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Introduction



Translation of any text into a second language is recognized as an inter-cultural
communication. The translation of any literary text is produced as a result of negotiations among
different languages, it is of huge importance and its main aim is to reach wide audience. Translation
of literature is fundamentally different from other translation categories. In this domain of
translation: a literary text, poetry, is regarded as a major problem, as it is difficult to maintain the

essence of the poem after translating it into another language.

This piece of research deals with an important literary genre which is poetry. Its main aim is to
highlight the strategies used by khaled MATTAWA to translate symbolism in some poems of

Adonis, even the huge difference between the two cultures; the occidental and the Arabian one.

Many reasons motivated us to choose this theme, either subjective or objective. To start with the
subjective ones, reading literary texts especially poems are a fruitful hobby; it diverts our mind from
monotony. Also, reading literary texts can give us the scope to unleash our creativity. As far as the
objective ones are concerned, Adonis is an influential, and important Arab poet of the modern area.
Throughout his writings, Mattawa introduced several new technics into Arab poetry. Even though
translation of poems is not an easy task as it seems, but MATTAWA has made a successful

translation of Adonis’s poems. For this, he was a candidate for Noble Prize.

This leads us to ask the following main question:

-What are the main strategies of translation used by Khaled MUTTAWA to translate symbolism in

Adonis’s selected poems?

From this research problem, we derive the coming sub questions:

- Did Khaled MATTAWA render the meaning of symbols despite the difference between the two

cultures?



- How can the poem of SL have the same effect on the reader in the TL?

- Did MATTAWA find a suitable balance in the use of strategies Foreignization or Domestication?

In order to provide answer to the above-mentioned questions, we suggest the following hypotheses:

- Khaled MATTAWA may probably be faithful to the source text and use only foreignization
strategy to translate symbolism in Adonis’s poems and render the meaning by using literal

translation.

- the translator may be domesticated the translation in order to avoid strangeness of the text.

- probably the translator found a balance between strategies in translating symbols and could be

understood in target language.

The methodology of analysis of our research consists of selecting first different examples randomly
from Adonis selected poems, than we will try to understand how Khaled MATTAWA succeeded to

render the meaning of symbols in a completely different culture.

In order to answer the previous questions and affirm or disapprove the above-mentioned
hypotheses, we have divided our dissertation into three chapters; the first two chapters will be

theoretical and the third one will be practical.

The first chapter is entitled “literature and translation”, there, we will define the following concepts
separately: translation, literature, poetry and its elements. Then, we will give a general view about
translation of literature and poetry. After that, we will explore difficulties in translating poems and
its different reasons. Through this chapter we will try to highlight the relation between literature and
culture in relation to translation. Moreover, we will explore different translation strategies and we
will try to investigate how these strategies are used. At the end of this chapter, we will discuss the

translation of cultural differences.



As far as the second chapter is concerned, it is entitled “Symbolism in literary texts and poetry”. In
this part of our work, we will try to define symbolism. Then, we will move to study symbolism as
an art movement. After that, we will present symbolism as a literary device. We will conclude by

exploring the translation of symbolism in literary texts and poetry.

The third chapter is a practical part, it is entitled “analytical study in translating Adonis’s poems by
MATTAWA”. We will tackle this chapter by giving the biography of the two writers “Adonis” and
“MATTAWA” we will shed light on their works and achievements. After that, we will move to
highlight the two corpuses in Arabic and in English. Finally, we will move to the analysis of

samples of Adonis translated by MATTAWA. We will conclude this chapter with a conclusion.

Many studies were done in this respect, we mention two of them; " sl xie Adlasll 4 =8 U™ py

G038 el and “The poetry of Adonis in Translation: An Analysis” by Mutassim Salha.

During our research, we faced different difficulties among them, first, it was not an easy task to start
our investigation, at the beginning of this research since the topic was too vast. that is why, our
supervisor and us decided to focus mainly in the strategies used by MATTAWA to translate
symbols in Adonis poems. And, it’s important to mention that there is a lack of documentation in

the library of our department.

We will finish this piece of research by a conclusion, where we will sum up the three chapters
mentioned above. In this last part of our work, we will try to give answers to our problematic, as we

will reject or affirm the hypotheses set before.



Chapter One

Literature and Translation



The concept « translation » has been defined as the representation of cultural specific
communication. The phenomenon of translating a text from language “A” into language “B” should
provide the reader the same association as the reader, who reads the text formulated in language
“A”. Literary translation is recognized as the critical procedure through which texts are imagined,

created and read. It is considered as an artistic practice at the same time it is a challenging task.

We will open this first chapter by providing definitions of the following concepts: translation,

literature, and poetry. Then, we will give a deep study of the elements of poetry.

The subsequent paragraphs are concerned with translation of literature and poetry. We Will also
discuss the difficulties of translating poems and then explain its main reasons. The last section will
be devoted to discussing the different strategies used by Khaled MUTTAWA to translate

symbolism in Adonis’s poems.

1.1 Definition of Translation

It is important to mention that there has been a plethora of definitions which EUGENE Nida (1964)

has elaborately surveyed. He elucidates:

“Definitions of proper translating are almost as numerous and varied as the persons who
have undertaken to discuss the subject. This diversity is in a sense quite understandable; for
there are vast differences in the materials translated, in the purpose of the publication,

rightly and in the needs of the prospective audience »

(EUGENE Nida, 1964: 161-164)

According to the Oxford online English Dictionary (2011), translation is,

“The process of converting words or text from one language into another”.



But to answer to this question Newmark (1988) states:

“What is translation? Often, though not by means always, it is rendering the meaning of a

text into another language in the way that the author intended the text” (Newmark, 1988:5)

Within definitions, KOLLER (1995) describes translation as ‘text-processing activity and
simultaneously highlights the significance of ‘equivalence’: Translation can be understood as the
result of a text-processing activity, by means of which a source-language text is transposed into a
target-language text.. Between the resulting text in L2 (the target-language text) and the source text
L1 (the source-language text) there exists a relationship which can be designated as translational, or

equivalence relation”. (Koller,1995:196)

Among the above definitions, Nida and Taber's (1968) may serve as a basis for our concept of
translation as a TL product which is as semantically accurate, grammatically correct, stylistically
effective and textually coherent as the SL text. In other words, the translator's main attention should
not be focused only on the accurate semantic transference of SL message into the TL, but also on
the appropriate syntax and diction in the TL, which are explicitly the translator's (not the source

author's) domain of activity which displays his true competence.

1.2 Definition of Literature

There are various attempts to define literature. For Newmark (1988) it takes the form of four
distinct forms: poetry, short stories, novels and drama. According to this definition, Newmark refers
to literature as an art-form rather than the broader term which refers to all written works. The

definition given by Newmark is the most useful when we discuss literary translation.

According to the Oxford dictionary (2011) definition of literature states: “Written works, especially

those considered of superior or lasting artistic merit” (Oxford dictionary, 2011)



Another way of defining literature is to limit it to ‘great books’ books which, whatever their subject
is, are ‘notable for literary form or expression’. In other words, the criterion is either aesthetic
worth alone or aesthetic worth in combination with general intellectual distinction. Within lyrics
poetry, drama, and fiction, the greatest works are selected on aesthetic grounds; other books are
picked for their reputation or intellectual eminence together with aesthetic value of a rather narrow

kind: style, composition, general force of presentation is the usual characteristics singled out.

However, the combination of these two definitions leads to conclude that literature, most
generically, is anybody of written works. More restrictively, literature refers to writing considered
to be an art form, or any single writing deemed to have artistic or intellectual value, often due to

deploying language in ways that differ from ordinary usage.

1.3 Definition of Poetry

According to online Oxford dictionary poetry is

“Literary work in which the expression of feelings and ideas is given intensity by the use of

distinctive style and rhythm; poems collectively or as a genre of literature .

https://en.oxforddictionaries.com/definition/poetry (visited on September 14th, 2019)

Poetry is the other way of using language. Perhaps in some hypothetical beginning of things it was
the only way of using language or simply was language tout court, prose being the derivative and
younger rival. Both poetry and language are fashionably thought to have belonged to ritual in early
agricultural societies; and poetry in particular, it has been claimed, arose at first in the form
of magical spells recited to ensure a good harvest. Whatever the truth of this hypothesis, it blurs a
useful distinction: by the time there begins to be a separate class of objects called poems,
recognizable as such, these objects are no longer much regarded for their possible yam-growing

properties, and such magic as they may be thought capable of has retired to do its business upon the
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human spirit and not directly upon the natural world outside. https://www.britannica.com/art/poetry

(visited on May 15th, 2019).
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Koudama Bannou (337 hidjri) was the first to define poetry by its rhyme and rhythm. In this
concern, he defined poetry in his book (the criticism of poetry) he says: “poetry is a meaningful

rhymed and rhythmical saying” (our translation).

In brief, man can say that poetry can be defined as literary genre that evokes a concentrated
imaginative awareness of experience or a specific emotional response through language chosen and
arranged for its meaning, sound, and rhythm. In addition to this, poems are written not only to
reflect the poet’s ideas and emotions but also to affect the reader and make his experience different

emotions while he is reading the poem.

|.4 Elements of Poetry

Many elements contribute to make good poems.

1- Figures of speech: writers usually use specific phrase or word to express something beyond the

literal meaning, such us using Metaphors and Similes.
A- Simile: Simile is used in the literature to present a comparison by including the word ‘as’, ‘like’.
B-Metaphor: comparison between two unlike things without using like or as.

