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Abstract

This dissertation is a case study which comparesitination of women under subeltarn and
how they are subversive in America and Africa tiglowhe works of Eugene O'Neil's Anna
Christie (1921), Janet Neipris's The Agreement $)3hd Myriam Warner-Vieyra Juletane
(1982). The aim of this research is to show howttiree authors portray women in both
American and African literatures. This justifiesroappeal to the theory Bell Hooks's
Feminism is For Every Body and Judith Butler's tige@ender Troubles (1990). These two
theories allow us to study those three literarykgan relation to subaltern and subversion. In
this analyses we have tried to show that in sgiteefact that the three works are products of
different eras share the same issue that charaetiethese periods. The three authors have
portrayed the oppression practiced towards wom&hey have depicted how women are
dominated by men and patriarchal societies. Theg kascribed also how these women rebel
and seek for independence . This research has diegted into two chapters. The first
chapter is entitled women experienced subaltetmere we provided the reader by useful
information about the idea of women's oppressianh lamw it is shown through the different
female characters of the three works. Then in dw®sd chapter we have studied the same
female characters and the way they rebel agaiesbpipression of men. Finally, we come to
conclude that women as a subject of oppressioralavays seeking for rebellion to reach
equality with men in different places and periofl§roe.



Introduction

Women as a subject of oppression and discrimindtiwve a long way of struggle
against feminine subeltarnity towards equality. Tiféerence in culture and history marked
the difference in women’s emancipation in all otiee world. Race, color, patriarchy and
class represent obstacles against women’s movetoematrds liberation. In fact, women’s
rebellion and oppression are narrated and intratiiceough different literary productions.
Our work is concerned with the study of women'sigtjle in the United States of America,
stated in the works of Eugene O'Neill's Anna Clei€l921) , Janet NeiprisBhe
Agreemen{1985) and through the work of Caribbean Africaitev Miriam Warner Vieyra’s

Jultane(1982). We are going to examine West Indian womgreriences in Africa.

Through the present research paper, we will pregs@mhen as the oppressed, the
subordinate and the deviation and then investitfseforms that their rebellion takes. Our
piece of research is concerned with three periddsn@ in women’s history , starting from
the Roaring Twenties 1920 to the late twentiethurgnAmerica and Africa during the
1950. Despite culture and time differences betwenthree cases, the image of women in

these distinct literatures contains many similesiti

In the United States of America, the efforts of Aliga and Sara Grimké often
forgotten in the basic narrative of the women’s sraent by 1840, had inspired other women
reformers like Elisabeth Cady Stanton who was fiketal figure in the women’s movement
in the nineteenth century. She was among the aokthe first women’s convention in
Seneca Falls in 1848, and she drafted the Dedarati Sentiments, modeled on the
Declaration of Independence which calls for equahttment of women under the law and
voting rights of women. By 1920, the ninetieth Arderent passed and it granted voting

rights for all female citizens.



West Indian women grew up as granddaughters oressptanted population which
seeks return to Africa as a solution of disillusreant between keeping their old values and
embracing the dominant French culture. Their fdcaaculturation is the result of French
education. Their quest for identity and desiredtum to the mother land, Africa, brought
about a movement of educated black population tvweench Caribbean and West Africa.
The movement started during the colonial periodfimca until the post independence period
in the 1960.Coming home to their mother land isaroeasy task for transplanted Caribbean
women, since they are confrontedAtisican Muslim society. Their French backgroundnigs
about cultural clash between them and traditionfaicAn values, most notably the value of
women.

The three works depict women in a dual state, nagrypetween subordination and
emancipation. Difference in culture results diffeze and multiplicity in the form of women’s
suffering and seek to liberation. The female characof the three works are fighting in

different ways to achieve similar goals of equadihd liberation.

Review of literature

The three works deal with the subeltarn status @ien. Eugene O’Neill’s ideas on
women'’s inferiority hold an eminent position in m&rks. Frederick Wilkins comments on
feminine inferiority in O'Neill’'s works and arguésat,

The female characters, with few exceptions, arenddfonly by their biological roles-
-in other words, by their relationships to the mentheir lives. Other than being
daughters, wives, mothers, or lovers, the womere hev significant careers, except
for Eleanor Cape, an actress\ielded Even then, she is her husband's creation,
acting in plays he writes for her. The prostitutelswhom there are many, obviously

. . . 1
have a profession, but one which depends exclysorethe favors of men.

The above statement claims that O'Neill limitesrtle of women to domestic works,
and for him woman is the invention of man who dmethto her what she had to do and often

called her a prostitute.



Another critic about Eugene O'Neill's work writtdrty Asim Karim, in his study
entitted “Eugene O’Neill's Concern with Sexualitynch the Behavioral Disorders”, has
explained the use of prostitution in Eugene O’NeilVorks as inAnna Christielike a way to
escape from loneliness and alienation. He resumestijution asthe narrowest human
behavior as he explains in the quotation below:

Prostitution itself is a regressive human conduatlan different conditions. Here too one
comes across Vvariations in different plays. Inyeptays O’Neil uses prostitution to highlight
the moral chaos and regression in human behavidhi$ way sexuality becomes an indicator
of the inner decline or the meaningless routinesterice of the concerned, the sailor for
instance in SS Glencairn Series in their routinel amechanical existence on the board

frequently resort to drunkenness and prostitutiorhave their sense of diversion from the
) ) ) i 2
impending sense of gloom and alienation on the sea.

Moreover, Barbara Voglino, in Chapter Il of hersag entitledPerverse Mind:
Eugene O’Neill’'s Struggle with Closuyreriticizes the work of O'Neill andiscusses feminism
in relation to fatalism irAnna Chritieand noteghat Anna is portrayed as a militant woman
who refuses male’s authority and dominance over®lee writes thafnna, in fact, surpasses
the audience’s expectations. Then, In affirming &en capacity to structure her life, she
makes a surprisingly militant assertion of feminis®he refuses to allow either her father or

lover to own or direct her, and she boldly defehds past conduct by equating it with the

3
mens.

Making her article on Myriam Warner Vieyrakiletane,Bella Brodzki asserts that
the alienation of the protagonidtiletaneis the result of the facts like acculturation aade.

She argues that,

Having experienced "difference” in France as soingtliaintly positive, Juletane
evokes the "triangle de traite"here as a legacyemtittement-unaware that her
Caribbean female body is the overdetermined siteooftradictory projections, not
only of racial oppression and exoticism by Euroedmut more problem- atically, of

French acculturation by Africans



Studying identity inLa Folle et 'Autre Femme: Perceptions of Ideniitythe Works
of Myriam Warner-VieyraDize Nathan shaddke light on Juletane’s writing as a means of
resistance against prejudices and dominations.tdtessthat Juletane’s use of writing allows
her to create a physical representation hersa& from the prejudices and domination of
patriarchy. Juletane’ autobiographical writing isthartic resistance against external

perceptions of her identity. In fact, Juletane espnts Warner-Vieyra’s militant departure

from As the Sorcerer Sa5|d

Furthermore,The Agreemenby Janet Neipris was published in 1985. At thatetim
Women hadalready gained a great deal of their rights andgadn social status. Women

writers at that time portray women as Patrick O’'Belhexplains :

While something of an oversimplification, what da@ said with some certainty, however, is
that many American writers of color in the 19601sdal970’s were most concerned with
establishing the presence and visibility of AfricAmerican , Asian American , and Native
American identities, just as many women writers eveoncerned with portraying strong,
empowered female characters, and felt that realistides of narrative containing

psychologically complex protagonists was the méfstcéve way to do so .

Issue and working Hypothesis

It appears from this review of the literature tldanet Neipris's play the Agreement
received much less criticism than O'Neill's Annaigiie and Warner-Vieira Juletane. Until
now, and as far as far as we are informed, no relsemmparing the three works has been
conducted. our purpose in this dissertation isfier some insight on the evolution of the way
women are portrayed under subeltarnity and how thagt against men's oppression in both
American and African literatures.

This comparative study is based on the assumgiatritie three works were written in
different periods and different places, they hawecommon their clear representation of
women subeltarn and quest for change. At firsttsitifte female characters in both O'Neill's
and Neipris's plays with Warner's Novella are digpicas inferior, sexist and whose only
ambition is to free themselves from oppressiont, liether this the authors' intention is
debatable.



Approach

As for theory, we will rely on Bell HooksBeminism Is for Everybod{l985) and
Judith Butler'sGender Troublg(1990). Indeed, our selection of Hooks and Buslegeks to
highlight the feminine subalternity and discrimioatin American and African societies. The
interest of these theories lies in the fact thatiit help us to show how the idea of women

otherness is constructed and how it may be restrict
Methodological Outline

In order to explore the theme of feminine subaltgrand subversion against social
norms, we will divide our dissertation into fourciens. The first will be devoted to the
general introduction where we will make an overviatout feminism in 1921 and 1980
America and in 1950’s Africa. The second will bevaked to methods and materials. In
methods, we will provide an overview of the theofyBell Hooks as developed in her book
Feminism is for Every Bod985) and Judith Butler’'s theony her bookGender Trouble
(1990). Whereas in materials, we will make the sames of the playsnna Christig(1921),
The Agreemen(tl985) and the novellduletang(1982), with the historical background of the
three works.

The third section will be the results. The discossection contains two chapters. The
first chapter will analyze the major female chagestin relation to the ideology of feminism
and female’s forms of discrimination during theipds in which these works were produced
from the theoretical perspective of Bell Hooks. Beeond chapter will study the same works
from the standing point of Judith Butler's theamyGender Troublg€1990) in order to sort out
the forms female characters take while engagedbnwessive actions against discrimination.
Indeed, the differences and the similarities betwé®e three mentioned works in their
questioning of women'’s issue will then be discussed
Endnotes

Wilkins,Frederick.News letter O'neill's womaerol.vi, No.2.Suffolk University, (Boston
Summer-Fall, 1982).



2 Karim Asim, EugeneO’Neill's Concern with Sexuality and the Beiomal Disorders
Studies in Literature and Language, 2010), 46.

Barbara VoglinoPerverse Mind: Eugene O’Neill’s Struggle with Clos(New Jersey:
Fairleigh Dickinson Univ Press, 1999), 37-38.

I?hella Brodzki,Reading Wrinting Women in Myriam Warner-Vieyra'sefane(Studies in
20" Century Literature : Vol.17:1ss,1, Article6 , 1998.

Nathan Dizel.a Folle et I'Autre Femme: Perceptions of Identitythe Works of Myriam

arner-Vieyra(Univerity of Marryland, 2012 ), 21.

Jaspal Kaur SinglRepresentation and Resistance: South Asian andafsfiVomen's Texts
at Home and in the Diaspof&Jniversity of Calgary Press, 2008), 115.

Patrick O'DonnellThe American Novel Now: Reading contemporary Araaric
Fiction since 1980 (John Wiley & Sons, 2010), 218.



Method and Materials
1- Method

a- Summary of Bell Hooks’s Theory of Feminism:

Her theory confirmed her importance as a leaderradical feminist thought.
Throughout her boolErom Margins to CenterHooks uses the term White Supremacist
Capitalist Patriarchy as a lens through whickritcizesvarious aspects of American culture
and offer potential solutions to the problems skgares . A distinguishing feature of hooks
theory is her use of what is contemporary callédrirsectionality in her analysis. An analysis
of oppression that considers the intersectioningreaof race and gender was pioneered by
black feminists organizations of the 1970’s .Hoak#icizes the sisterhood frame work of
Second Wave Feminism, saying that, “the emphasissisterhood was often seen as

emotional appeal masking the opportunism of bousgeavhite women”.

The importance of the black women in the feministvement is illustrated by Bell
Hooks. She states that African American women ragortant and that they are under racism
in the movement of Second Wave Feminism .She engltiat by learning one another’s
cultural codes and respecting women’s differencewomen of color’ feel a sense of
community, of sisterhood. Women must also acknogdethat they all suffer in some way

but that they are not all oppressed nore equaltyegsed.

