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Introduction




The activity of translation has been widely prastidhroughout history. It is
defined in Newmark’s Text Book of Translationas follows: Translation is
craft consisting in the attempt to replace a written ragesand/or statement by
the same message and/or statement in another lgeg@sewmark, 1988: 7)
In fact, knowledge in which cultural exchanges haeen widening. And the
phenomenon of translation has become fundamentakweral fields such as
literary translation, literary works, which dealtlwidifferent written literature
genres like: novels, novellas, theatre and poétryiterary translation, culture-
specific items are the most important elements iwitivo or more different
languages or cultures .In this context, the moiicdlt task in translation is to

fit the specificities of a foreign language to tiedive ones.

The main concern of the present study is to exfloseultural problems in the
literary translation, especially when we have tangduages extremely different
such as Arabic and English. There has long beemir at issue over the proper
translation strategies chosen for the conveyanailtdire elements. It was the
subject of variety of research and conflicts betwémeorists. Each theorist
approaches it according to his viewpoint and fi@fisesearch. The two major
ones are Foreignization and Domestication, thechstsategies which provide

both cultural and linguistic guidance.

Our paper deals with the first Algerian novel tent in Arabic language .
"« siall by Abdelhamid Benhedouga which describes theatsim in the East of
Algeria during the 70s. In fact the novel depidte Algerian society after the
French colonialism and the agrarian reform. Tlesoes which lead us to deal

with this topic and corpus are:

-As far as we know the selected novel was not kaées into English language,.
That is why we would like to present our persomahslation into English to

allow English speakers to get at least a sligha @l@out the Algerian culture.
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- It is the first Algerian literary work written iArabic.

-The availability of culture-specific items in thevel.

In this research we will try to answer the follogsimain question:

- How can Foreignization and Domestication servdramslating the culture-

specific items in the literary work (novel)?

Other sub-questions emerge as follow:
- What are the difficulties encountered in tratistpculture-specific items?

- What treatment Domestication and Foreignizatisngiven to translate the

culture-specific items?

- Are there any other procedures to translate tifteire-specific items?

The hypothesis that we may suggest for the askaulgmatic and sub-questions
are:

- Foreignization and Domestication methods could useful in translating

culture- specific items.

- We may adopt Newmark’s procedures in translatuiture-specific items.
- Other procedures may be useful in translatintuoedspecific items.

In order to achieve an appropriate translation wfuce-specific items ,and to

give the English reader a slight idea about theeAsm culture,we will have to

proceed with both translation strategies Domestinand Foreignization .under
the framework of each strategy we will chose défeérprocedures which serve
appropriately our study.

The overall aim of our study is to highlight one thfe crucial issues we
encountered in the process of translating cultpesigic items from Arabic and
how to adopt appropriate strategy to translate theamd overcome these

difficulties.
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In order to answer our research questions abovetioned and to test the
validity of our hypothesis, we have divided theseigation into three chapters.
The first two chapters are theoretical, the thineé & practical. Starting with the
first chapter which is entitledCulture and literary translation’, it aims at
providing a general definition of culture (1.1) amealing the culture-specific
items (1.1.1), the next point is to deal with twancepts: culture and language
(1.1.2). Then, we have clarified the meaning ddréty translation (1.2), after
that, we move to define literature (1.2.1); thigpsts followed by the novel's
definition. (1.2.2) from this point, it derives treharacteristics of the novel
(1.2.3), at the end of the chapter; we will pred¢eivmark’s cultural categories
(1.2.4.). The second chapter is namé&wbrhestication and Foreignizationit
devotes to highlight two concepts in the field cdnislation. We start with a
general definition of Domestication (2.1) then; @splore Nida’'s definition of
this concept (2.1.1), after that, we present Doiwasbn according to Venuti
(2.1.2), then we try to define Foregnization (2t8) understand more this
concept, we define Foreingization according to \ern(@.2.1.) then, we
conclude with the definition of the same concemioading to Berman'’s theory
(2.2.2.). In order to explore how these methodsehlaeen used, we suggest
adopting translation procedures (2.3): Borrowing3(®), cultural equivalent
(2.3.2).

The third chapter is centered on our attempt tastede some passages extracted
from the Algerian novel entitlede s>/ =" . We will try via this chapter to
present our corpus (3.1) then, we present the dstbagraphy (3.1.1), after
that, we will summarize the novel (3.1.2.) then, wal present the main
characters (3.1.3.), as well, we will shed lighttba analysis method we have
followed (3.2.) Then we focus our attention on preasg our analytical study of
translation (3.2.1.). The last step is to classifg translated culture-specific

items into categories within a table (3.3).The ¢hohapters are followed by a
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general conclusion that will recapitulate all wimstve been discussed in the

previous chapters.
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Chapter 1

Culture and Literary
Translation



Culture and literary translation

It is known, that literature is the field concerneith subjective expressions,
emotions of the author, freedom of artistic expmss and values. Literature is
the field that attracts people to feel free andlremre about this domain. Our
present study is an attempt to shed light on tHeureispecific items. The
present chapter is concerned to introduce a gedeflition of culture (1.1), it
involves the definition of culture-specific item$.1.1), we have also explored
both concepts culture and language (1.1.2), aftat tve will try to define
literary translation (1.2), and shed light on thefimition of literature (1.2.1)
Then we will focus our attention on the definitiohthe novel (1.2.2.) followed
by the characteristics of novel (1.2.3.). The [aa@nt is to present Newmark’s
Categorization (1.2.4), this chapter is followedagonclusion that summarizes

the whole ideas and definitions.

1.1- Definition of Culture

It is known that culture is important to understaine implications for a literary
translation and its specifications, many theortsise dealt with this concept
among them Larson who defines culture“ascomplex of beliefs, attitudes,

values and rules whica group of people shairéLarson 1984:431).

In this statement we notice that Larson gives gkrdefinition to culture which
Is a series of beliefs, attitudes, morals, valestoms and all the cultural

aspects and activities shared in a given society.

Newmark also defines culture ‘dbe way of life and its manifestatiotisat are
peculiar to a community that uses a particular laage as it means of

expression’(Newmark 1988:94).

In the above statement we conclude that culturthésway of life and its

presentations in a certain community which usesws language as a medium
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of communication. Newmark here is based on the ovahe means people use
to facilitate their communication, exchanging theustoms, traditions, values,
and all their activities through language whichp@ticular and different from

one community to another.

1.1.1-Culture-specific items

Culture -specific items are specific concepts whablaracterized each culture.
These concepts can be classified into differenégmtes like food, clothes,
housing, work and leisure, politics, low and radigi If translators are familiar
with those concepts it would not be a problematidranslation, however if
there is a lexical gap, i.e. If the specific eletsesnd terms are unknown or the
suitable equivalent of the meaning in the targdtuce: and language does not
exist, in this case these concepts would poseuliies in translation.(Ulrika
Persson.2015:1).

