemhaMarie-Louise is John’s
mistres§’.
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From this conversation, we understand that Joloomsmitting adultery with his wife’s best

friend, and Bernard and Martha are aware but didnorm Constance.

2. Transcendence of Man

Man has always occupied the first position in styciele is seen as the absolute, the
essential, the subject while women are reducee tiodssential and an object for the subject.
His power as being a man has paved the way to didiominate and keep control of the
world where women are part of. In fact, the pregediand stereotypes that are drawn by the
patriarchal society about women position them asament and man as transcendent. Simone
de Beauvoir, in this context, argues that there ais absolute human type, the
masculiné®®*Transcendence, which is a masculine project, iepae man ways to invent,
create and even produce without limits. His freedom authenticity is the result of the social
distinction that has been created by patriarcheiesp It reinforces man’s status, and designs
women to be under control and to be the otherhis iespect, Simone de Beauvoir asserts
that ....Women as other still plays a role inasmugleeen to transcend himself, each man
still needs to take consciousness of him$elf.

2-a. Norm

In the patriarchal society, people had learnt @adl has created man to rule the world
and everything in it, and that it was the work amen to help man to perform these tasks, to
obey and to assume always a subordinate role. t€ashing has reinforced the domination
and the oppression of man over women. Man is assucwith all the positive behaviors and
values such as norm, essential, transcendenceivitieanvention, and production. Man is
the norm whereas women are the deviation. SimonBedivoir, following this idea, has
stated that:

Men have always held all the concrete powers; fpatniarchy’s earliest times they
have deemed it useful to keep woman in a statepémddence; their codes were set
up against her; she was thus concretely establafi¢iie Othef
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On the other hand, women are complicit in their oggpression. In other terms,
women haveinternalized the male gaze. They arectmrs of how they are perceived, but
they attempt to live as they areexpected to be. Wuosninternalizing of the masculine
position as being normal and absolute is viewetthénconversation between Mrs Culver and
Barbara:

BARBARA: are you very much upset, Mrs. Culver?
MRS. CULVER: not a bit. | was brought up by a vetyict mother to believe that
men were naturally wicked. | am seldom surprisewtsit they do and never upsét.
In this conversation, Mrs. Culver used to be a dgpisubmissive woman who
accepting the fact that man is the norm. Desp#edieieds, John’s image does not change in
society. Mrs. Culver manages to hide the truth bseaof man’s infidelity, for her, is
something ordinary whereas that of a woman is @&cobf ridicule. In this regard,MrsCluver
states that:
MRS CULVER: Constance and John have been marriefifteen years. John is a
very agreeable man. I've sometimes wondered whéiheras any more faithful to
his wife than most husbands, but as it was reallgancern of mine | didn’t let my
mind dwell on it*

And that,
MRS CULVER: if women were ridiculous because thaisbands are unfaithful to
them, there would surely be a great deal more ment in the world than there’?s

In Dolores,the male characters are depicted as oppressordaanichators. Sandra is
used to accept her life as a submissive woman. fdeless, her husband treats her so
unfairly. In this regard, Sandra claims that: Anlidd before about when | said that, uh,

Vinnie only shoved me. He’s hit me....... I'll take eaa’ Vinnie I'll take care a’ him*Jerry,

despite his mistreatment of his wife, is still pgved as good. Sandra states that | don'’t
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know. Talk it out with him. He doesn’'t seem thatlb&xcept for his crooked eye, he seems
normal so just figure it out for ya’seif!

Sandra accepts her lot to be a subservient womanolyys Vinnie’'s orders and take care of
him.

2-b. Freedom:

Freedom is another aspect which is related to na#imer than to women. Indeed,
man’s inclusion of transcendence has allowed himpossess the ability of going beyond his
body and be free of any domination that can prekiantfrom reaching his goals in the world.
Simone De Beauvoir quoted Raymond Aron’sessaya8lgtre and the Marxist-Leninists

The recognition and reflexive primacy of subjediivithe fact that consciousness is
perpetually unsatisfied and in a single movemestaliers reality and wants to
transcendit;thought is "in situation”, contingenamimhas no raison d'étre, but is
simply "there”, values are historical, man is fiee.