2- Imagery: descriptive, sensory words that create a mental picture


https://www.britannica.com/art/poetry
https://www.britannica.com/topic/aesthetics
https://www.britannica.com/topic/meaning
https://www.britannica.com/art/rhythm-poetry

3- Symbolism: Symbolism is that when a word refers totally a different meaning than its original

meaning.
4- Personification: a figurative comparison endowing inanimate things with human qualities.
5-Rhythm: repetition of stressed and unstressed syllables which create a certain sound and pace.

6- Rhyme: same syllable or word sounds, often occurring at the end of lines of poetry. There is also
the possibility of slant rhyme. This is when words do not truly rhyme but have a similar sound or

appear to rhyme visually

7- Tone and Irony: Tone as literary term refers to the writer's attitude towards the subject of a
literary work as indicated in the work itself. Concerning poems, it may indicate an attitude of joy,

sadness, solemnity, silliness, frustration, anger, puzzlement.

1.5 Translation of Literature and Poetry

The translation of literature is very important for many reasons: it is the communication of ideas
across cultures; it can hand out to the understanding between people through growing familiarity of
others; it can contribute to the social advance of a society. Translation affected cultures in the past
and how societies are increasingly dependent on it today. Language and culture are very closely

linked so translation is a way of translating another culture.

It is almost impossible to imagine the world without it. Without translation, the world would not be

able to enjoy and learn from the cross culture of languages.

Literary works consist of multiple written genres. Literary texts characteristics involve different
cultural aspects, subjectivity, emotions and expression of the author. In this respect, Newmark
(1988) declared: “ literary texts are distinguished from the rest in being more important in their
mental and imaginative connotations than their factual denotations” (Newmark, 1988:44) .The
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translator must have a deep understanding not only of TL but also, he has to master the culture and

history in order to understand the implicit meaning.

It is important to state that, the translation of poetry is generally held to be the most difficult,
demanding, and possibly rewarding form of translation. In this respect, ARBERRY (1957) affirms
that: «the translation of poetry is famously fraught with all manner of obstinate problem ».
(Arberry, 1957: 246). That is why, It has been the subject of a great deal of discussion, particularly
within the field of literary translation, where far more has been written about the translation of
poetry than about either prose or drama. In addition to this, much of the discussion consists of
theoretical questioning of the very possibility of poetry translation, even though its practice is

universally accepted.

Robert Frost (1998) stated that “poetry is what gets lost in translation . It is often quoted in the
literature to highlight the difficulty of the task, yet discussions of the actual process of translating
and attempts to define the problems involved and the strategies for dealing with these are relatively
few. However, theorists have moved on from this position and poetry has been and continues to be
translated Newmark (1988) states: “My position is that everything is translatable up to a point, but

that there are often enormous difficulties “(Newmark, 1988 :72-73).

1.6 Literature and Culture

Literature is well known by its richness with cultural items that are necessary to understand the
piece of work. Besides; literary work expresses clearly the ideological orientations of its author.
Terry Eagleton's (1983) Literary Theory opens with a chapter 'Introduction: What is Literature?'
which argues that literature is best defined as 'a highly valued kind of writing and goes on to stress

the social and ideological conditioning of values and value judgments
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"Value is a transitive term: it means whatever is valued by certain people in specific
situations, according to particular criteria and in the light of given purposes.” (Terry
Eagleton, (1983:10). “These value-judgments themselves have a close relation to social
ideologies. They refer in the end not simply to private taste, but to the assumptions by which

certain social groups exercise and maintain power over others” (Terry Eagleton:14).

Jonathan Coller (1997) in his book “literary theory: A Very Short Introduction” claims that
literature is an “inmstitutional label”. This means it reflects tremendous components and
characteristics of the society in which it is written as religion, language, culture...etc. this is why he

proposes a new vision into the theory of literature as expressed in the following excerpt:

“if you had to say what ‘theory’ is the theory of, the answer would be something like
‘signifying practices’, the production and representation of experience, and the constitution
of human subjects — in short, something like culture in the broadest sense.”(Jonathan Coller:

1997, 42)

For all that, Culler also notes that not much attention has been paid to the issue of the definition of
literature in the last 25 years; what has attracted interest, he argues, “is literature as a historical and

ideological category, and its social and political functioning ” (Coller: 1997: 36).

oali 58 Lo JSi5 2lldiy Cololey Guaaile 4] allell duals 5 dizes 5 il Jualo s A8l3E) 6 ydate oY)z siiall"
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The literary product is originated in culture. It is related to a special world vision. It is linked to
customs and traditions and to all what is lived in a daily life in a given system of living in a specific
environment. So, cultural background is basic to understand the text well and succeed in

interpreting all its sense meaning. In order to understand a literary work, we have at assimilate the
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cultural atmosphere in which it is produced, because the symbols it contained are understood and
used just in the culture of the writer’s culture. This is why, the translator of poetry faces some
difficulties related to cultural differences between the source text and the target text. So, he has to
adopt one position between being source oriented or target oriented. As a result, he should look for

strategies that deal with rendering the cultural aspect of literary work.

1.7 Difficulties of Translating Poetry

The translator must transfer a given text from one language to another, using different writing skills
and strategies, he must be aware of TL text language and culture. He creates a new text in TL, and
he must keep the same intension as the ST. The translator of poetry has to contend with many
aspects of language that do not usually apply to other forms of writing. In poetry, however, there
can be many interpretations of the author’s original intention thus altering the readers’/ hearers’

perception of the translated poem with each translation (Conndlly,2007)

Robert FROST (1998) believes in the impossibility of translating poetry and he sums up the idea of

this current in a short statement in which he describes poetry as: “what gets lost in translation”.

(Cited in Bassnet and Lefevere, 1998:57)

It is important to state that, it is widely maintained that poetry translation is a special case within
literary translation and involves far greater difficulties than the translation of prose. The language of
poetry will always be further removed from ordinary language than the most elaborate prose, and
the poetic use of language deviates in several ways from ordinary use. Poetry represents writing in
its most compact, condensed and heightened form, in which the language is predominantly

connotational rather than denotational and in which content and form are inseparably linked.

The following quote from Carol Rumens (2007) writing in the Guardian sums up the reasons for

translating poetry:
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“So why translate? My first answer is that poetry in translation simply adds to the sum of
human pleasure obtainable through a single language. It opens up new language worlds
within our own tongues, as every good poem does. It revitalizes our daily, cliché-haunted
vocabulary. It disturbs our assumptions, jolts us with rhythms flatter or stronger than we're
used to. It extends us in the way real travelling does, giving us news sounds, sights and

smells. Every unique poetry villages sharpens us to life” (Rumens, 2007)

The translator of poetry needs to be able to render the original poem into a successful poem in the
TL, using the language, style and form of poetry. It is therefore necessary to have at least some
understanding and experience of writing poetry. It is for this reason that Newmark (1988) and

others refer to the translator of poetry as the ‘poet-translator’.

Here are some translation strategies some of them may be adopted by Khaled MATTAWA in order

the render the meaning of Adonis’s poems.

1.8 Translation Strategies

In order to analyze the translation of literature and poetry one must become familiar with strategies

of translation.

Strategies of translation consist of choosing a foreign text, translating it and developing a method to
translate it. In this respect Mouna BAKER (2005) states that: “a translation strategy is a procedure
for solving a problem encountered in translating a text or a segment of it” (Baker, 2005:188). Here

are some translation strategies:

1.8.1 Faithful Translation method

Faithful translation of poetry is where the poet-translator attempts to render the language of the ST

poem into a poem suitable for the TT language and culture. For translation of poetry to be

14



considered faithful, the ST will need to be translated in the same style and form and use the same or

similar language techniques, such as metaphor and connotation. When translating

from Arabic into English, and vice versa, it may be difficult to remain faithful due to the huge

differences in languages and cultures.

1.8.2 Foreignization and Domestication

In the present chapter, we shed a light on two basic strategies used in translating literary works;

domestication and foreignization; both provide linguistic and cultural guidance

Laurence Venuti is the American Scholar who termed Domestication and foreignization theory.

1.8.2.1 Definition of Domestication

Norman Shapiro (1995) declared the following about translation:

“I see translation as the attempt to produce a text so transparent that it does not seem to be
translated. A good translation is like a pane of glass. You only notice that it’s there when
there are little imperfections scratches, bubbles. Ideally, there shouldn’t be any. It should

never call attention to itself” (Shapiro in Venuti, 1995:1)

Transparency is a criterion of a good translation. In his book Translator’s invisibility VENUTI
discussed the tendency of invisibility and fluency; where the acceptable translation is the one which
is fluent and seems to be transparent. The translated text is the original one. In this respect VENUTI

declared:

“a fluent translation is what immediately recognizable and intelligible familiarized,
domesticated, not disconcertingly foreign, capable of giving the reader unobstructed access

to great thoughts, to is present in the original” (VENUTI, 1995:5).
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For VENUTI the translator works to reduce the strangeness of ST by replacing writing skills,
idiomatic conventions of language and stylistic features that characterize the culture of the foreign

text. In other words, to give the allusion of transparency and naturalness to the TL.

However, VENUTI pointed out that such effect deprives the ST voice and the text is re-expressed in
TL remains of what is familiar. According to him domestication refers to “an ethnocentric reduction
of the foreign text to the target- language cultural value, sending the author abroad.” (Venuti

1995:20.)

Domestication is a style adopted to minimize the strangeness of the foreign text for target language

readers.