1.1.2- Culture and language

It is generally agreed that culture and languagecannected together in a close
relationship and classified among the complicatesks the translator might
face, basically human being use language as th& mgportant means to
communicate and to express their cultural diffeesncustoms, habits, and
traditions. Krober states thdtulture, then, began when speech was present,
and from then on, the enrichment of either meaadutther development of the
other”. (A.L.Krober1993:102).

This statement shows that language and culture@rgpleting each other in a
solid relationship and there is no presence ofucaliwvithout the presence of
language. In the same context Edward Sapir (1920aéds that:

“The real world is to a large extent unconscioulstyilt up



On the language habits of the group .No two langsaaye ever\
Sufficiently similar to be considered as representhe same social
reality .the worlds in which different societiegdiare distinct

worlds, not merely the same with different lab&hetted”.

Depending on the above quotation, we understaridtitaeties and civilizations
based their understanding and communication onldhguage habits as a
medium. To understanding a language, there is @ mee culture because
culture and language are complementary to each atheomologous mental

realities.
1.2- Literary Translation

Literary works consist of various written genre<lsiwas plays, novels and
novellas. Literary texts characteristics involve different ltaval aspects,
subjectivity, emotions and expression of the authdewmark states that:
“literary texts are distinguished from the restlx@ing more important in their
mental and imaginative connotatiotien theirfactual denotations(Newmark,

1988:44).

We understand that Newmark’s quotation emphasineb® “connotative” side
with its imagination rather than factual denotasion the literary texts which

make it special from the rest.

Based on the artistic mood in the literary texs, translator’s role is not only to
change one language into another, but also to kmenfectly how to introduce
culture into another and to allow the target reeeiyet nearly the same feeling

as if he is reading the original version.

1.2.1-Definition of literature



Literature is defined by Wellek and Warren (1963.22

“The term literature seems best if we limit it te #nt of literature, that is, to
imaginative literature. Literature is also producbd imagination of the author.
Literature is not just a document of facts; it & fust the collection of real
events though it may happen in the real life. laitere can creates its own
world as a product of the ultimate imagination”

Depending on Wellek and Warren’s definition, we dade that literature
includes all writings in prose or verse producedh®/imagination of the author.
It is not just a documentation of real events audd, but it refers to unlimited
imagination and creativity. Literature consistsvaorks produced by a
community to define itself through history.

1.2.2-Definition of the novel

According toOxford Learners Dictionary the wordnovelis defined as
follows:

- A story long enough to fill a complete book, in waiithe characters and
events are usually imaginary.

The word origin:

- Noun mid 1€' cent. From Italiamovella (storia)new (story), feminine of
novella ‘new’, from LatinNovellus from novus‘new’. The word is also
found from late Middle English until the ¥&ent. In the sense of ‘a
novelty, a piece of news, from Old Frencbvelle from Latin novellus,
from novus‘new’.

1.2.3-Characteristics of the novel

Novels have been classified among the issues whesle become a heated
debate. A novel is defined as a fictional storyhwatconsiderable length. It has
its own characteristics that help readers to disiish this literary genres from
the many others starting with: innovation, lengtontent, characters, plot and

publication practices; novels are also arrangeal different literary genres such
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as romance, horror, mystery, satire, comedy, hegtbromance, science fiction

and fantasy, etc.
(Study.com/academy/lesson/novels-definition-charastics-examples.html.)

As lan Watts pointetRealism of the novedllows a more immediate imitation
of individual experience(Watt, 1957:228).

For that reason readers find a close relationbkigveen the real life and art
because art is the mirror which reflects the evants experiences, also authors

through art they could pass their inner intentions.

1.2.4- Newmark’s cultural categories

Newmark describes his fivieultural categories” and their sub-
categories that culture specific items may commf(dewmark, 1988:94-103).
He proposed a classification for foreign culturalrds. These five categories
are:

1) Ecology: depending on Newmark this category ive® (animals, plants,
local wind, mountains, plains, ice...etc)

2) Material culture includes terms related to (focddthes, housing, transport
and communications)

3) Social culture this category gathers all coreeplated to (work and leisure)
4) Organizations, customs, activities, proceduresgcepts (political and
administrative, religious, artistic)

5) Gesture and habits

As we have seen in this chapter, literature iditid that has tackled a lot in the
translation field. One point has to be mentionedhis field is the culture-
specific items. According to scholars’ view we hale&alt with, we recognize
that literary works contain specification and crdtutems, which are basic
points to be taken into consideration when tramgjatThese concepts are the

main concern in our study. We have gave the meaoingerary translation
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which is related to all what are called literarynges or literary texts, novels,
novellas, theatre poetry. As well the chapter imgslthe concept of culture and
language to show the relationships between them.aldle focused on the
cultural differences in the translation which ceeathat are called culture-
specific items that are problems existing betwesferént cultures. After all
what we have discussed, we came to the conclulsairotir basic role is how to
render the same meaning and the same effects gbthree text. We have dealt
with some cultural problems and we try to overcothem by selecting
appropriate strategies, in order to achieve thishaee chosen the Algerian
novel"« sl =, "written by Abdelhamid Benhedouga.




Chapter 2

Domestication and
Foreignization



Domestication and Foreignization

The current chapter discusses the presence ofadgic btrategies in the field of
translation, particularly in translating literaryovks; we will shed light on

distinctive theorists' view about Domesticationastgy which appears in
changing the specifications of the source cultureoiider to make the same
effect on the target reader. And make them unaiedsible for the target
language audience while Foreignization is the etnathat keeps the values of
the original culture to make them known by the ¢éamudience.

This chapter aims to define the notion of domesben approach (2.1); it
involves Nida's definition of domestication (2.1.t)en, Venuti's viewpoint
concerning this concept (2.1.2). After that we madee the definition of

foreignization (2.2.) then, we explore this concaptording to Venuti (2.2.1)
then, Nida's definition of domestication (2.2.2p Know how these methods
take forms in translation, translation procedured e supplemented in the
study (2.3): Borrowing (2.3.1) Cultural equival€Bt3.2). The chapter ends with

a conclusion that sum up all what we have presented
2.1-Definition of Domestication

According to:www.dictionary.com/browse,the term Domesticatiors defined

as follow:

5. to take (something foreign, unfamiliar, etc.) fare‘'s own use or purposes

adopt.
6. to make more ordinary, familiar, acceptable her like:
Ex: To domesticate radical ideas.