Through this quotation, we can notice that freedsmman goes back to history when
he finds himself engaged in a war of creation amuflgction in the patriarchal society.
According to the existentialist Sartre, man is @nded to be free?*Simone de
Beauvoir,starting from Sartre’sargument about fozegdhas built her view about the notion of
freedom and its importance to gain transcendenan Nas gained freedom thanks to his
body because the body has a power to shape onmdeéeman’s life. Indeed, man has more
choice in reaching freedom because of his bioldgiea whereas women'’s reproduction role
has been an obstacle for their freedom, and diagesrtheir attempt to reach liberty. In this
regard, Beauvoir wrote, physiological destiny isywveomplex;she herself endures to it as a
foreign story; her body is not for her a clear egsion of herself; she feels alienated from
it.>®

Moreover, Beauvoir, who impinges upon Hagmaster and slave relation, has looked

deeply on the notion of freedom and how it is acepli Hegel's notion of fighting to gain
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recognition and freedom has been adopted differdrgtause, for her, violence is important
to acquire one’s freedom, sovereignty and selfiideAs it is illustrated in her words that:
Violence is the authentic test of every personfaciiment to himself, to his passion,
and his own will; to radically rejectit is all olgjive truth,lt is to isolate one’s self in
an abstract subjectivity;an anger or a revolt the¢s not exert itself in muscles
remains imagina
InConstant WifeMaugham has succeeded to reveal the notion efléma through the
male character, John who is portrayed as a tradsoem; he participates in the evolution of
the world through his job as a doctor. John’s pasiin society allows him to act freely. He is
driven by his sexual desires, but this fact doasbleome and judge him because he is a man.

This is illustrated in Mrs. Culver’'s words:

It may be that with advancing years my arteriesehaardened. | am unable to attach any
great importance to the philandering of men. | khif's their nature. John is a very hard-
working surgeon. If he likes to lunch and dine wattpretty woman now and then | don't
think he’s much to blame .

As we have mentioned before, according to Simon@&ekeuvoir, through violence
man can gain his freedom and self-defenseh&Constant WifeJohn has commented on
violence saying that: | flatter myself I'm a sersilman. I'm not going to fly into a passion.
Many men would stamp and rave or break the furaitur..®*

InDolores, Jerry is a very violent man as Simon de Beauwviaiints. Violence is a
source of freedom. He always beats Dolores to keeprol on her;this violence creates a
kind of fear in her. Dolores remarks that He hit td@ many times,an ‘he won’t let me outta
his sight?

2-c. Inheritance and Patrimony:

Womenhave always been dependenton mantwiheexes have never shared the world
in equality. The Patriarchal society has deposedn&o from owning a patrimony and
inheriting from their fathers. When they marry, ithgroperties will be transmitted to their

husbands. Man’s power has spread to include wornemst private property. Simone de

27



Beauvoir has explained the issue of man’s inherégaand patrimony, and why women are
excluded and alienated. For her, they are firgjusrded by their father and when they marry,
it is by their husbands. In this regard, Simon&deuvoir asserts that:
She spends her whole life as a minor; she is utigecontrol of her guardian: either
her father; her husband or state.....the guardiaorgral extending over both her
person and her property’>.

Man justifies a conservation of patrimony by wonseweakness and erotic attraction.
Simon De Beauvoir explains that for man attractivemen take property away from its
owners and put it into circulation [...] the womenmaying their erotic attraction, can induce
young men and even fathers of families to scalteir ppatrimonie$*And that man will not,
therefore, agree to share his property or his milavith womarf>

In Constant Wife Marie-Louise has reinforced the idea of SimoneBedauvoir who
states that women are spoiling the patrimony byieit fathers of families to scatter their
property. Marie-Louise’ affair with John, Constandeusband causes the ruin of the
patrimony.

In Dolores, Sandra has been under the authority of her husWamue; she is minor
because of her financial dependency. She notiogst iny little house with my little kitchen

where | feed my little kids an ‘Vinnie brings horhis paycheck...®

3. From Differentiation to Equality and Brotherhood:

According to Simone De Beauvoir, women in genéale been forced to occupy a
secondary place in the world of man. They also hlgen taught to accept masculine
authority. So, they give up investigating, judgifay themselves and leave all this to the
superior caste. This makes women financially amtellectually dependent on man regardless
of whatever they are wives,mothers. Women learrbéoin the state of otherness and
objectiveness what makes themthe second sex.
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The patriarchal society disempowered women. Martreats his wife and considers
her as a slave, an object which feeds his desir@®beys his orders. They are neglected and
feel empty and worthless. Man uses women'’s bodyjastification to marginalize and throw
them in immanence and in a stagnated state whae#aganscends and expands his freedom
to be active and makes more achievements in thielwlarfact, myths are created by man to
imprison women and keep them under their contrbke Tyth of women seems to tell the
story of their real existence. This disguised tgal drawn and shaped by the oppressor to
achieve his purpose. Balzac’s statemerRhgsiology of Marriageroves this when he says:

Pay no attention to women’s murmurs, her cries,paéns. Nature has made her for
our use and for hearing everything: children, ses,oblows and pains inflicted by
man. Don’t accuse yourself for hardness. In allesodf so-called civilized nations,
man has written the laws that ranged women'’s desider bloody epigraph

In The Second Sesimone De Beauvoir stresses on sex and genderahffes. She
has explained that:

No biological, psychic, or economic destiny defities figure that the human female
takes in society; it is civilization as a wholettletaborates this intermediary product
between male and eunuch that is called femffiine

Women are born free like all human creatures,they findthemselves in a world
where society obliges them to accept living asativer. However, the differentiation which is
between the sexes is not innate but a social ptofhiomen must recognize themselves as
persons who have the right to think, to react andjuestion. They must go beyond their
bodies to achieve the social equality. Through-iiince, women can get rid of the
financial dependency to men and must accept thesudceed in constructing their position.

For a long time, Women have been enslaved to tepinoductive function. Their lives
are succession of pregnancies which determine thdme passive at home and prevent them
from liberation and entering the work place as é¢manen. Abortion, according to Simone

De Beauvoir, is an action that can free women fthewr bodies and their domestic roles. She

also emphasizes the idea that man rejects allakgonsibilities on women and he takes a
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stand against abortion while he always seduces thednenjoys sexual pleasures. In this
respect, Simone De Beauvoir argues that legalizatfoabortion ensured woman'’s liberty
relative to mef?

Man’s and women’s relationship which is of a gréawportance for women’s
liberation must be founded on truth rather thanngyth, on sincerity rather than mystery.
Both must be a subject as well as an object. Furibee, Simone De Beauvoir calls for
establishing relation of brotherhood and equalityolr can happen only if men and women
work together to build one world, and they shoutdept each other as equal although the
differences which exist. At this moment, the twaesecan live happily. She focuses on this
idea by arguing that:

This could not be better said within the giving l@ont is up to men to make the
reign of freedom, triumph to carry of this supremetory, men and women must
among other things and beyond their natural difféations, unequivocally affirm
their brotherhood®

Baker’s protagonist Dolores has acted againsttim¥ention of her society. This is
exemplified through her instability and several names. She is not an ideal woman in her
society. In fact, Dolores is a self-decisive woriduns can be noticed in her reactions to
violence that she undergoes from her husband,.J&hg dares to complain to the police but
unfortunately they have not helped her becauseistee woman and her husband is safe
because he is a man. In this regard, Sandra arad3td conversation clarify this:

SANDRA: Oh stop, will you please! Go to the police!

DOLORES: Forget that cop shit! They don’t do nothirbeen throughit before, an’
they come an’ usually stick up for the guy. Unldssre’s a knife comin’ outta your
heart, they don’t do shit an’ what am | gonna dewthey get there? Show them the
bite marks on my bra?

Since society and justice do not protect her, sheages to protect herself without the
help of the others. Dolores finds shouting her hunshis the only solution to put an end to her

suffering and discrimination. This is well illusteal through Sandra and Dolores’s

conversation:
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DOLORES: I ...I shot him, Sandra. This mornin’ | shoi. he hit me too many
times, an’ he won’t let me outta his sight...

SANDRA: no, you didn’t ... tell me ya’ didn't...

DOLORES: | couldn’t take it no more an ‘Jerry wasadin’'the paper at the table an’l
had his gun that | took from his coat an’l aimedtit picture of Reagan that was on
the front page, and | shot through the picture Jerry went flying’ back onto the
floor an’ he...he was laughin’... his shoulder was dieeand | ran out an’ heard
him say that he could kill me now’2.

Dolores as a female character who reflects thesoff of women from the patriarchal
society and men’s oppression creates and incréssespirit of rebellious and the desire to
free herself from the bonds of the old beliefs ateteotypes. Despite men’s domination and
society’s ignorance, she comes to build her selcmusness and to be recognized as a
human being. The actions that show the subversmhrasistance are the three abortions
which are considered as an act of courage for womeociety where abortion is seen as a
crime and illegal. In this respect, Dolores say th.. | didn’t think about my three abortions
anymore..”