Nida’s domestication strategy is openly grounded on transcendental concept of humanity as an
essence that unchanged over time as linguist and anthropologists have discovered. In this concern,
He states that: “which unites mankind is much greater than that which divides, and hence there is,

even in cases of very disparate languages and cultures, a basis for communication” (Nida 1964:2)

EUGENE Nida distinguished two types of equivalence; formal equivalence and dynamic

equivalence

Formal equivalence is where the SL and TL words have similar orthographic or phonological
features, however this kind of equivalence cannot be achieved in Arabic/English translation due to

the vastly different nature of the languages. In this respect Nida (1964) points out that:

“Formal equivalence focuses attention on the message itself, in both form and content. In
such a translation one is concerned with such correspondences as poetry to poetry, sentence
to sentence and concept to concept. Viewed from this formal orientation, one is concerned
that the message in the receptor language should match as closely as possible the different

elements in the source language “. (Nida, 1964:159)
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2- Dynamic equivalence: where the translation is based on the principle of equivalent effect on the

idea that needs to have the same effects on the hearers of the text in SL as TL.

Nida (1964) stresses on the fact that this type of equivalence translation is a target reader-oriented

translation and based upon the principle of equivalence effect. He states:

“In such a translation one is not so concerned with matching the receptor-language
message with the source language message, but with the dynamic relationship(...) between
receptors and message should be substantially the same as that which existed between the

original receptors and the message.” (Nida, 1964:159).

According to Nida, the success of translation depends on achieving equivalence, the same effect
should be produced on target reader of the text should be the same as that one produced on the
original text. He sees that the way of translator’s expression should be natural. In this respect he

declares:

“A translation of dynamic equivalence aims at complete naturalness of expression, and tries
to relate the receptor to modes of behavior relevant within the context of his own culture”

(ibid: 159)

According to MUNDAY (2009) naturalness in translation means that:

“...there are no apparent signs of foreignness of expression present in TT... a natural
translation does not have the appearance of translation at all. Instead, it looks like an

original TL text to the readership . (Munday, 2009:210).
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1.8.2.2 Definition of Foreignization

Foreignization is the strategy of retaining information from the source text and involves deliberately
breaking the conventions of the target language to preserve its meaning. This task is done to give a
prominence to the difference between the original text and the version in terms of language and

culture. (Wang, F. 2014:2424).

The term Foreignization is called resistance by Venuti. It is a strange translation which aims to
make the presence of the translator evident by keeping the foreign identity and protecting the values

of source language. It also keeps it away from the dominance of the target culture.

The German theologian and philosopher Friedrich Schleiermacher gave the translator to choose
between Foreignization or domestication (BAKER,2001). A foreignizing strategy in translation was
first formulated in German culture during the classical and Romantic periods. Schleiermacher (cited

in Venuti 1995.20) said:

“There are only two. Either the translator leaves the author in peace, as much as possible,
and moves the reader towards him; or he leaves the reader in peace, as much as possible,

and moves the author towards him” (Schleiermacher in Venuti, 1995: 20)

So, Schleiermacher shows his preference on the strategy of moving the reader nearer the author, he

believes that translation should be: “a locus of cultural differences” (cited in Baker, 2001, 242)

Since translation is considered as a mean of communication between societies. So, it is preferable to
foreignize translation, in order to promote the exchange of cultures and to be familiar with others

one.
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1.8.2.3 Literal Translation

Literal translation also called word-for-word translation by CICERO, it is rendering of text from
one language to another one word at a time with or without conveying the sense of the original
whole. In translation studies, "literal translation” denotes technical translation of scientific,
technical, technological or legal texts. In translation studies, another term for "literal translation™ is
"metaphrase”; and for phrasal translation — “paraphrase.” When considered a bad practice of
conveying word by word translation of non-technical type literal translations has the meaning of
mistranslating idioms, for example, or in the context of translating an analytic language to a
synthetic language, it renders even the grammar unintelligible. In this respect Mouna BAKER

stated:

“it is ideally the segmentation of the SL text into individual words and TL rendering of those
word-segments one at a time. This ideal is often literally impossible — an inflected word in
an agglutinative SL, for example, can almost never be replaced with a single word in an
isolative TL- and, even compromises with the ideal: looser renditions that replace individual
SL words with individual TL words whatever possible, and cling as closely as possible to the

SL word order in the TL”.( BAKER 1998: 125)

1.9 Translation of Cultural Differences

When translating to and from Arabic into English, or indeed to and from any two languages,

in order to achieve dynamic equivalence, the poet-translator must pay attention to cultural

references in the ST. Due to the vast differences in cultures, translating between Arabic and
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English is more complex than translating between two European languages, for example. Dickins
(2006) touches on these problems when discussing achieving dynamic equivalence in the translation

of ancient Arabic poetry into English:

“Even in principle, it seems impossible to achieve in an English translation the effect
created...on the original audience of the poem, ie the Arabs of pre-Islamic Arabia.”

(Dickins, 2006: 20)

To sum up, this chapter showed that Literature is a generic word includes different genres and
forms among them poetry. We noticed also that the latter includes different style and rhythm. After
that, we shed light on the translation of Literature and Poetry, we found that translation of literary
works is considered as a means of communication across cultures. At the end, we investigated two
different strategies of translation. The basic ones, Domestication in which the translator minimizes
the strangeness of the foreign text, and Foreignization in which the translator retains the information

of source text.
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Chapter Two

Symbolism in Literary Texts and Poetry



A literary translation is believed to have a significant contribution towards better
understanding of diverse cultures. For This reason, Translation of poetry has to take into account
many additional barriers to translation. Symbolism is a technique that writers, novelists, play
writers, and poets use in literature. It can give a literary work more richness, color and can make the

meaning of the work deeper.

In This part of our work, we discuss the main definitions of “symbolism”. Then, we will explore the
point of symbolism as an art movement. Later on, we discuss translation of symbolism in literary

texts and poetry.

I1.1 Definition of symbolism

Symbolism is something that stands for or represents something else printed or written character
that is commonly used to designate something. Thus, symbols have been used in different fields and
cultures all around the world evident in ancient legends fables and religious texts. Symbolism is
equally important in poetry and plays as well as in all genres of literature. when analyzing a piece of

literature, examining the primary symbols often leads to a greater understanding of the work itself.
According to oxford online dictionary symbolism is

“An artistic and poetic movement or style using symbolic images and indirect suggestion to
express mystical ideas, emotions, and states of mind. It originated in late 19th-century
France and Belgium, with important figures including Mallarmé, Maeterlinck, Verlaine,

Rimbaud, and Redon”. Retrieved from

https://www.lexico.com/en/definition/symbolism (visited on November 16",2019)
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I1.2 Symbolism as an art movement

As an art movement, symbolism was formed by a group of French poets in the late 19" century
then influenced the European and the American literature of the 20"century.among the pioneers’
symbolist poets we can mention Charles Baudelaire (les fleurs du mal, 1857) and including later
poets like Stephan Mallarmé, Paul Verlaine, Arthur Rimbaud, and Paul Valery. These poets favored
dreams, visions and the associative powers of the imagination on their poetry, as Baudelaire(1999)
expressed his doctrine by claiming that “everything, form, movement, number, color, pefume, in the
spiritual as in natural world is significative, reciprocal, covers,
correspondent”(Abrahams,M,1999:314). In this citation, it is clear that the symbolist artists
consider that everything is significative from the simple components of daily life to the most
complicated spiritual and metaphysical ideas. This signification is expressed in an artistic work by
the mean of finding an appropriate correspondent of the artist in the world outside, then he
personifies it in order to reveal his ideas and feelings. This is why in symbolist works the sun
always smiles and the see is a nervous creature, the night as obstacle, spring is hope, the black is
calamities, and the white is welfare and prosperity. In this context Hassen KARIM (2015) claimes

that:
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In this excerpt, the author claims the importance of symbols in literary discourse. The poet chooses

a symbol to represent his personality and by which he could reveal his feelings and ideology. So,
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this technique helps him to write a poem rich of significations and needs different interpretations.
The ambiguity in symbolist works is related to the difficulties that face readers to interpret the
symbols used by the author to transmit his ideas. We can say that symbols replace the author in his

text as we hear his voice through the linguistic symbols and cultural elements (our translation).

As expressed in Jean Moréas’ manifesto (2005): “symbolism was a reaction not only against
realism and naturalism, which were based on description, but also against Parnassian poetry,
which aimed to cultivate a precise and definitive language.”(M.A.R.Habib, 2005:490).Realism
during the Second World War had been the dominated art movement. Artists tried to give a faithful
image of the daily life and catastrophic state of the humankind who spread death everywhere
according to the realist movement the artists should describe clearly and exactly what they see
outside. The symbolist movement criticized this vision by claiming that the artist should not
describe the real world, but he has to imitate this reality by using natural and cultural elements as
symbols of feelings and ideas. Then we have the Parnassian poetry which is based on a set of rules
that the poet must obey in form and content. The symbolist movement is considered as a revolution
against the previous movement, so the symbolist artist tries to be free from these classic techniques

and topics known in poetry so far in history.

Symbolists rejected their predecessors’ tendency toward naturalism and realism believing that the
purpose of art was not to copy reality but to accesses greater truths by the systematic derangement
of the senses as Rimbaud described it. The symbolist artists found their movement on the idea of

expressing individual’s emotion and experience through highly symbolized language.

Symbolism originated in the revolt of certain French poets against the rigid conventions governing
both technique and theme in traditional French poetry as evidenced in the precise description of
Parnassian poetry. Arthur Symons’ book (1899) The Symbolist Movement in Literature With

symbolist poetry, he explained,
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“Comes the turn of the soul . . . a literature in which the visible world is no longer a reality,

and the unseen world no longer a dream” (Habib: 2005, 490).

