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Introduction

Translation is considered as a hard process and the most difficult practice in comparison
with the other disciplines. It is a means of communication through which people can
communicate, exchange knowledge, benefit from research written in other foreign languages.
Translation also plays a major role in ensuring the message’s meaning and providing
equivalence between the source text and the target text. In particular literary translation is one
type which is not an easy to achieve because it covers various literary genres such as novels,
short stories, plays and poetry. It has more requirements than other types, since it deals with
two cultures (a source culture and a target one). Therefore, the translation process requires a
strict method about the text type to translate by resorting to the different translation theories in

order to be more faithful during the translation process of the message: Content and form.

Hence, in the literary text the translator has not to focus only on the language as a means
used during the translation process but also as a system of communication which has literal
and figurative meaning including notions like metaphors, similes, proverbs and symbols. The
latter, is one of the three type of figurative language. It is also a communicative element
representing group of people, objects or ideas, a kind of metaphor used to add a particular
beauty to the text in order to give it a figurative meaning beyond other than its literal
meaning. Moreover, the translator must work to enrich his background knowledge and extra
linguistics elements (culture, beliefs...ect) which defines the two cultures and reveal the
essence of the language.

The aim of this study is to investigate the treatment of symbolism through its two types of
symbols (referential and expressive) that we have attempting to identify, then analysing some
of the possible strategies used by the translator to deal with these symbols and the possible

limitation of these techniques in terms, for instance, of translation effectiveness. This study




also seeks to explore the problems encountered by the translator during the process of
translating with reference to Tahar Wattar’s novel ‘4/-Zilzal’ translated into English by
William Garanara’s under the title ‘The Earthquake’. As we have noted that most studies
focused on the translation of the symbolism in poetry is compared to the narrative text, and to
which extent the Orientalist William Garanara has succeeded in defending the Algerian
culture. This study presents a gap that has not been discussed previously in terms of
translating symbolism. Moreover, the aim of this research is to identify whether the
translation of William Garanara is either reflecting about reality or presenting facts about the
Algerian people and their cultures or misrepresenting them and enhancing false beliefs and

stereotypes in the minds of the target language readers.

After we have evoked these motivations which are mentioned above, we have also
objectives that we have to achieve. The first objective is succeeded to examine the adopted
strategies by the translator to deal with symbolism in ‘Al-Zilzal’ novel. The second objective
is giving alternatives in case of the translator failed in his strategy’s choice. Concerning the
third one is to know on which basis the strategies are chosen by the translator? Is it only a
decision-making process or problem-solving in way that ensures that preserve and respect the
source language text and the source language culture? Or is it an attempt to achieve the two

purposes.

Tahar Wattar’s novel ‘Al-Zilzal’ (The Earthquake) is characterized by symbolism which
carries implicit significances. In this regard, we have formulated our research questions as

follow:

- How does the translator William Garanara deals with symbolism in Tahar Wattar’s novel

‘Al-Zilzal’ (The Earthquake)? This main question brings us to ask sub-questions:




- What are the different strategies chosen to translate the different forms of symbolism? Does
the translator succeed to render the two types of meaning of symbols: Referential and

Expressive?

-What are the different strategies choose by the translator to deal with symbolism?

-Is literal translation enough to translate all forms of symbolism and in all situations ?

The hypotheses of this work consist of four main statements:

- Mastering both the source and the target languages in addition to their culture helps the
translator to render the meaning and keeps the beauty of the source text and its two meanings

referential (denotative) and expressive (connotative).

-To a certain extent the translator succeeded to render the meaning of the symbols.

-Vinay and Darblenet procedures and E. Nida cultural dynamic equivalence may be are

effective to translate the symbols.

- Literal translation can cause a loss of the beauty and the meaning of symbols in the target

text.

As the research is mainly concerned with the investigation of the issue of translating
symbolism in Tahar Wattar’ novel ‘Al-Zilzal’ (The Earthquake) comparative analysis method
is used. The investigation of the issue of translation of symbolism is based on Arabic-English
parallel corpus to understand translation difficulties and the two types of symbolism in
relation with culture involved and the solutions provided through strategies used by the
translator. To accomplish this investigation we have employed the linguistic approaches
suggested by the linguists Vinay and Darblenet (Stylistic Comparative, 1958) and E. Nida’s
(Toward a Science of Translating, 1964) in which he distinct between two types of

equivalence: Formal and dynamic.




From this point, we are going to divide our work into two big main chapters preceded by
a general introduction. In the theoretical part of the first chapter entitled ‘Symbolism in novel’s
translation” we have defined symbolism through an overview of the literature and the
classification of its two types of meaning (Referential and Expressive) according to E. Nida,
then we have defined the novel and its characteristics since our corpus involves the novel that
Is a part of literary genre. At the end of the theoretical chapter we have defined the two
approaches that we will apply throughout this research. The two approaches are based on
translation of symbolism as a figurative style with relation to the culture which exists in the
literary genre. Our corpus, therefore, is a literary novel and our focus is on translation of
symbolism. The first approach that we selected to apply throughout this research is the one
introduced by Vinay and Darblenet (Comparative stylistics), while the second is E. Nida’s

theory of equivalence.

In the practical part of the second chapter we have given an overview of the Tahar
Wattar’s novel ‘A/-Zilzal’ (The Earthquake) with introducing its characters and we also
introduced the two biographies, the one of the author of the original work Tahar Wattar and
the biography of the translator William Garanara. In this practical chapter also we have
presented the methodology of analysis of our corpus, in the first place we have extracted some
symbols as examples from the novel, and in the second place for ending we have analysed the

extracted symbols from the novel.

Many studies of Tahar Wattar’s novel ‘Al-Zilzal’ (The Earthquake) are contributed to
enrich the literary translation including: ‘Translation of the register’ it is dealt with the
francophone student and Translation of cultural specific-terms’ is a subject which treated by

the English student.




Concerning the main books that we have used to elaborate this research are Vinay and
Darblenet’s ‘Comparative stylistics’, E. Nida’s Toward a science of translating’ and
‘Theories of symbols’ written by Tzvetan Todorov. Finally, a general conclusion puts end of

this study through presenting the results which we have reached from this work.




Chapter I: Symbolism in Novel’s Translation

The first chapter of our work is an overview of symbolism. We start providing
definitions of both symbol and symbolism, presenting and explaining the types of symbolism
and the difference between both concepts. Second, we give a general idea about symbolism in
the Arabic culture. We also shed light on the novel’s definition with reference to its
characteristics and how symbolism functions in the novel. Throughout our work, two
approaches will be implemented to investigate the subject of symbolism of our thesis. The
first approach to mention is Vinay and Darblnet and to supplement our subject we reference to

the study of translation of symbolism on the Eugene Nida equivalence perspective.

1-Definition of Symbols

Symbols are one of the three types of the figurative language, including metaphors and
simile, which are the most popular in almost all languages. According to Dragomirecu,
“symbols are the figurative language by which an abstract idea is expressed with the help of the name
of an object belonging to the physical or animal world” (1995: 255). It means that many writers
or major authors of fiction make the symbolic use of concepts and objects, focusing on
subjective mental impression and internal moods, delicate emotional states and spiritual
feelings for example in Tahar Wattar’s novel, the author seamlessly integrates the surah into
Boularwah’s monologue in which the character is hunted by increasingly prescient images of
the earthquake of doom (22 = <l Jas ) " dlelan Joa 3 JS iy cCinna i Lae danm o JS Jadi "
“Every suckling female will forget her suckling....” (W. Garanara, 2000: 33) . Thus, symbols
are word used as “a communicative element representing groups of people, objects, or ideas, a kind
of metaphor used to enhance the beauty of the text and have a figurative meaning other than literal
meaning. In other word a literary symbol built on an existing relationship of designation that can

highlight both a denotative and connotative meaning. ’(Encyclopedia, Britannica). That is to say,




symbols are used to convey deeper meanings by using object belonging to the physical or
animal world. In addition to this, as people belong to different speech communities, symbols
are differently used. They express different attitudes, patterns of thought and behaviour.
Moreover, symbol is not limited to this but it is also used as a figurative of speech which
gives beauty to a literary text and conveying deeper meaning (denotative and connotative

meaning).

Historically, the word symbol is derived from the Greek verb ‘symballien” which means
‘to throw together’ and its noun somnolent, ‘mark’, ‘emblem’, ‘token’, or sign; it is an object, animate

or inanimate which represents or stands for something else ” (Robert and Jacobs, 1992:326). The
concrete image of symbol has its own significance, it can be material image and meaning

(animate) or immaterial (inanimate) the abstract meaning reference is made to.

Literary, “the symbol can be analysed from two angles, the first one is the person who uses it
and the second is the one who discover it” (Abrams, 1993:206). That is to say, in the first case,
the symbol is rhetorical means as it is used for indirect transmission of general meaning. In
the second case, however, the symbol is the instrument of an action of psychological
identification being subject to solving in order to identify beyond appearance and profound
sense. In this respect, it is regarded that symbols as ‘private’ or ‘personal symbols’ (Ibid)
because the aim of using such symbols is to exploit widely shared associations between an
object or event or action and a particular concept. For example, in Tahar Wttar’s novel the
writer chose the Constantine town to create his novel for being an agricultural town and the

capital of Islamic culture which coincided with the feudalism period.




2-Definition of Symbolism

Symbolism is implied to describe a19™ century literary movement originating in
France, particularly associated with the poetry of Charles Baudlaire “Les fleurs du mal” (the
flowers of evil, 1857). Edgar Allan Poe’s works, which Baudlaire greatly admired and
translated into French, were a significant influence and source of many stock tropes and
images.

Generally, symbolism may be defined as the representation of reality of one level of
reference by corresponding reality of another. According to Emund Wilson (1972),
Symbolism is an attempt to study carefully the complicated associations of ideas which
represented by a medley of metaphors to communicate an equal personal feeling because of
the complexity and depth of a symbol. In this respect, Abrams says: “symbol, in the broadest
sense of the term, is anything which signifies something else, in this sense all words are symbols”

(1996:311).That is to say, symbolism is an important device in literature, it communicates not
only subtle and hidden ideas of a complex age, but it also “expresses and interprets the
materialistic realities of life, bring out the mysteries of human existence” (Meankshi, 2005:147).
The comprehension of these mysteries becomes easier when ideas pertaining to the
mysterious aspects of life, which are beyond sense perception, experiences of the material

world. So, material objects and physical experiences acquired significance as symbols.

Symbolism in literature is defined as the writing style of using something else by
reasoning of relationship, association, accident resemblance, or visible sign of something
invisible. 1t is also referred to as literary technique which enables the details of novel to

become rich in associated meaning and significance.

In brief words, symbolism is a method of using symbols to represent complex ideas,
thoughts or concepts. It can therefore, be anything standing for or representing something

else.




3-Difference between Symbolism and Symbol

To discuss the difference between symbol and symbolism, it is important to know about
the two concepts definitions. The former is a thing that represents or stands for something
else, especially a material object representing something abstract, or qualities in literature, art,
science ect. Thus the latter, is the use of symbols to signify ideas and qualities by giving them
symbolic meaning that are different from their literal sense. So, symbolism is the act of
attaching inner meaning to outward thing. From what is said above, the first distinction stands

at the level of definition of both symbol and symbolism.

The second one is that while symbolism confines the image to something known and it
can be expressed in clear terms, the symbol represents a form which is not able to express it
abstractly. This distinction separates between the mind and imagination of receptor. The latter
tries to use his mind to discover the links or metaphors that the creator borrowed from the
human world. From this respect, Todorov argues: “The symbolic story indicates directly its
sensory without any justification for its existence, except for rendering meaning, whereas, the symbol
indicates indirectly and in secondary way” (1977: 24). This means that, the meaning of the
symbolic story seems to be final for example the existence of the animal in symbolic story is
for one specific connotation moral or educational value, whereas the meaning of the symbol
in the work of poetry for example is infinite it open many other possibilities and different
interpretations according to the diversity of the reader and his culture. In other words, when
the symbolic narrative meaning ends and reaches its goal, it becomes somehow dead while, it

is always active and vivid in the symbol (1977:28).