Domestication is a translation strategy introducgdthe American scholar
Lawrence Venuti, this strategy is oriented to tlaegét culture in which

unfamiliar expressions and phrases are changedame close ones which give
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nearly the same meaning, and this task is dondgh®rsake of making the
translated version perfectly understandable tot#inget readers. In the same
context the two scholars Shuttleworth and Cowiechdefined this strategy as a
concept adopted by Venuti to describe the tramslatstrategy with the

transparent and fluent style in order to reducesthengeness of the foreign text

for the target readers.

From a linguistic point of view, it seems to usttdamestication here is based
on the target culture. Domestication is a type maihglation in which the
translator adopted the culture of the original texnake it conform to the target
readers by choosing suitable words, phrases. (Wa8014:2424).

2.1.12- Domestication according to NIDA

Domestication strategy was represented by the Auaeriheorist Eugene Nida.
He puts ahead the concept of the most natural agumtz He gives the main
concern to the target reader based on the viewoolfety and culture. He
believes that the rendition in the version shouwdcbmpletely natural i.e. (the
target text should be readable and has the samet effi target reader), that the
behavioral style in the source language should ds&malated into the target
readers’ cultural field. And such a translationakion doesn’t focus on the
concept that the target readers should believeherbéhavioral concept in the
source language. (Eugene A. Nida & Charles R. Taled in Wang.F,
2014:2423)

Nida's support of domesticating translation is dpemrounded on a
transcendental concept of humanity as an esseateetmains unchanged over
time as linguists and anthropologists have disaeNida states thatwhich
unites mankind is much greater than that whichdsigj and hence there is, even
In cases of very disparate languages and culturdsasis for communication”
(Nida 1964:2).
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In this context we understand that communicatioiésbasic element to gather
humanity even the differences exist within langsagad cultures. Nida here

says that domestication strategy in translatiortgse may have the same effect
on the target reader.

2.1.2 Domestication according to VENUTI

In his critic to Nida’'statemerithat which unites mankind is much greater than
that which divides, and hence there is, even iesa$ very disparate languages
and cultures, a basis for communicatiofiNida 1964:2). Venuti portrays his
statement as “Democratic” which means equalitythhen mentions that this
statement is‘contradicted by the more exclusionary values thaform his
theory of translation, specifically Christian evaligm and cultural elitism”
(Venuti, cited in H.Shureteh:81)

Venuti criticized Nida by giving his opinion abdatreignization strategy which
defends and protects the cultural values and tigriistic features of the source
language which is against domesticating. Venutiryétis criticism went also to
the extent of making Nida's explanation of the #fator's task and his
approaches to translation equal, mostly his dynagigvalence, with the task
and approaches of the missionary: Nida’'s concegynamic equivalence in the
Bible translation goes to impose on the Englislyimge readers a specific
dialect as well as a clearly Christian understagaifthe Bible. When Nida’s
translator identifies with the target language exad communicate the foreign

text, he simultaneously keeps out the target laggaalture (ibid).

From the criticism of Venuti to Nida’s statemeng wnderstand that Venuti was
absolutely against Nida's domesticating strategyclviput the target reader at
the first place, and favored the target culture cHigcized him by giving Nida’'s
concept of dynamic Equivalence which imposes aedtaland Christian

accepting of the Bible.
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2.2- Definition of Foreignization

Foreignization is a source-culture-oriented tramshastrategy presented by the
American scholar Lawrence Venuti, this strategysatm translate the source
language and culture into the target text in oreproduce a type of text
preserve its cultural values with an exotic touctl @ local color. (Wang.F,
2014:2424)

From the above context we understand that the ite¥genuti through this
strategy claims and emphasizes much more to keepotal color, the exotic
touch, and the specification of the source texinduthe translation process into

the target culture.

Shuttleworth and Cowie have defined Foreignizaéisra term used by Venuti to
express a kind of translation when the producetl iteiotally deliberate from

target conventions by preserving the foreignness specifications of the

original text. (Wang.F, 2014:2424)

Generally speaking, it seems that Foreignizationsaat showing a degree of
foreignness of the original text, thus the producttof the target text is an

intentional departure from the target conventions.

2.2.2-Foreignization according to VENUTI

Lawrence Venuti is known as the representative avkignization, he declares
that this strategy aims to ameliorate a type afdia@ion theory as well practice
to withstand the trend of the influence of the étfgnguage. This task is done
to give a prominence to the difference betweenotiginal text and the version

in terms of language and culture. (Wang, F.2014242

From this context we understand that Venuti isdbkegate of Foreignization.
He draws his attention on developing a kind ofgtaimon theory and practice in

order to resist the effects of the target cult@®,well as providing a certain
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importance to the differences between the origamal the version regarding the

two concepts: language and culture.

Domestication and Foreignization were defined byviemce Venuti as the
ethical attitudes in the translation field; the iedlh feature of Foreignization
appears in the effects on the translation’ s @atiip with the source culture,

the target culture ,as well the individual readijetli, M. 2013:5).

Lawrence Venuti sees Foreignization and Domestinaéis a kind of ethical
operation; he explains how Foreignization appeath vegarding three basic

concepts: the source culture, the target cultudetiae individual reader.

In connection with the source culture, Venuti \setkanslation as an inherent
process which involves violence: the translator'sler here is to

“eliminate™disarrange” and replace the source language text. (ibid).

This clearly shows that the emphasis is on thecsolanguage and how to keep
it as it is and preserve its specifications by domviolent action through the

translation process.

2.2.2 Foreignization in A. Berman'’s theory

The French philosopher Antoine Berman proposedvi@® in translation by
criticizing different translators. He was a defendeForeignization, he suggests
that in translation process, the foreign messagaldtkeep its foreignness in the
receptor language and protect the values of theeedaxt. He says that meaning
Is transferred by form. He suggests that every géaven in punctuation in the
source text is considered as a misrepresentatitimeaource culture, he calls it
“Text Deformation System.” Jafari.Z (2015:59).

The term Foreignization is called resistance byufelt is a strange translation

which aims to make the presence of the translatdeat by keeping the foreign
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iIdentity and protecting the values of source laggudt also keeps it away from
the dominance of the target culture.

The famous article of Bermdtha traduction comme epreuve de I'etranger”

was translated by Venuti dsanslation and trial of the foreign.”
Berman has given two meanings for the word trial:

-A trial for the target culture in experiencing tbigangeness of the foreign text
and word, he means by a test how the target cutandd receive the source

culture.
- A trial for the foreign text in being uprooteaifn its original language context.

When we translate the original text we deprive fitite original linguistic

context.