As far as Sandra is concerned, with the help okister Dolores, she expresses freely
her feelings about her situation as a submissidevaiceless wife who accepts stereotypes
attributed to women. She states that:

| lied before about when | said that, uh, Vinnidyashoved me. He’s hit me it started
with the dog. He really used to go bullshit on tiogy an’ sometimes for no reason.
Just start beltin’ it an’ gettin’ mean. | figureditothat the dog is man’s best friend
'cause it doesn’t say “go fuck ya'self” afta’ ittgehit!"*

The main female characters in Maughaniise Constant Wifesucceed to impose
themselves as free women by overthrowing and stgppn the constructed values in the
society, which keep women different from men. Cansé as an example at the beginning
obeys to what society dictates to her, a good aii@ a careful mother. Her aim is limited to

satisfy her husband and preserve a best imager ohaeiage to the extent of even accepting

her husband’s betrayal. But through time, she neiceg the meaninglessness of being what
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she must not be. She comes to know that happinedenger depends on men, but it is
something that she can realize by herself. At tie @nstance allows herself to do things
that are permitted only to men. Indeed, what masksself-recognition and liberation is her
courage to break the established order and thdrooted meaning of betrayal that is called
adultery which is a crime for women and legacy &nmin this regard, Constance and John’s

speech assert this:

CONSTANCE: why? you did. Don’'t you remember? Yourevgetting rather flat
and stale then you had an affair with Marie-Lowasé you were quite another man.
Gay and amusing, full of life and much more agréz#blive with. The moral effect
on you was quite remarkable.

JOHN: it's different for a man than for a woman.

CONSTANCE: are you thinking of the possible consmes? We have long passed
Victorian era when asterisks were followed afteegain interval by a baby.

JOHN: that never occurred to me. What | meant Wwasit a man’s unfaithful to his
wife she’s an object of sympathy, whereas if woreanifaithful to her husband he’s
merely an object of ridicule.

CONSTANCE: that is one of those conventional prigjessl that sensible people must
strive to ignoré.

In addition, after freeing herself from the boneag her marriage, she frees herself
from economic dependency by engaging herself insinless affair with her friend, Barbara.
This idea echoes Beauvoir's assumption$he Second Sdkis through work that has been
able, to a large extent, to close the gap separdiar from the male: work alone can
guarantee her concrete freedi@onstance has come to a Beauvoirian conclusion that

Precisely. | own you nothing. | am able to keep @effys-or the last year | have paid
my way. There is only one freedom that is reallypamant and that is economic
freedom, for in the long run the man who pays teeper calls the tune. Well, | have

that freedom, and upon my soul it's the most erjtgyaensation | can remember
since | ate my first strawberry i¢é.

In this quotation, Constance has reinforced Sim®mdauvoir’'s view about the right source

for women to be free which is work.
Our study of the first chapter has shown that worhags been for a centuries a subject of

discrimination. Man has never allowed her to occapyimportant position in the society as
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him. Many negative attributes such as deviatioagrsation have been drawn to women to
keep them immanent whereas man has portrayed a®thre.Bell Hooks is another feminist
who used to look for solution to sort out womemirber stagnation by showing how man has

gained his position.
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Chapter Two:Power and Gender inThe Constant Wife and

Dolores

In this chapter, we will focus on examining thewseof the white supremacist men in
relation to race, gender as well as to class tlat han immense influence on women’s
treatment by man. This section also deals with ringsion and the questioning of the

accepted cultural beliefs through education.
1-Criticism of White Capitalist Patriarchy:

The term “white capitalist patriarchy” is seen asaomcept which describes a set of
values. Indeed, it is identified this term as atexyyswhich does not refer to any specific
individual or groups regardless of race, gendedlass but it is a question of values.