Symbolism, therefore, is a literary movement defined by a specific time frame,
philosophical backgrounds and conditions that helped it to appear. In contrast, the symbol is a
technique used by the author and poet in their writings and in all times. In this respect,

Ghassan Ghanem states that, “the symbolic school depends on feelings of the receptor through the




sounds of words and resonance of the letters and their music, while the symbols depend on the moral

values of the words of new meaning” (1967:67). The symbolic school basis on the affection of
the receptor or the reader through employing specific words which affect the feelings of the
reader, whereas, the symbol focuses on the imagination that the reader uses to understand the

connotative meaning that the normative language failed to capture it.

4-Types of Symbols

Connotation and denotation are two principal methods describing the meaning of
words. Connotation refers to a wide array of positive or negative association that most words
naturally carry with them. Denotation, however, is the precise literal definition that is to say
the direct or dictionary meaning of words in contrast to its figurative or associated meaning
(connotations). Beside this, Nida (1964) describes various scientific approaches to meaning
related to works that have been carried out by theorists in semantics and pragmatics. His
central work is to move away from the old idea that word has fixed meaning and toward a
functional definition of meaning, in which a word acquires meaning through its context and
can produce varying responses according to cultural boundaries. From this extent, Eugene

Nida distinguished between two types of symbols: expressive and referential.

4-1-Expressive Symbols

Expressive symbols are connotative because they evoke association that is diffused and
open-ended rather than specific and limited. For example, the word ‘mother’ at the denotative
level means the female parent of human being or animal. That is connotative is the word
carries associations with warmth, security, tenderness, comfort, love, origin etc (Abdelaziz
Agti, 2005: 11). The word “ <L ” [friik] in the east of Algeria refers to harvested wheat when
it begins to ripen, and then grilling it in ears to get grains to be ground in order to prepare a

meal known as [jaari] (a kind of soup with friik) consumed on a large scale during the fasting

10



period. The translator used “green wheat” and “wheat”as equivalent terms for [friik], but the
foreign reader may not understand the meaning intended by the author of the original text.
Among the connotations the word [friik] has is an indication of a specific period of time
preceding the harvest season when women of the village go out to the fields in order to collect
the grains whilst they are still green (Tahar water, 1974:114 ).

Expressive symbols invested with connotation evokes responses that are personally
meaningful that is the connotation are experienced by the person either with pleasure or
disgust. For example, ‘home’ is more expressive symbol than ‘house’. ‘Home’ refers to
inside, to connote cosiness and comfort. In general, the connotative has relation with personal
experience or community speakers that reacts and gives an emotive connotative meaning.
However, connotative meaning is subjective, varieties, and depends on a person experience or

a culture.

Many views are included concerning expressive symbols, for example, Barthes in
Malik (2009) creates a second order of signification, which emerges when the signifier
associated with variety of psychological aspects such as, feelings, emotions, or believes which

is called the connotative meaning.

Connotative meaning includes a suggestive significance of the symbol more than the
referential meaning. According to Pierce (1995), at the connotative level, we read something
implied. For example, picture of smiling people could be interpreted as an expression of
friendless or happiness, but also smile could be interpreted as an expression of humiliation to

someone else.

In this respect, Barthes (2009) explains, the meaning at the connotation level, is
resulted with relation between signifier and culture widely which involves believes, habits,

framework, and ideology of social formation. That is why connotative could be said as an

11



emotion or feeling which is believed by a group of people. Thus, connotation could be a

figurative of denotative itself or hidden meaning.

In Semiotics and literary criticism connotation meaning is commonly used to refer to
all kinds of associations that words may evoke: emotional, situational particularly in certain
contexts such as the word “4«s in Arabic and its English equivalent “owl”, basically, refer to
the same thing, but they have different cultural connotations. In Arabic, the word “4« s stands

for pessimism, whereas in English the “owl” is thought to be wise.

4-2-Referential Symbols

Referential symbols are denotative. They are words or objects that have a specific
reference. They are instrumental which represent the explicit or referential meaning of sign; it
also refers to the literal meaning of the word it means the dictionary definition. For example,
‘water’ is a referential symbol because it refers to something essential for life that everybody

knows.

Barthes (1977) in Piliaing explains, “The denotative is signification level which describes the
relationship between signifier and signified, or between the mark and the reference to the reality,

which generates explicit meaning, direct meaning and definite meaning” (Barthes, 1977: 199). In
other words, denotative meaning is described as the meaning of words that do not contain

additional feelings.

Referential meaning have also other terms such as denotative meaning of conceptual
or ideational meaning which can be understood on the physical objects form. For example, if
you look up to the word ‘owl’ in dictionary you discover that one of its denotative meaning is
that a kind of a bird which has two legs and two wings with a nib, covered by feathers

(T.Wattar, 1974: 55). In semiotics, the denotative meaning has a stable meaning for instance,

12



denotative meaning of the word * cat’ always refers to form legged animal with fur, it means

that denotation is what an instead of what is assumed.

5-Symbols in the Arabic Culture

Every civilisation of the world has its own culture and symbols, which can be manifested
throughout various levels: Religion, culture, society, ect. In fact Arabs, does not exclude the
symbolic of their culture. The symbolism movement has a great influence on the Arabic
literature, especially during the Second World War in which their literature is violently
shacked by its remains (Rachid Ben Foudil, 2010). Arabs then adopted symbolism because of
its characteristics. It was a new literary movement full of ambiguity and connotations, and
source of inspiration in order to render the message. In this respect, (Mazid Bahaa) argues that
Al oty o b Ldligl DA e Apabpad) g LA 5 Loudll) Clelagily Adlad) Al ol g8 Spa ) 5

(15: 2018 ¢eler w0 ) «WB g Slslagy)
« Coding is to charge that sign with a psychological, cultural and political connotations, it
employs through a context which evokes connotations and highlight it » (Our translation).

As a movement symbolism is moved to Arabic literature through literary writers such as,
Abdou Arahman, Chukri and Ahmad Zak Abushad.

Symbolism, however, in the Arabic literature did not appear as a limited doctrine as the
other set of beliefs, but the Arabs works are introduced through their contact with the
Western culture (Youcef Aid, 2011: 212). Beside this, symbols differ from culture to culture,
from place to place and from time to time. Thus, Arabs have their own symbols and have their
particular way of using them. They use for example names of animals to denote certain
symbols for instance, ‘dove’ symbolizes goodness, the ‘lion’ symbolizes the force and
courage and the female of ‘dog’ symbolizes corruption (Rchid Ben Foudil, 2010). In addition
to this, the uses of symbolism vary from one culture to another. In this regard, Bahaa

Mazid(2018) states:

13



> By ey 3ol panl) g 388 () ) Gl (e cOlSa ) Gla G Jaol Y Gl
(02: 2018 ¢ 3m ) eles )egdld ) AL g ad) gh (oot of QASH (gl (9% B9 3 ) AlR 5 Aadeally
Thus, symbolism is determined in accordance to people’s culture, it means that the use of
symbolism in the Arab culture is not the same with the Western one for example; the word
‘desert’ in the western culture is not a symbol of danger and isolation like in Arabic one,
though ‘forest’ that symbolizes to danger and horror( Bahaa Mazid, 2018).
As conclusion, we can deduce that the Arabic cultural symbolism movement which is
adapted from Western world, back to the different circumstances and the necessity to hide their
hard reality. The Arabic cultural symbolism then is differed from the other cultures in terms

of the way of using of symbolism that is not the same with comparison with other cultures.

6- Definition of Novel
Novel is an invented prose narrative fiction of considerable length and certain of
complexity that deals imaginatively with human experiences, usually through a connected

sequence of events involving a group of persons in a specific sitting.

The novel has also encompassed an extensive range of types and styles including, gothic,

romantic, realist and historical.

According to Oxford learners Dictionary the word novel is defined as follow: “A story

long enough to fill a complete book, in which the characters and events are usually imaginary”.

6-1-Characteristics of the Novel

Novel is defined as a fictional story with considerable length. It has its own
characteristics that help readers to distinguish this literary genre from the many others starting

with: Characters, plot, setting and point of view. Novels are also arranged into a different

14



literary genre such as romance, horror, mystery, satire, comedy, historical romance, science

fiction and fantasy ect.

6-1-1- Characters

Characters are the persons (actors) represented in a dramatic or narrative work. They
are interpreted by the reader as being endowed with particular moral, intellectual, and
emotional qualities with inferences to what the persons say and their distinctive ways of
saying it in the dialogue and from what they do as the action. The grounds of the characters'
temperament, desires, and moral nature for their speech and actions are called their motivation
(Abrams, 1999:32). Characters are also defined by E.M.Foster (1927) as the fictional
representation of a person belies and multiplicity and complexity of methods of
characterization. He distinguishes between two types of characters, flat and rounder
characters. According to Foster, flat characters are based on a single quality, and tend to
remain static, undeveloped throughout the work. They correspond in the novel to the
dramatic, humour characters popularized by play wrights. In contrast, the round characters are
more complex, presenting several traits and often undergoing some sort of development or
change as the plot progresses. For example, the character Shaykh Boularwah in Tahar Wttar’s
novel ‘Al-Zilazl’ is a round character that developed throughout the story. In addition to this,
the same character who changed from one bridge to another. Therefore, the idea of character
is often attached to the dimension of the novel which personalized or humanized by the round
character.

6-1-2- Plot

The plot in a dramatic or in a narrative work is constituted by its events and actions, as
these latter are rendered and ordered toward achieving particular artistic and emotional
effects. This description is deceptively simple because the actions including verbal discourse

as well as physical actions are performed by particular characters in a work, and are the means

15



by which they exhibit their moral and dispositional qualities. Plot and characters are therefore
interdependent critical concepts as Henry James said, "What is character but the determination of
incident? What is incident but the illustration of character?"(Henry James, 1904: 224). It means
that the two concepts (character and plot) are usually taking separate ways but each one of
them requires the other. According to Abrams (1999) when we summarize the story in a
literary work, we say that first this happens, then that.... It is only when we specify how this
is related to that, by causes and motivations, and in what ways all these matters are rendered,
ordered, and organized so as to achieve their particular effects, which a synopsis begins to be
adequate to the plot (Abrams, 1999:224). That is to say, it is necessary to respect the timeline
of events and the relationship between both causes and motivations in order to achieve the
particular effects of the story.
6-1-3- Setting

Setting of a narrative or dramatic work is the general locale, historical time, and social
circumstances in which its actions occurs. The setting of a single episode or scene within such a work
is the particular physical location in which it takes place. Setting and the French word ‘décor’ are

synonymous. French word décor denoting both the scenery and the properties or movable pieces of
furniture, on the stage. The French ‘mise en scene’ (placing on stage) is sometimes used in English
synonymously with setting; it is more useful, however, to apply the term more broadly (Abrams, 1999:
284-285). Setting thus is where and when the story evolves, it represents the physical location and the

time as well as the social and the cultural conditions in which the characters exist.