Venuti was influenced by Berman’s definition of ttranslation process aim
which is to receive the foreign as foreign. He idas twelve deforming

tendencies that are:

Rationalization,Clarification,expansion,Ennoblem&uofalitative
Impoverishment, Quantitative, The destruction ofthims, the destruction of
underlying networks of signification, the destroatiof linguistic patterning, the
destruction of vernacular networks or their exafagion, the destruction of
expressions and idioms, and the effacement ofupersnposition of languages
Jafari.Z (2015:59-60)

2.3 Translation Procedures

Below follows a description of the procedures the have used in the
translation that will be relevant for translatirg tcultural items: Borrowing and

Cultural equivalent,

2.3.1- Borrowing

.



Is the simplest translation strategy of all tragfa procedures involves using
foreign expressions in the target text. One ofrdesons for using borrowing
technique is the unavailability of the cultural cept of the source text in the

target one (Vinary and Darbelenet cited in walin3ki:58) .
2.3.2Cultural equivalent

This strategy is “an approximate translation .\é¢her SL culture word is
translated by a TL cultural word” (Newmark 1988).83

As conclusion, this chapter presented an overviewhat have been discussed
concerning the two translation strategies that \@eehselected in our study.
Depending on the definition of the two strategtesgems that translation of
cultural items is not an easy task or a simple aggsdransferred between two
different languages ,this process needs to uncaersthe original culture

specification and language features ,to interpretthe target reader .

In order to highlight their presence, their usingd ehow these two methods
operate, we decided to adopt Newmark's strategnes twe have already

mentioned, to analyze our translation in the nasipter.
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Chapter 3

Translation of
Culture -Specific
Items In the Algerian

Novel" sl /)"



Translation of Culture-Specific Items in the Algerian
Novel" cgiad) z,"

As we have discussed in the previous chapter tieaily works deal with the

different literary genres like novel, we have chose Algerian novelg."

" @ siallas a sample for our present study which conta@soncepts of culture
and proverbs, believes, customs, as well a logdédi .The chapter is devoted
to present the selected novel (3.1), Followed bg #uthor's biography.
(3.1.1).Then we will summarize it (3.1.2.), afteat we will briefly present the
characters of the novel (3.1.3), we will also idiroed the analysis method that
we are going to follow (3.2), next, we will focusiroattention on translation
which is based mainly on some extracts from theehand shed light on their
meaning (3.2.1), then we try to analyze our trdimsia (3.3.2), then we will
classify the culture-specific items according towN®ark's categorization. The

chapter ends with a conclusion that sum up all weahave presented.

3.1- Presentation of the novel «gial iy "

Our chosen case study is a literary Algerian nosstitled" s> z," written
by the Algerian novelist Abelhamid Benhedouga, fire& Algerian writer who
wrote in Arabic language in 1971.We see in the h®wever a woman wearing
a traditional long dress, next to her there arseiss made of potter. Above, we
find the novel's title written in bold with blaciks well, we find the author's
name written in red. In the other side of the cowse find the author's
biography, the title of the novel and the editiomuse El-Casabah 2012. The
novel contains 317 pages divided into seven chaptach chapter discusses
events bounded each other in a chronological ofides.novel is considered as
an artistic mature work during the agrarian refand the Algerian president
Houari Boumedian’s ruling. The novel was classifiesl one of the famous
Arabic classical works. That is why it has beenndgftated into many

international languages among them French, RusSaanish and German.

.



Because the novel impresses the worldwide attentidransformed into a big
cin film. The style of this novel is full of metaphcitations, intertextuality, holy
Quran and proverbs. The events of the story ocdurréhe East of Algeria; it
depicted the village’s situation after the Frenolonialism, the agrarian reform
and the social and political problems on the mid; Z8is shows how the novel

deeply represents the Algerian culture and society.

3.1.12 The author’s Biography

Abedlhamid Benhedouga, is an Algerian novelist @ on January" 1925

in El Masourah, Bordj Bou Ariridj in the East of gdria. He started his first
studies in French primary school after that; hetioored his studies of Arabic
language in Catania's Institute, Constantine. Then,moved to Jamaa Al-
Zaytouna in Tunisia. Benhedouga also learnt they H@uran. In 1958 he
traveled to France, and joined the Algerian FLN typato fight against

colonialism. After the Independence, he came badkg homeland and worked
in the national radio, and in several domains dgiggand administration. He

died on October 1996 at the age of 71 years old.

Benhedouga is considered as a famous Algeriamefiguliterature, he has 90
different literary works, novels, and stories adlweetry in 224 publications
translated into 9 languages and held by 669 liesaramong his works we

mention:

- (<siad =0)in 1971 the first Algerian novel written in Arah
- Djazia and Darawiches, a fictional Algerian nopeblished in 1983.

- Algerian proverbs in 1990.

3.1.2- Summary of the Novel

The story takes a place in the east of Algiererafte era of colonialism and
during the agrarian reform period, the story’s ptantered on the main female
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character Naffisa an eighteen-year-old girl. Slneliss and lives with her aunt
in Algiers. Naffisa returns to her parents in thkkage to spend the summer
holidays there. She is beautiful and educatedtyhios knowledge and freedom.
The village's atmosphere makes her feel uncomfiertaind suffocated,
especially when she hears about the marriage pknig waiting for her. Her
father is an authoritarian man; his decision wasaariage between his daughter
and the mayor Malek. This marriage is based omWnis benefits. Naffisa totally
refuses to obey her father and his desire to stotudies. She decides to send
a letter to her aunt in Algiers to save her fromfa¢her's plan. Naffisa asks for
help from Rabah who is working as a shepherd ofdtéer, she trusts to Rabah
who kindly agrees to go to the main post to serfdrither. Rabah is a known
flutist by all the villagers, he gives Naffisa aastge feeling of sympathy and
confidence, she thinks him rather stupid and ndmwg,Rabah misunderstands
her spontaneously which attracts him. He couldbezr or ignore her beauty
that is why his reaction is to enter the house @k&di at night without anyone
noticing him. He also succeeded to enter Naffisaem, but Naffisa gets
astonished from this action she insults him ancei@dhim to leave her room.
After this event Rabah changes his job from a s@epto wood cutter.

As the summer progresses, the death Rahma annqualiethe villagers
gathered in her funeral. Naffisa is still thinkimdpout the solution to go to
Algiers. Finally, she concludes that the solutisnto escape from the house
when her father, and all the villagers go to the,&s well her mother goes to
visit the grave. She escapes from her home wedrangfather’s clothes. She
walks alone and gets lost in the forest feels thiesmd tiredness. She finds the
way too hard, and falls down because she is expgosadnack bite. At that time
and as usually, Rabah continues cutting wood, hes s8laffisa in
unconsciousness state on the ground. He helparmidecides to take her to his
house. Naffisa's family have been looking for harrine days after the news
spread by someone that Belkadi's daughter is gfawith Rabah and his
mother. Immediately, her father reaction is to ettte house with a knife as he
sees his daughter laughing with Rabah. At this nmijbke only thing comes to
his mind is to kill them all, but he takes Rabald a&tubs him with a knife.
Rabah is wounded lying on the ground. But his motimild not accept this
action as well she hits Belkadi with a hatchet.fidafwatches this tragic scene
hoping that all this would be a terrible nightmaf@e story ends with Naffisa
helping her father and the widow helping her soaffisa's decision at the end is
to return home where she should have been.