Women have been predestined to possess the segqhaze in the male-made world.
In fact, many stereotypes have been drawn by theewhpitalist patriarchy system which

restricts women'’s roles in public spheres. Howetlgs, marginalization has put them
in a prison where they accept to internalize thkucal prejudices unconsciously and to
become complicit with the dominant masculine viémwthis regard, Bell Hooks argues in
Feminist Theory: From Margin to Centdrat a mark of their victimization is that they apt
their lot in life without visible question, withoorganized protest,

In fact, mass media has been used as a vehiclgpoéssion by the white supremacist
capitalist patriarchy to reinforce their positiom the world. In general, people have been
influenced by every means of communication such maagazines, articles, and
television.Women'’s image, which is designed in atisements, and movies for the benefit of
the patriarchal society, has colonized their mitodaccept these depictions. Women consume
ideas about how they should be, how they shoulld like, because mass media affirms the
marginalization of the oppressed women. These septations are controlled by the

patriarchal system. According to the cult of truemmanhood that accompanied the traditional
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family ideal, True women possessed four cardindligs: piety, purity, submissiveness and
domesticity°

In Dolores the playwright has fully demonstrated how womea @epicted through
mass media. The protagonist Dolores has been emvaft her body through her husband
Tommy who uses her as a means to satisfy his desler pictures in porno magazines show
the over control of the patriarchal society on wam®&andra has confirmed that Dolores has
suffered much from her husband: Is that all? Tontineymailman used to tie you to trees an’
took nude pictures a’ you which he sold to porngazines”

Educational system was very biased by the whiteshe blacks were alienated in
schools. Teachers used to teach the whites howeep kheir racist prejudices toward the
blacks. In fact, girls have been a subject of opgimn in schools not only by boys and society
but also by their peers who have gained some redpethis respect, Bell Hooks asserts that
All black schools to white schools where black stud were always seen as interlopers, as
not belonginf’

In Dolores, the female characters have been deprivedof hawegsa to learning.
Their preoccupation is centered on men’s obediamcehousekeeping. The stagnated mood
of their life has affected negatively their attiesdand identities. Onthe other haridhe
Constant WifeBarbara gains a status in society due to the oppity of being educated.
This fact empowers her to overthrow man’s controlh@r. Being an educated woman has

allowed and helped her to have access to the vielktb gain her economic freedom.

1-a. Race inThe Constant Wife and Dolores

By the Nineteenth century, race is seen as a norwhether to discriminate an
individual or not. The white supremacists pay dttento the race of the individual. Racism

has been usually related to prejudices againskigaople. In this respect, Bell Hooks asserts
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inWhere we stanthat White supremacist exploits at home and abtoadb dirty work for
little pay*®. Their lives have been governed by whites who dtzsblute power and authority
over them. In this respect, Hooks argues that Ra@bounds in the writings of white
feminists, reinforcing white supremacy and negatimg possibility that women will bond
politically across ethnic and racial boundaifes
Indeed, the consideration of whiteness as a peafettiprivileged race provides white
women opportunity to gain more respect in socieiher than the blacks. White Western
women who are the superior race can keep conttbbppress the inferior one. Black women
are victims not only of their color but also of ithe/hite peers. They are taught from their
childhood that the reason of their marginalizatod invisibility is due to the fact that they
are nonwhite. According to Bell Hooks, Racism teschn inflated sense of importance and
value ...gives whites a sense of entitled leader$hip.
In Baker’splaythe protagonist, Dolores, has witnessed a harstesgion. She is like
a doll between the hands of men, in order to sattstir desires. All her experiences with
men have failed; they mistreat her. In this regBralpres states that:
| mean, okay, Frankie pushed me around, an’ | km@wvas goin’ nowhere, an’
Tommy was just a plain out-an-out crook who fuckgdmy head more than my
body, an’ Jerry...Jerry’s just mean an’ | put up witle beatin’s 'cause | ...l knew
what all you would say .2
Maugham has portrayed Constance’s oppression &l mabher than physical. This
fact is favored by her belongingness to a bourgewisly. Unfortunately, even if her husband
treats her well and loves her, this does not prefien to be unfaithful through having an
affair with his wife’s best friend. This is illusted by the conversation of John and
Constance:
CONSTANCE: | want to know that I'm eloquent and tyit. four ten years I've
been very happy in your affection...but now just #ofittle while | hanker for

something else.
JOHN: come, darling, have a heart. | gave up Maoeise...?’
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Constance, the bourgeois woman, has also witnessats oppression but differently which

is a moral one; her husband’s unfaithfulness

1-b. Genderlnequality:

Gender differences are rooted back to the eadiesizations. Indeed, gender oppression
is considered as the basis of all forms of domimaéind discrimination. The status of women
is deeply influenced by gender inequality, for tieye been oppressed throughout history by
the patriarchal customs and traditions.