Another distinguishing feature of hooks theory & imsistence on the inclusion of
men in the feminist movement. Hooks criticizes tati-male stance of second wave
feminism, asserting that this position alienatednyngoor and working class women
particularly non white women, from feminist moverhdfooks asserts that men also suffer in
some way as a result of sexism. In essence, thegatime effects of sexism on men,

according to hooks, can be used as a way to mittera into participation in Feminism.



Hooks asserts “But from the onset of the movembatet was a small group of men who
recognized that feminist movement was as valid aem®nt for social justice as all the other

radical movement's in our nation's history that rhad supported. these men became our
. 1 .
comrades in our struggle and our allieMen and women made together the United States of

America a culture of violence and together shoutdknand transform this culture. Women

and men must oppose the use of violence as a néansial control in all its manifestations.
In addition to male’s inclusion in the feminist nesent, Hooks argues for feminist advocacy

of child care to emphasize the need for collegbi@eenting.

Feminism according to bell hooks is “simply putmfaism is a movement to end
. . o 2 .. .
sexism, sexist exploitation, and oppressiort is a movement that does not target men as its

enemy, rather it is the structure of the societhwihich it is at odds. So, according to hooks

the feminist movement is an appeal to end the haality of women as being properties and

objects in hands of men. It is then a way of frgeuiomen from discrimination, she argues:
"First and foremost feminist movement urged fematesho longer see ourselves and our
bodies as the property of men. To demand controluofsexuality, effective birth control and
reproductive rights, and end to rape and sexuadsanent, we needed to stand in solidarity. In

order for women to change job discrimination wedweekto lobby as a group to change public
policy, challenging and changing female sexistkimnig was the first step towards creating the

powerful sisterhood that would ultimately rock cmtiong.
Contemporary feminism progressed as soon as wonseovered that males were not the
only group who supported sexism, females also cbaldexist .Thus the movement ignored
the anti-male sentiment. The issue that have tchbaeged is the patriarchal beliefsof society.
In fact, Hooks criticizes the feminist movement ésguing that sisterhood could not be
powerful as long as women were competitively at wiin one another.

"Initially feminist focus on domestic violence higihted male violence against women, but as

the movement progressed evidence showed that Wesealso domestic violence present in

same-sex relations, that women in relationship$ wibmen were and are oftentimes the
victims of abuse, that children were also victinfsadult patriarchal violence enacted by

4
women and men.



Our selection to Bell Hooks theory is justified thye fact that Hook seeks to highlight
women inferiority in American and African patriaadisocieties. Thus#inna Christie(1921),
Juletane(1982) andThe Agreementl980) can be considered as a feminist appeale® fr

women by being in one hand and keep solidarity
b- Summary of Judith Butler's Theory

Butler (born febraury24, 1956) is an American pédpher and gender theorist whose
work has influenced political philosophy, ethicdahe fields of feminist queer and litrary
theory. The crux of Butler's argument in gendeubie is that the coherence of the categories
of sex , gender, and sexuality _the seeming coberefor example, of masculine gender and
heterosexual desire in male bodies is culturallystmcted through the repetition of stylized
acts in time.

Butler argued that feminism made mistake in trytogmake “women” a discrete
historical group with common characteristics. Buttés approach reinforces the binary view
of gender relations because it allows for two didticategories: men and women .Butler
believes that feminists should not define womere &ko believes that feminists should focus
on providing an account of how power functions ahdpes our understanding of woman
hood not only in the society at large but also imitihe feminist movement.

Butler proceeds to use drag (cross-dressing) as@raof gender subversion through
practices of gender parody noting how it drawsnditbe to the performative constitution of
gender. The parodic imitations of gender identhgttdrag artists perform paradoxically
reveal that there is no original gender to be itadaindeed, all gender is based on practices
of imitation, repetition and reenactment. Butleplans that femininity and masculinity as
traditionally conceived are than consequences efdffiective internalization of the taboo

against homosexuality, an orthodox gender idergigstablished via this renunciation of



homosexual desire. Heterosexuality and homoseyualiimplement Butler's theory of

performativity, for again gender is being viewedaaseffect of law imposed by culture rather

than a cause or origirin this instance the law is the cultural prohtmtiof homosexuality.
2- Materials
a- Summaries of the works

1-Anna Christie (1920)

Anna Christieis a four act play by Eugene O’Neill. It is concedrwith the harsh
reality of women’s lives in the early part of thveentieth centuryOne afternoon, a Swedish
barge captain named Chris Christopherson receiletsea from his daughter Annahom he
has not seen for fifteen years, telling him sheaming. Chris explains that he has rarely
visited his family since he is a sailor and tha #ea has occupied all his life. At her arrival,
she informs Marthy, her father companion, aboutdficult past experiences and her hate
toward men. After living for few days on the basggh her father, Anna feels healthier and
changed. She is deeply impressed by the sea wbictiiés her father. He does not want her
to marry any sailor. Unfortunately, Anna falls mvé with a sailor who is called Matt Burk
who she encounters when rescuing him with fourrattien from a shipwreck. Aware of
Chris’s marriage refusal, Matt Burk perseveratelisnquest, pushing Anna to reveal her past
promiscuity at the meantime. Despite that all @nthare disappointed, Matt Burke and Anna

reconciles and marry at the end.
2-Juletane(1982)

Juletane is a novel by Myrian Warner- Vieyra antlghed in 1982. It tells the story of a
young woman who is betrayed by her husband aferd&tovers that he is already married.
Juletane meets Mamadou at Paris where he was studyhile she was living with her
godmother after the death of her parents. The taxtesl to love each other, and plan to get
married very soon. But they have had to enduredhdpd in their home in Africa. At her

arrival to Senegal, Juletane is shocked to meehtiglvand’s co-wives. However, she resigns

10



to yield herself to the patriarchal and traditiomady of living there. While resisting those
adopted values, she has set herself to the wititngr life story which affects Helene. In fact,
Helene has used it to confront her personality Witletane. Juletane’s story ends up by her

death after her husband’s tragic accident.
3-The Agreement (1985)

The Agreement is a one-act play by Janet Neigris.det in California. The play is a
comedy that tells about the separation of Sigmurdl Sybil who wanted to divorce quickly
and divide what they possess. The life of the tsvsimilar since each one lives with a date
and projects to get an agreement in their divofterefore, Sigmund and his lawyer Lester
come to the court where they meet with Sybil and laevyer Alyce. At the end of their
arrangement, the lawyers have gone into Judge #dbeffice whereas the old couple has
preferred to go into a café and recall memoriesuiltioe nostalgic moments they spent

together.

b-Historical Backgrounds

1- Roaring Twenties America (1920's)

The break from American's past to American's futuas characterized by a booming
period known as The Roaring twenties. Indeed, thiétof this decade was marked by
productivity, prosperity, technological growth atite emergence of new womanhood, or as
most known the Flappers. Thus, the image of this m®man represented the change in
popular culture. This new generation of woman inaggd a new way of life and enjoyed
more rights than their ancestors. As Rodney P isladsserted:

Young urban women began wearing dresses that edpbe# legs, arms, and even some of
their chests. Known for their risqué behavior, flaps raised eyebrows by going out with men
on unchaperoned dates and participating in wild wewces such as the Charleston. Other
signs of rebellion included wearing makeup, flaghwyelery, short haircuts such as the popular
"bob" style, and doing things that were considérednly”, such as driving cars, smoking

cigarettes, and drinking alcohol.

As Rodeney P. Carlisle summed above, this new géoarrebelled against the old

values of the Victorian era by showing new behavidreir way of dressing, using makeup,

11



smoking and drinking alcohol distinguished thenmfrthe image of womanhood in the past.
In essence, it is during the 1920's that womennmeAca were granted their right to vote by
the ninetieth amendment. Influenced by the ideoligd©20's, Eugene O'Neill’'s works like
Anna Christie(1921) are characterized by the portrayal of theeAoan life and the rapid
change of The Roaring Twenties.
2- 1950's Senegal:

West Africa knew a womanly French Caribbean retnhose quest was for origins

and identity. However, this quest for return wasdered by cultural differences. This issue is

clearly developed by the Caribbean French writeriddyg Warner-Vieyra iduletane(1982).

Myriam Warner-Vieyra was critical of the situatiohwomen in Africa, especially in
Senegal during 1950's and 1960's. In essence,ita®enegal varied between domestic and
international, which means that customs and raligifluenced the lives of Senegalese
population notably women. Besides, women's infégiawas rooted in customs and religion.
As Emily S. Burril, Richard L. Roberts, Elizabetthdmberry inDomestic Violence in the
Law in Colonial and Postcolonial Afric010) argued: “Islamic law that affirms authoritly
men over women provides the basis for the prindipkhe 1972 family code that men are the

heads of the family?’ In this sense, Senegalese women had no accessnts nights except

for clothes, food and sex.

3- 1980's America:

Women's seek for change and equality had comegaviary since the 1848 Seneca Falls
Convention and the Declaration of Sentiments. geerse, a lot of progress had been made in
their way toward emancipation.Women's movement utinoits realizations had gained
equality in most fields of life. Thus, contemporavgmen enjoy more freedom comparing to
their predecessors. Women of 1980's had accessitersities and higher education. In
addition, higher professions were occupied by wotilenmedicine, engineering and so on.
The major achievements that marked that periodbeaitiustrated through the first astronaut

12



woman in 1983 and Mondale-Ferraro ticket in the4l8 the Vice Presidency. As Theodore

Caplow et al. write:

Women devote less time to than formerly to hous&wamd child care but still do most of both.
They have achieved near parity with men in edunpaticattainment, but occupational
segregation by sex remains high, though decliriiagnings differentials by sex have changed
little; employed women earn about two-thirds as imas employed men. Despite gains in
economic and political power and growing repres@ntain high status occupations, women
remain disadvantaged. Unrealistic standards of tgemnd feminity complicate women's role
enactment, and certain over-adaptation pathologiesmore common than before. Public
opinion is increasingly favorable to women's rigatel gender equality. The 1980's woman is
more likely than her predecessors to perceive sexisemployment or economic life and less

likely to define it as legitimate.

As it is illustrated above, even if women reachegpecific level of equality with men, the
American society still sustains its sexist view &d/women.
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Results and Discussion

Results

Our research is a comparative study between thé&smof Eugene O'Neill'#Anna
Christie (1920), Myriam Warner-Vieyrduletang(1982) and Janet Neiprislfie Agreement
(1985). This analysis is centered on the theme om@n's rebellious reaction against
patriarchal society’s subeltarnity as they arernpgdd in the three works. To achieve our aim
we have selected two theories: Bell Hools2sninism is For Every Bod{1985) and Judith
Butler'sGender Troubl€1990).

In the first chapter, relying on the theory of BElboks we have analyzed women's
dominated status through the new women's unfantylito the 1920's American society. This
state of subeltarnity and strangeness is sharedhéyFrench Caribbean women when
returning to Africa. This equal representation ofrieh Caribbean and American new women
through the works of Eugene O'Neilsina Christig(1920) and Myriam Warner-Vieyra's
Juletane (1982) is the product of the shared hostility oé th950's African and 1920's
American societies toward non conform women . Bnalomparing with the work of Janet
Neipris The Agreemen{1985), women experience less hostility being icoatemporary

period.

In chapter two, we come to the analysis of womeségtion and subversion against
society's domination in early 1920's and 1980's Acaeand 1950's Africa . By the help of
Judith Butler's theory of gender performativity, Wwave first studied the none facticity of
gender construction and gender role given to womehe three mentioned works and then
come to the conclusion that women during the rgativenties America rebel the same way
the French Caribbean women in 1950's did. Thus, ewom the roaring twenties subverted

against the Victorian old values as French Cariblsaaomen reacted against the African
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traditional image of women. As a result of women®vement in the two mentioned societies
we conclude by the emancipated image of womendarl€80's shown through Janet Neipris's

The Agreement In fact , women's of the 1980's still questdquality with the opposite sex.