BN



3.1.3The major Characters of" «giall g, "
The main characters of the novel are the following:
Naffisa

The main character in the novel, an eighteen yelarsvoman. She lives with
her aunt in Algiers where she studies far from parents. Naffisa's new
sedentary life in the capital makes her enjoy tiverdity of people, where she
becomes a modern and educated woman, she is a womgainciples and

values full of love and life and aspiring for freed, in the novel Naffisa
appears different than all the village's women, ohéy woman Naffisa feels

comfortable with was the old woman Rahma.
Abed Belkadi

Naffisa's father, he is a man of power, speech, @ogition known by all the
villagers. An authoritarian father and husband pfes was to force his daughter
Naffisa to stop her studies, and to marry Malekrtfayor who was the fiancee
of his died daughter Zouleikha. Abed Belkadi waatsharriage based on his
own benefits since Malek is a mayor and respongibtaut the village’s affairs
he thought that he could keep his land away froms|obecause it was the

period of agrarian reforms.
Kheira

Naffisa's mother, and a devoted housewife illier@bman as all the women in
the village, she is loving mother, full of tendesaend sensitive, represented in
the novel as a passive woman without decision Wwahauthoritarian husband,
every Friday her destination is the grave of heddiaughter Zouleikha and her

mother.
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Abedlkader

Naffisa's little brother, at the beginning of theval he was helping his father
with the shepherd Rabah. In the novel he is reptedea model child and the

right hand of his father.

Zouleikha

Belkadi's daughter, and Naffisa's sister she wadiémcee of the mayor Malek.
Zouleikha was also studying in Algiers and she dned train accident when she

was coming back to her home.

Malek Belkhadra

In the novel Malek represents a strong man andtdigduring the war of

liberation, he is educated, honest, and toleraatekis a man of law and power
he has a political position in the village becabsevas the mayor, he was also
the fiancee of Zouleikha Naffisa's sister, Maleksiders Belkadi as dishonest
and hypocritical man because he committed an acheting during the era of

colonialism.

Rahma

Is an old respectful and wise woman known by &l ¥illagers because of the
wonderful pottery pieces she made for them, Rahias two much inspired by
the land, she is the only woman Naffisa feels cotafde with because she is a
hopeful woman, Rahma is a widow, her husband dreckghirty six years ago,
her only destination in Friday morning is his graRahma is considered as the
villag's memory. In the novel the old woman Rahneddafter she left many

memories behind, her death was so hard and tragete villagers.

Rabah

A young shepherd, who devoted good years fromifieitd rearing the sheep of
Abed Belkadi as a job to live with his mother.Rallknown by the villagers
because of his sweet melodies, his skillful fingensl deep breath make him a

.



talented flutist who gives Naffisa a strange feglof sympathy and confidence
he helps her to send a letter to her aunt in Adgibut Rabah had misinterprets
the spontaneously of Naffisa which lead him to ehir room at night. As a

result, she insults him that is why he changegdiisfrom shepherd to a wood

cutter; at the end of the story he saved Naffisenfdeath.

Rabah's mother

A widow and the mother of the shepherd Rabah, skdeaf-mute woman.

Tahar

He is a wise teacher in the central village anddbser friend to Malek, he is
always convinced that knowledge will be the keyetmancipation and the

freedom of humanity, whether we like it or not.

Sheikh said

He is a resident in the village; he lives near ABetkadi 'S house.
Sheikh Hamouda

He is a renewed exorcist in the village.

El hadj kuider

A coffee maker, he is known by his delicious cofédiehe villagers go to enjoy

their coffee, play cards and discussed the lawsstirculating in the village.

3.2- Presentation of the analysis method

The theoretical framework for our analysis is basedPeter Newark’s (198%)
Textbook of TranslationNewmark (1988: 103). He divides CSls into five
categories, and lists twelve different translatfmmocedures that are relevant

when translating them.

In our study we have chosen 10 cultural spediéms which are going to be a

sample of our analysis under the light of foriegtian and domestication
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strategies. The study contains as well our atteimgtanslate some passages
from the Algerian novE&k:siall &, Written by Abdelhamid Benhedouga. The
translated passages from the novel are followedhey analysis of culture-
specific items put in bold. In our analysis, wertgtd by giving the original text
which includes the CSls. Then, we explained théecdrafter having presented
our translation. In the next process, we defined tBSIs according to
dictionaries and other sources in the source @ilag well as in the target

culture. Then, we have chosen the equivalent astdigd our choice.

3.2.1- The presentation and the analysis our transtion

We have translated ten (10) passages chosen fremavel, followed by the

analytical study in light of Foreignization and Destication.

The first example

The original text
IS AA 5l (g gead) 2 gl Ul cled LS Lgsle T lall 5 pa U dnds Lime can i o) cany”
21 " i by SIS Ll Leds 5 2 ptl JBY) e Ui X (g gy, ) 58 gt )

Our translation

“Kheira, you must allow Naffissa to come with usglp the door closed as | did.
The village is empty, everyone is at theg, she should come with us, at least to

stretch her legs. Is not it, Naffissa?”

Analysis

The old woman Rahma asks Kheira's s permisioraking Naffissa with
them to the cemetery, she said that everyone wiltltheSuq, At this time the
village is empty because the villagers are busth@Suq to buy all what they

need.




In this example we have the wdBdiq that reflects the Arabian culture in
general and the Algerian especially, this wordefers to place where people

buy and sell.

“The Souk is the commercial and market streets lwigarround the Great
Mosque and also extend to form the main streetanged with aligned “shops”
grouped according to the symbolic values givenh rnature of goods being
traded. These symbolic values consist of the maczesl to the less sacred,
working outward from the vicinity of the great Masx to the edges of the
city.”(Al-Hassan, 2013:6)

According toReverso Dictionarythe wordSuqis defined as follows:

Souk, Suqg(noun): (in Muslim countries, esp. North Africadailiddle East) an
open-air market place.

In our translation we have chosen to keep the Wgwgd)” as it isSuqto
protect its value in the source language. Thisersnéd foreignization which
enabled us to transfer the cultural aspects asdheyn the target language and
giving a color to the translation though at the enge of the meaning. This is
applied when there is no suitable equivalent inténget culture. We have used
borrowing technique to the wor8ug. Since theSuqg is a place where the
Algerians do their activities we classify it intoelmark’s social culture

category.