6-1-4- Point of view

Point of view signifies the way how a story told the mode (or modes) established by an
author. It is also a means in which the reader is presented with the characters, dialogue,
actions, setting, and events which constitute the narrative in a work of fiction. The question of

point of view has always been a practical concern of the novelist, and there have been
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scattered observations on the matter in critical writings since the emergence of the modern
novel in the eighteenth century (Abrams, 1999:231). The simplified classification below,
however, is widely used: In a third-person narrative, the narrator is someone outside the story
proper who refers to all the characters in the story by name, or as "he," “she,"” "they." In a
first-person narrative, the narrator speaks as "I, and is to a greater or lesser degree a
participant in the story. Concerning the first third-person, it is divided in two types: The
omniscient point of view and the limited point of view. The former, is a common term for the
many and varied works of fiction written in accordance with the convention that the narrator
knows everything that needs to be known about the agents, actions, and events, and has
privileged access to the characters' thoughts, feelings, and motives. In the second type, view,
the narrator tells the story in the third person, but stays inside the confines of what is
perceived, thought, remembered and felt by a single character within the story (Abrams, 1999:
232-233). In Tahar Wattar’s novel ‘Al-zilzal’, the story is told through the first person ‘his’
thoughts and emotions for example, “...Shaykh Boularwah was thinking to himself as he
opened ‘his car door’...” (T .Watter, ‘AL-Zilzal’, 1974: 04). The story is told also through the
first-person narration uses the pronoun ‘I’ and the audience see the world directly through that
character’s eyes only for example, “...what make people in such a way in this city? And here |
am, finally, after I nearly had to abandon my car...” (T. W, ‘AL-Zilzal’, 1974: 07 ). The
narrator in the novel also uses the character’s names and the pronouns ‘she’ and ‘he’ (third
person omniscient) for example, “....Shaykh Boularwah’s heart fluttered when noticed the

suspension bridge. He took another look.....”(Ibid).
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6-2- Function of Symbols in the Novel

To communicate with the readers, the writer needs to formulate his thoughts into
sentences by using either words or symbols. Thus, “symbols used to convey deeper meanings
than the words themselves. It gives also to the writer freedom to add double levels of meanings to his
work and universality to the characters and the themes of a piece of literature” (Sumi Akter,
2015:32). And due to the use of symbols, the writer has the ability to stimulate reactions in
the readers. Moreover, symbol provides more information than what is written about object as
its description. In addition to this, symbol provides explanation of something very big that
tells everything in one short. Symbol, therefore, is used to produce an impact which
accomplishes by attaching additional meaning to an action, object, or name. As Ginny
Wiehardt states:

“Symbol is takes something that is usually concrete and associates or affixes it to
something else in order to give it a new and more significant meaning. The symbol
allows the writer to convey something to his audience in poetic way instead of saying it

outright, what help an author to create nuance and complexity” (2019: 15).

It means that, usually the symbolist writer uses symbols to represent something which
stand for something else in addition to its literal meaning, especially a material object which
representing an abstract. The writer also through the use of symbol attempts to evoke unique
and strong feeling in the reader in any literary text, instead of direct statements that would
limit its diverse reactions on various audiences.

The writers also use different types of symbolism to vivid and demonstrate the
personalities of certain characters, the tone of stories, and reveal certain backgrounds of
society. Symbols as well as can be extend the meaning of actual word to a written word by

transferring it into powerful instrument.

To conclude, Mohamed Hassan states:
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“The symbolic writer refuses to name things by their names. According to his view this definition
eliminates the greatest amount of pleasure which derived from the poem, as this pleasure included
the process of gradual detection of the intended thing” (Our translation). Things do not declare
directly and reveal its connotative meaning so as do not lose its elements. Therefore, the
symbolic writer through his symbolism wants the reader to discover things gradually through

making a deep reading to the text in order to understand better.

7-Translation Approaches

The concept of equivalence is one of the core problems in translation theories. It is
explained and used in different ways by different pioneers. In this research the discussion of

equivalence will be the one provided by Eugene Nida and Vinay and Darblenet.

7-1- Equivalence According to Albert Eugene Nida

Nida’s approaches in translation are Formal and Dynamic equivalence. Formal

equivalence focuses attention on the message itself, in both form and content (Nida,
1964:159). However Dynamic equivalence seeks the closest natural equivalence to the source
language message. Nida, therefore, takes the old concepts such as literal, free and faithful

translation away in favour of two basic types of equivalence which are mentioned above.

In fact, Nida argues that formal equivalence is to remain as close to the original text as
possible without adding the translator’s ideas and thoughts into the translation. He adds that

the literal translation is less danger of corrupting the original message.
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However, Nida considers dynamic equivalence as an approach to translation in which
the original language is translated “thought to thought” rather than “word for word” as in
formal equivalence. According to Nida rendering meaning is taking each sentence or thought
from the original text and rendering it into a sentence in the target language that conveys the
same meaning. He adds that, it is not a condition to use the exact phrasing or idioms of the
original. In general speaking, dynamic equivalence generally, is useful when the original

language is different from the target language.

According to Nida, a ‘gloss translation’ mostly typifies formal equivalence in which form and
content are reproduced as faithfully as possible and to enable the target reader to understand
as much as possible in term of customs, the manner of thought and means of expressions of
the source language context (Ibid). However, dynamic equivalence, tries to relate the receptor
to his own culture without insisting that he understands the patterns’ culture of the source
language context. According to him problems may depend on cultural and linguistic gap.
Nida cites his examples from Bible translation, where the phrase “Lamb of God” would be
rendered into “Seal of God” for the Eskimos’ language because the Lamb does not symbolize
innocence in their culture. In this case, a literal translation (formal equivalence) does not

mean anything in different culture; consequently, dynamic equivalence is necessary.
7-1-1-Cultural Dynamic Equivalence

All theories of translation are mainly concerned with the problem of finding equivalent

terms and expressions from the source language into the target language. The concept of

equivalence is one of the most problematic and controversial area in the field of translation

studies. In order to appreciate the dimensions of the problem, the concept of equivalence has

been discussed by some of the most well-known scholars in this field, namely Vinay and

Darbelnet and Eugene Nida.
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The Dynamic equivalence translation approach provides the translator with a theory which
can deal with the cultural challenges. Nida (1964) writes that defining a dynamic equivalence
translation is to describe it as ‘‘the closest natural equivalent to the source language message’’. It
means that, the key word in this definition is the word equivalence which is related to the source
text in the sense of understanding the meaning as the first step in the translation process (Nida,

1964: 166).

The word equivalence is also linked to the target language because it is the representation
of the meaning in the target text. The equivalent is supposed to be viewed in terms of
approximation rather than exact correspondence. The naturalness of the equivalence refers to
being culturally part of the target reader’s way of using language. Therefore, the translator
should bear no obvious trace of a foreign origin. But this is difficult to achieve to a certain

extent because some cultural words bring with them foreign associations.

The problem raised by the dimension of culture in the process of translation is whether the
translator erases all cultural features that make the translated text sound foreign or preserves
the cultural specificities of the source text in the target text. It seems that, there is no clear
solution to such problem. However, it depends on the translation approach which translator
adopts to make a shift to the target culture. In doing so, this process is named target-oriented

translation and source-oriented translation in case he preserves the source culture.

The advantage of target translation is that it results in a translated product that would be
meaningful since it conforms to the norms of the target language. But this may deprive the
reader of gaining insight into a foreign culture and knowing about other people’s practices,
and hence it results in cultural imperialism instead of accepting differences and being tolerant
by acquiring a broader cultural horizon. Accepting elements from source language will enrich

the target language.
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When translating discourse that refers to a historical period, the translator should use
vocabulary relevant to the period. If the original text used for example, ‘Iron horse’ to express
people’s level of education and attitude towards scientific inventions at a certain period of
time, the translation should be ‘Cheval de fer’ instead of ‘train’. The translator should not use
outdated words in a contemporary piece of discourse. Nida (Ibid: 168) agrees that the
appropriateness of the message with the context is not merely a matter of the referential
content of words. The total impression of a message consists not merely in the objects, events,
abstractions and relationships symbolized by the words, but also in the stylistic selection and
arrangement of such symbols. Thus, a dynamic equivalent translation is important that the
translator reflects the point of view of the author such as sarcasm and irony. The point of view
is often expressed through the tone of the writer which is a clue to this intent, to what the

really whishes to say.
7-2- Comparative Stylistics

Jean Vinay and Jean Darbelnet have also discussed the term of equivalence in their
‘stylistique comparé’ du Francais et de I’anglais (1958) which is a comparative stylistics
analysis of the different translation strategies and procedures used in French and English.
They distinguished between direct and oblique translation, the former referring to literal
translation and the latter to free translation. Moreover, they proposed seven procedures in
which the first three covered by direct translation and the remaining four by oblique
translation. These procedures are: borrowing, calque, literal translation, transposition,
modulation, equivalence, and adaptation. Vinay and Darbelnet view equivalence oriented
translation as a procedure that produces the same situation of the source text, whilst using
completely different wording. They consider equivalence as the ideal method for translating

proverbs, idioms, clichés and nominal or adjective phrases and onomatopoeia expressions. I n
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this regard they state that “Equivalence is viewed as a produce in which the same situation is

replicated as the original but different wording is used” (Vinay and Darbelnet, 1995:39).

In fact, Vinay and Darbelnet identified two translation strategies (1995/2004:128-37) the

first one is direct translation (literal) and oblique (free) translation.

7-2-1-Direct Translation

This type covers three procedures.

7-2-2-Borrowing

The process of borrowing is one of the ways through which a language revives its lexicon.
When this method used in translation, it should be explained or followed by a footnotes or a
glossary. Borrowing sometimes undergoes a shift in meaning since bilinguals feel that there is
a semantic gap between the foreign language and their mother tongue. Loan-words do not
cause a problem in translation unless they have been recently borrowed for example, ‘shaykh’
and ‘Imam’ are words borrowed by the translator William Granara from the source text
(Tahar Wattar, 1974:4-31). Moreover, borrowing creates social cultural and political problems

because the use of cultural concept that is not suitable to another one lead to confusion.

7-2-3-Calque

It is also called semantic translation which pours into the same conception of
borrowing. It focuses on finding equivalents of the source language words in the target
language. Likewise, a gloss will be necessary for the first occurrence, and it is divided into
two types: lexical and structural calque. As an example, from the Tahar Wattar’s novel ‘Al-
zilzal’, the word ‘Radio’ is transferred by the translator to the target text and keep its meaning

(Tahar Wattar, 1974: 39).
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7-2-4- Literal Translation

‘Literal’ translation or ‘word for word’ translation, it is the direct transfer of source text
into a grammatically and idiomatically appropriate target language, in which translators’ task
is limited to observing the adherence to the lining servitudes of the target language for
instance, the expression ‘the grand Mosque’ (T.W, 1974: 29) is transferred from the source
text as it is in order to get both accurate structure and meaning. In fact Vinay and Darbelnet
stress that translation problems occurred when literal translation is ruled out. For this reason,
strict literal translation may be used in order to have a special effect such as being humorous
or having an exotic effect. In literal translation both the text and the content are of equal

importance.

7-2-5-Indirect Translation

This type covers four procedures.
7- 2-6-Transposition

This method involves replacing one word class with another without changing the
meaning of the message (Vinay and Darblenet, 1995:36). For example, considering the
expression ‘as soon as he gets up’ the translator transposes a part of the discourse without any
change in its meaning and the message. Musailama the Imposter’ 'Sl dadea' (T.W,
1974 117) is another example through which the translator adopted the transposition
procedure to transfer it into the target language. That is to say, replacing a noun with another
part of speech, Transposition is common in translation and it is obligatory in instance of
translating idiomatic expressions, and it is distinct between two types: obligatory and optional

transposition.
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7- 2-7-Modulation

Modulation is a variation of the form of the message, obtained by a change in the
point of view. It focuses on the semantic level without neglect the syntactic level. It is a shift
in a word class or in a cognitive category thus, translators should have a good intuition in

order to avoid literal translation.

7-2-8-Equivalence

It is also called idiomatic or pragmatic translation. It is used to refer to the cases where
languages describe the same situation by different stylistics or structural means. Equivalence,
therefore, is useful in translating idioms and proverbs (cultural aspects) as an example of
equivalence, is in the following expression ‘the grey hair’ (William Garanara, 2000) the
translator describe the same situation as the one of the target text 'oasYl =3V (T.Wattar,

1974: 36).by using different stylistics and structural means.
7-2-9-Adaptation

It is also called cultural transposition. It is the freest or the least literal type of
translation because it focuses on the things that are absent in the target culture rather than
linguistic components Vinay and Darbelnet defines adaptation as “The translation method of
creating an equivalence of the same value applicable to a different situation than that of the
source language” (Vinay and Darbelnet, 1995:338). For example, the translator adapt the
word U by soleed/ (T.W, 1974:103) ‘circumcision’ and it is a kind of equivalence in the

situations between the source text and the target one

Hence, both adaptation and equivalence seem to have the same characteristics.

However, deciding whether a translation requires a search from equivalence or adaptation
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depends upon the linguistic or conceptual distance between the source language and target

language sequences.