Finally, this comparative study of the positionwbmen under oppression and the
way they struggle to gain equality with men in Araerican and French Caribbean works has

shown that products from different backgrounds mpraguce similar literary productions.

Discussion

Chapter 1: Women'’s Subaltern Condition

In this chapter we will analyze the way female elctgrs are portrayed in Eugene
O'Neill's playAnna Christig(1920), Janet Neipriskhe Agreemen(tL985) and Miryam-
Warner Vieyra'sJuletane(1982). In fact, in this chapter we will try tosk how the female
characters; Anna Christie, Marthy, Juletane, Hel&ybil and Alice are seen as inferior to
men. Then, we will see to what extent these ferohégacters mirror the theory of Feminism

of Bell Hooks inFeminism is for Every BodiL985).

1- In Anna Christie

a-Anna Christie

Anna is the main character of the play; she repites victimized woman who wants
to free herself from the dominance of the patriatcdociety. Anna is a victim of male's
domination who tries to rebel and be independentfatt, she is a woman of a new era
(Roaring Twenties) where flappers had gained aatetiberty such as the right to vote,
smoke in public places, and many other thingsfends Thomas Ladenberg confirms: “The

1920's were a time of female emancipation. Aftargeof struggle women, won the right to

vote in 1920. Daring women, Known as flappers, sadokn public, danced till three, and
discovered the romantic possibilities of the autbiiaao”l But like 1920’s American women,

Anna is subject of oppression.
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In fact, According to Bell Hooks' theorlfeminism for Every Bodyrevolutionary
feminism focuses on the explanation of patriarceyaaway of domination men use to
dominate women. Then, Hooks insists on making wommore conscious about the

oppression and sexism that men make them beaeimaveryday life. Hooks explains:
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Revolutionary feminist consciousness-raising emigkdsthe importance of learning about
patriarchy as a system of domination, how it becarsgtutionalized and how it is perpetuated
and maintained. Understanding the way male dontinaind sexism was expressed in
everyday life created awareness in women of thesweg were victimized, exploited, and, in

. 2
WOrse case scenarios, oppressed.

Anna is the main female character of the pdayna Christie.She is the daughter of
Chris, a sailor who abandoned her and she is atgyt him, “(angrily) His bringing me up!

Is that what he tells people! I like his nerve!laethem cousins of my Old woman's keep me

on their farm and work me to death like a dggndeed, Anna lives in a farm in the house of

her severe cousins. So, Anna can correspond tawahgan described by Bell Hooks, for she
is dominated by patriarchal society that designsakehis family servant. Finally, she escapes

from the house to seek for work, freedom and stde |

In addition, when Anna goes to New York to meet tagher Chris at the pub, she
meets Marthy instead and informed her a greatalsalt her past life. She tells Marthy, "The
old man of the family, his wife, and four sons.adnto slave for all of 'em. | was only a poor
relation, and they treated me worse than they dti@& a hired girl. (after a moment's

hesitation--somberly) It was one of the sons_thengest started me_when | was sixteen.

After that, | hated ‘em so I'd killed 'em all ifl stayed. So | run away_to St. PaAL'JI.I'h fact,

the old man, his wife, the sons and especiallyythenger son who starts her sexually when

she was sixteen, used violence toward her.

Throughout the novel, we can notice that Anna ssiffieem the patriarchal society and
hates men since she believes that they are thee cdulser sufferance. Thus, when she is
speaking to Marthy, she insists on the fact thah rmee disturbing her wherever she goes.
Then, when Anna leaves the house of her cousimesstsints working as a nurse but men are

always turning around and seeking to get her feir fleasure. Anna says:

(after a pause--with bitter hatred) It was all isdault--the hole business.
It was men on the farm ordering and beating me-gavidg me the wrong
start. then when | was a nurse, it was men agaigihg around, bothering
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me, trying to see what they could get. (She givieard laugh.) And now it's men
all the time. Gawd, | hate 'em all, every motherts gb'em! Don't you‘r?

In fact, Anna believes men guilty about her suffieea Thus, O'Neill portrays Anna as
an oppressed women during the roaring twentiesQ)LBRa time when women start to get
more freedom in their lives and be independent, Bugn still believed that women cannot
reach the same status as them. In this sense,HBeks is also claiming the ending of
violence against women; it does not serve the ddmah the feminist movement. Hooks

asserts:

| am among those rare feminist theorists who beliéat it is crucial for feminist movement to
have as an overriding agenda ending all forms olewice against women in a manner which
implies that it is more horrendous than all oth@nfs of patriarchal violence does not serve to

further the interests of feminist movemgnt.

From the quotation above, one may understand tloatem should struggle for the
ending of the violence by patriarchal society arehnSo, Anna is portrayed as a struggler;
she defies her father and most of the men she atexsuIn fact, it is noticeable from the long

discussion between Chris and Burke, that they bp#ak of her as if they own her. Chris_"(to
Anna_also in an authoritative tone) You stay rigjere, Anna, you hear7!.“ Being very

authoritative, her father does not want her to stéh Burke. Then, Burke is also violent
since he thinks that Anna will do what he wants. 4dgs, "(Violently) She'll not! She'll do

what | say! You've had your hold on her long enodggmy turn now.8

From the description above, one may notice thdt b6Chris and Burke treat Anna as

an object. Anna adds: "You're just like all thet r@isthem--you two! Gawd, you'd think | was
a piece of furniturelg'. Thus, Anna still believes that all men are emilate they use her for

their interest.
Another way of women's oppression is sexism whghhinking that one sex is

superior than the opposite one. In fact, Bell Hookiser theoryreminism For Every Body
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(1985) argues that men see themselves as supermamen because of their gender. She
explains:

But when it came to the issue of gender they weresexist as their conservative cohorts.
Individual women came from these relationships wngnd they used that anger as a catalyst
for women's liberation. As the movement progressasd, feminist thinking advanced,

enlightened feminist activists saw that men wer¢ the problem, that the problem was

. . .10
patriarchy, sexism, and male domination.

According to the statement above, one may notiaeftr Bell Hooks women of the twenties

America like Anna think that men like Burke are firet cause of their suffering. In essence,
for Bell hooks men’s dominance is the product dfipechy. So, from the first sight and at the
beginning of their meeting, Burke insults Anna evfdme does not know her yet. He was also

rescued by her father from a sea storm and Anrladace of him. Burke says:

Ladies! Ho-ho! Divil mend you! Let you not be magigame of me, What would ladies be
doing on this bloody hulk? (As Anna attempts totgahe cabin, he lurches into her path.)
Aisy, now! You're not the old square-head's wontauppose you'll be telling me next--living
in his cabin with him, no less! (Seeing the coldstile expression on Anna's face, he suddenly
changes his tone to one of boisterous jovialivyuj Bdo be thinking, iver since the first look
my eyes took at you, that it's a fool you are toMasting yourself--a fine, handsome girl--on a
stumpy runt of a man like that old Swede. Therats mhany strapping great lads on the sea

would give their heart's blood for one kiss of ybl&!

In Feminism for Every Bod1985), Bell Hooks speaks about the issue of piagn
She explains that men are not able to raise tindilren since they think that house holding
and child bearing is for women. In fact, they thifkhey don’t help their wives at raising

children, they assert their dominance over womerkd argues:

The fact that no one talks about men leaving wortkd full-time parents show the extent to
which sexist thinking about roleslgrevails. Mosbople in our society still believe women are

better at raising children than men

To illustrate the statement above, Chris is the beample of the father who leaves his daughten wit

her mother without caring about them. In fact,iether of Anna raised her without the help of her
father and after her death, Chris leaves his daughiffer in her cousins's house. Anna sasdn't |

write you year after year how rotten it was and wddirty slave them cousins made of me?

What'd you care? Nothing! Not even enough to comieand see mej!‘3 In this sense, he

prefers working on sea and travelling from one ¢guto another without asking after his

19



daughterHowever, Chris tells Anna about higgerience on sea and how it is difficult to him
not to see her. He argues that after he earns adsumney, he thinks about visiting her but
he spends it again. Then, he finds himself incagpablcoming to her; he has always blamed
the sea for this. Chris says:

(slowly) Ay tank, after your mo'der die, ven Ay vagay on voyage, it's better for you you
don't never see me!(He sinks down in the chair ejppdier dejectedly--then turns to her--
sadly)Ay don't know, Anna, vhy Ay never come honvedn in ole year. Ay vant come home
end of every voyage. Ay vant see your mo'der, yaar bro'der before dey was drowned, you
ven you vas born--but--Ay--don't go. Ay sign on pghips--go South America, go Australia,
go China, go every port all over world many timbst-Ay never go aboard ship sail for
sveden. Ven Ay gat money for pay passage homeszepger den--(he bows his head guiltily)
Ay forgat and Ay spend all money. Ven Ay tank agds too late. (He sighs.) Ay don't know
vhy but dat's vay with most sailor fallar, Anna.t@é& davil sea make dem crazy

14
fools with her dirty tricks. It's so.

From this, we can understand that Chris is not &blaise his daughter after the death of his
wife. He hesitates about telling the truth and dagsloesn’'t know why he leaves her. Thus, if
we relate Chris to Bell Hooks idea of parenting; wi# find that he represents the traditional

view of parenting which dictates that child reariasga women'’s role. In fact, Anna blames her
father and accuses him of being a non regular fateding him furiously, “And who's to

blame for it, me or you? If you'd even acted likenan--if you'd even been a regular father and

had me with you--maybe things would be diﬁere}]‘?!"

Consequently, the character of Anna representppressed woman who tries to live
on her own without the help of any man. In sum, &mnportrayed as a victim of a patriarchal

society under the sexism and the oppression of men.
b- Marthy

Another major female character is Marthy, a non-agamous woman, who lives with
Chris without marriage. In fact, this character monig women of 1920. According to the
theory of Bell Hooks ifFeminism for Every Bod{@985), there are women who choose to be

alone without marriage and refuse sharing life wiigin. So, Hooks argues that there is a
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group of women that consider a monogamous weddng eelationship which makes them

the property of men. Hooks says:

Others saw monogamy with men as reinforcing tha ttiat the female body was property
belonging to the individual male she was bondeth\ife chose non-monogamous

16
relationship and often refused to marry.

In spite of being fifty years old, Marthy lives WiChris on his barge. She is a free woman

that chooses to live and behave like men, "she svaaman's cap double-breasted man's

1

jacket’ ! In fact, Marthy breaks from the old traditions astte is different from the other

women who choose to stay in the domestic sphere.p&fers living outside home with an
old man on his barge and be free. In a stoic wag ascepts to leave Chris’ barge when Anna

arrives. She might fit to some particular typeeahinists of whom Hooks writes that:

Concurrently within patriarchy many individual femst women found that non-monogamous
relationships often simply gave men more power evhihdermining women. While women
will freely choose to have sex with a man who igmered with another woman, men will

often show no sexual interest in a woman who isneaed.

According to Hooks, the character of Marthy is ax4maonogamous woman that is
already living with married men on their bargese $ portrayed as an independent woman
who thinks that is easy to change a man since #rera lot of others on other barges. Marthy

says:

Take a slant in the mirror and yuh'll see. Ho-h@covering from her mirth--chuckling,
scornflly) A square head tryin' to kid Marthy Owant this late day!--after me campin' with
barge men the last twenty years. I'm wise to thmegaup, down, and sideways. | ain't been
born and dragged up on the water front for nothifigink I'd make trouble, huh? Not me! I'll
pack up me duds an' beat it. I'm quittin' yuh, get? I'm telling' yuh I'm sick of stickin' with
yuh, and I'm leavin' yuh flat, see? There's pladtgther guys on other barges waitin' for

me."she rejects Chris and accuses him by the atbaron barge.

From the above quotation, we notice that Marthysdoet care about leaving Chris.
She tells Chris that she is not that kind of wortlteat makes problems to a man who desires
to leave. Marthy decides to leave Chris; she ha being with men from one barge to
another for twenty years. In addition, Marthy lasigin Chris who is afraid of her reaction.