The symbolists wish was to liberate poetry from its expository functions and its formalized

oratory in order to describe the fleeting immediate sensations of man’s inner life and experience as

Nassib MACHAWI (1984) states that:
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Symbolism means to imitate by using ideas and emotions through words and sounds in a precise
system to render the meaning through an ambiguous effect. The meaning became vague and the
solution is to find the link between vision and the symbols used in a chain of events to express
affection (our translation). It is clear that words and sounds are the basic elements used to express
the meaning in the symbolic movement. The aim is to let the meaning ambiguous and far so we
have to find the relationship between events in real world and the symbolic elements contained in
the text this means the reader has to perform two tasks the first one is to understand internal
linguistic components then he has to make reference to the nonlinguistic elements related to the

context.

11.3 Symbolism as a literary device

As we have mentioned before in the first chapter, poetic discourse is based on the use of highly

figurative language to express feelings and human experience through imagination.

Thus, the main tool which helps the poet to achieve this purpose is symbolism .M, H, Abrahams
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(1999) defines symbols as follows:

“Symbol: In the broadest sense a symbol is anything which signifies something; in this
sense all words are symbols. In discussing literature, however, the term "symbol™ is applied
only to a word or phrase that signifies an objector event which in its turn signifies
something, or has a range of reference, beyond itself. Some symbols are "conventional™ or
"public”: thus "the Cross,""'the Red, White, and Blue,” and "the Good Shepherd™ are terms
that refer to symbolic objects of which the further significance is determinate within a

particular culture.”(M,Abrahams: 311).

This means a symbol does not contain its meaning in itself but it refers to the second meaning,
which is understood in cultural context. So, the extralinguistic background denotes the meaning of

symbols more than the linguistic context.

When used as a literary device, symbolism means to imbue objects with a certain meaning that is
different from their original meaning or function. Other literary devices such as metaphor allegory

and allusion aid in the development of symbolism.

The importance of symbolism as a literary device was expressed by Hassen KARIM (2015) as

follows:
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In the previous excerpt,it’s mentioned that symbols play an important role to write a coherent and a

cohesive poem. Because a symbol is most effective in providing links between ideas, this is by
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relating the detailed elements with the general topic of the poem that is why the degree of artistic is
meseared by the degree of using symbols in a given work (our translation). We can say that poets
can not write a well performed poems without making use of symbols as tools of coherence and
cohesion of their texts.so symbolism is the main criteria of artistic and aesthetic of any piece of
work because the more it is rich of symbols the more it is entertaining the reader by keeping him

curious to discover the meaning of the ambigious symbols.

Symbols in a literary text, precisely in poetry, are taken from different fields like: politics, religion
history, nature ...etc.This is why we can classify them into different types, among them one can
state: color symbolism, object symbolism, flowers as symbols, animal symbolism, weather as

symbols.

Symbolic Colors
Symbolism is often found in colors:

- Black: is used to represent death or evil.
- White: stands for life and purity.
- Red: can symbolize blood, passion, danger, or immoral character.
- Purple: is a royal color.
- Yellow: stands for violence or decay.
- Blue: represents peacefulness and calm.
Symbolic Objects
Everyday objects are often used to symbolize something else:
- Achain: can symbolize the coming together of two things.
- A ladder: can represent the relationship between heaven and earth or ascension.

- A mirror: can denote the sun but, when it is broken, it can represent an unhappy union or a
separation.

Flowers as Symbols

Even flowers possess symbolism:
- Roses stand for romance.
- Violets represent shyness.

- Lilies stand for beauty and temptation.
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- Chrysanthemums represent perfection.

Animals as Symbols

When we read a book or enjoy a poem, any animals added to the story can convey a message or
work as part of the theme. Let's take a look at a few examples:

- A bear: might represent courage or danger.

- A butterfly: can symbolize great transformation.

- Adog: often stands for loyalty or devotion.

- Aserpent: might symbolize corruption or darkness.

Weather as Symbols

Also in works of literature, a writer might spend a moment describing the weather in a particular
scene. This is likely for a reason. Let's take a look at a few examples:

- Fog: might represent a bad omen or something terrible on the horizon.
- Storms: usually symbolize hostility or turmoil.

- Snow: often comes with a message of calmness or purity.

Wind might be used to symbolize power or strength

Symbols in literary texts, either prose or poetry, are the basic elements which lead to several
interpretations related to their references from one side and its presence in the text from the other
side. That is because of their references to the real world outside the text. Thus, the reader builds the

meaning of the text through decoding the signification of symbols contained in it.

According to Nassib MACHAWI (1984) symbolism enables the poet to express both the conscious

and the unconscious worlds, he argues that:
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Poets use symbols as tools of communication because the ordinary language is not capable to
express the emotions and what is contained in the unconscious and creating tremendous ideas in the

brain of the reader. By the symbol language can render the experience and go over the conscious
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toward the unconscious (our translation). It means symbolism can reflect both the conscious and the
unconscious sides of the human experience. Thus, a symbol contains several layers of meaning
often concealed at first sight and represents other aspects and traits than those are visible in the

literal translation alone.

11.4 Translating symbolism in literary texts and poetry

Symbols are the main elements on which literary texts are based. Poetic texts are defined by the
ability of the poet to express his ideas through using a set of symbols taken from his personal and

cultural background. In this respect, Nassib MACHAWI (1984) states that:
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Poetry is symbolism; the linguistic symbols can represent philosophical and religious ideas and

psychological states which could not be understood concretely. Thus, symbolism is the realization
of all what exists in our life and the abstract ideas. Therefore, symbols are rich in signification and it
is an effective mean to reach the abstract feelings that the ordinary language could not express (our
translation). As symbols contain religious and ideology of the author this makes their translation
more difficult. Besides, poetry is known by its use of language symbolically, so the translation of
poetry needs to understand the meaning of these symbols in the cultural context in order to avoid

the literal translation which fails to render the meaning of the poem.

Translating literary works is always more difficult than translating other types of text because

literary works have specific values called the aesthetic and expressive values. The aesthetic function
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of the work shall emphasize the beauty of the words (diction), figurative language, metaphors, etc.
While the expressive functions shall put forwards the writer's thought (or process of thought),
emotion, etc. And the translator should try, at his best, to transfer these specific values into the
target language (TL). As one genre of literature, poetry has something special compared to the
others. In a poem, the beauty is not only achieved with the choice of words and figurative language
like in novels and short stories, but also with the creation of rhythm, rhyme, meter, and specific
expressions and structures that may not conform to the ones of the daily language. In short, the
translation of poetry needs 'something more' than translating other genres of literature. This simple

writing will present in brief some considerations in translating poetry.

Translating symbolism in literary texts is not a simple act of rendering the literal meaning but it
needs a specific strategy that the translator must follow because symbolism is related to a given
cultural context in which it is used. Toury (1980) stated that:"literature is characterized by the

presence of a secondary, literary code superimposed on a stratum of unmarked language” (Toury,

1980:36).

In this respect Theo Hermans (2007) also said”

“just as translation commonly refers to interlingual translation, and literature and literary
tend to imply aesthetic purpose, together with a degree of durability and the presence of
intended stylistic effects, so literary translation is read as conventionally distinguished from

technical translation.”(Theo Hermans, 2007:78).

So, the translator would try to render the meaning though the paradoxe that could exist between the
source and the target cultures. This spectacular task is introduced by the functional theories of

translation and the pioneer researcher we find Ugen Nida.
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The well-known and effective strategies which help to render the cultural content we find

foreignization and localization.

" Foreignizing entails choosing a foreign text and developing a translation method along

lines which are excluded by dominant cultural values in the target language” (Mona

Baker,242)

It is clear in this passage that foreignization is target text oriented. So, it tries to adopt the source

text according to what is accepted in the target culture. Either values, ethics or religion.

"literary translation in contrast focuses on linguistic effects that exceed simple
communication (tone, connotation, polysemie, intertexuality) and are measured against
domestic literary values <oth canonical and marginal. A literary translator can thus
experiment in the choice of foreign texts and in the development of translation methods,
constrained primarily by the current situation in the target language culture "(Mona Baker,

244).

Literature is guided by a set of rules which are different from culture. As free verse poetry, use of
imagery, sound effect...etc. All these elements make the translation a very hard task. The translator
should know about these canons in both languages in order to render a faithful translation of the
meaning, then he should look for an appropriate equivalent in the target language as Elharrassi

(1982) states that:
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The theory of the dynamic equivalent or the cultural equivalent supposes that the translator has to

produce an equivalent text in his language. this equivalent should create the same reaction as the
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reader has after reading the source text (our translation). As we can see in this quotation, this theory
focused on the “effect” that should be created in the reader. In order to achieve this purpose, the
translator should look for the cultural equivalent in the target language .However, the translator has
to know about the two linguistic systems and to have a background about the two different cultures
in order to create the same effect in the target reader by creating another text as expressed in the

following quotation,
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Nida informs that translation is based on reproduction of the message by finding the appropriate
equivalent in the target language either in meaning or style (our translation). We notice that this
theory is based on “reproduction” of a new text approximately look like the first one. This is as
solution to avoid ambiguities caused by cultural differences between the source and the target

languages.

Translating symbolism has been an impotent topic to lot of studies and researches. Among the well-

known dissertations related to this subject we find:

“Translating Christian Symbolism into Mythology in Thirteen Century Norway by Stefka
G.Eriksen. Then we find the “Tradition as Translation. The Byways of Symbolism in

Folktales” by Fransisco Vaz Da Silva. In addition, we have “Translating Sound Symbolism
in Nobless Comic by Abdurrosyid and Dwi Santika. Thus, there is “The Counter-Culture:
Symbolism of the attire used in the film Easy Ridder and the architecture of Drop City” by

Justin Harper-Ronald.