For a long time, the patriarchal society hasa@gd the male to assume the role of the
oppressor, dominator and exploiter. This realitgd@mned women to bear the worst position
in society. Many stereotypes have been drawn tifjufie gender inequality and women’s
fate to be the other. Bell Hooks affirms that theflect the dominant tendency in Western
patriarchal minds to mystify woman’s reality byistgg that gender is the sole determinant
of woman’s fat&®

Women'’s roles in society are limited to the dontesphere. Their only duty is to be
obedient and subservient to male’s desires. Womaoteptance of the value system of
culture has driven them to be unconsciously coritphth old gender beliefs and willingly
assume a pre-destined sex role. In fact, Women weferent from men, they had been
socialized to accept a sexist prejudices that fetdus such difference. For more illustration,
Bell Hooks quoted ifWomen, Money, Powesritten by Phyllis Chesler and Emily Jane
Goodman that: whatever the values women have pdr$ise been allowed to pursue-they
are not the same as méfi’s

In Dolores the female characters are obedient and stagnBied. everyday life centers
on housekeeping and running after men’s desiresd&dnequality is shown through Sandra

who used to live under the control of her husbafidnie. In this respect, she asserts that:
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SANDRA: | love my brats even though it's toughemigin’ up kids than I thought
‘'cause they want an’ want an’ get sick an’... |, trit not to let them bother Vinnie to
much. They know they have to be quiet when he’s Her
Dolores takes care of her physical appearancdraraimen’s attention unlike Sandra who
wants to preserve her husband from Dolores’ chainis is illustrated in Sandra’s words:
...You freak him out with your clothes an’ perfumé arake-up..>*
In The Constant Wifdlaugham makes Mrs. Culver assert the necessitykotg care
of women’s appearance to keep their husband faiblyfsaying that:
Mrs Culver: | told my little friend that if her hband was unfaithful to her it was
because he found other women more attractive. Vilbuld she be angry with him
for that? Her business was to be more attractiae they-.
Constant can be considered a true and typicalctedte of the life reality of women in
a patriarchal society. She withdraws into silengassivity, and acceptance of her husband’s
infidelity and betrayal. In this respect, she clgitinat:
CONSTANCE: all along, darling, I've been spendirg tlast six months in a
desperate effort to prevent my friends and relatibom telling me your ghastly
secret. It's been very difficult sometimes. Oftenther’'s profound understanding of
life, Martha’s passion for truth at any price, aBdrbara’s silent sympathy, have
almost worn me down. But until today the t's weoa definitely crossed nor the I's

distinctly dotted, and | was able to ignore thet§abtat were starting at me- rather
rudely, | must say- in the fate

Constance is considered as a silent and submisgorean who accepts her husband’s
unfaithfulness. To protect the image of her magjade keeps silence for six months without

any revolt.

1-c.Class

Class differentiation is an important issue sirfee ¢reation of the economic systems

such as Capitalism. This creation has divided $pdieto different strata; the upper or
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bourgeois class, the middle one, and the lower arkiwg class. In fact, this division gives

birth to domination and discrimination. Women frahe lower class have been subject of
double victimization and exploitation from both s$aand man who resort to violence to
avenge leaders’ control and his loss in life. B&dloks has affirmed that we live in a society
where the poor have no public voite

Women’s occupation of the bottom of the class &g has made them witness
man’s mistreatment. Even upper class women sufften fmale’s discrimination. Women'’s
poverty has provoked their marginalized place iciedy. Black women also have resisted to
the patriarchal male domination in the domesticsetwld. They worked hard for little wages.
Whereas bourgeois women have had more opportundies well paid and well treated in
the workplace. Bell Hooks reinforces this idea bgeating that:

Yet the fact that privileged women gained in clpssver while masses of women
still do not receive wage equity ...efforts to chanlge workforce so that women
would receive equal pay for equal wdrk.

The Postmodernist Baker puts emphasis on middksalomen to feature postmodern
issuesDoloresis set in small apartments with ordinary kitchearsj wives listening to songs,
running after children and their husbands’ pleasdmvever, this bloomy atmosphere affects
negatively their life. Men resort to violence towdheir wives to forget their pain. Women, in
their turn, witness a double deception, outsideiardbmestead.