Marthy remarks that, "That's the talkin' In all tirpe | tried never to split with a guy with no
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hard feelin's. But what was yuh so scared aboat-4H kick up a row? That ain't Marthy's

way. (scornfully) Think I'd break my heart to loogeh? Commit suicide, huh? Ho-ho! Gawd!

the world's full o'men if that's all I'd worry atidml'zo

Consequently, Marthy is portrayed as an independemian who chooses celibacy,
living with many men. In fact, her behaviour andyvwed dressing show that she is a flapper.
She is totally different from the traditional womenmany ways; wearing skirts, drinking
whisky and seeking for equal rights with men. listhegard, Bell Hooks adds: "women

having the freedom to be non-monogamous women wheth exercise that freedom or not,
: : . 21 .
continues to disrupt and challenge the notion thatfemale body belongs to men'in this

regard, Hooks insists on the fact that women whmoshk to be non monogamous challenge
the idea that their body is the property of men.8arthy challenges Chris and she does not
accept to be his object to throw her when he wamd,prefers leaving him since the world is

full of guys like him.

As a conclusion, Anna and Marthy are oppressedéypatriarchal American society
during the 1920's. Indeed, Anna is a victim ofta# men she has met in her life starting by
her cousins, her father to end with her lover wimalfy asks her for marriage. This means
that Anna at the end accepts to limit her freedgmharrying Burke. While, Marthy is seen as
a flapper who is oppressed by men on barges butlsheses to be free by being a non-
monogamous woman, that is to say, she is againstage and wants to revolutionize men’s

grip over women.
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2- In Juletane

a-Juletane

For Bell Hooks, feminist movement is to defend tight of women without any
interference in men; it is to protect females frihra oppression of men. “Feminist movement

created the context for female bonding. We didbwid against men, we bonded to protect

. 2 . . .
our interests as Women.z’ In fact, men see women as their properties, seabgcts and

consider them as inferior. “That foundation restedour critique of what we then called "the

enemy within, referring to out internalized sexisie all knew firsthand that we had been

- . S . . 23
socialized as females by patriarchal thinking ® serselves as inferior to mén.

Accordingly, Juletane, the major character of tbheatlaJuletane (1982)suffers from
the sexism and the oppression of her husband. dndde is an educated Caribbean women
who lives and studies in France but returning toegal shortly after her marriage. Juletane is
married to Mamadou an African who she met in ParFisus, they spend unforgettable
moments in Paris but Mamadou has never talked ahisutvife and daughter in Senegal.
Jultane observes that, “I was expecting anything nbt that. That Mamadou had had another
women before me, that was possible; but that he alr@ady a husband and father, that |
could not comprehend. Would | have been more shibitkee had confessed to being a thief,

o 4
a criminal? | don't know.z’

In fact, Juletane is an educated woman who is awlagaming of a prince, but all her
dreams vanished after hearing the hidden truth amiidou. Juletane said, “I felt as if the

world no longer existed, as if all life around madhsuddenly stopped. | said nothing. My

throat was tight, | was paralyzed by what | had haard.zS Juletane was born in the West

Indies, more precisely in Guadeloupe, but she isaed in France. So, Juletane represents
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the Caribbean women of 1980's who live in Franakdepicts the cultural obstacles that they

face when marrying Senegalese men.

In addition, Juletane cannot accept polygamy. Sheot that kind of women who
accepts everything done or told by a husband.ahdeis portrayed as being oppressed by the
rules of a patriarchal society and laws dictatearay. “I did not want half a husband, neither

did I want to take a little girl's father away froner. Mamadou refused to see my point of

view.”26 From what has been said by Juletane , we canenthiat she thinks that her

marriage to Mamadou will take him away from his glater.

As Bell Hooks asserts, Juletane is shown as arrionfevomen as regards her
husband’s behavior. In fact, when Juletane and Mamaisit relatives, Mamadou does not
give much importance to Juletane. He just introduicer and neglects her afterwards; he
never cares about her feelings when she is leftealdhus, she starts to question herself about
the way women are seen by men in Senegal. Fromshleasaw, it seems that women have no
essential role in their life but they just exist poovide pleasure and to be machines for

producing children. Juletane argues:

He would carry on conversations for hours in higsweslanguage, with no regard for
me. We had to pay a great number of visits to fiseand relatives. Whenever we

went out he wou introduce me, then forget | in a corner, like son
discarded object, surrounded by a group of wom#ilm were smiling and kind,
but who spoke no French. | saw him atigtadce, chatting with the men.
Neither could | underand this sort of segregation wh women seemed to he

. . . . . 27
no importance in a manlie, except for his pleasure or as the motherhiflcen

Another representation of women as oppressed dedanto men is shown when
they have paid a visit to a general practitiondihe' doctor, a man this time, apparently

understood nothing of my problem. He talked maimith Mamadou, prescribed medication,

. . 2 . . .
rest, quiet, and a nutritious dle%.From this quotation, we may understand that thetatds

not interested in the real reason which makesah#esick; he just talks with Mamadou and
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prescribes medication to him instead of her. In,fabe sees all men like her husband who

never cares about women’s needs.

Indeed, Juletane represents the oppressed won¥sfnica even if she was educated
in France, her society is patriarchal and she dafiee herself from the domination of man.
During the baptism of Mamadou's first child, sheatdes her husband as a monster even if

he is handsome. “He was handsome. A handsome mogstésh, proud on his day of
glory.”29 Thus, that day was a happy day for Mamadou, whwregd Jultaner, “I was

weeping over Mamadou, so happy, who, in this moroéy, was not thinking of the pain

that he was causing me and which he would payrferd.aay.;’30

Furthermore, Bell Hooks says that, “Women are mpiressed by men but they also
receive violence from the same sex which causdsnae on children from both sexeg’sl’.
The novellaluletaneis a good example of the bad treatment of womentbgr women and
how children were also victims of this violendéus, the West Indian women (the Caribbean

women) of the 1950's were badly viewed and hargdpyesented. "Women in the works of

the Guadeloupian writer Myriam Warner-Vieyra ofterd themselves outsiders, shackled by

“madness” and pushed to the periphery of societyrperial and patriarchal forceg.z'

Indeed, Juletane is a Caribbean woman who is aeplny the author as an oppressed woman
by different patriarchal forces.

In this sense, Bell Hooks adds that:

Patriarchal violence in the home is based on tliefiibat it is acceptable for a more
powerful individual to control others through vareoforms of coercive force. This
expanded definition of domestic violence includedewiolence against women,

same-sex violence, and adult violence against iehild

Moreover, Juletane is not only oppressed by mershis a victim of women’s

domination too. She suffers a lot from Ndeye thedttvife who is always behind her; she
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does not lose any opportunity to show violence. Sags under the tree and starts speaking

with her friends in the direction of Juletane toke&er suffer more.

"Ndeye is foaming with rage. She continuous towesin my direction, jangling her
numerous gold bracelets, one of the many reasankdachronic shortage of money

we have been suffering for the past two years."

So, by the time that the family lives a financigabts, Ndeye continues to show off her
gold bracelets which were bought by Mamadou whithnéshusband of three wives but buys
the precious things just for Ndeye. In addition,elel hates Juletane from the first moment

she comes with Mamadou as a third wife “the hatsbd feels for me is evident, but

3

inexplicable. 5In fact, Ndeye makes Juletane suffers a lot andotilg thing that makes

Juletane relaxe and forget about her situatiorstering to Beethoven music. Ndeye dislikes

hearing to this music, “Ndeye does not like thisckof music. | know what would become of

my records if they fell into her hand%g’

In this sense, according to Bell Hooks, Juletane ssibject of discrimination not only of
men but also of women like Ndeye the new wife ofnrMaou. Another act of oppression
towards Juletane is that Ndeye tries always tbdetwithout food. In fact, she has the habit of
giving the food that remains to youtajibésin order to be sure that when Juletane comes to

eat later will find nothing. “Ndeye hastened to ggwhat was left to two young talibés, to

ensure that | could not come and eat later, amksimes d(j'.?’7

Another kind of women's oppression is racism andk3owvants the establishment of
feminist sisterhood in order to have a successiuiiist movement. But, a group of women
usually dominates other women because of racismctass differences. “Sisterhood could
never have been possible across the boundariee®fand class if individual women had not
been willing to divest of their power to dominatalaexploit subordinated groups of women.

As long as women are using class or race powerotmirthte other women, feminist

. . 3 . . .
sisterhood cannot be fully reahzed&T hus, if women are racists towards one anothes, thi
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means that the movement of feminist sisterhood $lestks for the equal rights under a
patriarchal society will never be realized. To prdlie idea above, Ndeye is a racist woman
who is against Juletane and never tries to bedlyewith her, “With the white wives of the

colonials. She was quite simply identifying me Sfs even stripping me of my identity as a

3

black woman 9. So, Juletane is racially reprimanded by Ndeye vdemtifies her to the

white colonial wives since she comes from France.

Throughout the novel, Juletane is shown as aniarfferoman who is oppressed by
the two sexes. First, she is dominated by her mgsbamadou that neglects her after hiding
the truth of being married. Thus, knowing that Mama has another wife causes sufferance
to Juletane. As an educated woman, she has aldeadmt of meeting her love prince and has
never thought of sharing her husband with other amnThen, Mamadou is not the only
person who oppresses Juletane. She even suffensNideye who does not let her live a day
without directing insults to her; she calls her maaman.

In this sense, Bell Hooks speaks about violencehvtakes many directions. Indeed,

violence from men to women, from women to women famally violence from the both sex

towards children. Thus, she says that "women ar@pmaressed by men but they also receive

) . ) . 4
violence from the same sex which causes violencghddren from both sexes.O

Therefore, the harsh living of Juletane makes bffeisfrom many sides. But, the only
thing which gives her hope and makes her happlgaschildren of Awa. After her accident
and the death of her child, she becomes completglyand never speaks to anyone, not even
to Mamadou, except the children. Juletane loves the much, but after their death she is lost

in her thinking about who was the responsible efrtdeath. Juletane says:

And about the children's death. Who is responsibietheir death...? Didn't they
prescribe drops for me? Drops that Mamadou himge#f to make me take, and that
were to be kept out of the children's reach...2d@ifrse, Mamadou had given them to
me, telling me 'No more than ten drops, all rigt*hat moment, he was thinking if |
swallowed the whole bottle | would solve my problérhis medicine could take care

of other things...Here come the children.
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In this passage, Juletane asks questions aboutetith of the children, as if she is
responsible, “I had taken the bottle intendingwaléow a few drops, as | sometimes did to
have a quiet night. | found it empty in the poc&ktny dress, the next day, the day after the
children’s death. | could not explain how it had tere. Perhaps it was not properly closed

and spilled accidentally...I prefer this explanatibwould not like to know | was responsible

for the death of the childrerlll'.2 So, Juletane does not want to think that shesigomsible of

the death of the children even if she is sureghatis the cause of their death. All the violence
she experiences might have caused her violencadawea children.

Consequently, according to Bell Hooks’s theory, @taracter Juletane depicts the life
of an oppressed woman who suffers a lot from malesfemale’s domination. Then,
Juletane represents the Caribbean women who haredskicated in France. But when they
return to their home country, they are often opggdsby men and by the traditions of West
Africa during 1950's.

b- Helene

Another important character in the novellaletane(1982) is Helene. She is reading
the diary of Juletane. This diary is found when ghereparing to move into her spacious
apartment after she has already decided to maroydar to have a child. Indeed, she is an
educated Caribbean woman. She is in love with Heestw leaves her two months before
they get married. It was for another woman whdnsaaly pregnant. “Two months before the
wedding day Hector had sent his best friend to ance to Helene that he had been married

the previous day to a French girl who was expedniBg:hiId.”43

Helene suffers a lot from her first love. Then, siimoses to be alone, and never
thinks of sharing her life with a man. In this senBell Hooks argues that women have liberty
to live either with other women or staying alon8pine heterosexual women decided that

they would choose celibacy or lesbianism over seghiter unequal relationships with
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. 4 . . :
sexist men.” " Besides, Warner writes that, “A woman could liveherself. She had sworn

. 45 .
never to suffer again because of a marihdeed, Helene decides to free herself and swore

never to suffer again by a man. Then, she takes®@ase as husband for the purpose of

making a child.