The second example

The original text

gkl &1 531 e g 51 gl dlaely Bla Al Jaaliil) S ey Fodally dald ¢ L i€ ellia, | A | axd®

Ul 5 Lo afand o conal Gl o " Sl lae Lo alads (e 400000 piay Lal S5 Ly G (S
" i S dlae ) 48K (K|




"t Y Cunall O e b S Leaia CEES G GlEa ) 15V iea gpralaind Ja”
40 =

Our translation

“Yes aunt, there are cooking books full of detaimit the dishes of the
countryside are absent exc&€puscous For that reason | would like you to tell

me about each dish and | will write how to prep=aieh one.”

“Oh my dear words are not enough can you make pgdtgell you how to make
them? Of course not!”

Analysis

In this example, Naffissa talks with the old wonkahma about cooking books
with details of different recipes a€ouscous except the recipes of the
countryside, she asks her aunt about the recipgshb old woman answered
that the recipes are not enough without practia® tae woman has to know

cooking different dishes before she gets married.
According toCambridge dictionary the word couscous defined as follow:

- afood, originally from North Africa, consisting ofushed wheat, that is

often served with meat or vegetables.

In our translation we have suggest to translagewtbrd'~«s«s1" by using the
same wordCouscousin the target text as it is in the source textaduse it has

not an adequate equivalent and it does not extstameceptor language.

We have borrowed the wof@ouscousto the foreign reader, to keep the value
of a famous Algerian food and the importance o6 tdish in the Algerian
culture. We have chosen to use foreignization egsatand the borrowing
procedure to make the reader know this delicioss @f the source culture.
The word Couscousis a kind of food, so, it falls into the sub-catage of

material culture
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The third example

The original text

A g0 sl o 55551 a) e ) 531 (o (e GBI A Andanie J1 3 Le (o5 ) Caual”

Ay L) 8 3208 La, 38 Leo et W i) () By, dalal) dead ae Leadady Sl adl sl Ja
110a". 8 3Rl Blaty Lo JS (st (S5 a1 13) Lgan 5 3

Our translation

It is noon, and she is still lying down on her bédého would like to marry a
woman who is so sleepy? her father did everythorgttie sick of making her
wife of the Mayor ! He believes that his daughter is different thiae other
girls; what is the utility of her studies if shenst a good housewife?

Analysis
In this example, Nafissa’s father wants to see darghter married with the
mayor, who is a respectful man of value and pasitosociety

In our translation we have chosen to translatevibed sheikh by giving its
equivalent in the target language. We domestidagewtord, because when we
searched abougheikh in the target language we found that it means darel

man, so it has a different meaning.

According tothe free dictionary: the wordSheikhis defined as follow:

1. ( Government, Politics & Diplomacy) the head ofAemab tribe, village, etc
2. A venerable old man

3. (Islam) a high priest or religious leader, espufi master

According toOxford Learner’s Dictionaries the word mayor is defined as
follows:
(In England, Wales and Northern Ireland) the hebd town, boroughor
country council, chosen by other members of thencibto represent them at
official ceremonies, etc.)
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But in our example we have the wordl) which means municipality, that is
make us think about an equivalent which existshi teceptor languagie

Mayor. This equivalent makes the word have the sametafiehe source text.
Here we deal with Newmark’s political and admirasitre sub-category from

social organizatiorcategory.

The fourth example
The original text
A0S all 4 8l 8 s Juadll IS 5 " ABI" 4y 53l S e Al cagindl ) @S e )"
3ny 0 g semall il g i (o Al ATl il o5 U S agie a1 900 i
8 Lol il " s Sl 5 il (e M A il sy b5 Al Sl S f Ay pall il
89 = " el 5 Jlaally tiay (S g elall 4 Jay W m jladll

Our translation

“When the southern wind as it called by the villegel Ghibli begins to blow
in the summer, the central town becomes a depregkex® as the towns
recorded by photographers, after a disasters waatorral catastrophes. And if
you watch it from the helicopter, it will represeatvalley turns where water

does not flow in because it is full of dust andrf&l
Analysis

In this example, the author describes the soutkenad which is calledEl
Ghibli by the villagers. He used a metaphor to describeltimgerous of the hot

southern wind when it starts to blow. It looks |k&lisaster after a war.
According toCollins dictionary the wordGhibli is defined as follows:

Noun: a fiercely hot wind of North Africa.




The nameEl Ghibli is given to a very hot and dangerous wind. It isned
Ghibli by the villagers because it concerns their ownuceltand their own

environment.

Foreignization in this example is the only way &ef the value of the word
Ghibli which concern the North African’s environmefithis example falls into

Newmark’s ecologyategory

The fifth example
The original text
Ledl ey aaY 5 AR 5 )5 pm S a5 Leaadle o sam Leia s (e pe Il Jgaall cilS 5
Aud e b L e e 1 sadie Cogea e Sla Jlat 5 Jgmg Lo 380 el ) Beles Ll CilS
1460 "l JS s (55 (e sliSadae 5 Jpaliall (ga 2amy aia IS8 Lgdl ) Ll

Our translation:

Despite of her old age; the old woman Rahma ik sibpy and active. Rabah
noticed that she was wearing a blue discol@edya and woolen shawl tied by
a silver clip; her head was covered with scarvastield by a black turban.

Analysis

In this example the author gave an image aboutotdlewoman Rahma. He

describes her by saying that even her age; thevoldan was still courageous
and happy. She wears a bl&baya which is a traditional clothe wore by the
Arabian women and silver clip which is also a ttadial jewelry exist since

years in the Berber culture.

The wordAbaya is a very famous clothe in the Algerian culturested since
years, it is defined according @ambridge British Dictionary as follow:

- Along piece of clothing that reaches to the grqudering the whole of
the body expect the head, feet and hands, wororge $/1uslim women.

According to this definition we understand that therd Abaya is concerning
the Muslim countries including North Africa, amotigem Algeria. Thus, we
applied foreignization strategy by the borrowingheique since it has no
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equivalent in the foreign culture. Since it is tethtoclothes it is classified into
(material culture categony

The sixth example
The original text

1230 aladall S 5 GG 38 5 (daad) 5 alalalall (3 yo (8 Fraday (338 )) Jgmdy sadadl) Cnac
455a" asdl Gl &) i) et il Al ikl 5 ) jad Lulia s Lo glia

Our translation

| preparedAftir oukesoul (pasta made with tomato and onion). They started
eating the delicious dish which was suitable fooaday.

Analysis

The old woman Rahma was sitting with Nafisglaile Kheira was preparing a
meal calledAftir oukesoul, she brought it to them, and they started eatneg t

dish which was suitable for a hot day.

This examplels«dy kil refers to “an Algerian traditional food (it is aead
based on pasta cuts into lengths of three anddmuapproximately, and then it
will plunged into a broth made of tomato, onionlt,saneat, black pepper,

carrots.” www.vitaminedz.org.