We come to conclude that symbolism is an important aspect in poetic discourse, because it helps the

poet to reveal the unconscious and abstract ideas and feelings. As a literary device, symbolism is a
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mean of making a link between ideas contained in the text .In addition, to understand a literary
work symbolism is a crucial element, because it makes reference to the real world, so the reader
starts from the linguistic symbols presented in the text and decodes them by looking for their
meaning in the cultural context .As a result ,when a translator comes to render the meaning into his
own language, he has to understand the nonlinguistic elements, then , he has to look for effective
strategies in order to create the same effect of the source text in the reader of the translated version.
To reach this aim, the translator should adopt the functional methods in translating, among them,
one can mention Foreignization and Localization strategies that has been considered as the most

effective ones to render the cultural content.

To conclude, in this part of our work, we defined symbolism as something that stands for or
represents something else using images and indirect suggestion to express ideas. After that, we dealt
with symbolism as an art movement which is founded by French poets among them Stephen
Mallarme and Charles Beaudlaire as a reaction against realism. Then, we moved to symbolism as a
literary device which is a technique used by poets to express abstract ideas and feelings. At the end,
we dealt with difficulties of translating symbolism in literary texts and poetry which are related

especially to the cultural differences between the source language and the target language.
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Chapter Three

Analytical Study of Translating Symbolism in Adonis selected

poems by MUTTAWAA



I11.1 Introduction

The poet known as Adonis, marked a great transformation in the 20th century Arabic poetry.
In fact, he is seen as the most important poet in modern Arabic literature. He has written poetry
which has been highly significant in the Arab world. Moreover, the latter retains the mystic

symbolism, which is the characteristic of Arab literature.

In this present chapter, we will give a biography of “Adonis” and “MATTAWA”. Then, we will
present the corpus in English which is “Adonis selected poems “. After that, we will explore the
poetry of Adonis in general since the poems that we choose to analyze are not from the same
corpus. Then, we will analyze and study some examples from Adonis poetry. To achieve our aim,

we will deal with strategies applied by MATTAWA in order to translate the symbols.

I11. 2 Presentation of the Corpus (Arabic version)

The poems of Adonis perpetually pose questions, questions that are seemingly put to both
the reader and the poet himself. Indeed, in the case of Adonis, his poems seem to continue thinking.
They reflect reality but at the same time conduct reality in themselves. Obviously, the poetry that
succeeds to be, simultaneously mythical and realistic, is rare. Little wonder, therefore, that Adonis
is viewed as one of the world's best poets and is someone who, for many years, has been seen a

serious contender for the Nobel Prize for literature.

Breaking with the tradition of formal structure in Arabic poetry, Adonis experiments with free
verse, variable meters, and prose poetry as he engages themes of exile and transformation, in a
voice at once playful and prophetic. He is an outspoken secularist, equally critical of the East and
West, and a poetic revolutionary of sorts who has tried to liberate Arabic verse from its traditional
forms and subject matter. The poetry of Adonis introduced the Arab world to a new direction for

Arabic poetry: free verse, prose poetry and mixed meters.
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In a 2010 interview with Charles McGrath for the New York Times, Adonis stated, “l wanted to
draw on Arab tradition and mythology without being tied to it,” adding, “I wanted to break the
linearity of poetic text — to mess with it, if you will. The poem is meant to be a network rather than

a single rope of thought.” (https://www.nytimes.com/2010/10/18/books/18adonis.html)

Our corpus of study contains Adonis’s poems written in Arabic. We shall analyses samples of
symbols which he used to express his experience and ideas. These poems are taken from his works
gathered in his book “poetical woks”, the first volume is entitled ) 2lady Adadll jLge A" in
648 pages. The second volume is entitled s_a) xlad 5 sl s laathis work is published by Almada

publishing company, first published in 1996.

111.3 Biography of Adonis

Ali Ahmad Said Esber known by pen name Adonis is a Syrian poet, essayist and translator
who led the modernist movement in Arabic poetry in the second half of the twentieth century. He
has written more than fifty books of poetry, criticism, and translation in his native Arabic, including
the pioneering work An Introduction to Arab Poetics. Adonis received the Bjornson Prize in 2007.
Other awards and honors include the first International Nazim Hikmet Poetry Award, the Syria-
Lebanon Best Poet Award, and the highest award of the International Poem Biennial in Brussels.

He was elected a member of the Stephane Mallarme Academy in 1983,

Nowadays, Adonis is considered as one the greatest Arabian living poet.

111.4 Presentation of the Corpus (English version)

Khaled MATTAWA provides a genuine overview of the span of Adonis's work in Adonis selected
poems, translated in 433 pages, published in 2010 by Yale University, USA .the only book where

he doesn't include any part of it is the monumental AL-KHITAB which, running to three volumes,
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seemed sensible not to try to excerpt. Otherwise, there are whole books, or substantial excerpts from

all the key works.
111.5 Biography of Khaled MATTAWA

Khaled MATTAWA is a Libyan poet, and a renowned Arab-American writer, he is also a leading
literary translator, focusing on translating Arabic poetry into English. Associate professor of
English language and literature at the University of Michigan. He is the author of four books of
poetry, most recently Tocqueville (2010), and is the recipient of the 2010 Academy of American

Poets Follows Prize and the PEN award for literary translation.
111.6 Presentation and analysis of Khaled MATTAWA translation

In this part, we selected different examples randomly from Adonis poems; that we have tried to
understand the meaning of each symbol used by Adonis, and how MATTAWA, succeeded to

render the meaning of these symbols in completely different culture. Here are some examples

Example one; Books title “ Adasl) jliga A1

Adonis Khaled MATTAWA

g el King Myhiar

D5 Gilan 5 a4l Glal) g el A souvereign, dream is his palace and his
gardens of fire

LI bl o 5l
A voice once complained against him to words

e i ga and died,

S lle King Myhiar
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Analysis

The use of “Myhiar” in this poem is very significant. Through this name, the poet wanted to mask
himself. It is important to state that “Myhiar” is a myth character and at the same time a creative
poet character presented by Adonis to bring astonishment, strangeness and mystery to his works.
Through this mystery character, this name is a symbol of power, rebellion, and rejection. In other

words, he expresses his political and ideological views towards authority.

In this translation, Khaled MATTAWA choses to keep the word “Myhiar” as it is, in order to
protect the value of this symbol in the source language. In other words, this is called foreignization.
The latter enables the translator to transfer the cultural aspect of the name “Myhiar” as it is in the in
the target language. The translator tries to take the English reader away from his favorite zone, thus,

the significance of this symbol in the Arabian culture and ancient myth stories.

Example two
Adonis Khaled MATTAWAA
e clle King Myhiar

M@l palalalall el A sovereign, dream is his palace and his
gardens of fire
King Myhiar

e e

Analysis

Fire is a very important symbol in literature. There are multiple myths about its use in poetry
precisely, and the meaning that it conveys is sometimes positive and other times negative. In this

present example, Adonis uses this symbol in order to refer to fertility and greening.
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In his translation, Khaled MATTAWA translated literally the symbol “_JW\" by “fire”. His
translation preserved this feature and has been faithful to the original, since he used a literal
translation, because the English reader will notice directly that “fire” symbolizes something

according to the context where it is used

Example Three

Adonis Khaleed MUTTAWAA

ol b DS (e ¢l (4 “Who are you, who do you choose,

‘ Myhiar?
Olasdd) 4 gla o) Al Cagas) )

Whenever you went, to God or the Devil
syl 5l (calidysla

One abyss comes, another goes,

Analysis

There is no doubt that the unseen world is centered on two forces, the power of good, which is the
origin of the divine subjectivity, and the human power which is the Devil one. The symbol in this

example is that Adonis speaks about the Arabian society, which sticks a lot to their religion.

In his translation resorted to domestication, Khaled MUTTAWAA tries to reduce the strangeness
of ST. In his translation, foreignized his translation, he translated the word “4/* by “God” and the

word “gtasdd) “by “Devil” in order to have the same effect in western readers.
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Example Four

Adonis

Khaled MUTTAWA

4;3&5\ ‘:});3 O s\)sﬁ

who reads Al-Fatihal when sad

Callall 2 5 or draws a Cross.
laags cat Jlll Night under her breast
Analysis

In the present example, Adonis’s symbol is the fact that religion is very important for the Arabian

people. For him, Arabs are prisoners of their religion.

Khaleed MUTTAWAA in his translation, suggests translating the word “4=3dl” by “Al-Fatiha”
because it has not an adequate equivalent in the receptor language due the to the difference in

religion, and he chooses to keep it in the receptor language because of what it symbolizes in the

source language.

MUTTAWAA choses to use foreignization strategy, in order to keep the value of the word, it is

sacred and religious, as he wants to keep the importance that it symbolizes to Muslims.

At the end of the book, we found “Adonis selected poems “, the translator has adopted also an
explanatory strategy. At last pages of his book, MUTTAWAA took notes where he explains the

meaning of “Al Fatiha” by saying that “it is the opening chapter of the Quran” (MUTTAWAA.

395)
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Example Five

Adonis

Khaled MATTAWA

ol _sal ’@L‘JA\
Cullall 4 5

ags caa Julll

The street is woman
who reads Al-Fatihal when sad
or draws a cross.

Night under her breast

In this example, Adonis aims to change the negative look that the Arabs have towards women, who
have been so marginalized by society and considered as a receptacle for offspring only. In addition

to this, society reduces the female in the body and was considered as an object. So, while using This
expression” 8l x! £ JL&ll» Adonis symbolizes the huge role that women play in society. Women

are symbols of life and prosperity, a fact that society tried to deny and denigrate them.