She had recently decided to get married, for thgpka reason that she wanted a child

of her own. She was fond of her hust-to-be.He was te years he junior, ¢
handsome athletic man, six feet tall, eighty kigentle as lamb. She we his
superior financially and intellectually. Toodependent by nature, ¢« coulc not

46
have tolerated a husband who would dominate hekemacisions, take the lead.

Helene chooses Ousemane as a husband since shgeigisto him financially and
intellectually. She does not want to marry a maro wiill dominate her later; a man who
takes decisions and she wants to be the leadeconae's life. Thus, through the description
of Helene, we notice that she does not conformhéovialues of Caribbean African woman
who are under the oppression of their husbandsfiitaA(1950). But, she represents the
independent woman of 1950's who seeks for indepemed&om the oppression of man in

different ways of domination.

Moreover, Bell Hooks criticizes the feminist movarhsince she sees that men were
victims of patriarchy and support women in themfeist movement, she argues:

Before contemporary feminist movement was less fifagears old, feminist thinkers
began to talk about the way in which patriarchy wesmful to men. Without
changing our fierce critique of male domination feist politics expanded to include
the recognition that patriarchy stripped men ofaiarrights, imposing on

them a sexist masculine identity.

In this regard, the sufferance of men from the stekiinking pushed them to the participation

. . 48
in the movement, “these men became our comradesristruggle”.” So, a small number of

men try to help women in their struggle and questliberty from the oppression of the
patriarchal societies that cause even disastemfam. To illustrate the idea above, Helene
doesn't get support from her big brother JacquesisHafraid of the decision which is taken
by his sister and does not want her to be rejected her husband after marriage. Jacques

says:
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He is dazzled by your physical, material and ietllal ease and confidence. But for
how long? In four or five years, when your menogaliegins with all its discomfort,
when his ardour for you has cooled, he won't abanyga but he will use your money
to marry and take care of a second, young, wifeu Yl only have two choices: to
leave him, hurt and rejected, or to agree to shiame What

49
then?

In fact, Jacques advises her to not marry Ousmdeevanted to keep her from sufferance
and he thought that with time Ousmane will leaveihghe future. This is can be considered
as the result of the sexist view of women as seabgct since Jacque is assuming that
Helene’s value is restricted to her body and beatlken, as he is her brother, he should
support her in her life since they live in a patfal society. Indeed, Helene lives in Africa
(1950) and at that time the Caribbean women werepgoessed by men even if they were
educatedThus, the traditional values of this society ameohstacle to women who want to
free themselves from male's domination.

Consequently, The novellduletane depicts the eponymous heroine Juletane and
Helene as oppressed. Throughout our analyses, me ttaconclude that Juletane stands for
the victim of the African old traditions and accepd be inferior under the domination of her
husband even if she has had the choice to leave 8lve has remained silent, so she
resembles more or less the other co-wives. Howdvelene is suffering less than Juletane
and learns from her experience. Thus, she choosbs tlone and independent though she

finally accepts to marry and have children.
3- In The Agreement (1985)

Janet Neipris'She Agreemenfl985) is a contemporary work which deals with the
issue of divorce in the American society. The autthepicts women's problems with men;
their divorce and puts emphasis on how women weea at that period (1985's). In fact, this
period was characterized by women independencéh@ndinning of several rights like work

and sexual libertys\Women were beginning to be influential in their owight, not just as

. . 0
extensions of their husbands' power and pres?tlgéﬂs means that women started to be
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active in the society by being responsible and rgavhe right to give their opinionsBut,
men were still showing sexism and tried to opptkem by different ways.

a- Sybil

Sybil is the main female character of the play; shthe wife of Sigmund. Sybil takes
care of her children since her separation withthesband though she is worker at the same
time. So, according to Bell Hooks, the main foctithe contemporary feminist movement is
to challenge sexism that is still shown towards wanShe says: "Challenging sexist thinking

about the female body was one of the most powenterventions made by contemporary

. 1
feminist movement.s’

Speaking about the idea of sexismhe Agreement(1985) is written in the
contemporary period where there are still sexish.nie fact, Sybil goes out on divorce with
her husband Sigmund. Then, when the couple medtseatourt along with their lawyers,
each one has tried to be the cause of their divéndeed, Alice the lawyer of Sybil defends

her client by saying that: "Cut the baloney, doctou preyed on this woman, demanding

favors, refusing coffee of the instant type, lamghat her large buttockg.z' In fact, Alice

defends Sybil by saying that Sigmund insult hisewidr her physical appearance and laughs

on her large buttocks. In this sense, Sigmund oage8 insulting his wife and saying: “Why

. 53
don't | tell them how you slept with your mouth age .

Furthermore, sexism is also shown by Lyster theyéavof Sigmund in a much similar

way to Bell Hooks’ view when he affirms, “Lystertlka all women now. His wife ran away
with her secretarf/i’A'So the fact that his wife lets him and runs witlbther man makes him a

sexist man. Thus, Lyster is in Sigmund's side, each time he interrupts and says that all

women are equal in their behavior: “You women thyoki're the only ones in the world who
.5
ever poached an egg, prepared a report, and logiegtous--all the same tlmeE.STndeed,

Lyster directs his statement to Sybil but Alical&ays here to defend her, “I think you
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. . . 56 .
should be disqualified for that sexist statementFrom the previous statement, we may

notice that the way the lawyer is defending Sigmismdby showing that Sybil is always
inferior to him. Lyster does not stop insulting 8yh(to Alice) you haven't got a case and

you know it. Sybil Matchett's crazy, a highly ectenpersonality, classified according to the

American Psychiatric Association under file 509zdrity as a Classical Disorde5r.7”ln this
sense, the lawyer thinks Sybil is crazy and hagarte personality.

Another act of oppression towards women can be seehe play through the
domination of men and by being unfaithful to thwives. In this regard, Bell Hooks in her
theoryFeminism is for Every BodyL985) says:

When contemporary feminist movement first begamethveas a fierce anti-male
faction. Individual heterosexual women came torttevement from relationship
where men were cruel, unkind, violent, unfaithf\lany of these men were
radical thinkers who participated in movementssioeial justice, speaking out

on behalf of the workers, the poor, speaking outammal justice

So, according to Bell Hooks, the issues contempgdi@minists address are those of
the domination, violence and unfaithfulness. Bugr¢hare many other men that support
women in this movement, defending them and seeking social justice. In fact, Sigmund is
unfaithful to his wife. Accordingly, Sigmund assertDating a lot. (pause) It stinks. That's
correct. | date a lot. | have dated twenty-two wonie the past year, and | have noted a

certain pattern; they jog, the drink white wineiggars, and make quiche on request. Oh, the

»

. - . 59 .
quiches I've conquered, the millions of mushroont laroccoli.” ~ He avows his many dates

to his wife while they are waiting for the outcowfetheir divorce agreement.

Furthermore, when Sybil is speaking with her dale tells him about her separation

with her husband, informing him that she knows frioen children that he sleeps with his girl

6

friend Auntie Bambi in Florida. "Auntie Bambi slept his room I'll bet. 0 So, Sigmund is

unfaithful and Sybil is certain that her husbandleseping with another woman. Added to

this, Lester defends his client and says that Bealdhe right to be with other women even if
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he is married. “My client has every right to pagate in social contract with the opposite
sex.’![31

However, according to Bell Hooks, there are a fattber men who are in the side of
women and defend her and look for justice. Sigmeeml be considered as one of them since

he is asking for an agreement with his wife. Sigthi@od, all we want is an agreemeﬁ%”

Besides, when Lyster insults Sybil on the fact 8te is an incapable woman and cannot even

cook an apple pie, Sigmund refutes this, “Yes, i@ She certainly can. | was married to

6

her, so | know. 3 Indeed, Sigmund is sure that his wife is abledokcsince he was married

to her and he knows her more than the others wsayd In this context, when Alice says

about Sybil that she is crazed, Sigmund does sotajree, “Sybil was never crazed. She is a

very rational Woman.G’4 Sigmund is defending his wife and says to Alica $he is a rational

woman.
Moreover to Bell Hooks, Sigmund supports his wigaiast unkind men like Lyster
who directs insults to her."Come on, Alice,You'efehding a hot chick here. Admit ﬁ.&-"ln
fact, he says to Alice that she is defending admatk but Sigmund again refuses to admit
that,"My wife is definitely not a hot chiclg’.a
In the contemporary feminist movement, one of trennfocus is children. In fact,
Bell Hooks is among the feminists who give muchamgnce to the issue of parenting.
In this sense, Bell Hooks iReminism Is for Every Bod{1985) insists on the importance of
male parenting and their equal participation irsirgy children. Then, the relation of the
parents will be better and the equal participatdrparenting makes the two parts have a

positive experience. Bell Hooks adds:

Positively feminist interventions called attentitm the value and importance of male
parenting both in regards to the well-being of dtgh and gender equity. When males
participate equally in parenting, relationshipswestn women and men are better,
whether the two parents are married or live togetineseparately. Because of feminist
movement more men do more parenting than ever é&efet we have not achieved even
a sumblance of gender equity. And we know thatehisal participation makes parenting

a more positive and fullfiling experience for adiries involved.

33



To illustrate the statement above, Sigmund is saglieement with his lawyer when he
tells him that Sybil should give some furniturehier husband. “I agree. That's crazy, Lester.

The kids and her have to live, sleep, work, s@ ichair, to do whatever it is people do every

8

day to use up the time6. So, Sigmund is thinking about his children and twahem to live

in a comfortable way. In other words, accordin@&sl Hooks more the parents participate in
raising their children. Parenting then will be piv® and Sigmund participates in educating
his children since he is seeking for the interetsis children even if they are separated.

In addition, Bell Hooks develops the idea of mayeiaand argues that the main cause
of divorce is male's domination. For her, it is fir@nary force in breaking the relation of a
married couple and there are successful marriageseanthe husband and wife have equal
responsibilities. This is the reason of their happs and even if the couple goes out to
divorce, their friendly relationship continues aftivorce.

Patriarchal male domination in marriage and pastnps has been the primary force

creating breakups and divorces in our society.rédlent studies of successful marriages
show that gender equity creates a context whetle mamber of the couple is likely to be

affirmed. This affirmation creates greater happsnasid, even if the marriage does not

last forever, the peer friendship that has beeridhedation of the bond continues.

From the above quotation, Sybil might be seen etualther women of the contemporary
period who live under a dominant sexist man. Likesmthem, Sybil is an independent
woman who works and takes care of her children.aA®sult, she rebels by engaging a
divorce indictment. Despite their divorce at thal exf the play, they still love each other.

They are still friends and headed together to thmod, after their divorce: “Come on, Sybil.

(pause) to the airport7.Q

b- Alice
She is another important female character. Sheghd'Slawyer and she has no place

for sentiments. From the beginning of her meetintty Bybil, she is in favor of going in that

11

divorce affair "Beautiful day for divorce™. So, for her it is a nice day to divorce everhié s
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knows that she is going to separate a married eowfh children. Indeed, Alice represents
the modern women of the American society. She stama@onfront man’s sexist and cultural
oppression. According to Bell Hooks, in the feminmsovement, there are a number of
women who are not satisfied by the presence ohttiesexist men since they think all men
are oppressors. In fact, it encourages the ineemddeminists who want to establish a greater
class movement and access to forms of patriarcleguse the separation of men and women.
Then, they try to portray men as the enemy of wgroethe victims. Thus, the focus on men
would make some women feminists deviate from futtlesss and power privilege. Those
individual activists pushed women to reject menthis sense Bell Hooks says:

Anti-male fractions within the feminist movemenseated the presence of anti-sexist
men because their presence served to counter aigteimce that all men are
oppressors, or that all men hate women. It promtiednterests of feminist women
who were seeking greater class mobility and actee$srms of patriarchal power to
polarize men and women by putting us in neat categmf oppressor/oppressed.
They portrayed all men as the enemy in order toegmt all women as victims. This
focus on men deflected attention from the classilpge of individual feminist
activists as well as their desire to increase ttlaiss power. Those individual activists
who called on all women to reject men refused wklat either the caring bonds
women shared with men or the economic and emotie®g{ however positive or

negative) that bind women to men who are sexist.
This shows clearly that Alice is like those whoetjmen and treat them as enemies. Then,
she looks for the separation of all the bonds telate Sybil to Sigmund, either economic or
emotional. Indeed, Alice seeks for the divorce abaple who loves each other and who has
got children. In this regard, When Alice is deferglher client she calls the adversary as the

enemy "It's high. Your expenses are high. That@dg®e'll have a better case against the

{

enemy.' 3 This means that Alice seeks to prove that Sybbppressed and is a victim of

Sigmund.