This kind of food doesn’t exist in the target cudt@and there is no equivalent for
this food. In this case we preferred to keep thipression as it isAftir

oukesoulsince it is not available we avoided also to used&m®r expressions
that do not evince the same meaning, thereforeigoization is the appropriate

strategy and the borrowing technique is the only t@gorotect the meaning.

We also notice in the source text that the authuws petween two brackets an
expression to explain what dogs-& kil mean because this kind of food is
not known by all the Algerians. This example fafiso Newmark’s, (naterial

culture categorybecause\ftir oukesoulis a name of fooavhich is one of the
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The seventh example
The original text
il 5, ol gie il o il e g oz oell el ga e 2aS ) s e ilS lie ol g A gl "
Enalal oo Leudi Gaa Sl G, Legaland Cajat ol Guiil) Baim 93 pall (e st Ll (un
Cinans 388 )5 0 & gimge Jon o Lilan 8 culS 3l AL Gl b Lfan ) Aaliaa)) oLl
1 G (e S iy g Bl o ol Lalae ], jenl) (e pdie daglodl 85l (e (Sa3 (alaa)
b5 Auad (g Ll a5 ol s oy ¢ i Gl g Uians Al 5 31 (g il 5 e 5 (i€
221u= "l e dludis g Laila
Our translation

“Nafisa tried to sleep in vain. She felt very dizzgcause of the noisghedoes

not have enough sleep itwo previous nights. However, the reasons were
propably the various women's talk that night. Ohéhem was a story about
seventeen year’s old girl. Her father gave hexchange for a largdowry.

Analysis

It was a conversation between women about marttegewere together in the
house of the old woman Rahma the night of her diaatyrwere talking about a

girl who got married and her father demanded aresipedowry.
-According to S-S (Al aaza the wordoe!! is defined as follows:
(Jad) s -
250 S 4y adini Yo Ll ady laa ol || e laldac T3] el e
(ol -
25609 ) sen el g )5 N deay alin 55 () 5 ) 4aday La Bl el Blaa el
lgie aa S () Al 3 eland Bac 4l g -

A L)) 3 g Alas (eilBaa lull ) gil "t g ailasw Al g8l YY) diay jall Adail)




We also find the definitiopSllaccording tahe electronic dictionary El Maani
Arabic-English:

- Money and/ or property that, in some societies f& wr her family must
give to her husband when they get married.

- Money and /or property that in some societies damnd must give to his
wife’s family when they get married.

- A dower;dowry (noun):a dowry given by the man to the woman he is
about to marry. It is a part of the Muslims maraagpntract. It can never

be demanded back under any circumstances.

As Immam Abu Zahra said: “it is a gift to bring the heart closer’our
translation.(Abu Zahra,1950:170).

It is also included in the English translationtbé holy Quran in Surah El

Nisa. (The women: 04).

4:5 “and give women their dowries as a free gifit.B they of themselves be

pleased to give you a portion thereof, consumeatit enjoyment and pleasure”.

We understand from these verses the obligatiorhefdowry in the Islamic

societies which is considered as a basic conditidhe marriage.

According to the definitions above mentioned, teemtdowry in the target

culture can serve as an equivalent to the Arabicl e

In this case we have chosen the domesticationegiyrabnd the cultural
equivalent procedure since the term is availablehi foreign cultureThis

example falls into Newmark’s religious sub-category

The eighth example

The original text
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il e Al Apa JAN B oSl Yl sk il all e Cama ) LalS B jaall a2gy o il dusd ady L
A (B Lol s Ll e o sil bt Vo Ll el sm a Jls (5 sl 4l Sian Lila Iag e
8wl A& Al o) e dsuall 5 jaall oda Juadi g8, Ay 8l GlSu sal salad) o4 LS Jlilal)
Sl Al 5 g iaal) Lgan s 3 Axal e 5 58 snadl s (8 1 5ai0U Leaday Gl s ol s,

To=". Al el Lda ) panadll

Our translation

There are two reasons puches Nafissa to sleepsindiim whenever she comes
back from Algiers firstthe louver overlooking a beautiful background ended in
Djurdjura Mountains. Second, she cannot bear sigepiith her mother and

brother in the same room as the villagers are tme8he prefers to sleep in the
small room rather than melting totally in her famiand the third reason that
makes Naffisa isolated herself in this room is giiigl and reading some books

and novels she brought with her from Algiers.

Analysis
We find this expressioass) at the beginning of the novel, when the author
started to describe the living room of Naffisa.
We searched about the meaning of this word in dlece culture
According togs S-S5 ~aall aa2a the word 55l is defined as follows :
(o) 335 -
G Sl el S aanll-
L gai g Belial) 5 4y sgill 338U Aaid Al laall 8 (5 )8 55U 35S
- In the same dictionagyl=!) Arabic-English we find an equivalent of the word

558! which isa louver.

The wordlouver is defined according t®xford Learner’ Dictionary as
follows:




Louver is one of a set of narrow strips of wood, plaséit. In a door or a
window that are designed to let air and some lighbut to keep out strong light

or rain; a door or window that has these stripssxit.

In our translation the wortbuver is the appropriate equivalent to the Arabic
word ssSwhich is generally accepted in target text andedepg on the
definition from dictionaries, the equivalent givike same signifielWe dealt
here with the domestication strategy afklis exampleclassified into the

Newemark’s material culture category

The ninth example
The original text

dadede dadic A giall ) el g (G181 53 padly Ale A1) Cual Lodey 40l Nl CuilSE dgd

233Ja'|\)dd‘ﬁjéuym:}h‘)a.qud

Our translation

Rabah and his mother ledhd no one remained in the house of thevadanan
Rahma, except Belkadi's family and some relatiddgira consults with her
husband abouEl Fedya and greets Malek who was sittingith him. Naffisa
asleep after spending a night full of perplexitg @onfusion, while the southern
wind continued in violence a terrible rumble, itsleothing remain and leaves

nothing.

Analysis

Kheira consulted her husband about the food theygamg to prepare for the

funeral of the old woman Rahma.
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In this case, the expressfed! has no equivalent in the target culture due to the
differences between cultures, we find that thisdMsrvery emotive sacred and

religious, and does not used in the target textraose.

The Sunnabh is that the relatives and neighborsapedpod for the family of the
deceased that will suffice them duethe hadith of Abdullah bin Ja’far (may
Allah be pleased with him) who safhen the news of the death d&’far
came, when he was killed, The Prophet peace be hponsaid: prepare food
for the family ofJa‘far because an affair which has preoccupied them basec
to them*Ahkaam al —Janaa’iz’(p167).