Khaled MATTAWA translated literally this verse. He adopted word for word method where he

conveyed the meaning. His aim is to attract the attention of foreign readers as Adonis done on the

Arabs readers.
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Example Six:

Adonis Khaled MATTAWA
sword,
el g s 3 ¥ And an armless executioner
bawling

And circling the Hussein Mosque

¢ ) daiia J s o ghay

Analysis

In the previous examples, Adonis evoked the name of “Hussein Mosque” because Imam Hussein is
a symbol of courage, psychological and sensory values. He was a great reformer in Crusades. This
mosque is situated in Cairo, it is named Hussein Mosque because there are those who believe that

Hussein’s head was buried at that place.

MATTAWA followed foreignization strategy in translating this symbol for many reasons. The most
important one is that it has not an equivalent in the target language, he tries to transfer this symbol
to western culture as it is. His aim is that the readers of this text in target language wonder about
this symbol and why this name is given to that mosque in Cairo, since there is not a lot of works in
Arabic which are translated in English. Through these works, MATTAWA wants to transfer as

much as possible the Arabian culture.
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Example Seven: Book title: This is My NamePage 107

Adonis

Khaled MATTAWA

gl AS&s Klalk
WY e Al Ga
JPRRTRRLS
Agbme) Jsa ol () i sa I ls

Erasing all wisdom  this is my fire
No sign has remained- My blood is the sign
This is my beginning

| entered your pool each revolving around me

your organs are a Nil

Flowing we drifted setteled you split through

my my boold and my waves.

Analysis

In this excerpt, Adonis expresses his anger and revolt against the archaic traditions of the Arabs. He

uses a natural symbol “fire” as a symbol of strong power which can erase everything.

Thus, we have here the use of natural symbol to reveal human affection and will to change the real
situation of the Arabic world. Fire represents many things to many people and cultures. It is

recognized as a purifier, a destroyer and as the generative power of life, energy and change. It

represents illumination and enlightenment, destruction and renewal, spirituality and damnation.

This meaning is understood also through the following verse:

(233 Gaiea (1996 i s2) Linke il 138

It’s my flame that erases now. (Kh. MATTAWA:1010, 107)
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Mattawa kept this symbol as it is because it is universally that the significance of fire is revolution

and destroying. So, he opted for a literal translation for this transcultural symbol

Example Eight: Book title: This is My NamePage 107

Adonis Khaled MATTAWAA

@bedd  4ass JSLal | Erasing all wisdom  this is my fire
4V <> 4 G5 al | Nosign has remained- My blood is the sign
% 1 | This is my beginning

Aibac) dga o8 )yl dliaga I cilia | | entered your pool each revolving around me

your organs are a Nil

Flowing we drifted setteled you split through

my my boold and my waves.

Analysis

Besides, Adonis uses a religious symbol "4" which has a religious denotation in the Arabic culture
related the holly Coran in which each verse is calledi. However, this symbol has a sacred

dimension which is understood by the Arabic community over centuries.

To be more explicit, the translator proposes a dynamic equivalent “sign” in order to make the
meaning clear to the target reader. Because this meaning of 4 is not shared between the English
community. Instead of using this word, he finds the word sign more acceptable and renders this
sacred dimension contained in the source symbol. Here the translator uses the strategy of

domestication in order to render the meaning of this religious symbol.
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Example Nine: Book title: This is My NamePage, 107

Adonis

Khaled MATTAWA

el Aa JSlake

QY e Al saal
JPRRTRRLS
Aibmel Jsa )58 Ga )l daga ) cilin
Coadal a2 (8 Canlali Ui i U sida (5 5m
Jae Jilll 3 as caall it ol @ jeuail oa) sal & o
L) a8 4apea laal € gl skl o &yl

il Ja L) melal) e 13) oial Wl e il

Erasing all wisdom  this is my fire
No sign has remained- My blood is the sign

This is my beginning

| entered your pool Earth revolving around

me, your organs are a Nile

Flowing we drifted settled you split through

my blood and my waves.

Traversed your chest,you melted so that we

begin : love has forgotten the blade-edge

Of night shall 1 cry out that the flood is

coming?let’s begin :a scream

Scales the city and the people are mirrors on

the march when salt crosses over

Toward we’ll meet will you be who you are?

Analysis

The “Nil” in the Arabic culture is a symbol of flourishing and progress. It is very important to state

that the "Nil" is a prehistoric and mythic river that flooded all the agriculture land by its sides to

make it more fruitful and well cultivated.

It’s clear that the translator kept this symbol as it is known in the source culture. In addition to this,
he preferred to introduce it to the target culture, in order to make the target reader discover this

natural symbol which has a historic and cultural dimension. We can say that he followed
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Foreignization strategy to introduce the meaning of the “Nile” to the local readers of the occidental

society

Example Ten: Book title: This is My NamePage,107

Adonis Khaled MATTAWA

Lals ¢l 1385 | It’s my flame that erases now

al i dine gaie dasa ) @las | | entered your pool | bear a city under my

‘ SOIToWs
Aile puadl) s S pad) fpadl) Jang Le g2ie

¢lasw | | have what turns the green branches into

snakes, and the sun into a black lover

‘ ) | have
e s Jlanly e 31138 | ghae (2 V) o 3 | gans
) Come closer, wretched of the earth,cover this
Ot osl 8 Aaall 48 e dalll dally o glae . o
age with your rags and tears, covers it with a
body seeking its warmth the city is arcs of

madness

Analysis

In this example, the author expresses his power of changing things by using “green branches” as
symbols of fertility. Thus, he can destroy everything he meets in his path and transform it into
“night” which is a symbol of sorrow and ignorance. This signification is understood through the
dark color of night which unable someone to see clearly. Therefore, in order to render this meaning,
the translator preferred to give a dynamic equivalent, which is “the snakes” as a symbol of the
devil in the target culture. Khaled MATTAWA in this example uses the strategy of Domestication

by giving the symbol of evil in the target culture to render the meaning.
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Example eleven: | can transform landmine of civilization, p108

Adonis Khaled MATTAWA

Y e A gae QS QL e sball 3l <8y | The footsteps of life ended at the door of a

o book I erased with my questions

) ) What do | see ? | see shit of papers where it is

i said “ here civilization came to rest”
Auisl)
) You know a fire that weeps? | see a hundred
835 oY) 5 (il
as two | see mosque and church

il Al ) Qs gy (A b
An eagle flies toward my face | scanctify the

o2 W cnelll g Baiiiandl G el 28 1 S et of chaos

So that a sad time will come for the people of | In

flame and refusal to rise this

ver
se Adonis makes use of religious symbols "xswall" and "4wsSli", These two institutions are religious

places where people worship god in the Arabic culture.

We notice that the translator gives the English naming “mosque” to the origin cultural element
“aaue” the same with the Arabic noun "4S"he translated it with the English nomination “church”
because these two symbols are known in the target culture by these two previous nouns. In this

example, the translator applied the Domestication strategy to make the meaning clear.
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Example twelve: | can transform landmine of civilization, p 108.

Adonis Khaled MATTAWA

dails Ul aef g Guial) 4o gled i el Y1 <l | | said i will give myself to the abyss of sex
Lagydadall dga 8 g b e IS jsin) cli L)) | and allow fire to conquer the world | said,
Gl 5 A Aira Lagy a8l o) s Jaadll Lagy < US| stand like a spear, Nero, in the forehead of
G b e IlS Haiul &li | creation Rome is all houses, Rome is

imagination and reality = Rome city of God

Jaal g WS Han e gnedall e dplall JST A
and history, I said,

e Gl e Bl A lalagh JSba ) suad
Stand like a spear Nero

@2V Adda 71 el Gl = 5eilise
I had nothing to eat tonight except sand,my

s o Gy o Jie (8 il Alad Sl hunger spun like the earth stone

Palaces,temples | pronounce them like bread

In my third blood | saw the eyes of traveler

who soaked people in his eternal dream

Carrying the torch of distances inside the

mind of a prophet and into a savage blood

Analysis

In this extract, Adonis refers to the ancient Greek historic symbol to express his ideas.Nero known

as Nero Claudius Caesar Augustus Germanicus; 15 December 37 — 9 June 68 AD) was the
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last Roman emperor of the Julio-Claudian dynasty. He was adopted by his great uncle Claudius and
became Claudius' heir and successor. Like Claudius, Nero became emperor with the consent of
the Praetorian Guard. Nero's mother, Agrippina the Younger,was likely implicated in Claudius'
death and Nero's nomination as emperor. She dominated Nero's early life and decisions until he cast

her off, after five years of his reign, Nero killed her.

In the mentioned example, the translator kept this symbol as it is used in the source text because its
signification is intercultural and known all over the world as a symbol of power and tyranny.Thus,
the target reader had this historical background and the context of using the name of this character.
Here, the translator opted for a literal translation because the target reader is familiar with these

symbols.