Another instance that shows Alice as a radical wommdhe way she defends Sybil. In
fact, she promises hell can only promise a good fight, not justic@’"So, Alice seems like

she is in a war and does not seek for justicedthti@n, Alice ensures her client not to worry,

"Don't worry, Mrs. Matchett. You know what they sayout me. That my knife goes in so
quietly you never see the blood.Thus, Alice says to Sybil that she is not easyask$ her

to ask people how they talk about her. Sybil kneety well how to proceed in such a

divorce affair.
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Furthermore, Alice is a strong woman who is conitda her defense of Sybil. Alice

dares to threaten Lester, "You're going to be weem your scotch, Lester Ostermeyer. I'm

{

. 6 .
warning you." " In this regard, Bell Hooks asserts:

...But when it came to the issue of gender theyevasrsexist as their conservative
cohorts. Individual women came from these relatijpsangry. And they used that

anger as a catalyst for women's liberation.

In fact, there is a group of angry women who enagerother women for their liberation.
Thus, Alice according to Bell Hooks is a defendeiSgbil; she encourages her to liberate
herself from Sigmund.

Through our analyses of Sybil and Alice, we canctuate that both of them depict the
image of the educated women in America during 198@here educational opportunities for
women continued to expand. "In the 20th centuryyéw@r, women in most nations won the
right to vote and increased their educational afdgpportunities. Perhaps most important,

they fought for and to a large degree accomplighegkvaluation of traditional views of their

. . 78 . . . . . .
role in society”.  In fact, Sybil and Alice are women who still fattee issue of sexism in

their life though they finally accomplish succesgaiast the traditional views of the
patriarchal society.

As a conclusion, in this chapter we analyzed thenrfemale characters in the three
works. Then, we came to conclude that the threkoasitprovided the reader with an insight
on how women are seen as inferior to men in twéetht societies and at three different
periods of time. In fact, all the female characexperienced oppression even if the way they
are dominated differs from one character to anot8er they are victims of the patriarchal

societies that pushed them to seek freedom.
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Chapter Two: Gender’s Performativity and Subversion

In this chapter, our intention will be devoted lte portrayal of women in Eugene
O’Neill’'s Anna Christie (1920)Janet Neipris'The Agreemer(tL985) and Myriam Warner
Vieyra’s Jultane(1982). Our study is concerned with the comparsibwomen’s subversion
in different countries through the lives of the encharacters in three different periods of

time.

1- In Anna Christie (1920)

a- Anna Christie

O’Neill's Anna Christieis a mirror of the roaring twenties America. Itrrors the time
of technological and industrial growth, most noyatble time of the new woman. In fact, the
new woman is the one who is unfamiliar to the oddriprchal society. She is the one who
does not respect the gender role that is tradifipmaposed on women. According to Judith
Butler, this new woman is not struggling against hatural being but against the narrow

social position she is given. She is trying to s®rbvhe constructed identity that social
institutions imposed. Society makes of the subjadeuously constituted in time identity

which means that the role given to woman in socistjust a culturally made one, not a
natural one. Butler states,

When Simone de Beauvoir claims, "one is not bout, tather, becomes a
woman," she is appropriating and reinterpreting ttoctrine of constituting
acts from the phenomenological tradition.’ In #@sse, gender is in no way a
stable identity or locus of agency from which vasacts proceed; rather, it
is an identity tenuously constituted in time- apritity instituted through a
stylized repetition of acts. Further, gender igifated through the stylization
of the body and, hence, must be under- stood amthlane way in which
bodily gestures, movements, and enactments ofuskmds constitute the

illusion of an abiding gendered self

From this extracts, we understand that identit@sstituted in society are the results of
repeated act§ he implications of culturally constructed ideiats are very real. The emphasis
on social construction makes them more suscepbbégitique and possible transformation. .

A subject, then, acquires his identity through titjee of stylized acts. Thus, woman is a
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social product; all of her gestures, movementsearattments are dictated by her environment
and culture. Woman learns in her society how tabgoman and thus how to conform to
social conventions. This is the case in the Viaiosociety where woman is taught either by
religion or by her family to serve man; to be a lnsof and more importantly, woman is taught
to believe that she is by nature inferior to maburing the twenties, the American Woman

started to appear on covers as a mature woman,teema nurse, but already she was

depicted outside her home quite many tin%eé'_"séfia Anna Toth states in her articlbe

(im)morality of the New Woman in the Early 20th ey thus this image of respectable
woman in her domestic sphere is for Victorian slie the suitable one.

In this context, Butler, however, adds that if adgr identity is just the repetition of
acts, not a natural facticity, and if identitieg avhat a subject acquires through time, woman
has the possibility to change her identity subwetgi which means breaking the laws
imposed by society over her body and emotions.s&ites:

If the ground of gender identity is the stylizege#tion of acts through time,
and not a seemingly seamless identity, then thesilpiBes of gender
transformation are to be found in the arbitraryatieh between such acts, in
the possibility of a different sort of repeating.the breaking or sub- versive

repetition of that style.

Then, woman can act differently since her idenistynot determined by natural facts, but
constructed through social practices. This typevofman can be shown perfectly by the
flappers of the twenties in America when O’Neillnna Christiewas published. New

generation of women appeared; they were calleg@iep Flappers were young fashionable,
slender girlswho looked differently from traditional girls. They gied hard and smoked

heavily. It was the time when women started to plorts, go to college, to work, and dress
more comfortably, seeking only life pleasures pwasly forbidden by Victorian morality. In
his BookHandbook to life in America: The roaring Twenti@&gdney P. Carlisle sums up a

description of this new generation of women asofod:
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Flappers were young women, especially those fraentizenage years to 30,
who engage in a scandalous activities and floubked donventions of the
previous generations. While every generation hegebellious teenagers ,
there was a common thread among flappers that beytnd their bobbed
hair and cigarette holders: they openly and proutigdained authority |,
presumably in response to the obvious ubiquity einkihg despite

prohibi5tion , and the signal therefore that auttyonias limited in its real

power.

Anna Christieis a product of a period of rapid change in all dom of life in
America. Modernity was occupying all fields of lif@ld values were decaying, especially the
image of the Victorian traditional woman.. Thisalktin essence, is mentioned in O’'Neill’s

Anna Christie for he introduces a female characters Anna andhyia

Anna, the daughter of Chris Christopherson, is &fine after her mother’'s death.
Then she goes to live in a farm with her cousinsrahe departure of her father. He is to
spend a twenty-year period without seeing her. Aenatroduced for the first time on stage
entering to a bar, the only place that her fatble her to find him in his letters to her. In fact,

O’Neill portrays her as a non Victorian womdider youthful face is already hard and

cynical beneath its layer of make-up. Her clothes the tawdry finery of peasant stock

turned prostitute. She comes and sinks wearilyghair by the table, left frontg’

From the above description, O’Neill describes taing twenties woman as one who
dared to wear makeup on her face. Actually, makisupsed as a symbol of prostitution
though Anna uses it to hide her innocence. Anmmmesof those girls who caused controversy
in America during that time. She enjoys her freedsince she has left her cousins who
enslaved her. Victorian women were initially pregghifor reproduction and child rearing,
which means their inescapable restriction to theekiic sphere. However, Anna leaves her
cousins in order to seek economical sufficiencye 8as worked as a governess, and then

turned to prostitution.

Another illustration of Anna’s subversion from tpky is her intensive drinking. At

her arrival to the bar, she orders whiskey, “Gimanehiskey—ginger ale on the side. “Then,
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as LARRY turns to go, forcing a winning smile amhiAnd don't be stingy, bab;.Women

were not allowed to drink wine at that time. Aleme of the dominant features of twenties
America was the prohibition. In 1919, the eighteemmendment of the constitution

prohibited drinking or consumption, transportatéord manufacture of intoxicating liquor.

According to Judith Butler, society makes laws thaits a category of gender first,
and then oppresses other gender minorities. Imessé¢hese are the old values strategy in
American society during the Victorian era. Thusya@man should sacrifice her life to comfort
males. For Judith Butler, one should rebel agdhese culturally made norms. She writes to

criticize other feminists:

Feminist theory which presupposes sexual differescdghe necessary and
invariant theoretical point of departure clearlyphoves upon those humanist
discourses which conflate the universal with theseotine and appropriate

all of culture as masculine prope?ty.

In this quotation, Butler says that humanist disseuhas placed males as the lords of the
world and females as their slaves. Society, thrdugh, divides social roles between woman

and man in ways that suit man and oppress woman.

Relating Butler's social analysis #nna Christie Anna conforms to an oppressed
woman who is enslaved by her mother’s cousins.Halsevorked hard in the farm as she says

to Marthy:

| should say not! The old man of the family, hifayiand four sons—I had to
slave for all of 'em. | was only a poor relationdahey treated me worse than
they dare treat a hired girl. [After a moment'sifa¢i®n—somberly.] It was
one of the sons—the youngest-started me—when sixi@en. After that, |

hated 'em so I'd killed 'em all if I'd stayed. Soh away—to St. Paul
O'Neil:972)
From this extract, we notice that Anna is a fieweman who could not stand this
enslavement by a patriarchal society, so her flighBaint Paul is a rebellion against this

position because she has always been aware thhashead the right for a better life, and that
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she can rely only on herself to gain a living. dotf Anna does not accept living in such an
oppressive society.
Furthermore rape is another important kind of opgian that has been exercised upon

women and has been widely discussed. Butler says:

A similar line of reasoning is at work in discoussen rape when the "sex" of
a woman is claimed as that which establishes thgoresibility for her own
violation. The defense attorney in the New Bedfgatg rape case asked the
plaintiff, "If you're living with a man, what areoy doing running around the

. 10
streets getting raped?

In this quotation, Butler discusses the patriarthimking about women. If a woman is getting
raped, the blame will be put on her since her plag home with her husband, not at work.
Thus, when Anna arrived to the bar, she tells Maghout her cousin who started abusing

her:

It was all men's fault-the whole business. It wanmn the farm ordering
and beating me—and giving me the wrong start. Wieen | was a nurse, it
was men again hanging around, bothering me, trigngee what they could
get. [She gives a hard laugh.] And now it's merhaltime. Gawd, | hate 'em

all, every mother's son of 'em! Don't y&&?
Anna is considered by her cousin not only a slavteabsexual object. Anna is raped, so no
law can protect her as Butler states above. Soegyports male’s domination and blames
woman even after being raped. Moreover, Anna espgeser deep hatred toward man
because it is his fault that she became a prostitiven when she finds the work as
governess, men look to what they can get from lnefact all what happens to Anna can be

related to the sexual-object role given to womamdyinant society.

In addition, Butler’'s quotation above can be widllistrated in the life portrayal of

Anna. Butler explains that in patriarchal societvesmen are regulated by man. Woman's
place is portrayed as being in the domestic sptg&wefor Anna there is no place for her on

the barges As Mat Burke tells her as soon as heésnhee:“Ladies! Ho-ho! Divil mend you!