This first chapter has presented the review of the literature around of the subject of
symbolism in relation to translation studies. First, we have given a brief definition of the main
concepts in order to understand the theoretical part. In addition to this, we have highlighted

the two basic approaches to use in our investigation: Vinay and Darblenet and Eugene Nida.
Chapter Il: Translation of Symbolism in the Algerian Novel ‘Al-Zilzal’

This chapter is devoted to the identification and analysis of the way symbolism included
in Tahar Wattar’s novel ‘Al-Zilzal’ were dealt with. The aim is to understand the process of
translation including difficulties expressive and referential meaning represent in translation
such as the source language symbols may be difficult to understand because of its semantic
complexity, the source text symbols and its equivalent in the target language may not have the
same expressive meaning, the target language may lack an equivalent, etc and strategies used

by the translator, William Granara, to treat these symbols.
I1-1-Overview of the Novel

‘Al-Zilzal’ (earthquake) was first published in Beirut in (1974). It is written by the
Algerian writer Tahir Wattar, and translated into English by William Garanara. The novel is a
walk in the mind of Shaykh Abdelmadjid Boularwah in Constantine, and a tale which
combines between realities with fiction. The author paints pictures of fragmented
conversations of Boularwah’s present and past. He is a conservative character who is opposed
to modernity. The novel includes references to places and events which are part of Algerian
socio-cultural background. The novel also, includes characters and actions that are

representative of Algerian people’s life. ‘Al-zilzal’ depicts a particular geographical, social

26



and historical setting through it goes back to the post colonial period. The novel begins as far
with the arrival of Abdelmadjid Boularwah to the city of Constantine where the events took

place.

The main theme of the novel is the conflict between tradition and modernity, present
and past, colonialism and independence, and all this expressed through the opposing attitude
of Boularwah toward modernism. A great part of the novel is devoted to changes which take
place in Constantine and to which Boularwah cannot adapt, resulting its breakdown. Because
of this nostalgia for the past and rejection of the present, he wishes that an earthquake would

devastate everything.
11-2-The Author’s biography
2-1- Tahar Wattar

Tahar Wattar was born on August 15", 1936 in Sedrata in the East of Algeria. He
entered the Jami’a Al-Ulmaa’ school in 1950 and was then sent by his father in 1982 to study
Islamic jurisprudence at Iben Badis Institute in Constantine before moving to AL-Zaytouna in

Tunisia.

In 1956, Tahar Wattar joined the Civil Organization of the NAF. He founded
successively two periodical in 1962-1963 “AL-Ahrar” and “AL-Jamahir” which were
suspended by the authorities. The author also served as a senior executive in the FLN and
Director General of Algerian Radio. He retired at the age of 47. He has been the president of

AL-Jahidhiya Cultural Association since 1989.

Tahar Wattar has published novels, short stories and plays in Arabic. Some of his works

have translated into many languages such as Russian, English, French and Portuguese, etc.

27



Besides, some of his writings have put to the stage and made into movies. Tahar Wattar one

of the great figures in Algerian literature written in Arabic. His works include:

Novels

-Al-Alaz (The Ace, 1974)

-Al-Zilzal (The Earthquake, 1974)

-Urs Baghl (The Mule’s Wedding, 1978)

-Al Hawat Wal-Kasr(The Fisherman and the Palace)

-Al-Shamaa Wa-dahaliz(The Candle and Dark Caverns, 1995)

Short stories

- Al- Taanat (The Stabs, 1971)

- Al- Chuhada Yaudun Hadha Al- Usbu (The Martyrs Come Back This Week, 1974).

- Dukhanun Min Kalbi (Smoke from my Heart, 1996)

Plays

-Al- Harib (The Fugitive, 1996)

2-2- The Translator

William Granara is a professor of Practice of Arabic on the Gordon Gray Endoment,
and Director of Modern language programs. Granara teaches Arabic language and literature.
He directs the Arabic language program at Havarad University. He also studied Arabic at

Georgetown University and received his PHD in Arabic Islamic studies at the University of
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Pennsylvania. Granara specialized in the history and culture of Muslims Sicily. His works

include:

-He has written on cross-cultural encounters between Islam and Christendom throughout

Middle Age, and the poetry of ‘Ibn Hamdis’, Sicily’s.
- His studies of “lIbn Hamdis” and the poetic of ‘Exile’, 1998.
- He lectures and writes on contemporary Arabic literature.

-He translated into English of the Algerian Arabic novel, ‘4/-Zilzal’ (The Earthquake)

(March, 2000).

11-3-Summary of the Novel

The story is started in one afternoon, in which shaykh Abdelmajid Boularwah embarks
upon a journey from Algiers to Constantine. It takes place in the town of Constantine during
the era of post-colonialism and Algerian independence. The story’s plot is centred on main
male character Abdelmajid Boularwah. He is a religious scholar and a principal of high school
in Algeria. He has been absent from the country and Constantine in particular for sixteen
years. Boularwah returns for a mission to find his estranged and lost relatives whose might
help him to defraud the new socialist government in its attempt to implement land reform and
allocate his land to them. Boularwah has made his way across the seven bridges of
Constantine beginning with ‘Bab El-Gantra’ (Qantra Gate) and ending with Jisr Al-Hawa’
(Bridge of Abyss). However, Boularwah was violently shocked by the changes in Constantine
city, he found ‘Constantine is no longer as it was’ and world ‘turned upside down’ what
turned his research into confrontation between him and the city. In fact, Boularwah through
his past memories, transports us from past to present in which he described Constantine of

pre-independence with the post-independence one to show how Constantine is transformed.
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Boularwah, therefore, from the beginning was dominated by the idea of ‘A/-Zilzal’
(earthquake) by all its manifestations and he is hunted by increasingly prescient image of the
earthquake, because of the contradiction between the two worlds, the pre-independence world
that governed by his power and the post-independence world which is no longer the case. His
plans were thwarted, however, when he is confronted with Constantine’s transformation under

Algerian socialism, disturbed by seeming dissolution of social hierarchies.

Once in the city, Abdelmajid Boularwah gets lost more and more in the city, was
amazed and surprised by the upheaval, the poverty and the drift that Constantine lives,
(neither education, nor respect, and no principals....etc.), calls the vengeance of God on the
city, and wishing for a huge earthquake that could eradicate all its people and change this

situation.

At the end of the novel, Boularwah desperate and gets made and starting screaming and
insulting everyone around him, trying to jump off the bridge, the police arrive and saved him

and took him to the hospital.

I1-4-The Main Characters of ‘Al-Zilzal’ (Earthquake) Novel

Male characters Female characters

Shaykh Abdelmajid Boularwah: Is a socialist, | Aicha: Boularwah’s wife, she has only
is the main character, from feudal family, he is of | 9 old and killed by Boularwah’s father
a bad character and occupies the place of a High | after he violated her.

School Director in Algiers.

Belbey: Is a friend of Abdelmajid Boularwah, | Sahra Boularwah’s wife: She is a
owner of a restaurant since the colonial period, he | Jewish woman, they travelled together

becomes a bankrupt. to France in order to adopt a child but
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they didn’t agree because of his religion,

she leave home and ask for divorce.

Amar the barber: Is a simple barber in

Constantine quarter, occupies the salon of

Boularwah cousins, he become a martyr.

Boularwah’s younger wife: she has

sixteen and she was killed by

Boularwah’s father

NiNo: Is a friend of the good old days of
Boularwah, he was a bourgeois man, he become a

seller at the auction.

The second boularwah’s wife: She
runs away from home with his cousin,

the real father of his son.

Amar the mason: is a fried of Boularwah, he

used to work in Prince Abdelgadir Mosque.

The two of Boularwah’s wife: They
were abused by Boularwah; they fled

from home and asked for divorce.

Rizqi the saldler: Is a cousin of boularwah’s
father, he has a penchant for liquor; Boularwah
married his sister and divorced her just after three

years.

Boularwah brother’s wife: She is
killed by Boularwah after her husband

death.

The Pick Pochet: Is also named Tahar
Boularwah, he is a cousin of Boularwah; he was a
leader nationalist he becomes a high-ranking

officer.

El khammas wives: They were killed
by Boularwah after being suspected

their betrayal.
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I1-5- Methodology of analysis

The present work deals with the possible strategies of symbolism translation that may
have adopted by the translator to deal with them. It takes as an example the translation of
Tahar Wattar’s novel ‘Al-Zilzal’ (Earthquake) into English by William Garanara. In this
chapter, therefore, we are going to use analytical and comparative methods to analyse the
translation of symbolism, and we are going to compare them to the original one by following
these steps: First, we extract few examples from the Arabic version of the novel where the
author dealt with this symbolism. Second, we are going to study the translation of symbolism
by analysing and comparing these extracted examples. To extend in our work we are going to
study the translation of symbolism on the perspective of Eugene Nida’s equivalence (formal
and dynamic equivalence) and Vinay and Darblenet Stylistque Comparée (comparative
stylistics analysis). Dynamic equivalence approach allows the translator to keep the original
text as possible and comparative stylistics analysis approach authorizes the translator to
produce the same situation as the original text by following different strategies and

procedures.
I1-6-Analysis of the Symbols

As it is mentioned in the first chapter, for the purpose of understanding culture, two kinds
of symbols should be distinguished, the referential and the expressive symbols. Referential
are denotative: They are words and objects that have a specific reference, they are
instrumental. Expressive are connotative because they evoke associations that are diffuse and
open-ended rather than specific and limited. This is what we are going to discuss through the

following examples.
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11-6-1- Expressive symbols

Expressive symbols are culturally bound. That is, they are used in specific contexts and
in particular ways to express people’s belongingness and identity. By doing so, they deploy a
whole panoply of attitudes, concepts and outlooks that, in turn, articulate people’s singularity
and sense of belonging. Culturally loaded as they are, expressive symbols have; however,
posed a problem in translation theories mainly because of the encountered difficulty of
rendering equivalence. Given the fact that faithful, word for word translation or even
interpretation are less common among translators, the debate around the issue of equivalence

is still underway.

1-1- Religious symbols

Religion has deep roots in people’s culture and influences their behaviours and actions.
Differences in religion often lead to variations in the concepts and beliefs people have and
affect their choices of words. For that reason, one religion may bring about a register of words
that is completely different from the one in another religion. When translating, the absence of
equivalence between these words in different languages may cause the translator to interpret
them with reference to his own religion and scheme of thought; this in turn results in

inadequacies in translation.
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Translation

«No, Sidi Rachid! Protect this rock, as you have always done. Have mercy on the
innocent, on the pious servants of God, on all the righteous and honourable people who still
live on top of it. Rid it on the scoundrels who desecrate it with their filthy bodies and their
licentious ways. Send ‘hordes of chargers flying against them pelting them with stones of

prophyritic lava’ start here at the bottom where the earth still abounds» (p. 51).

Analysis

The author Tahar Wattar in his novel ‘Al-Zilzal’ (earthquake) employs a great number
of religious texts that are referred to as ‘expressive texts’, such us Surah al Fil. It symbolizes
the desolation that struck Constantine by the villagers who invaded the city. Boularwah, the
protagonist character, pours his anger out on these invaders who come from the countryside
and he totally reject them. Surah al Fil then is a reference to the event which is happened in
Mecca (570 CE), during the year of the prophet’s birth. The army of Abraha, brought war
elephants to attack Mecca, destroy the ‘Kaaba’, and divert pilgrims to the new cathedral in
San’a. The destruction of this army is cited in the surah’ to encourage the believers and warn
the disbelievers. For this reason, Boularwah uses the story to describe and show the God’s

severe punishment which is represented in sending a great number of holders pelting the
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disbelievers by stones. Thus, Surah al fil stand as a connotation to the fact that the villagers

will receive the same punishment as the previous disbelievers.