William Somerset Maugham has depicted the bourgdigiag in the society through his
characters. The protagonist Constance has beertreaiéd thanks to her belonging to the

upper class. Effectively, this latter has openedeéo the doors for the workplace and for

achieving an economic independence.
2. Ongoing Questioning of Accepted Cultural Beliefand Hierarchies

Many cultural stereotypes and practices have mpiemented to keep control over

women, they are taught from their childhood thatnna@e supreme and cannot accept
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disobedience. In addition, women must be faithfubiceless, and their main fate is
childbearing and housekeeping. In this light, Bésloks argues that:
Women who are most victimized by sexist oppressicmen who are daily beaten
down, mentally, physically, and spiritually, womero are powerless to change
their condition in life... A mark of their victimizatn is that they accept their lot in
life without visible question, without organizedopest, without collective anger or
rage®

Women'’s revolt and protest should be an urge ferrévision of those prejudices and the
beginning of an independent career far from the ekiim spheres. In this respect, Betty
Friedan states in her work entitldtéhe Feminine Mystiqtleat we can no longer ignore that
voice within women that says: | want something ntben my husband and my children and
my house”’

Hooks stresses on destroying the cultural belietsal kinds of forms of oppression and
discrimination which are based on race, class amdlgr and to be free from the man-dictated
restraints by transgressing education, living ackhawledging the cultural differences. In
Dolores, the protagonist has rebelled after a long suffe@md domination. Dolores has
managed to resist the established order of theetsothrough her several abortions. In
addition, Dolores’ rebellion has expanded to relaehgoal by shooting her violent husband
to make an end to his persecution.

However,The Constant Wife Constance dares to break the convention by eicigjéner
economic independence which is hardly borne by espciFirst, Constance has been
submissive and voiceless but her revolt comes asnawer to her husband’s betrayal. She
manages to exceed family laws which prohibit uhfaihess to women by planning a holiday
with her friend Bernard, without the permissionJohn.

2-a. Acknowledgement of Cultural Contradictions

Men and women are taught from their childhood tihair inter-relation takes into

account some cultural beliefs. As it is mentiongdHpoks, We must learn and work in
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solidarity it is necessary to overcome the cultural basis aferdomination which is based
on gender, classism, and racism. Hooks calls fonian and sisterhood between women in
order to fulfill their goals by arguing that: We stuearn the true meaning and value of
Sisterhood”® Despite the differences which exist between blauk white women, accepting
each other would give result to a living serenity.this respect, Bell Hooks has quoted
SookieStambler in hdntroduction toWomen'’s Liberation: Blueprint forehruturethat: We
are not struggling for the benefit of the one wonweinfor one group of women. We are
dealing with issues that concern all woni&rom this quotation, we can understand that this
struggle aims at changing the situation of all wonmea significant way rather than to serve a
specific group of women or any special race orsctEfsvomen.
Baker discusses iDoloreghe issue of sisterhood throughout the female citenrst Dolores
and Sandra. At the beginning of the play, when Besl@omes to ask for help from her sister;
Sandra refuses to help her because she was afrdidrcdhusband though at the end she
accepts. This is explained when Sandra affirms:

Uh...so listen...if Vinnie does come home...I'm goingtétl him that, uh... you're

here an’ that | talked you into getting’ help atyau know...a head hospital, all

right? If he comes in, all right? That way therds# no trouble or yellin” an’ he’ll
understand®*

Despite her suffering, Sandra accepts her situation
DOLORES: if you got a problem with Vinnie, say héd dome disgustin’ thing that
pissed you off, do you sit down with him to discu8sDo you say “Gee, Vin...you
look so ugly in ya’ boxer shorts an’ ya’ getting &'l think it's kinda sick you got
tits now an’ how ya’ think | feel bein’ on the both all the time?
SANDRA: look...we... | don’t have the problems you haid®lores. The kidsyake
up a lotta time and %
As for Maugham, he has also well portrayed man w&othan relationship through
Constance and John. This latter has recognizethisimke and promises his wife to change

and be the ideal man. This is illustrated in Jolmolsversation with Constance.
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JOHN: | know how badly I've treated you. | had afevwho was good, loving, and
faithful...if I'd had the smallest spark of decencyxduldn’t have treated you like this. |
haven't a word to say for myself.

CONSTANCE: for five years we adored each other.t'Shauch longer than most people
do. Our honeymoon lasted five years and then weahambst extraordinary stroke of luck:
we ceased to be in love with one another simultasigts®

Sisterhood is well shown through the characterarbBra who comes to offer a shared
business to Constance to help her change her stagsduation and to have a financial
freedom. This is explained in Barbara’s dialoguthw@onstance by saying that:

BARBARA: Constance, I've got a suggestion to make to ynu know that my
business has been growing by leaps and bounds simgply cannot get along alone
any more. | was wondering if you'd like to comenith me*®.

