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 Alexandra BüchlerAliceGuthrie 

2  

    "between 1947 and 1967 there were probably only sixteen Arabic 

books translated into English. This was the period in which the legendary 

Arabist and tireless champion ofArabic literary translation Denys Johnson 

Davies was working to open up the field  collecting andtranslating two volumes 

of short stories  for which he then spent several years finding a publisher. It 

wasalso the period in which the very first Naguib Mahfouz novel appeared in 

English (Midaq Alley  1966 translated by Trevor LeGassick)[…] 
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United Kindom and Ireland 1990-2010. Series editor: Alexandra Büchler. LiteratureAcrossFrontiers. P20 
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"Creative writers are successful when they rely on virtual experience using 

theirownpersonal choice of grammatical form and lexis. In translating the 

literary texts there is noneed for translator to take over the source in order to 

improve and civilize it. The translatorshould carefully appreciate the tone and 

spirit of the whole original work throughwords  sentences and paragraphs it is 

made up of and determine what kind of style it reflectsfrom both the literary and 

linguistic points of view  with the reproduction of theoriginal style kept in 

mind[…]"13 
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 13ANICA GLODJOVI. TRANSLATION AS A MEANS OF CROSS-CULTURAL COMMUNICATION: SOME PROBLEMS IN 

LITERARY TEXT TRANSLATIONS. Faculty of Philology and Arts  University of Kragujevac  Serbia. Series: Linguistics and 
Literature Vol. 8  No 2  2010 
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My neighbors, you remember the down of youth with pleasure and regret 

its passing; but I  remember  it  like a prisoner who recalls the bars and 

shackles of his jail(p.2) 
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Selma stared at me a moment as if doubting that avisitor could have 
entered their house. Her hand, when I touched it, was like a white 
lily,and a strange pang pierced my heart. 
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ButSelmawas silent,occasionally, she looks first at me and then at 

her father as if reading (page 05). 
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It puzzles our minds;we are unable to describe it in words; it is a 

sensation that our eyes cannot see (page 05). 
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« La préoccupation centrale de la théorie interprétative est la question du 

‘’sens ‘‘[...]»  ""[...]24     
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24 GUIDER Mathieu : « Introduction à la traductologie  penser la traduction hier  aujourd’hui et 
demain ».Traducto 2eme édition  Belgique. P.69 
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SILENT SORROW 

My neighbors, you remember the dawn of youth with pleasure and regret its 
passing; but I remember it like aprisoner who recalls the bars and shackles of his 
jail. You speak of those years between infancy and youth as agolden era free 
from confinement and cares, but I call those years an era of silent sorrow which 
dropped as aseed into my heart and grew with it and could find no outlet to the 
world of Knowledge and wisdom until lovecame and opened the heart's doors 
and lighted its corners. Love provided me with a tongue and tears. Youpeople 
remember the gardens and orchids and the meeting places and street corners that 
witnessed your gamesand heard your innocent whispering; and I remember, too, 
the  beautiful  spot  in  North  Lebanon.  Every  time  Iclose  my  eyes  I  see  those  
valleys full of magic and dignity and those mountains covered with glory 
andgreatness trying to reach the sky. Every time I shut my ears to the clamour of 
the city I hear the murmur of therivulets and the rustling of the branches. All 
those beauties which I speak of now and which I long to see, as achild longs for 
his mother's breast, wounded my spirit, imprisoned in the darkness of youth, as a 
falcon suffersin its cage when it sees a flock of birds flying freely in the 
spacious sky. Those valleys and hills fired myimagination, but bitter thoughts 
wove round my heart a net of hopelessness. 
Every time I went to the fields I returned disappointed, without understanding 
the cause of mydisappointment. Every time I looked at the grey sky I felt my 
heart contract. Every time I heard the singing ofthe birds and babbling of the 
spring I suffered without understanding the reason for my suffering. It is saidthat 
unsophistication makes a man empty and that emptiness makes him carefree. It 
may be true among thosewho were born dead and who exist like frozen corpses; 
but the sensitive boy who feels much and knows littleis the most unfortunate 
creature under the sun, because he is torn by two forces. the first force elevates 
himand shows him the beauty of existence through a cloud of dreams; the 
second ties him down to the earth andfills his eyes with dust and overpowers 
him with fears and darkness. 
Solitude has soft, silky hands, but with strong fingers it grasps the heart and 
makes it ache with sorrow.Solitude is the ally of sorrow as well as a companion 
of spiritual exaltation. 
The boy's soul undergoing the buffeting of sorrow is like a white lily just 
unfolding. It trembles before thebreeze and opens its heart to day break and 
folds its leaves back when the shadow of night comes. If that boydoes not have 
diversion or friends or companions in his games his life will be like a narrow 
prison in which hesees nothing but spider webs and hears nothing but the 
crawling of insects. 
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That sorrow which obsessed me during my youth was not caused by lack of 
amusement, because I could havehad it; neither from lack of friends, because I 
could have found them. That sorrow was caused by an inwardailment which 
made me love solitude. It killed in me the inclination for games and amusement. 
It removedfrom my shoulders the wings of youth and made me like a pong of 
water between mountains which reflects inits calm surface the shadows of 
ghosts and the colours of clouds and trees, but cannot find an outlet by whichto 
pass singing to the sea.Thus was my life before I attained the age of eighteen. 
That year is like a mountain peak in my life, for itawakened knowledge in me 
and made me understand the vicissitudes of mankind. In that year I was 
rebornand unless a person is born again his life will remain like a blank sheet in 
the book of existence. In that year, Isaw the angels of heaven looking at me 
through the eyes of a beautiful woman. I also saw the devils of hellraging in the 
heart of an evil man. He who does not see the angels and devils in the beauty 
and malice of lifewill be far removed from knowledge, and his spirit will be 
empty of affection. 
 