William Granara translated the passage from the Surah al Fil literally; he chooses literal
translation or ‘word for word’ following of Vinay’s and Darblnet’s direct procedure. In
translating of Surah al Fil William Granara kept the same grammatical structure and the
content as the original text: ‘hordes of chargers flying against them pelting them with
stones of prophyritic lava’. And this, despite the connotative meaning that the words carried
in the Surah: "Jsw (s 8_laas agsai Jull 1 uk", The translator’s choice, therefore, aims to be
more faithful to this kind of texts because they are peculiar and have a sacred nature, but he
did not take into consideration the message and the historical religious meaning of the Surah,

knowing that religious text address both the mind and the heart of the audience.
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For this reason, the protagonist character describes and shows the severe punishment that the
villagers will receive because of their migration to the city. In this case, the translator has to
add marginal notes to explain the connotative meaning to the target reader. To translate the
meaning of the word 'J=a ' for example, ‘stones of backed clay’ the translator made
recourse of adaptation is the procedure that adopts to render the meaning of the term 'Jsa .
The cultural equivalence is ‘prophyritic lava’, the translator choice for the reason that the
word 'da’ is absent in the target culture. So, he attempted to explain which kind of stone
that God used to scratch the enemy knowing that the term ‘Js' means a type of heavy,
sticky earth that becomes hard when it is baked 4iis aic Llha muay QI il (e g 53 568 0N the other
hand, ‘prophyritic lava’ means a hot liquid stone that comes out of volcano which solidifies

after it cools down. Thus, one word carried two different denotative meaning. The translator
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succeeded to give the closest equivalence to explain the word ‘J2" and which type of stone
that God used to scratch the enemy. Therefore, the connotative meaning is well transferred by

the translator.
Example2:
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Translation

«...The truth of the matter is that half a million people are just too many for this city. The
walls look as though they’re slanting. There is no doubt they’re showing signs of fatigue.
“Every suckling female will forget her suckling, and every pregnant female will
discharge her burden, and you will see men drunk, yet it will not be in intoxication.
Indeed, God’s punishment will be severe” God has spoken the truth. A strange feeling
came over him, and felt a darkness within him that was turning into some kind fluid, like

gasoline or molten lead, something heavy melting in the heat...» p.34

Analysis
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This passage is part of a Medinan Surah which gets its name from the sacred rite of the

pilgrimage first enacted by Abraham. The denotative meaning of this theme is the
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condemnation of those who bar the believers from access to the sacred Mosque and is
followed by permission to fight when attacked. The Surah begins with the day of judgement
and castigates those who worship useless idols, describing them later as powerless to create
even a fly. The Surah ends by urging the Muslims to persevere in following the faith of

Abraham.

Reference to the earthquake of suffering and doom as anticipated by Shaykh
Boularwah in his Qur’an Expletives run through the novel. During the Friday prayer that
Boularwah attends immediately upon arriving in Constantine, the sermon is on the Qur’anic
description of the Earthquake by the Imam who uses it to describe a spiritual and
psychological experience. Symbolically, Boularwah interprets the passage literally and
envisions an actual Earthquake destroying Algeria due to the backward policies being
implemented by its leaders. It is also a connotation of things that have changed drastically in
Boularwah’s view. The city has become so overcrowded the movement of people has become
very difficult and most of the villagers have migrated to the city. In addition to this, in
Boularwah’s mind Constantine is built on a fixed foundation and is class divided which

cannot be passed by.
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In fact, this from Surah al hajj verse is translated literally by William Garanara as
following “Every suckling female will forget her suckling, and every pregnant female
will discharge her burden, and you will see men drunk, yet it will not be in intoxication.

Indeed, God’s punishment will be severe”, he preferred the literal translation procedure of
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Vinay and Darblnet because of the root of Arabic words that relate to God’s words and
Islamic law. Literal translation procedure is the method that is chosen by the translator to
transfer the religious symbol, since it reflects the local culture of the original reader. Both the
form and the content of the verse and all the words are rendered without any addition to the
translation. This verse carries some connotative meaning which refers to the Resurrection day
and symbolically is used by the author to connote the fate of people who migrate to cities.
The translator did not add ideas or explanations; rather he kept the verse as in the original
source. Concerning the word choice equivalence we notice that the translator intended to
employ cultural equivalence for certain. For instance, the word 'S ad L §' is translated
as ‘intoxication” which carries the same meaning with 's S’ which means overpowering

exhilaration or excitement of the mind or emotions.

In general, the translator succeeded to preserve the meaning of the surah and his choice
of the equivalence was in it’s place. It should be mention that William Garanara added a

footnote pointing that the verse is from Surah Al Hajj.

Example 3:

Religious story (Gog and Magog)
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Translation

«...The news came late, but it was able to save what | could. What really did happen? One of

the municipal trucks was carrying jars of spoiled goods confiscated from a few stores. As
soon as it dumped its load, ‘all hell broke loose’. What do you mean, “all hell broke loose?’
all year long hordes of people who lived in the caves, old people, middle-aged, youngsters,
men and woman, swarm around the Boulfrayis dump and rummage through the garbage. They

pick out bones that people throw away and make soup out of them....» (P. 66).
Analysis

The story of Gog and Magog starts when the thousand years are finished, Satan shall be
loosed out of his prison, and shall come forth to deceive the nations which are in the four
corners of the earth, Magog and Gog to gather them together to the war. The number of the
tribes is as the sand of the sea. And they went up over the breadth of the earth, and compassed

the camp of the saints about, and devoured them (Revelation 20: 7-9- ASV).

The author borrows the Qur’anic story of Gog and Magog and transposes it to the
Algerian society in such a way as to demonstrate the dire economic situation that followed
after independence. He also describes how people are starving to death and asking for food.
The story, therefore, is a connotation to Boularwah’s rejection of all the positive aspects of
modern life Constantine. It is thus, a symbol of Boularwah’s suffering from the fact that his

interests would vanish and that he would no longer have control on his life.

‘All hell broke loose’ is a religious idiom which means chaos, confusion and trouble. It is
used also to say that people become suddenly very noisy or angry. According to the
translators are expected to translate idiomatic expressions following what E. Nida calls

‘Cultural Dymanic Equivalence. William Granara, did actually make use of this method to
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covey the closest natural equivalent expression in the target language by using an idiom ‘All
hell broke loose’ to describe the image of the great number of Constantine people when the
municipal truck dumped its load. The translator replaced the religious story of Gog and

Magog by a religious idiom to explain the general meaning of the story which is:
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The translator succeeded to convey both the message and the connotative meaning of the
story meanwhile the idea of the chaotic economic situation of the country as far as
Boularwah’s view of aspects of modernity in Constantine life is well conveyed through the

story of Gog and Magog.
Example 4:
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Translation

«If I don’t find him, I’ll be sure to find someone who knows him. People in the main
streets may change, as do shops and businesses, but those in the back alleys, the hovels and
the arcades always stay the same. If it weren’t like that, you would never be able to locate the
whereabouts of any its merchants. Just look at Belby, a classic example! “Remaining tooth
in the mouth of an old woman, witness to her once full set of teeth and attractive,

radiant face ». (P.71)
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Analysis

Intentionally, the author employed the Prophet Muhammad’s hadith concerning what
will happen at the hour of doom and the signs of the day of judgement. One of these signs is
when the man of the beast passes; he will be forced to carry away its wicked citizens, each
and every one of them to the last infant. The aim of the author is to prevent Constantine
people from the dangerous changes that will occur to the society especially as the earthquake
is approaching. It is also a connotation of Boularwah’s fears of the future that threatens the
social class. Furthermore, the symbolism is clear in Boularwah’s words “Like remaining
tooth in the mouth of an old woman, witness to her once full set of teeth”. It connotes to
the end of one life’s stage and the transformation of the society from feudalism to so-called

socialism.

The translator preserves both the content and the structure and keeps the same terms of
the symbol: “Like remaining tooth in the mouth of an old woman, witness to her once
full set of teeth”. According to Vinay and Darbelent the proverb is translated ‘word for word’
procedure. The author referred to the appearance of the animal to give an idea about the great
changes of Constantine city. It is represented as a figurative style in which he compares
between two different life stages, social class to an old woman which connotes to one stage
|l Liliaa ca LY (e a9 A OIS Aa gl o)) 5 (il Linba oS adl) o o agdy jgae a8 8 GUiS"]ife’s end
4l Can bl dal e (e Ala e 4les AYY e A el AT 8 Aol 2 5 A (Sl Cala g sl alay) calag
Oo I3 ) OIS Sy a8 5 abei Le i) (3 e gl 3 0 35 5 L sko (g Csadl) el A o ) b
@ WY (e p g A S Al O 9 (Ll Lida (A8 2l o o agdy Sgae pd B lis” JHE Jiall adida 58 A
a3 Jadl) 5 Al o sedl 8 Y e o) il 5 4S8 aaE ) CulSll s AINA (e 5 MMOLAN) Gl ) puiai Lilliaa

A L) ) alidl i i 5 (SIS e

41



Despite the fact that the symbol functions in the same way as the original text, we,
however, notice that it did not yield the same effect in the target language. The translator has
no intention to reveal the hidden meaning of the symbol which is the social pyramid class
coup and the transition from feudalism to so-called socialism. Therefore, literal translation is
not the right strategy to cover the same denotative and connotative meaning of the symbol as
the original. In addition, using different words is not enough to render the meaning and
transfer the message. It is preferable to find an equivalent proverb of similar meaning and

function as the original one.

Example 5:
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Translation

« O, Sidi Rashid, man of miracle. Hear and answer the prayer offered to you at the Café
Najma. Deliver us from their wickedness, corruption and their unions. Perform one of your
miracles and replace evil with good, sinfulness with piety. Suddenly there arose the sound of
“an oboe that seemed to fill the air with a sensuous yearning and desire”. Shaykh

Boularwah imagined it to be a sign of coming of the day judgement. (p.75)
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Analysis

‘Oboe’ (zorna) is an expressive symbol which refers to one type of musical instrument
used in different regions in Algeria during special occasions such as marriage ceremonies. It
represents part of the customs of people to whom the author is addressing and with whom he
shares the same traditions. Oboe’', however, connotes the instrument which Israfel will be
blow in the day of judgement. Its connotation in the novel ‘Al-zilzal’ appears when Shaykh
Boularwah heard the sound of the ‘eboe’; he imagined it to be a sign of coming of the day of

judgement.
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Concerning the translation of this connotation the translator is focused on the term ‘oboe’
trying to find the cultural equivalent term referring to universal instrument that is part of the
target reader’s culture. Nevertheless, this instrument is not exactly the same in terms of the
shape and the sound. However, literal translation seems to be the right method that the
translator relies on. Thus, it is preferable to leave ‘oboe’ (zorna) in its untranslated Arabic
form since it evokes different cultural patterns. In addition to this, the author’s aim to use this
instrument is to depict Boularwah’s psychological state because of the idea of earthquake.
Furthermore, the term ‘zorna’s’(4.Y) adequate equivalent is not ‘oboe’ because this latter is

the equivalent of the term 'G@saV.
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1-2-Proverbs

Proverbs are figurative in nature and they contain metaphorical components such as,
simile and metaphor. Thus, translating proverbs requires not only linguistics knowledge in the
types of equivalence but also, the underlying cultural differences which exist between the
Arab world and the Western world. The differences in cultures and languages affect norms,

values, customs and beliefs what make the translation process complicated and difficult.

Example 1:
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Translation

«...They’re going to confiscate land from the legal owners. Confiscate land from the owners?
Yes. Listen to me. They’re goining to nationalize all private property. What are they going to
do with it? What they did with the lands that French left behind . Can you imagine such spite
and jealousy? ‘They’re really showing their true coulors’ but you said that you came to

preempt them? Yes, but what I’'m telling you you must remain just between us...» ( p.41).
Analysis

‘They’re really showing their true coulors’ is an English idiom revealing the nature of
a person is exactly the same as revealing how he/she really is. In his novel ‘4z- zilzal’ the
author has employs this proverb not only for the aesthitic purpose but also to support his

personal point of view through expressing a particular situation. The proverb 4 L sU) Js'
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' i is expressed by the main character Shaykh Boularwah to compare and show the real
face of the French coloniser those who confiscated his lands because of the new system. It is

also used by Boularwah to show how the new system (socialism) is unfair and spite.