Example thirteen: Book title: This is My Name Page,109

Adonis Khaleed MUTTAWAA

Daal GV s e saedall e duial) JSTAL | | had nothing to eat tonight except sand,my hunger
spun like the earth stone

e Sl e Ayl ) A8 lalagtl JSLay ) sl
Palaces, temples | pronounce them like bread

) aada ) gals el = e jileee .
gl sala glody ol g0 hae | my third blood | saw the eyes of traveler who

X soaked people in his eternal dream
a0 Jie b cliludl Ued Sla

Carrying the torch of distances inside the mind of a
Jand Geadll 5 (i 0 e all 86 50y e 5 | prophet and into a savage blood

e im ) e sl Giay da sty | And Ali, they threw him into a well and covered him
) ) ) with a straw as the sun carried her victims and left

Ll W Ls Vs € LS U Syl will light find its way to

B s 43aall J st | Alj’s land? Will it meet us? We heard blood and saw

moaning

We will say the truth:this country
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LA
Raised its thighs

As its flag

Analysis

As it is stated in these examples above, Adonis uses the historic religious character Ali ibn
AbiTaleb as a symbol of Opposition. But he faces the harsh faith of murdering by his enemies. This

interpretation is proposed after reading the following part of the poem:
LA A LS el S all o sa o
a3 L aall lise calaisl a33Ek U
slall 5 cadiall iy 5 L (B 3 Aol dass Gl (Sl (e
sl e
A pide e Pagie Jesy A ¢ 5al) dus siag )
(227 daiia <1996 ¢ i sal) "aS ) Cuala L 5 Say cila 8353 ()Y 5 Jasgd 45
"and Ali, they throw him into a well  ember were his shirt we burned
And gathered his remains | burned: good evening rose of ash
Ali is a land whose name is without a language hemorrhaging oblivion
That birds grass with water ~ Ali is an immigrant

Where does the master of sadness sleep, where does he carry his eyes? My sky is choked.” (kh.

MATTAWA:2010, 111)
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As we can see in the previous examples, Adonis uses the technique of intertextuality in order to
express his ideas. The previous extract refers to the story of the prophet Youssouf cited in the holly

Coran who was buried in a well.

It is clear that the reader needs to have an Islamic cultural background in order to understand the
image in the previous verses. In other words, the translator Khaled MATTAWA aimed at making
the American reader familiar with the Islamic culture; therefore, he followed the strategy of
Foreignization. In fact, he kept the cultural component, the story of Ali, as it is without proposing a

domestic character in the target culture.

Example fourteen: | can transform landmine of civilization, p113

Adonis Khaled MATTAWA

S sall (03138 | This is the time of death, but

e Cise 4 Gige JS | I each death there is an Arab death

alalu 8 2LY) ki | days tumble into its squares
4134l 5 5,Y1 ¢ 53aS | like hacked branches of cedar
4 & L Al | they were the last song heard
Adiladle 4 | from a bird leaving a burning forest

Sbasll i s e S Al oSl ik | My country runs behind me like a river of
blood the forehead of civilization is a floor
slathered with algae | gathered up a
crown, | became a lamp  Damascus went
adrift, Baghdad fell to earning the sword of
98 sl e €31 ,all opa | DiStOTY is broken on the face of my country

Gl L e Craadi Ll Culal olada o 18

EAD TEE RN JENNY T i [RUr IR K FRGI gy 7

Al @bt i gl ol g ol anall i€ Who is fire? Who is flood?

S, | I'was desert when i held the ice within you
and like you i broke into sand and fog I cried
en b Y 4ga g Y 4l il Oa e Jluag | Out you are a god whose face | must see to
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erase what unites it and me.

Analysis

In this excerpt, Adonis refers to Damascus and Baghdad as political and historical symbols of the
ancient Arabic civilization. These two big cities known in the Arabic history by their welfare and

highly educated level by their institutes and bibliographies.

The translator introduces these symbols to the target reader to make him aware about a part of the
ancient Arabic civilization. So, he followed the strategy of Foreignization to transmit the meaning

of these verses.

Example fifteen: I can transform; landmine of civilization, p 116.

Adonis Khaled MATTAWA

el 138l ol 2l 53l SlégS ) ae | Go back to your cave histories are swarms of
‘ locusts this history rests in on a whore’s
OBl s B Gel S G O P S breast,gargles,heaves in a belly of a she-

Oie i donkey,craves the earthes rot, and wlaks
inside a maggot go back to your crave,cast

Slie midl s SligS ) ac 3350 & hars Y]
- o P e =0 down your eyes

RS el

g aall s Lo 5a ul) g yal Y (ada s ol s Ll sa LIS

| see a word

All of us around it are mirage and mud

A 5 Edal iadl pial Liad sl 5 Leliks Imruualgais! could not shake it away,
Alma’ ari®

@ glaa cal ol 5 @ peall Ll el 555
Was its child, Junaid® crouched under it,
s S LAl e @Dl ) a | Alhallajand al Naffari® too

i< Jae | Almutannabi® said it was the voice and its
echo you are a slave and it is your angel

fo5t8 5) o0 €13 | master the nation is tucked deep within it like
AN e e (S e Saal Gl | 5 caay

55 b ot AT e Sl iay!
20l ot AN Ge Sl 8 (o el Go back to your cave

52



Llle alall e Jalll 8ol g alas oy (e <l
What ? did they banish him or kill him ?
(BB
They killed him 1 will net talk about my

friend death a country side of yellow

Flowers around me but | will write about the
last branch of the cedar

In my home the flutter of the dove dragging
the night’s rug away from a dream high

As a tower

Analysis

In the studied examples, Adonis refers to the great names which influenced his art of composing
poetry. He uses symbols of high-level poetry in classic Arabic poetry like Imruualqais, Alma’ari,
and Almutannabi. Then, he made reference to the pioneers of sophism who had their impact on his

way of revealing his spiritual and emotional states like junaid akhal laj,anInafari.

The translator preferred to keep these figures as they are understood in the local culture in order to
bring the English receptor aware about the Arabic literature. In addition, he provides notes by the
end of his translation in which he introduces a short biography of these symbols. For instance, he

states about the symbol Junaid:

Junaidlbn Muhammad Abu al-QassemAlkhazzaz al Baghdadi (830-910 A.D) is a leading Sufi saint
who advocated a self-possessed form of Sufism as opposed to forms of ecstatic mysticism
advocated by al Hallaj and others .his teachings brought great renown to the Sufi movement in
Baghdad and he became known as Sayyid al-Tariga (master of the sect). (KH. MATTAWA

:2010,396).
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The translator opted for Foreignization strategy in order to make the target reader conscious about
the traditional background of the Arabic culture by introducing explication and notes related to

every symbol used by Adonis.

Example sixteen: I can transform; landmine of civilization, p116.

Adonis Khaled MATTAWA

ol 138 el ol juf 2l 5l Slig€ ) ae | Go back to your cave histories are swarms of

) ' . locusts this history rests in on a whore’s
OBl s (B Gel i o O b S| preast,gargles,heaves in a belly of a she-

Gie i donkey,craves the earthes rot, and wlaks
inside a maggot go back to your crave,cast

cline (yaddl g dligS ) 2o 3353 A chary )Y
’ o o down your eyes

30K b AaY) e DL dlilal) .
S et < you are a slave and it is your angel master

CaeSll 1) ac | the nation is tucked deep within it like a seed
% 5l 4 o 4 713Le | GO back to your cave
i€ ) ae What? Did they banish him or kill him?

%5l f o 46 ¢ 13L | GO back to your cave

.‘ Ay - - . Lli i . y R st
PN On heighin ise o Sl O oSS 69 did they banish him or kill him 2

3500 G ot AT e iSlu S s iaY) _ _ _
) i They killed him 1 will net talk about my
Llle alall e Jlll salas ya by <oy e <l | friend death a country side of yellow

z S | Flowers around me but I will write about the
last branch of the cedar

In my home the flutter of the dove dragging
the night’s rug away from a dream high

AS a tower
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Analysis

In these examples, Adonis uses social symbol “master” known in the ancient Arabic culture as a
higher social class citizen of rich people who own goods and lands. They buy men and women
known as slaves to serve them. They are classified as lower class citizens deprived from any right in

the society .in other words, we talk about the fact of belonging to his master.

In this case, the translator opted for a free translation in which he added the symbol slave to the
source text. As the verse is ambiguous in the source text, the translator proposes to add this symbol
to make the target reader understand these two different statuses of “master” and “slave” related to

the classic Arabic social classification.

Example seventeen: I can transform; landmine of civilization, p116.

Adonis Khaled MATTAWA

Sl Oy il i 5 s elawly o 8 (1Y o 518 | They killed him,iwill not utter the names of
) ) | witenesses or murderers,and | will not weep
Gladll 4,5 Lials Jill sluyd caly 4y Sl
<~u [ I will weep a nation born mute,the swan
_ ‘ hatching the blueness of shores weeping
et AT oo sl € el Jle ik e oS0
| But why weep over a child,or a poet? i will
el e il Bdlaws m ples i) Ge < 350V | yrite the last shadow our cedar castthe
JeaS e | futter of the dove as she drags night’s rug
Ol (3 el 4 Ll (g U 58 ABAY) 2l g away from adream high as a mountain
His majesty, the caliph issues a law made of
water his people are broth, mud, and wan,
anaall 555 (e elol) LG Ja € (5T Al o2 Ja wilted swords his majesty’s word is a crown
studded with human eyes

Ol () sam L e Lol ) a5 3 ) sgamie g

S e o | 18 this a holy verse ?are the woman wearing

pages of the holy book ?

| tucked my eyes into a tunnel that the hours
had dug | asked, are my people a river
without a sound ?
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Analysis

Adonis opted for the political symbol “Caliph” which is the head of the state in the Arabic
traditional reign. In the Arabic culture, this symbol is known by a set of characteristics that should
be present in a person in order to nominate him as a caliph for instance education, mastering of the

Coran, good Islamic faith ...etc.

The translator makes his reader have touch with the Arabic culture by keeping the meaning of this
symbol as it is without his interference. That is why, he opted for a literal translation of the symbol
“Caliph” as it is in the source culture. So, he followed the strategy of Foreignization to introduce

this symbol to the target culture.

Example eighteen: I can transform; landmine of civilization, p 119.