 

THE HAND OF DESTINY 
In the spring of the that wonderful year, I was in Beirut. The gardens were full 
of Nisan flowers and the earthwas carpeted with green grass, and like a secret of 
earth revealed to Heaven. The orange trees and apple trees,looking like houris or 
brides sent by nature to inspire poets and excite the imagination, were wearing 
whitegarments of perfumed blossoms.Spring is beautiful everywhere, but it is 
most beautiful in Lebanon. It is a spirit that roams round the earth buthovers 
over Lebanon, conversing with kings and prophets, singing with the rives the 
songs of Solomon, andrepeating with the Holy Cedars of Lebanon the memory 
of ancient glory. Beirut, free from the mud of winterand the dust of summer, is 
like a bride in the spring, or like a mermaid sitting by the side of a brook drying 
hersmooth skin in the rays of the sun.One day, in the month of Nisan, I went to 
visit a friend whose home was at some distance from the glamorous city. 
 
As we were conversing, a dignified man of about sixty five entered the house. 
As I rose to greet him, myfriend introduced him to me as Farris Effandi Karamy 
and then gave him my name with flattering words. Theold man looked at me a 
moment, touching his forehead with the ends of his fingers as if he were trying 
toregain his memory. Then he smilingly approached me saying, " You are the 
son of a very dear friend of mine,and I am happy to see that friend in your 
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person."Much affected by his words, I was attracted to him like a bird whose 
instinct leads him to his nest before thecoming of the tempest. As we sat down, 
he told us about his friendship with my father, recalling the timewhich they 
spent together. An old man likes to return in memory to the days of his youth 
like a stranger wholongs to go back to his own country. He delights to tell 
stories of the past like a poet who takes pleasure inreciting his best poem. He 
lives spiritually in the past because the present passes swiftly, and the future 
seemsto him an approach to the oblivion of the grave. An hour full of old 
memories passed like the shadows of thetrees over the grass. When Farris 
Effandi started to leave, he put his left hand on my shoulder and shook myright 
hand, saying, " I have not seen your father for twenty years. I hope you will l 
take his place infrequentvisits to my house." I promisedgratefully to do my duty 
toward a dear friend of my father.Then the old man left the house, I asked my 
friend to tell me more about him. He said, "I do not know anyother man in 
Beirut whose wealth has made him kind and whose kindness has made him 
wealthy. He is one ofthe few who come to this world and leave it without 
harming any one, but people of that kind are usuallymiserable and oppressed 
because they are not clever enough to save themselves from the crookedness 
ofothers. Farris Effandi has one daughter whose character is similar to his and 
whose beauty and gracefulnessare beyond description, and she will also be 
miserable because her father's wealth is placing her already at theedge of a 
horrible precipice."As he uttered these words, I noticed that his face clouded. 
Then he continued, "Farris Effandi is a good oldman with a noble heart, but he 
lacks will power. People lead him like a blind man. His daughter obeys him 
inspite of her pride and intelligence, and this is the secret which lurks in the life 
of father and daughter. Thissecret was discovered by an evil man who is a 
bishop and whose wickedness hides in the shadow of hisGospel. He makes the 
people believe that he is kind and noble. He is the head of religion in this land of 
thereligions. The people obey and worship him. he leads them like a flock of 
lambs to the slaughter house. Thisbishop has a nephew who is full of hatefulness 
and corruption. The day will come sooner or later when he willplace his nephew 
on his right and Farris Effandi's daughter on this left, and, holding with his evil 
hand thewreath of matrimony over their heads, will tie a pure virgin to a filthy 
degenerate, placing the heart of the dayin the bosom of the night.That is all I can 
tell you about Farris Effandi and his daughter, so do not ask me any more 
questions."Saying this, he turned his head toward the window as if he were 
trying to solve the problems of humanexistence by concentrating on the beauty 
of the universe.As I left the house I told my friend that I was going to visit Farris 
Effandi in a few days for the purpose offulfilling my promise and for the sake of 
the friendship which had joined him and my father. He stared at mefor a 
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moment, and I noticed a change in his expression as if my few simple words had 
revealed to him a newidea. Then he looked straight through my eyes in a strange 
manner, a look of love, mercy, and fear the lookof a prophet who foresees 
what  no  one  else  can  divine.  Then  his  lips  trembled  a  little,  but  he  said  
nothingwhen I started towards the door. That strange look followed me, the 
meaning of which I could not understanduntil I grew up in the world of 
experience, where hearts understand each other intuitively and where spirits 
aremature with knowledge. 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



68 
 

V .  

 

      

 .

 "

 "« The Broken Wings »  

 " "  .  

 

Abstract 
We have studied in this research the linking words in both Arabic and English. 

We tried firstly to highlight on this subject grammatically and by showing their 

types , their norms and meanings in both languages . Then we made an over 

view through its translation, if we can say so, as we worked to find their 

equivalents in dictionaries and encyclopedias. We focused in our search to 

identify the role of these tools in achieving cohesion and coherence in the 

literary text feature, as we analyzed one of the amazing masterpiece Arabic 

literature that is being Khalil Gibran's novel titled " " without 

dispensing with one of their translations into English «The Broken Wings »By 

Translator"Anthony Faris Khalil, "who specialized in this writer’s writings. 

 

  

 