Concerning the translation of the proverb
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William Garanara chooses Nida’s cultural dynamic equivalence; he focuses on the source
language message and promotes naturalness in the target language simultaneously. It means
that the translator makes a shift towards the target culture by using proverb equivalent to
cover the connotative meaning of the original text. In this regard, Nida (1964) argues that “the
essential skill of translator is being able to understand correctly the meaning of a source text”
which means that it is impossible to transfer proverbs by identifying their words. As a result,
the translator succeeded to render the meaning of the proverb by using cultural dynamic
equivalence which reflects the source culture. We notice also that equivalent proverb has
roughly the same communicative function, emotional impact and similar metaphoric image on

which the proverb is based.
Example 2:
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Translation

«...I’ll put it in writing that | am going to leave a part of my land to him, of course, on
condition that he receive it only after | die, and that he not sells or mortgage it to anyone
outside the family. Let’s not forgetting the saying: When you divorce your wife, do not
suggest a new husband to her! But | must proceed cautiously. He lost his land once and he

could do it again...» (p. 62).
Analysis

“When you divorce your wife, do not suggest a new husband to her” is an expressive
proverb used by the author in his novel ‘Al-zilzal’ to show the contradiction between a
separated couple. It is not permitted to a divorced person to give advices to his ex-wife

because his advice will not be useful.
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The connotative meaning that the proverb carries is the failure of all methods to reform the
feudal system which based only on opportunistic class. The translator kept the proverb as it is,
and adopted literal translation procedure to render the meaning. In his translation William
Granara stresses on the form and content which is similar to the original text. It is a formal
equivalence in which he replaces a word by another (linguistic equivalence) and replicates the
same situation by using different words as the original without taking into account the
connotative meaning or conveying the source text message of the proverb in the target
language. The translator also ignored the proverb beyond denotative and connotative

meaning.
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The literal translation is not enough and it might cause further misunderstanding and does

not transfer the social culture of the source language proverb.

Example 3:
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Translation

«...The truth is, Uncle Idir, I lend it at twenty per cent interest. Ah, ‘the big fish eats the
little fish! Olive comes from the olive tree and the fish from the sea. You do indeed

deserve the money. Come back a little later and you’ll find the amount ready...» (p. 73).

Analysis

‘the big fish eats the little fish! Olive comes from the olive tree and the fish from the
sea.’This proverb is used by the author in his novel to reveal the arrogance of the feudal class
who weakens the simple social class. The author also through this proverb attempts to show
the true face of the feudal system which is based on people who have economical power and
social class and. ‘The big fish eats the little fish’ is the equivalence of the Arabic which

means domination belongs to the stonger.
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It is a common proverb and it is translated through the equivalence strategy of Vinay and

Darblenet. The translator gives the total equivalence of the two proverbs which are both
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similar in meaning and form. The translation also covers the same denotative and connotative
meaning as in the original text. The translator succeeded to explain the source proverb
connotation meaning “Olive comes from the olive tree and the fish from the sea”. The
proverb" Al G dladly Lghil e il s gy @t reflects what the author aims to
symbolise. For example, ‘Olive tree’ is a sacred tree that mentioned in the holly Qu’ran and it
is a source of richness and livelihood. Thus, ‘Olive tree’ connotes to those feudalists who
exploit benifit from the weak people and described as a ‘fish from the sea’ and thus, this
latter is a symbol of weakness. The proverb is a cultural dynamic equivalence translation to

convey a specific message containing social norms.

As a result, the translator’s choice of equivalence procedure has partially succceed to

translate this proverb and affect its meaning and its social significance.
Example 4:
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Translation

«... Even though France still puts obstacles on our road to progress. Nonesense! “If you
aren’t satisfied by sticking your hand into the pot, you won’t get satisfied by licking”. In
Vietnam, the Americans are getting a thrashing, just as they deserve. The Vietnamese receive

truckload of arms from the Soviet Union every day...» (p. 136).
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Analysis

“If you aren’t satisfied by sticking your hand into the pot, you won’t get satisfied by
licking” is an expressive proverb, its denotative meaning refers to the immodest spirit those
who do not accept what God offer to them, and how men do not accept the little given to them
nor the much. This message in the novel is targeted to greedy France who continued to
interfere in Algerian internal politics to secure its interests and also to hinder the country from
social and economic progress. Thus, the proverb is a connotation to how all categories of

people are aware and reject any abusive politics including feudal system and his supporters.
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The proverb is translated literally “If you aren’t satisfied by sticking your hand into
the pot, you won’t get satisfied by licking” through which the translator has adopted the
literal translation as the previous. It is a direct translation procedure as classified by the
linguists Vinay and Darblenet. Literal translation permits to keep the same terms in the target
language, and the same sentence structure. However, we notice that the translator did not
render the connotative meaning of the proverb which is ‘contemned’ and its effect is not the

same with the source text, which is the translation, reflects only the idea of food.

It is also noticeable that the task of translating cultural elements was not an easy one for
William, mainly because of the lack of equivalent terminology between Arabic and English.
The word 4=ail’in Arabic, for example, means a large plate made out of wood or backed
clay, and it is used for serving food. It is also noticeable that the translator met problems of
equivalence at the level, for example, the term ‘4~ is an Arabic word which means a large

plate made out of wood or backed clay for serving food. Consequently, in the absence of a
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direct equivalent for 4x<, the translator used the word ‘pot> which, however, does not mean
the same thing. Readers in the target language and in the original one will, therefore, have a

different conception of the same instrument.

Equivalence is a central a strategy for translating proverbs. In this case, the translator
could attempt to make an investigation to find the equivalent proverb. For example, “A
contentment mind is a perpetual feast” is a common proverb which means that the person
who is not convinced of what he has, he will be never satisfied with what or whatever he

[pOSSsesses.
Example 5:
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Translation

«First the West pounced on us military and then they dazzled us with their science and
technology. ‘The rock is eroding’. We have been watching it for centuries in utter fear and
amazement. When the West came, they tore apart our caves and tunnels and patched them

over with bridges...» (p.140)
Analysis

The author Tahar Wattar employed a large list of geographical places in his novel
‘Al-zilzal”. These places are a part of the descriptions of the events and their locations,

including Constantine which is based on smooth rock overlooking valley. The rock is eroding
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because of the factors of change that have happened to Constantine. The ‘eroding rock’ is a
symbol employed by the author to describe the existing reality in the Arab world. On the
other hand, it is a reflection of frustration and despair of the protagonist character Boularouah,
and the time where he looks at the rock, he feels the quake and hope that would happen.
William Garanara has translated the word ‘rock’ according to its English equivalence it
means literally: Vinay and Darblenet procedure. The author through the word ‘rock’
expresses a connotation which is that at any moment the rock announces its own way that it is
no longer to support Constantine’s people and that will bring them all down. The translator,
however, did not transfer the connotation which refers to the end of feudal system. The
translator should have added explanations to be more clear with the target reader, since the
rock is not a simple ecological symbol. We notice that the function of the rock did not

function in the same way with the original text, so the translator did not render the meaning.

1-3-Historical symbols

The nature of the subject of Tahar Wattar’s novel ‘Al-Zilzal’ makes the author
employing a great number of historical heritages. He provided three types of historical
symbols, historical events historical characters, and historical places. The author aims is to
approximate the past events to the reader and to transmit his message. And throughout these

examples we are going to analyse how the historical symbols are translated.

Example 1:

Historical characters
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Translation

«...0ur ancestors defended the positions of ‘Abu Musa al-Ash’ari’ and built schools of law

based upon his views. So let his views live on. History has recorded Mu’awiya’s victory over

Ali, so what use would it be to go back and argue the point about Ali’s caliphat...» (p. 111)

Analysis

‘Abu Musa al-Ash’ari’ was a companion of the prophet who played a great role in the
mediation between Ali and Mu’awiya following the battle Siffin (657). Abu Musa al-Ash’ri,
therefore, is known by his courage and strength when he fights against the disbelievers in the
battles as well as his neutrality of subversion. The author intended to adopt this historical
character to take the lesson and discard the ideas of mercenaries who use religion to achieve
their goals and personnel interests. Boularwah in ‘Al-zilzal ’ is one of these mercenaries who
makes use the religion interpretations to serve his personnel interests, and makes up wicked
schemes to achieve his goals. For this reason, the author takes the heroic side of ‘Abu Mussa

al-A’sh’ri to reveal the hypocrite side of feudal class.

Abu Mussa al-A’sh’ri is an Arabic name which means the ‘saviour of water’. He is
called ‘Mussa’ because the pharaoh’s daughter pulled him out of water. However, the
translator chooses the process of borrowing one of the three procedures of direct translation of
Vinay and Darblenet (comparative stylistics, 1995-2004). The translator keeps the name as it
is and explains it using footnotes to refer and to explain who ‘Abu Mussa al-Ash’ri is. The
author did not use this randomly but connotatively to show the true face of feudalism and its
followers, on the other hand, the translator did not take into account the significant meaning
which exists in the original text. Translating names or replacing them with presumed
equivalents in English lead to the loss of a considerable part of meaning initially confined in

their original text.
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Example 2:

Jax sy, diad d Y5 Lyl e dile dubd elagu 36Dl b Adile 81 el Guming da )y e clila a5y
el D8 | lall 8 Sliaig elall A liiai i L D (peadia A dedbia Uy, oAl Aabia! ) A gie
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Translation

« ...He stopped aside let pass a man who leading a woman shrouded in a long black veil .No

doubt a fiancée he’s brought back with him in Europe, he murmured to himself. Then he
recalled words that were attributed to ‘Musailama the Imposter’: O frog, daughter of frogs,

croak all you want! You live half in water and half on soil. But you have no power in the

water nor over those who to drink... » (p.107)

Analysis

‘Musailama the Imposter” is known for his claims of prophyhood; he is also a character
who doesn’t hesitate to lie. The author through this character aims to reveal the corrupt side of
feudalism and being responsible for all the crises that happen to Constantine people. Besides
to this, according to the author’s point of view, ‘Musailama the Imposter’s qualities are
typical of the ones of Constantine people. Thus, it is symbolic comparison between Shaykh
Boularwah and Musailama. The author expresses the evil side of Boularwah, especially, the
feelings of hatred that he carries to others. Furthermore, he wants to depict the real image of
Boularwah and instils it in the reader’s mind and the receptor for the purpose that the

feudalism system class represent and construct a bad types of societies.

The translator keeps the same word in the English language '4alsss’. This translation

technique is called borrowing which is a direct translation procedure which classified by the
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two linguists Vinay and Darblenet (comparative stylistics, 1995). Since it is a name, the
translator adopts borrowing to keep the local colour and create the same effect as the source
one, he also added footnotes in which he explained who is Musailama the Imposter’.
Concerning the word ‘Imposter’, the translator moved to cultural dynamic equivalence. It is
translated as ‘Ja)’. The translator is made a religious reference to describe the qualities of
the man who will emerge and claiming Godhood in the day of judgement, this situation is
the same as Musailama the Imposter’ who claims prophyhood. The translator, therefore,
used transposition procedure which consists of referring one part of the discourse to another
without changing the meaning of the message that the word ‘Impostor’ carries. Hence, it is
chosen as equivalence instead of ‘Liar’ to give more explanation to the target reader about

this character.

The translator succeeds to transfer the symbol’s denotative meaning, and efforts are
made to keep the connotation of the terms. Borrowing and cultural equivalence are effective

in rendering the cultural aspect of the historical character of the original text.
Example 3:

Tsld ol ol B dlead) e obiay LalS Al ) @ s el ol A ed: lad A Y ilEE Al ) ad ) Ly
A0 sala 81 sladl Gl AT ) e 15365 o oS W eciadl aally ) el dl) o jpalld e jle e Ul b alsy

(50 U=) ... 45y Ll Gl () 1 gilla) Las) g edaid Bload) oy a3 e | 5 jucily ald caBaiay
Translation

«... He lifted his head and right in front of him was a sign which read kharab Sa’id
street....then his mind: ‘lbn Khaldoun’ will burn in hell forever for what he wrote, that is the

Arabs who brought the one, true monotheistic religion...»( p. 47)
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Analysis

‘Ibn Khaldoun’ is an Arabic historian and a famous figure in social Sciences. It is used
by the author as a historical symbol to express a hidden meaning. He remembered him when
Boularwah lifted his head and read Kharab Sa’id Street. The author’s aim is to describe and
give a clear idea about the reality and the disaster that came to Constantine. Villagers invaded
the city looking for jobs and stability and their sons have become educated and equal with the
rich. This is what made Boularwah reject the new system (socialism) because it opposes his
interests and wishes. The main character employed the name of ‘lbn Khaldoun’ to condemn
the people of Constantine who are illustrated as illiterate, mob and of lower status in

opposition to the feudalists who belong to the bourgeois and upper class.