Let you not be making game of me. What would |dzBedoing on this bloody hulk’.;’z. This
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signifies that at that time ladies were not supgose live on barges like the solitary
fisherman. If they do, then they must be prostgutié a woman goes beyond patriarchal
society, she is not accepted or respected. As Aung from the house of her cousins and
finds for herself a job, men consider her as ag @msnan. Mat Burke's deduction about
Anna is unconsciously dictated to him by the domiraultural way of thinking of that time.
This category of women which attempts to subvestgénder role imposed by their culture is

to be punished as Butler puts it:

Hence, as a strategy of survival, gender is a pedace with clearly
punitive consequences. Discrete genders are partwiadt 'humanizes'
individuals within contemporary culture; indeedpsk who fail to do their

gender right are regularly punished.

From Anna’s experience, it has been possible toodstnate how much Anna can be
considered as role model of a Butlerian subvergigenan. Anna refuses to enact the social
role she was allotted, so she is punished by beisgespected and ‘othered’. nna

Christie, Anna’s subversion and attempt to free herselinfiwer cousin’s enslavement and
work makes her be targeted by male’s sexual oppressven her vacation on the barge with
her father is considered by Mat not good for hetadamage since his socially-acquired logic

assumes that woman is just for home.

Anna’s search for the self appears in her deniaheh’s authority, when struggling
with her father and Matt Burk. She refutes to be phoperty of anybody, either her father or
Matt. Unlike the traditional view of women as anea, Anna makes it clear in the play by
saying: “First thing is, | want to tell you two gsipomething. You was going on’s if one of
you had got to own me. But nobody owns me see?titegmyself. | will do | please and no

man, | don’t give a hoot who he is, can tell me ttoado. | ain’t asking either of you for a

.14 . .
living”~ . She even threatens her father to leave him ahdnrdo prostitution for her

economical support.

44



b- Marthy

O’Neil’'s Anna Christieportrays also another rebellious female charddithy. She
is that kind of women who lives freely, an uncohiaiole twenties American woman. Women
of her kind are not respected. The social viewretfwomen is represented through the

expression of the bartender about Marthy, he séywsth a chuckle)He’s still got that same

cow living with him, the old fooIJ’5. Indeed, Marthy, unlike traditional women, is

independent moves from a barge to another livingp vmen without marriage. Add o her
intense drinking of Alcohol. In essence, both Aaimal Marthy represent the roaring twenties
women, they subvert the norms that restrict wonBen at the end it is clear that Anna when
seeking for love and family reconciles with socjeyit Marthy carries her life as a free

woman from a barge to the other as she statedefelis plenty of other guys on other barges

waiting for me’;L6 (966)

2-In Juletane (1982)

a-Juletane

Myriam Warner Viyera’'sJuletane(1982) is a story of an African Caribbean woman
who spends most of her life in France with her draather after her parents’ death. Meeting
a Senegalese student in France has given Julefanglg, a lover and a confident whom she
marries directly. Juletane is acculturate woman who assimilated French culture and
education. She dreams of a family in Africa, thetimo land of her ancestors in Guadeloupe.
This acculturation will bring about Juletane’s al#ion and marginalization in Africa. In
Africa, she discovers that her husband is alreadsried and has a five years daughter. In fact
Juletane is brought right in a polygamous milieeing raised in France made Juletane unable
to share her husband with another woman; she isl@ita integrate in a polygamous country

and culture. She cannot absorb the gender rol& go/ezomen in Senegal, so Juletane will
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remain a foreigner to Mamadou’s family. From JudBtltler’'s opinion, the subject or the
person Juletane who fails to enact his genderisatet accepted in the given culture. Juletane
is incoherent and non-conform to the gendered iposiin Senegal. Butler explains that:
In as much as “identity” is assured through théiszng concepts of
sex, gender, and sexuality, the very notion of ‘flieeson” is called
into question by the cultural emergence of thosedherent” or

“discontinuous” gendered beings who appear to lveops but who
fail to conform to the gendered norms of cultunatelligibility by

which persons are definé[g.

She is dreaming of chivalry love, a charming prirecenan that she might own alone and
never share with other women. DizelLia Folle et I'Autre Femme: Perceptions of Identity

the Works of Myriam Warner-Vieystates:

The future of African independence is a centrahtbeof the
conversations between Juletane and Mamadou in. Batetane
has a lot of hope for her future in Africa. Indegdence brings
with it the hope for radical change in the socf#iere, but there
seems to be little change in terms of gender pafftymen

represent the site of colonial trauma, women seemepresent
the site for post-colonial trauma. Women are exgumbdb be
subservient to men becoming trophies or objectered to

. . 18
African men as a way to heal colonial transgression

In essence, women should serve men after Senaetgdendence as trophies only.
More importantly Jultane’s disenchantment with 8®megalese polygamy made of her a
toubabesse which means a French stranger womhba &yées of the local women. Ndeye,
Mamamdou’s third wife, is the symbol of an obedieatl woman. Juletane considers her as
a sexual object; she makes herself beautiful aradsyewelry to attract her husband and play
her submissive gender role perfectly: She takes more care of her appearances, her braids
are regularly redone, every day she takeseswdbaths with all aimed at keeping our
husband permanently in her be%l?” In patriarchal societies, men are lords and wonmen a
sexual servants or objects. Women, like Ndeye, redicesuch a role to compete with co-

wives for recognition.
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However, as soon as she arrives there, Jultargheéseal and put to the margins even
by her husband because she is unable to fit to gwygamous culture. Juletane can be
considered as a feminist; she is portrayed as telidatual and wise enough to acknowledge

woman’s rights. She mourns deeply her destiny arsfloniune; she calls Senegalwell of

. 20 . . . .
misery . As Butler explainsPerformative Acts subjects who seem different from the

imposedrole society dictates is by consequence rejectdganished:

Hence, as a strategy of survival, gender is a pedoce with clearly
punitive consequences. Discrete genders are pavhaf 'humanizes'
individuals within contemporary culture; indeedosk who fail to do

their gender right are regularly punishzeld.

Juletane is a stranger in Senegal, an outsider,cahoot speak their language. Furthermore,

Juletane is the mad woman the whole family avoaigacting, even her husband. She says:

Here they call me the mad woman, not very origighat do they
know about madness? What if mad people aren’t idiat if certain

types of behavior which simple, ordinary peopld csdness, were
just wisdom, a reflection of the clear sighted hgpesitivity of a pure

upright soul plunged into a real imaginary affeetiwoid? (p2)

Juletane is punished by calling her the mad worBanshe is clearly against the social norms
that describe her as a mad woman. She hates pojyganh criticizes the segregation of

women in Senegal. She is astonished by saying:

In short, | was to accept having a husband for fags, since Awa
agreed to have him on weekends in the villagesdiged to me that |
was on another planet ...... As far as | was conceraddisband was
above all the most intimate of beings, another, self an object to be

3
lent or shareqz.

Juletane is portrayed as a social critic or a feshiwho defends women’s rights
against patriarchal society. She is deceived byhbsband’s revealed patriarchal truth.
Mamadou ignores Juletane when arrived in Senegal.aB soon as she is pregnant, she
becomes again important for him since he wantdail. Later on when she has lost her
baby, she is ignored another time. Thus, Juletarencountering another misfortune to be

segregated and marginalized by the Senegalesargphtl society which only desires
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woman'’s productivity and child bearing. Then, Jaihet is no longer a woman since she is not
fertile. This prejudice can be viewed through Bulédeas on the category of women.
Although, for Butler, the category of woman is aotlescriptively useful one, she thinks that
the limited description of women as reproductiveldois an oppressive description that
should be challenged; For Butler, a woman shoult b® referred to in accordance to

maternity; a woman is not only a child bearer. &higes:

The effort to characterize a feminine specificityough recourse to
maternity, whether biological or social, produced samilar
factionalization and even a disavowal of feministiogether. For
surely all women are not mothers; some cannot bmesare too
young or too old to be, some choose not to be fandome who are
mothers, that is not necessarily the rallying pointheir politicization

in feminism.

At one moment in the story, Mamadou is describéebecating his first son from Awa without

caring about Jultane’s feelings. She murmurs tedier‘lf | had had the child he wanted so
much, our life would have been quite differ%|51”\]ultane compares herself to the barren tree

in their yard, the Mango tree which gives no fristsce years ago. She rebels against her
husband’s betrayal by asking for divorce. Such @siten is a revolution against Mamadou
and his family. More importantly, after the losshefr child, she becomes more aware about
Mamadou’s hypocrisy, so she stops communicatingh witm. Her ignorance toward
Mamadou shows that she prefers her dignity to rGamtrary to Senegalese obedient women
like Awa and Ndeye, Juletane is an intellectual whanformed about woman’s rights as a
human being, not a sexual object. Through her diging is making for herself a different
world. Although oppressive social norms are forgilsiscribed upon her, Juletane takes it
upon herself to inscribe — through her use of tleyd— an identity which she is more

comfortable in, Dize explains in his work on Jufetdhat:

The suggestion that revolt is absent from the wofk&/arner-Vieyra,
especially Juletane is a hasty proposition. Writensl critics like
Hélene Cixous and Virginia Woolf emphasize the ingce of
women writing themselves rather than allowing mewtite for them.
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Juletane’s use of writing allows her to create gsjal representation
of herself, free from the prejudices and dominatbpatriarchy.
Juletane’s autobiographical Writigg is cathartisiseance against

external perceptions of her identity.
Jultane’s rebellion is silent and indirect; sheetelby writing in a milieu where women are
ignorant and submissive. Jultane questions polygamayhypocrisy. Warner Vieyra’'s female
character serves as an example of educated atidétual woman.
b-Helene
Paralleled with Jultane’s portrayal as a differenttivated woman who subverts

silently, Helene is described as an independentamowho enjoys her life economically and

sexually free. In fact, Helene is a woman wWhalered her life as she saw fit, giving priority

.27 . . . . . .
to ‘me first” . Helene’s freedom is not given ksgciety, but she is at odds with patriarchal

society which expects from women to be obedieralltdorms of oppression. In her analysis
of gender roles in society, Judith Butler discugdesright to all individuals to enjoy their
freedom in performing their gender identity, desghe difficulties that this may entail. The
unnaturalness of gender is the argument given kieBto reinforce her theory by saying:

That the gendered body is performative suggestsithes no ontological
status apart from the various acts which constiitgereality. This also
suggests that if that reality is fabricated as materior essence, that very
interiority is an effect and function of a decidgglublic and social discourse,
the public regulation of fantasy through the swefaolitics of the body, the
gender border control that differentiates innenfrouter, and so institutes the

. . . 28
“integrity” of the subject.

Helene is aware of the unnaturalness of gendergigen to women; she behaves differently
from the socially expected ways in which a womaaudth behave. Furthermore, the social
discourse that keeps woman in the domestic spkametirecognizable for Helene. She is an
independent woman who works overseas since shéetesyed by the first man. As Butler
states above, Helene is a subject that choosekeiself the way that suits her powerful
personality; she constitutes her own identity astrang woman who relies on herself and

helps her family financially. As an educated wongre moves from a country to another,
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occupying higher social positions, which are alkamtradiction with the historical submissive

role imposed upon women.

Moreover, concerning the non-naturalness of soaradl cultural convention in
constituting gender roles, Butler affirms that gemonitation is parodied by drag, changing

one’s style proves that gender role is just a pgrodt a natural fact. She explains:

In imitating gender, drag implicitly reveals theiiative structure of gender
itself—as well as its contingency. Indeed, parttaf pleasure, the giddiness
of the performance is in the recognition of a radicontingency in the
relation between sex and gender in the face ofulltconfigurations of
causal unities that are regularly assumed to baraladnd necessary. In the
place of the law of heterosexual coherence, we s®e and gender
denaturalized by means of a performance which atbeis distinctness and

29
dramatizes the cultural mechanism of their fabeidatnity.