Constance’s negative response to Barbara’'s offsrchanged to a positive one after a
long reflection. This is viewed through her wordsdaying: No, I'm not going to leave him.
John, you remember that Barbara offered to takentaoeher business? | refused. Well, I've
changed my mind and I'm going to acc&pt.

2-b. Transgressive Education

Education is another part of transgressing thedwirali beliefs. In this light, Bell
Hooks incites women to struggle to improve thetuaion, to be free from the restraints
dictated by men by educating themselves. Educaiconsidered to be an implicit source of
liberation. Indeed, she stresses the importancedoication as a goal of feminism and
advocates, the development of an educational melbgg that addresses the needs of all
women%it is necessary to bridge the educational gap between and women. In this light,
Bell Hooks states that we learned early that owotien to learning, to a life of the mind, a
fundamental way to resist every strategy of whaeist colonization® Throughout this
quotation, Bell Hooks has stressed the importafideanning in women'’s life in order to get
released from all forms of oppression and domimatio

According to the male discourse, education is seedangerous because it changes

women'’s ways of thinking. In fact, learning and ealionempower women and pushe them to
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gain their liberation and to live in a world beyoméle domination. By education, women can
think, question, search and criticize their sitoiatiand take the responsibility of their choices
and actions. Bell Hooks writes that:

Reading and writing are valuable in and of thenegland women.....beyond that,
they are vital to change for several reasons;, fingty provide a means of conveying
ideas and information that may not be readily add in the popular media. For
example, the idea of women’s liberation first sprethrough mimeographed
articles...Second, reading and writing help developnalividual's imagination and

ability to think... Third, an individual's acces$hrough reading a variety of
interpretations of reality, increases that persaagacity to think for herself, to go
against the norms of the culture, and t conceival@rnatives for society- all of

which are fundamental to acting politically. Foyrteading and writing aid each
woman'’s individual survival and success in the W

In The Constant WifeConstance has assumed the responsibility of hace when
she goes with Bernard on a holiday without her hodls permission, because she thought
that a working woman deserves a rest. Constanca<staat:

CONSTANCE: ...now | come to look at you | confessttyau are more than usually
red in the face.

JOHN: what makes think that | am going to allow yowgo?

CONSTANCE (good-humouredly): chiefly the fact tigati can’t prevent me.

JOHN: | can't bring myself to believe that you meahat you say. | don’t know
what ever put such an idea into your head.

CONSTANCE: | thought a change might do me gdod

In Dolores the female characters have never gained the appiyrto be educated women
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Conclusion

Throughout our dissertation entitled “Gender Disgnation” in Edward Allan
Baker’s Dolores and William Somerset Maugham®he Constant Wifewe have tried to
explore the issue of women'’s oppression in Westeaiety. The two plays have been written
by playwrights from different societies and culsirg/e have read the two works in the light
of Simone de Beauvoir$he Second Seand Bell Hooks'Feminist Theory; from Margin to
Center We realized that women have been subject toidistation in patriarchal society and
were positioned to the immanent roles. The stuggaked that both Edward Allan Bakerand
William Somerset Maugham have portrayed the wawyhich women are unfairly perceived
in the American and British societies in differgetiods of time.

From the first chapter of our dissertation, we ha@aeene to conclude that men’s
inclusion to the transcendence state allows themctupy an essential position in society,
keeping control on women who are imprisoned in imemce and marginalized. For long
centuries, women have faced all kinds of oppressirether moral or physical. William
Somerset Maugham'’s ifihe Constant Wifel@20)depicts woman'’s reaction to infidelity and
betrayal of a husband through the protagonist, aons. On the other hand, Edward Allan
Baker’'s Dolores (1989) highlights the manner in which Dolores isstmd@ated by her
husbands.

In the second chapter, we deduced that women &erirdinated through the
internalization of some cultural and social beliaf&l prejudices which came to judge them in
terms of their body, class and gender. Bell Hookd &imone De Beauvoir call for the
necessity to struggle against male’s dominatioough education and work.

The scope of our research has not permitted usver@ll the issues related to women
and their status in the American and British sgci®We have tried to trace some social

similarities in both societies relying @oloresandThe Constant Wifel herefore, we invite
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other students to examine other similarities frotheo perspectives such as religion and

politics.
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