In fact, it is known that Arabic names have a special nature and are indicators of specific
referents. Some have important linguistic meaning, while others are overloaded with affective
connotations and/or used symbolically. Therefore, the translator has adopted the borrowing
procedure Vinay and Darblenet (comparative stylistics, 1995) to transfer the symbol. He
keeps the name as it appeared in the source text and he only transliterated it. The author
employed the name of Ibn Khaldoun’ not to introduce him but connotatively to depict
Constantine’s image and its miserable situation. He used implicit expressions related to Ibn
Khaldoun’ to explain this situation. The translator, however, did not take into consideration
the connotative meaning. Moreover, Ibn Khaldoun® is an Arabic name which means
‘eternal’ and names have no equivalence in the target language and it is not possible to
replace or translate them because it leads to the loss of considerable part of meaning . Thus,
such symbols should be followed by a glossary or a foot note at the end of the translation to
remove the ambiguity and facilitate the task for the target reader. The translated version of
William Granara, contains a glossary at the end providing brief definition of  ‘lbn

Khaldoun’ to give a clear idea to the target reader.
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Example 4:
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(24 =)
Translation

«...The paint on the walls was peeling, and all the chairs and nice round tables that used to be
there were gone. They had been replaced with dilapidated wooden benches and mental
shelves against the wall. There is no power or strength save in God! Is this really the ‘Belbey’
Restaurant that was frequented by aghast, pashas and all the upper class? Where wealthy

landowners and cattle herders came to meet...» (p 35)

Analysis

‘Belbey’ derives from the word ‘Albey’ which means the responsible of one state’s
province. ‘Belbey’ is an historical symbol which has a feudal connotation and which is
manifest in Boularwah’s character. The latter is a feudalist man and he always encourages the
feudalist class, landowners and rich men. Boularwah expresses his belonging to feudalism
through ‘Belbey’. The main character is surprised when he saw ‘Belbey’s restaurant after
sixteen years of absence. He could not believe that ‘Belbey” which used to be frequented by
aghast, pashas and all the upper class become a bankrupt. The author’s aim of using this
character is to express Boularwah’s nostalgia to the past with all its negativity. It is also a
comparison between two different stages, aghast and pashas’ stage and Constantine’s current
stage in the novel. Thus, ‘Belbey’ symbolises the end of feudalism and the coming to a close

of the aghast and pasha’ era.
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As we have seen in the previous examples, proper nouns are translated directly.
Borrowing is the procedure that the translator adopted to transfer the name of ‘Belbey’. This
procedure is the best equivalent, since this word has a long history which dates back to the
Othman era. The translator aims to preserve the cultural aspect. But it would be better if he

adds footnotes to explain expressive meaning of Belbey’.

Example 5:

Historical events

e JSdads Sl oGl laas phaa ol o g LR L S8 sl Ladie g g g gL sad s sy

(60 U=) ... el Gl 5 (e W amaa die Caniy «J Y1 Gidall 8 (Slaa gla 4L08
Translation

«He turned down towards Zirout Yusuf Street and when he reached it, he stopped to
think...They should put up a wall here like the ‘Berlin Wall’ to keep everyone in his place...In
front of him was a café from where he could hear the shouts of men playing backgammon and

slamming down their ships...». (p. 52)
Analysis

‘Berlin Wall’ was built by German Republic to prevent people from East Berlin to
cross the border to West Berlin. The author has employed ‘Berlin Wall’ symbolically to
reveal the feudal disadvantages and to show Boularwah’s desire to keep feudal class at the top
of the society and how this system will collapse as ‘Berlin Wall> fall apart. Shaykh
Boularouh has so much contempt for the ordinary masses of Constantine that he does not
want to integrate with them. So, he is incensed at the overcrowding what he calls

‘debasement’ of the city that he advocates a seclusion policy by which the unholy and defiled
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masses would be allocated their quarter, separate from those of the spirituality upright and
pious like himself and the other spiritual scholars he holds in high esteem. Boularwah
therefore, cannot stand all these invaders who fill the air and space and contaminate the
pureness of Constantine with impiety and corruption. For this reason, Boularouh wants to
create massive barriers that will prevent people from the rural areas migrating to the cities,

and as the case of Constantine.

The names of places are generally unchanged and ‘Berlin Wall’ is translated according
to English equivalent. Borrowing is the procedure that the translator followed to transfer this
symbol. This procedure of translation is Vinay and Darbelnet (comparative stylistics, 1995).
As we have already mentioned, the name is brought as it is into the target language to

preserve the historical background of its symbolic aspect.
11-6-2-Referntial Symbols

Referential symbols represent the apparent meaning of the word, they occur with the
same meaning across individual and cultural boundaries as part of our collective unconscious

which is used all the time. That is what we are going to discuss in the following examples.

2-1-Religious symbols

Examplel:

Y A se ) At sty o Dl 5 s3lall adde ol i | Al 8 ddile & 535 2Dkl g 33l 4le |y
Al Lo dic sy, S (b | 8 ¢ sl Jyshall 4 g alusall oy A B LY 5 8 g o Ta IS

(1730=) «.. .l sladl (8 4ia ) ge o Lo (o plall oalie (Mot asay el alu g ale
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Translation

«...A good Muslim will spend eternity in paradise deflowering virgins according to a

prophetic tradition...» (p105)
Analysis

The word "4al” “Paradise” is a religious word that appeared in all heavenly books.

According to the Arabic Dictionary EI-Maani, the word" 4ial) » is defined as:

Mopadlall salie Lg 4 2o 5 A alad) A
It is a place where the good servants of God will be blessed after death. In other words,
‘Paradise’ always refers to a place of eternal happiness and always signifies happiness in
different contexts. In the example extracted from the novel ‘Al-zilzal” ¢ 4 s alusall oy 'ddnd)
DSV alaatil 6 sl o oall the word “4iadi” denotes that a good Muslim will enjoy his life
and be happy. So, the word ‘Paradise’ always curries the meaning of eternal happiness.
Concerning the translation of this word, the translator William Granara gave the equivalent
word “Paradise”. The translator adopted the equivalence procedure of Vinay and Darblnet to
render the meaning. The word “paradise” in English and the word “4ial in Arabic share the
same referential meaning; in both cultures the word denotes happiness. The translator has
succeeded to render the meaning effect in the target text and preserve the meaning of the word

in the source text.
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Example2:

ch)Ac gl aL\A\J Bi..;é} c\.g.a\.g.a QSS)S JPCN L\.\.u.uﬂ::". 1..\:\.& JalEs QA\_) ?3 ‘KEJL'; Iu:)»,\ \...355\ L._plsh &L\S‘)aﬂ_,_»
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Translation

«..... Then it began to grow sluggish, slowly, gradually, until it finally stopped. Suddenly it
started to move up and down, shaking back and forth until it stopped for a moment only to
move in a strange circular motion. God damns ‘Satan’, that perfidious temper. He brought
back this shaking movement to my finger which was the reason for my expelling that student

from class....» (p31)

Analysis

A demon is an evil spirit and the most powerful devil in Islam and Christianity. And
according to the dictionary (e e pare - aaall Jadll aaza the word 'oMasdd)! is defines as
"aldlly gre B x5 75, " . It means the word ‘Satan’ or ‘Devil’ in both cultures symbolizes and
refers to the same meaning which is evil. On this basis, we can say that the word ‘Satan’
denotes the same thing in different cultures; standing for the symbol of evil. The translator
William Granara has used the borrowing strategy of Vinay and Darblnet to translate the word
"oawi” by the word “Satan”. He kept the word as it is in the original text and transliterated
it into English. The translator did well in preserving the equivalent meaning of the word Satan

in the source text and achieved the same equivalent effect in the target text.
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Example 3:

@mudﬁj \JﬁL@JSwLJn:\J d;j‘)c GJ}A\ C)A@L*»b)iﬁ‘éjk_ﬂﬂ\ g_sj‘ CU;.JJ:L\‘A]\ calia,

(10502) ... < gans gon () W iy &dli py fin (MBS o daas W la g (g

Translation

« ...The man on the beast won’t have to throw them into his cauldron; he will ask Almighty
God to turn Constantine into a huge cauldron that will bring to boil by ‘seven’ suns whose
waters are ‘seven’ seas that will boil so hot that their vapors will rise to the seven

heavens...»(P75).

Analysis

‘Seven’ is one of the most symbolic numbers in the Book of Revelation. It appears fifty
five times in almost the entire chapter of the last book of the New Testament. This shows that
the number ‘seven’ is the favorite religious figure. The sacredness of number 4xw ‘seven’
was not confined only to the Arab culture, but also is still used in all the other cultures and
mentioned in the holy books. The symbolic meaning of this number is related to the myth of
creation and represents the perfection and power, through which God has created seven
heavens and seven seas...etc. The author Tahar Wattar has also mentioned number seven to
refer to the myth of creation; he used the city of Constantine a representation of the universe
to symbolize the myth of creation. It refers also to Boularwah’s desire for the Earthquake to
take place as soon as Constantine city disappears. The protagonist character invoked the
horrors of the Day of Reconstruction wishing God will turn Constantine into a huge cauldron

that will bring to boil.

“Qﬁw@uul!qu&.@#uiagﬁﬁJlm.@thh\gwM@u”uA)ﬁ}\)ﬁ\.gjswdz;ﬂ
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Concerning the translation of the number ‘seven’, the translator employed literal and free
translation procedure; number ‘seven’ is reported and transmitted by preserving its form in
the target language. The translator has preserved the meaning equivalent of the number
‘seven’ and its context meaning. The symbolic meaning of number ‘seven’ is translated using
E. Nida’s cultural dynamic equivalence and the context meaning where it appeared does not
constitute any problem for the translator to render its contextual meaning and achieve the

equivalent effect.
Example 4:

(1050=) "SI Ll 12385 aglaal 5 0 sall Y 58 alis) 5 bl sul a8 aiga "
Translation

«... Oh hell! Open your gates and swallow up these people make them your eternal flames...»