From the context we understand that the wees is a food prepared and sent
to the family of the deceased, which does not erighe target culture. We
preferred to use the borrowing technique and foiegjion strategy to keep the
term from losing its religious valuel Fedya We also notice in the source text
that the author puts its definition between bragketclarify its meaning to the

reader .This word falls in the organization catggand religious sub-category.

The tenth example

The original text

) ypall 138 5, cllald (e diniia K14 4gle dagus pall 32 ) ol 020 ol )l A Uy ST g 12a
180 " _ad 3 iall 138 sty () alall (ol 568 Uga e 438 Caans y 5301 128 Ll ylal

Our translation

“Naffissa this cup is for you, do you see the flowainted on it? | have made it
for you, and this small one for Abedelkadir, bug tne with palm branch is for
Mr . Abed (Naffisa’'s father) and this bowl for Kheira”

Analysis

The old woman Rahma brought some pottery pieceshabemade for each

member of Naffisa’'s family.
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In the context we find the lettes= is put before the name Abed, this letter it
has no meaning in Arabic language, as well it da@sxist in the dictionary. If
the translator does not know the Algerian cultufiee scannot translate it,
because the meaning of this word exist in the Adgedialect the translator here
should have an idea about the Algerian culturerdeioto translate this sentence

. The letter is an abbreviation derived from the Arabic wesd.
According to: g5 saal) diiuall 4 gl Abiaual)
I o a8 St s A e A b Al o Ml (o5 i )
Al plaial) s o Gl ) ausl o
According tog i - e Sledll the equivalent ofwd s:

Mister; Mr. ‘Ja )l s

Master; Mr. R TTY

According toOxford learner’s dictionary the word Mr. is defined as follow:
-a title that comes before a man s family namesttay
-a title used to address a man in some officiaitjoos

This word is put before the name of someone whadhal particular official
position in society, the fact that Abed is wellokvn by the villagers he is
called:dl . Here we understand that the source and the foijures are
use a word before the name of someone who hasteopas society, the source

culture uses the worg« and the foreign culture uses the wbfd.

In our translation, the worg« has been replaced with the equivaleint in the

target culture which is classified among the Emglisames that are more
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frequently used, so we have chosen the culturalvalgmt procedure since the

meaning and the signification still as they aresytldon’t change or lose its

cultural value. This example falls into the pobltisub-category.

3.2.2 Culture-specific items

Culture-specific items are investigated accordomdléwmark’s model:

Newemark’s categories

Sub-categories

CSls examples

Ecology wind Ghibli

Material culture Food Couscous, Aftir okesou
Clothes Abaya
House Louver

Social culture Work Suqg

Social organization Political, administrative | Mayor, Mr

Religious

El Fedya, Dowry

Gestures and habit

As a conclusion, this chapter introduced our attemap translate different

extracts randomly selected from the novehksiadl &'

with an analytical study

to our translation. The chapter exposed the ditiesi that translators encounter

during their translation process. The problems deéh the culture-specific

items existing between two different cultures. &gards the basic translation

methods we have chosen are: Foreignizatin and Diaragsn. We tended to

use Foreignization method in cases we wanted tp #ee values of the source

language, and expose audience to them. We tendexktDomestication in case

a suitable equivalent is available in the sourogulage, to make them readable

for the target language reader. We have noticealiinstudy that in some cases

one or more strategies are suggested for each doihaioes not mean that we

have to choose only a certain method or strategsaatlation. It is obvious that




the translator should choose an appropriate siyrabeged on the situation,
purpose and context. It is concluded that the tadmsfaces many problems to
render the same meaning and the same effect ofdbece text. We have
adopted Newmark's model to classify the selectdtlireuspecific items in a
table to highlight their meaning and put them idifderent categories.




Conclusion



All in All, through our study of the Algerian novék sl ~ " we have noticed
that culture is a part of literature, thus to ttates literature, culture should be
known. Translators encounter many problems whdadiating cultural aspects
within a novel. In this case understanding theionagculture and interpret it
through the receiver language is a task should doee doy translators. The

problem is what happens when cross culture conéactsnteraction take place.

In this paper we have selected culture-specifimsteexisting in the novel, we
translated them by choosing the appropriate stiegdg convey their meaning.
Then, we classified them under different categaeésted to the study.

The two basic methods we have adopted are Foraigmn and Domestication.
We have used Foreignization method in cases we twdgdep the values of the
source language and exposing audience to themmitisod included different
strategies: Borrowing, cultural Equivalent. We haged Domestication method
In cases a suitable equivalent is available indnget language to give the same
effects and specifications of the text without hgsthe meaning. In this method,
we have: cultural equivalent. We have noticed tisihg these strategies is
effective in many cases in which we could maketthaslation more authentic
and tangible. The analysis of examples in this e shows that we used
Foreignization strategy more than domestication,most cases have used
Foreignization to cope with the lexical gap whiakegs an exotic atmosphere
for target language readers and make them fealitfezence between cultures.
The two methods should supplement and complementit ether. Although in
some cases, one or more strategies are suggestedcto domain. It does not
mean that we have to choose only a certain methatrategy of translation. It
Is obvious that we have to choose the appropriedgegy based on the situation,
purpose and context, it can be concluded that inyn@ses none of these
strategies can be applicable and still the traoslaas many problems for

rendering the same meaning and the same effedte2eadource language. The

e



study shows that the difficulties we encounteredough the process of
translation are related to the unfamiliarity withettarget culture, and the
improper translation techniques and strategieschvbonsequently lead to poor
translation. In view of above analysis of the tvppleed methods in translation,
it seems that it is not difficult to find that Fayeization is the inevitable
tendency in literature translation at the presemiet To be faithful to the
original works, we should keep local conditions aogstoms of foreign
countries and satisfy readers. Domestication ashanemportant strategy for
translation can make the original text more intentd the target readers and
make up the inconvenience caused by too many wliffienfamiliar cultural
factors in the original text. Thus, domesticatioatihod can better pass on the
Spirit of the original works when Foreignization @&awvkward in fluently
expressing the contents of literary works therefaranslators should adopt
Foreignization as far as possible, and do not desito use domestication
method when it is necessary. Only when translatoopgrly chooses
Foreignization and Domestication, and combines ta@mropriately, they can
bring a satisfactory translation to the readerhatsame time fulfill the duty of
intercultural communication. Finally, we came te ttonclusion that translating
a novel is not an easy task, it is simply imposstbl transfer all the message of
the original text into the target text especialhhem source and receptor
languages represent different cultures. On thet lgfhthis study, we shall
propose other relevant topics to be tackled irsaadtation, such as

“Translating the Algerian dialects within the novelsall )" "
“Translating proverbs within the same novel.”

The fact that the novel has never been translatem English language or

studied before makes it an interesting one.
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