Adonis Khaled MATTAWA

e e o 5 | And the women gather to rest
sla JS (8 Jxide jals | In the temple courtyard
seland) (liles s | Luring night out of its wells
¢l sa 5l Leni | Sewing the sky
$uaYl o2 | And singing:
clandl 838y 5 | Al is a fire
slausdl (28 15 | A magician burning in every water
Lk agie & Jaall ,é | And they ask the sky

L e (g Jaal) (2 | s it @ star or a mummy

485 Loy slizan s | This earth ?
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Siag g Ay ol

Ll

slo i€ b anil) Jla (aS
Ll

<) s QPU:;N\JMQ&S

Then they unthread the sky

And patch it up again

Dajjal” buried a people in his eyes
Dajjal excavated a people from his eyes
And we heard him pried above them
And we saw how he made them kneel
And we saw

How the people were like water cupped in his
palms

And we saw

How water became a windmill

Analysis

In this example, Adonis uses a religious symbol “Dajjal” to talk about the violence that is spread in

his home country. In the orient culture, it is well known that the Dajjal is a devil creature with one

eye and has a strong power. And his appearance will be as an apocalyptic event.

As we notice, the translator introduced this cultural religious element to the target receptor. In order
to make the meaning of this symbol clear to the occidental reader, he opted for an explicative

translation by providing a note by the end of his translation in which he explains the meaning as

follows:

“Dajjal, meaning “false one” is the Arabic name for the antichrist”. ibid:39

As it is illustrated in this previous example, the translator uses the Foreignization strategy to render

the meaning of this religious symbol.
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Example nineteen: Book: the beginning of the body the end of the sea p340

Adonis

Khaled. MATTAWA

ool 53l

U yadalad oD L cndagyf el
Ll 5 el i

sl i)

laabe Linle el o) ) 2
s Lty L "

O sl 8 G

50 G Sl

O&a

Jsi e 128 12 5 Lad G
Llial Cay jleas

Lasdlile Joil o Jas

Sola 3l 138 melas Lel) 43dalf
N S 5l s (A S 5

@22 oyl il djle oS 3

How kind the planets were-they sang

Whenever evening brought us together

And undressed our news

How can I call what is between us a past

"what is between us is not a story

Not a human apple or a Jinn’s

Not a sign of a season

or a place

not anything that could be historicized” this is

what the vicissitudes inside us say.

How can i say then that our love

Has been taken by the wrinkled hands of time

58




Ngmpy sl 51 o] € Ly

Analysis

In this excerpt, Adonis uses the cultural dichotomy of “«” and "¢ which are known as opposites
in the Arabic culture. The “Jinn” is the main source of seducing the human being to take the wrong

path in life according to the oriental culture.

In this example, it is obvious that the translator decided to keep these two cultural elements as they
are known in the source culture. We can say that he preferred to introduce them to the occidental

culture, so he followed the strategy of Foreignization to succeed in rendering the meaning.

Example Twenty: Book: the beginning of the body the end of the sea p 355.

Adonis Kh Mattawa
bl (55 0 FadllS ciS Ul | This is a room whose colors
o A sl il ylaals | Have dimmed and the ash
<l Al il s | Of our days is spread all over it, here books
seb s liCeadl) e a0 | Covered with dust a horizon at play
Jisiudl as | In the wind, no lightening in it no rain
Wil aa Jid lusls | What are these pictures doing here?

Jashll dls 5 7 jlaasg
o S s
ol g Sladlall 48 ja
a3l Z L

s dsfeagan pua¥i JlS

9‘2{}‘@‘)&&3&\“5&“

Sleep? No sleep? Only wakefulness that pains
me

The moaning of our forests the dead our fruit
Orpheus I can swear that | see him

The woman tearing him apart and the wind

Running with his limbs
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: U3l s | As if touching his cheeks, I ask him:
Lsd p=all sasy ol | Which of them cut off his head?
Ll el oasy als [ And i am surprised
Poetry did not find him

Love could not find him

Analysis

In this example Adonis uses Orpheus as a symbol of good and high standard of writing to refer to

his own personality and his project of changing the traditions of the Arabic writing.

Orpheus ancient Greek legendary hero endowed with superhuman musical skills. He became the
patron of a religious movement based on sacred writings said to be his own. He was Killed by the
women of Thrace. The motive and manner of his death vary in different accounts, but the earliest
known, that of Aeschylus, says that they were Maenads urged by Dionysus to tear him to pieces in a

Bacchic orgy because he preferred the worship of the rival god Apollo. His head, still singing, with

his lyre, floated to Lesbos, where an oracle of Orpheus was established.

Here the translator did not change this mythic symbol because it is considered as a universal
patrimony shared by different cultures and transmitted from generation to another. Thus, he

followed the foreignization strategy to render the meaning.
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Example Twenty-one: Book: the beginning of the body the end of the sea, p355.

Adonis Khaled MATTAWA

o)l IS susd sl | Orpheus I can swear that | see him
g s Dladlall 43 33 | The woman tearing him apart and the wind
433l ~L ) | Running with his limbs
s dudeanns oua¥T 2S5 | As if touching his cheeks, | ask him :
Y 5l 4l caakad ) o280 | Which of them cut off his head ?
- a5 | And i am surprised
Lad el sasy ol | Poetry did not find him

Lk call sany ol 5 | Love could not find him
4al gal palai o3 sl 13¢)) | Ocean whose waves intertwine
oG8 sl o | Among the chords of his guitar
:ul J8 il | Console us — tell us

e ur 29l Cul ) sl | s it true that you saw Euridice among them?

i Lo JudY i il aall 8
I learn | insert my eye among your eyes
Siss a (ol 0l | gIohabet

i ; Until | see in a moment
38 ey e |t
How your eyes write my eye how our limbs
fall

In the trap of life

How our dreams dissolve
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In the lakes of our motionless days

Analysis

In this example, Adonis also takes his reader to the ancient Greek mythology when he uses the

symbol of Euridice.

Eurydice, in ancient Greek legend, the wife of Orpheus. Her husband’s attempt to retrieve Eurydice

from Hades forms the basis of one of the most popular Greek.

The translator had no interference to render the meaning of this excerpt. He kept this symbol as it is
because there is no other symbol which has this signification in the target culture. Here the target
reader has to go back to the universal cultural background in order to understand these verses. We

notice that the translator decided to follow the Foreignization strategy to render this meaning.

This last part of our work is a practical one, we started by shedding light on the biographies of the
two writers “Adonis” and “Khaled MATTAWA” .As we presented the corpus in Arabic, we spoke
about the poetry of Adonis in general since the poems analyzed are not from the same corpus. We
also presented the corpus in English which is “Adonis selected poems” by MATTAWA. We
noticed that the main strategy that he used is the Foreignization and also, he resorted to different
strategies like Domestication as well as Literal translation. This work is considered as the best
translation made to Adonis’s poems. Finally, we moved to the analyses, where we highlighted the

significance of symbols then the strategies used by MATTAWA to translate it.
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Conclusion



Overall, the work of the poet-translator is extremely important in today’s world, in order to
connect cultures and peoples. Even though poet-translators usually do not make use of theories of
translation, much poetry has been and continues to be translated. This translated poetry can be
assessed for the translation theories used. In this piece of research, we have chosen some examples
to analyze. We have analyzed the strategies used by Khaled MATTAWA in translating Adonis’s
poems and the strategies used to translate symbolism and to convey the meaning.

Translating a text from SL to TL is an act of creativity that needs strategies to render the meaning.
in this case, MATTAWA was asked to translate also symbols used by Adonis, thing which
complicates the task. Therefore, through our analyses, we deduced that the basic method used by
MATTAWA to translate symbols is Foreignization. He mainly adopted this method to render the
meaning of symbols and bring the readers or the hearers of these poems to feel the difference
between cultures and he wants to bring them nearer to the source culture.

To be faithful to the original work, the translator tried to keep local conditions and customs of
Arabic culture and satisfy the readers and attract the western to the Arabic culture, even though
there is not much works translated from Arabic into English. In order to create equivalence,
MATTAWA must create a new poem using a similar ideology to the author of the ST, thus creating
similar feelings and emotions in the readers / hearers of the ST as the TT, in this case Dynamic
equivalence used Sensitive use of faithful translation to the source language can produce successful
translations of the poetry of Adonis, but this theory is not used successfully in every translation.
MATTAWA resorted to different strategies like literal translation and notes. Khaled MATTAWA
rendered successfully the meaning of symbols used by Adonis. His translation is candidate for the
Noble Prize because he suggested the best translation to Adonis’s works. He found a balance in
using strategies of translating symbols, the task which is not easy at all due to the differences in

cultures.
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The conclusions of the research of this dissertation are limited due to the restricted nature of the
study. Thus, we invite other students to investigate themes like “Translating the Aesthetic
Dimension in Adonis Works», we also suppose that the theme of “Difficulties in Translating Sufism

in Adonis Works” can be very interesting and very workable topic to study.
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Abstract

The present research sought to study the translation strategies that used the Lybian poet Khaled
MATTAWA in his works entitled “Adonis selected poems”. In fact, Ali Ahmad Said
nicknamed Adonis is among the poets who extensively use symbolism to express his ideas and
thoughts. Our paper is entitled “strategies of translating symbolism in Adonis selected poems
from the Arabic into English by Khaled MATTAWA?”. We try to analyze strategies used by the
translator, where we have selected twenty-one examples from Adonis work and the translated
version by MATTAWA. Translating literary works, especially poems is a difficult task. In
addition, translating symbolism from Arabic into English complicates the task more. Thus,
MATTAWA used mainly foreignization to translate symbols that Adonis has used. As he
resorted other strategies to convey the meaning. All this contributed to make a successful
translation. The research considers the mass of foreignization by MATTAWA find its origin in

the identity of the translator and his willing to spread the Arab and Muslim culture.

Key words: literature, poetry, strategies of translation, symbolism
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