In this context, Myriam Warner Vieyra ‘s charadt&lene seems to subvert this social role of
woman. Helene enjoys free sexual life as man diasner Vieyra shows Helene as a rebel
female character who revenges her former lover, wlaoried a white woman. As Vieyra

describes her :She had set out to pay Hector back through every sha met. She would use

them for a while, then as soon as they seemed bedmming involved, she would stop seeing
them without any explanation 30She is a free woman who is making of men her sexual

objects. In essence, patriarchal societies dewiggah being to female and male, and so do to
their social roles. They have made of man the ltre,strong , the norm, and of woman the

slave, the weak, and the deviation.

However, Helene is not convinced by this socialdtire and goes beyond the
domestic sphere. She is intellectual, strong andident. Helene represents an image of a
modern woman who drinks, smokes and lives withms. tMoreover, this rebellious female
character cannot be differentiated from a man séheeenjoys the same freedom as him. This

fact is emphasized by Butler here below:

That gender reality is created through sustainetbkperformances means
that the very notions of an essential sex andeadrwabiding masculinity or
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femininity are also constituted as part of thetstgg that conceals gender’s
performative character and the performative polgsdsi for proliferating
gender configurations outside the restricting framemasculinist

31
domination and compulsory heterosexuality.

According to Butler, one can go beyond the somalstructed behviour. She is portrayed as a
dominant woman who controls her fiancé, Osmanatt Helene is used by Vieyra to show
how women should be. So like Mamadou who ignorethertess Juletane, Helene is going to
marry Osman just to have a child. Thus, polygam@emegal is encouraged and accepted by
women who are most often uneducated contrary to. inke Mamadou who got the chance

to study abroad, Helene travelled and worked oastse

All'in all, Helene represents the image of a womédao enjoys the same rights as man.
So, according to Butler, there is no natural féett tcondemns woman and heightens man.
Women as well as men should enjoy the same rightsality which is absent in patriarchal
societies, where because of traditions, religiopalitics, man is designed to occupy higher
social status than woman. In fact, the role ofgieh and culture is crucial in the division of

the roles of the two sexes. Butler writes:

Genders can be neither true nor false, neithemmahpparent, neither
original nor derived. As credible bearers of thatebutes, however, genders

can also be rendered thoroughly and radically itibfe.

Moreover, Helene’s subversion can be illustratesbuph her sexual freedom. In
essence, Myriam Warne Vieyra makes both Helene Machadou enjoy the same rights.
Mamadou considers his wives as sexual objects hild bearers. Similarly, Helene dates
several men and gets rid of them as soon as shebieed.

Myriam Warner Vieyra depicted the clash of culturestween the Caribbean
acculturate  women and the traditional Senegalesdgetyo She examines Juletane's
disillusionment as well as the interplay of coldlyigroduced cultural differences among
Caribbean and West African women in a traditionastVAfrican community. Jultane, who

seeks for identity and family comfort in Senegsldeceived by the patriarchal treatment of
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women there; she cannot belong in such a sociegravehe is subjected to Mamadou’s
masculine power. She chooses to subvert silentlywiityng and discommunicating with her
husband. In fact, she is portrayed as oppressedtrgimd) to get out of that nightmare
unsuccessfully. However, Helene is shown as a ssiweewoman who is contrary to Jultane,
for she is stronger and more confident. Helenee@aled as avenger of Jultane’s sufferance

in Senegal and serves as a model to how womenlate themselves from patriarchal ties.

3-In The Agreement (1985)
a-Sybil

Contemporary literature’s portrayal of women seemsre sympathetic than in the
previous literary Works in America. Through timepmen have become equal to men
progressively. Women’s achievements can be examittedugh The Agreement a
contemporary divorce play, written by Janet Neipmid985. It is about Sybil and Sigmund
Matchett who are about to be divorced; each ordeiended by a lawyer. Sybil's is Alice
Balley, and Sigmund’s is Lester Ostermeydie Agreememarrates women’s emancipation
in a patriarchal society. Female characters inghay are shown out of the domestic sphere;
they are the representatives of American contennpevamen.

In their bookKey Words in American Liféichel Rezé and Ralph Bowen argue that

Feminist's main object is to break down sexualesitipes and the inherited assumptions
about what is naturally male or femg[?’eln fact , this is one same concern of Judith Bigle

theory in her prominent booksender Trouble(1990). Butler encourages woman in all

societies to be determined according to her owitualgt, not according to cultural norms. She

3

. 4 o
asserts thatWoman need not be the cultural construction of fiimale body.” . This kind

of woman is well illustrated by Sybil and Alice Tihe Agreementn essence, Sybil, like men,
is enjoying her sexual freedom and started datftey &er marital deception. Furthermore,

Neipris is making an equal description of the fesreid male characters in the play. From the
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issues presented, one can notice American femaiteancipation. Things are now different
from what they were in the past. Michel Rezé andpRaBowen confirm that the
contemporary wife:

Is considered to have the same right as the hudbaguiication and career of
her own ...... some young women have come to feel mmgly that they
must avoid economic and even emotional dependenca man that they
have opted out of marriage relationship all togethve have committed

35
themselves to bringing up their children indepetigeas single parents.

Judith Butler highlights the unnaturalness of gernfdendations, like the female and male
roles. Thus, Sybil is a rebellious woman who getof her man by asking for divorce. She is
an independent woman of the 1980’s America wheasly to raise her children alone without
relying on Sigmund, her husband. She breaks petiaghrnorms that grant sexual and
economic independence for man only. She is datiogh&r man and speaks freely about her

sexuality. This is apparent in her conversatiorn\wir date Boris:

Boris: Been dating

Sybil: I haven't slept with anybody yet if that'shat you mean.
Boris: How come?

Sybil: nobody’s asked me

Boris: I'm asking y0L316

Like Sigmund who confesses to Sybil that he hasdlatore than twenty wom%?n, she feels

free to date men as well. In fact from Alicia’s a8ybil’'s avowals, we notice that dating is
common in the 1980’s America; change is occurrifay. Butler gender roles should go out of
their socially drawn limits, female sex is nevestanding point to ‘othering’ her and placing
her under man’s control. Butler explains “how Thedl” and the “sexually factic” are

phantasmatic constructions—illusions of substandet-t bodies are compelled to

approximate, but never car?’ This makes that biological differences are noficieht to

differentiate between women and man, and treat tiveéin unequality since sex as well as
genders are phantasmatic. Thus in the case of,Sybilnotice that her lawyer Alice is

including in her notes the sexual deprival of SylyilSigmund, her husband. In fact, women
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have the right to charge men because of sexualvaépnstead on remaining an object to

them.

Butler's call for subversion against traditionsbdas and cultural conventions is
somehow realized by¥he Agreemerist female characters. Contrary to the past American
cultural norm that woman should not own propertyhiBSis discussing her right to devise it
with her husband. Women in America, according teit®u customs, should not also be
economically free. Linda L. Lindsey in her woBender Roles: A Sociological Perspective
informs about puritan cultural position by arguihgt:

An inheritance could produce more economically petelent women. Being

burned as a witch was a convenient way to rid tieny of its aberrations,

foil challenges to gender norms, and maintain g&rdd social ordegF?3
In puritan society, women were deprived from ownangroperty; they were even burned in
order to sustain the patriarchal order. HowevehilSand her contemporaries enjoy this right
of property. For example, Alice plead&h I'll bet she is with a name like that. (turnirmack

to the case) My client, as noted in the documeatimmdred and fifty-nine (reading) is asking

for the following: the property on West 38rd Str'reels/lanhattan.”40 This is to showhat law

in contemporary America grants women their righbwn property. Furthermore,

Lester’s wife shares property with him:

Lester: Fine thank you, Very civilized. Since wa&'t@ome to any decisions
yet, my wife is occupying the bottom floor of owrhe, and | have the top.
She’s got the kitchen, so I'm simply tﬂfing all dseaut ... but | got the

bathroom, which seemed more essential
b- Alice
In her turn Alice is also a perfect model of a srisive woman, for she is strong and
fierce in defending woman'’s rights. She is confidand educated. More importantly, she
occupies a high positioned job. Michel Rezé angppR&8owen describe contemporary women

as follows:

A logical consequence of the principle that menaodchen should have
completely equal access to all professions isithegcent years large
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numbers of young women have sought admission teetsity courses
preparing for such traditionally male-dominatedfpssions as medicine, law
42

and engineering.

Thus, like Judith Butler, Alice insists on defergli8ybil’s rights against her husband and
especially against patriarchal society which igespnted by Lester, Sigmund’s lawyer.
Lester attacks the woman every time he intervede<riticizes and condescends women, for

they divorce and date with others. However, Alietites all those traditionally-set views,

Lester: You women think you're the only ones in tharld who ever
poached an egg, prepared a report, and looked gasgsl the siléne day.

Alice: | think you should be disqualified for tregxist statement.

From the discussed issues and characters aboveaon®tice that Alice is the model
that perfectly suits Butler’s feminist expectatidos attaining subversive selves and equal-to-
man gender roles. Although Sybil enjoys most oftitime same rights as men- sexual liberty,
right to property, and asking for divorce-, it ipparent that Alice is the spokeswomen of
feminist activists .What is distinctive about hehier brave defense of women'’s rights against
hegemonic discourses as represented through L&ster.female character is portrayed by
Neipris as an independent, self reliant and mopeaally holding the highly valued job of
‘lawyer’. It is a proof that contemporary Americamomen are emancipated. In a very
subversive way, Alice encourages Sybil to get diedrand ask for her rights. She is a
resistant who asks for equality between Sybil aadhusband contrary to Lester who is the

representative of traditional American view of wame

To conclude, one may say that from all what havenlstudied through the application
of Butler’s theory on the three works, woman’s gemiles are not natural. Butler thinks that
genders are religious, political and traditionabdarcts. Man is set as the dominant and
woman as the dominated. This fact brought about evosnfeminist movement to resist these

injustice and ideologies.
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In our works, we have discovered women’s early ®oohrebellion and challenges.
Guided by Butler’s ideas, we have studied the wmabVictorian image of women, and how
Anna challenges together with Marthy the old valegser by enjoying sexual freedom, self
defense and work. In a same way, French Caribbeamnew subverted the African traditional
image of women. In Myriam Warner Vieyralsiletane(1982), subversion takes other forms
like silence and writing. Added to this, Heleneedaimen freely. As far abhe Agreement
concerned, it is a mirror of 1980’s achievementsvomen movement against other forms of
discrimination.
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Conclusion

Throughout this dissertation, we have come to aateclthat Eugene O'Neil, Janet
Neipris and Myriam Warner-Vieyra share the sameeeispin analyzing the theme of
subaltern and subversion as developed in theieotsg works that are "Anna Christie”, "The
Agreement” and "Juletane". We notice through owseaech, the theme of women's

oppression and rebellion is so dominant in theetldiscussed works.

In this research we shed light on the way womenpamtrayed in the three works,
relying on the theory of Bell Hookseminism is For Every Body (198&hd Judith Butler 's
theory Gender Troubles (1990)The first theory allowed us to search behind wome
oppression of the different periods during whicle tinree works were set. The second,
showed us the different ways in which women relthieir subversion against men. This leads
to have an insight to the different ideologies thate present in each period ( early and late

twenties America and late twenties Africa).

Our comparative study has examined women's issuilodiltern and subversion in
Eugene O'Neil'Anna Christie (1921)Janet Neipris'The Agreement (198%nd Myriam
Warner-VieyraJuletane (1982)It has allowed us to discern the shared pointe/den the
three works concerning the way women are oppresgeden and the several means they use

in their rebellion against the patriarchal socgtgo that, they can reach equality with men.

All in all, the three authors have clearly depicted suffering of women under the
dominance of men and their struggle towards indégece is very obvious in the three
works. Thus, women's subversion is merely the tesfuthe oppression by the patriarchal
societies . However, women through time have gamedt of their rights and have reached

equality with men as being in the same occupatsoich as; doctors, researchers and lawyers.
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Indeed, we have reached the idea that, even if wdmge attained a certain freedom
by being in the same status as men in differentailosnof life, women are still oppressed by
men in a way or another. This opens a window targel the research involving other

contemporary literary works that portray this theme
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