(p75).
Analysis

The word “hell” is already mentioned in both Quran and Bible; it is defined as: (< aul aiga
CIaall Bl e il Ly ey U cLend one among the names of fire by which God punishes the
sinners. It is referred to as a place where sinners and non-believers will perish. It is a place
believed to be the home of wicked people after death, so the word hell is a symbol of
punishment. In ‘Al-Zilzal’, the context of the word “ai¢a>” is used for the same purpose; we
find that Shaykh Boularwah is calling God to put the inhabitants of Constantine in hell
because they become bad people, so the word ai¢> is employed to symbolize punishment.
The translator used the equivalence procedure of Vinay and Darblnet. He gives “hell” as an
equivalent to the word “ai¢a”, since the latter conveys the same symbolic meaning which is

eternal punishment, so the translator has succeeded to render equivalent, meaning of the word
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he succeeded to deliver both the meaning effect in the target text and preserve meaning of the

word in the source text.
Example: 05

251 (s Wodars 4881 5 5 el o2a ) gill 138 Cuall Gl die G gmyi 5 RN G5 slall (s Ed) Gy
oDl 13 Cudl Gl e g 5 il (B8 elall (g gaay el B e e W) Ll o 0 cu A Lee

(189 u=)
Translation

“...They water the ‘grave’ in the cemeteries and plant flowers on top of their dead. This is all
one big cemetery here and pretty soon Sidi Rachid is going to enlarge it by turning the place

up side down...” (P 115)

Analysis

According to Arabic dicionary the word grave is defined as:
(Plrall u5al8) Gl IS OSe s gl a8 iy G a0l

‘Grave’ is a place where dead people are buried after death, it is the end of person’s life.
The denotative meaning of the word grave is a place where all human beings are put after
death; it symbolizes death the end of a person’s’ life. In the novel the word '&li¢ denotes the
place of dead persons. The translator William Granara gives the word 'Grave' an equivalent
through using, equivalence procedure of Vinay and Darblnet. He succeeded to render the
equivalent meaning of the word because the referential meaning of the word “&!” and

“Grave” in the Muslim and Christian traditions are the same.
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2-2-proverbs

Examplel:

() UsM G elia e G O dal i€yl o8 e L gl i Ll o adaital A ¢l ) Js WSy

(199 2) « wnCoiaal) Agridid ¥ Lay g a0 L Sl
Translation

«...As Shaykh Idir would say, never allowed me to establish close tied to my family. I always
hoped that | would have my own children who could help me to manage my affaires,” but

things don’t always turn out the way we want them to...»( p 121)

Analysis

Proverbs are culturally embedded. They reflect the realities that Human beings
experience through times. There are proverbs that are common in many cultures because they
have the same origin. They are expressions of shared experience or have been borrowed from
one language to another. We can, therefore, say that proverbs are symbols which combine
between cultures. Theoretically, it is said that everything can be expressed in another
language. That means, people can re-express what is said in another language by using their
own communicative code. The referential meaning of the proverb 4sgidd ¥ Loy zL ) g 23"
"oidl s used  to express a situation in which a person does not always get whatever he
wants. The proverb is used to symbolize personal failure or disappointment; it is defined by

the Arabic dictionary of proverbs as:

g 4l o pall iy ¢ S sl L) i i el o puimy Bin s "0l g Y Ly £l 53"
o 5al8)" 4ilin s @8l s o V) Adle Loy 4 e e a3 Y oy ¥ 5 ity o Jlain) clligh Ladls 4
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Things don’t always turn out the way we want them to is a proverb used to express
people disappointment. People don’t always get the things they want in life, there is always a
probability of failing and not achieving what they want, they should accept what real life

gives to them.

In the novel 'Azil-zal;, the author used the proverb to express his personal
disappointment to reach his goal and his inability to change the reality. As for the translation
of this proverb, the translator chooses “things don’t always turn out the way we want them
to” as an equivalent. He opted for cultural dynamic equivalence that Nida suggested when
translating culture. The translator William Granara succeeds to render the equivalent meaning
of the proverb of the source text and achieves its meaning effect in the target text. On this

basis, we can say that the proverb in many cases can be expressed in another language.

Example2:

Aals AS S e V) Cyal) Q0 Y 5 el e G V) L8 Y 5 L Y i nes o5 AL e ol el 2xs,

(26502) «..uaal ¥ paal) Ji Y WAl jle @b of

Translation

«...One night following one of the seizures she got up and left my bed we were
intimate with each other only on holidays and the only thing we ever talk about was her
inheritance, especially after | get ride off her brother. You fight fire with fire” as the saying

goes...»( p153).
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Analysis

The proverb "waadl ¥) maald) J&s ¥" is very popular. It means nothing can affect the iron but
has the same meaning as only here. This proverb is defined by the Arabic Dictionary of

proverbs as follows:

o ) ga 8 (llay 5 dnsi paall V) gandl & il ki o 3 Y ey 5 ol Jla sa Tuaal) W) Sasd) Jiy Y
68 Y eline s aaadl W) aaall Jiy ¥ AT L DU i Qs Lale 215300 aal daany 38 Lea 3 51 yall (3 Lavie

(DY) G 5al8 ) Lelia 3 yal W) 31 yall

"You fight fire with fire" is well known proverb used in situations when men get
pressure from their wives, thus any one of his friends can advise him to marry another women
to get revenge from her. The proverbs means also common men fight fire with fire which

means no one can compel a woman than a woman like her.

It is used to refer to real life events. It is an expression to respond to someone by using
the same method that they use. In the novel, the context where the proverb is used shows that
Boularwah’s wife, refuse go with him to bed. Every night she leaves his bed and he finds
himself alone. These actions were hurting Boularwah, as a response to her, he had to do
something that makes her feel what he felt, so he get rid of her brother Ammar. Concerning
the translation of this proverb, the translator William Granara uses “You fight fire with fire”
as equivalence, the translator chooses cultural dynamic equivalence to render the equivalent
effect in the target text, since the proverb message that transmits is the same meaning in the
target text. The translator succeeds to achieve both rendering the meaning effect in the target

text, and preserving the meaning of the proverb in the source text.
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Example3:

(223 U=) « LMl o) S cal) (B La JS 5 O ead Ll (s o) g L Sl By

Translation

«...As | told you my good sir, life goes on and things change out of sight out of

mind” ...» ( p 132).
Analysis

The proverb "gad o) 5 Gmal) A& L JS" s used to explain that people must accept their

destiny and what Allah gave to them. The proverb was defined in Arabic dictionary as:

5% Lo () iy wils and Jle sa 5 Gl ol i O Y a8 0 giall Alae Y dseans Gl e ) g

() e 5al3)

What is written on the forehead must be seen by the eye . It is a very spread and popular
proverb; and it means what God ordained for humans will never change and people must

accept their destiny.

The referential meaning of this proverb does not change even if it appeared in a different
context; it always carries the dictionary meaning. In the novel ‘Ai-Zilzal’, Tahar Wattar uses
this proverb to convey the same meaning which is, people must accept their destiny and what
God gave to them. As far as the translation is concerned of this proverb, it is a fixed formula
and it cannot change. So, the translator William Granara translated it as “out of sight out of
mind”, he opted for adaptation procedure of Vinay and Darblnet. The translator was able to
translate it literally as “what is written on the forehead must be seen by the eye”, but he
preferred to adopt the proverb in the target culture, since the proverb in both cultures have the

same referential meaning.
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Example4:

Loe 281 (5 Ladars 4881 55 iall 028 ) 5ill 138 cusall (il die g gmi iy 5 5l (358 elall () gy laal) A,..»

(1890=) «..."l8e o Lul ) Lgally ol o) s 3
Translation

«...They water the grave in the cemeteries and plant flowers on top of their dead. This is all
one big cemetery here and pretty soon Sidi Rashid is going to enlarge it by turning the place

upside down...»( p 115)
Analysis

Cultures use idioms and proverbs to express the unsaid words; they are made by humans
to describe their experiences in their lives. The idiom "iée e L Gidil " js defined in

Arabic Dictionary of Idioms as:

5 JEY) (s a8 )" ALELY) (o 4dle IS Lo e juad sadal el iy Ladie (o iy ciie e Ll i)

(e
Turing everything upside down is an idiom said to refer when things over turn suddenly.

The denotative meaning of this idiom is always the same with the one in the target
language. The author makes use of this idiom to show how things could suddenly change, and
could be turned upside down by Sidi Rashid. The idiom always carries its conceptual meaning
which is referential. In the translated version we notice that, the translator William Granara
chooses to translate it as “turning the place upside down” as an equivalent meaning. He
opted for equivalence strategy of Vinay and Darblnet. The translator succeeds to render the

equivalent meaning of the idiom and achieve the equivalent meaning effect in the target text.
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The translation of the idiom in English does not cause a problem for the translator because it

has the same denotative meaning.
Example5:

ezl OS] lEall eV 58 e SN e st LLAT L yra oSy U e (e Lo DUl ST Ll las daalal) b 0

(3702 )bl b Ga ¥ il Liead L

Translation

« ...You thinks that we in the capital believe that we were smarter than everyone else. We
thought we knew what these politicians were up to. But it’s obvious that we were deceived.

You can’t tame a ‘jackal’, Belbey...» (P.41)
Analysis

Many poets dealt with the image of the Jackal in their novels, and their tools appeared in
their visions. The general picture was the image of the traitorous animal and the wicked
passerby; it is always referred to as a symbol of betrayal. The Orient and Occident have two
different cultures; even if they have some symbols which share the same connotation. The

Arabic Dictionary Wikipedia defined the jackal as:

(LS5 (o 5al8) "Rl 30 5 Sl Sliay WS agladill 5 aalail) e 5508l 5 alald) o1SAL ey o) son sl

roare oy

A jackal is an animal characterized by cleverness and the ability of planning, betraying

and cunning.

The denotative meaning of the jackal is always referred to as a cunning animal. The word
Jackal in the novel is used to denote the same connotation. The author uses the '¢ay ¥ cudly’
symbolically to indicate that the government deceives people of Constantine City. He

compares the government to be as a jackal for its cunning skills. The translator has translated
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the ¢ax ¥ «illl as “you cannot tame a jackal” as an equivalent. In this case, the proverb does
not cause any problem for the translator, since it has the same connotation in both cultures.
The translator uses literal translation of Vinay and Darblnet to render the equivalent meaning

of the proverb in the target text.

11-2-3- Historical Symbols

Examplel:

Historical Places

Constantine City:

Constantine, Algeria’s third largest city is famed for its ravine, gorges and spectacular
bridges. It is known as the city Bridges. The author’s choice for the city of Constantine as the
setting for ‘Al-zilzal’ is quite successful. It is an agricultural area and the capital of the Islamic

culture.

Aol s ooudl JS B g ABES JS B g Bl JS B dihalud b (ulgad) L e Ak Al dulsy

(4 09) « sl QB g Glas Y gudi aal (A4 jla B jras
Translation

« the sense of smell overwhelms all other senses in Constantine. You are assaulted by
one odour or another with every step, every glance, and every breath you take. It’s
usually an obnoxious odour that grates on your nerves and weights heavily on your
heart » (p 25). The author chooses the town of Constantine and makes it as a theatre of
events where urban space viewed, in the romantic text as architecture and set of spatial signs
which symbolises space (Rouinah.T, 2007: 43). From these urban spaces a conflict comes to

light in so far as Boullarouah goes psychological trouble where he sees himself as a member
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of bourgeois social class, that of big landowners whose property was nationalised during the
agricultural revolution of the late 1970s and early 1980s. Thus the conflict which did not
taken an open confrontation dimension, cannot directed towards the town which has changed
so much, from Boullarouah’s point of view. Constantine occupies also a threshold past-future
temporality due to the quick changes that have taken place in the city. So, the author
employed geography and time to re-orient social, historical and political ideologies. In
addition, Shaykh Boularwah’s journey from Algiers to Constantine may be interpreted as a
Hijra in reference to the Prophet Mohammed’s fight with his followers from Mecca to Medina
in 622BC due to persecution due to persecution. Shaykh Boularwah’s journey through
Constantine is symbolic of spiritual journey. His movement throughout the transformed city
ignites parallel shifts of consciousness at significant moments, evoking significant events that
have had a lasting impact on Algerian history. The name of city '4kiud <Constantine’ was
translated according to its English equivalent; the translator preserves the name and the latter
is generally unchanged. It is a formal equivalence in which the translator preserves the
Constantine’s name. Thus, when we read the English description of Constantine city we will

find an authentic image of what is really said in the Arabic original text.

Example 2:

The Bridges

The novel takes on an architectural form in accordance with the layout of the seven town
bridges, and each chapter is titled after a bridge name. The author make a link between
meaning, textual space as well as urban topography in the novel. The bridges function as
physical signposts along the way to Constantine’s foretold demise (Rouinah.T, 2007:54).
Beginning with Bab al-Qantra (the Bridge at Quantra Gate), the reader move to Sidi M’sid

(the Sidi M’sid Bridge), Sidi Rachid (The Bridge at Sidi Rachid), Majaz al-Ghanam (The
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Bridge of flock Crossing), Jisr al-Mis’ad ( The Elevator Bridges), Jisr al —Shayatin ( Demons’
Bridge), and finally Jisr al-Hawa (The Bridge of the Abyss). The successive movement across
these threshold bridges mirrors the eschatological overtones of the novel, which ends with the
psychotic breakdown of Shaykh Boularwah and the possible demise of the city of
Constantine. The seven bridges constitute the area through which the protagonist character
Shaykh Boularwah moved. The bridges, therefore, are symbols and a description of Shaykh
Boularwah’s psychological situation living. He constantly feels that is hanging between hope
and despair and the earthquake is near for example, the bridge of Flock Crossing (Majaz al-
Ghanam) is a referential symbol which describes the end of Constantine that it is near.
« el sUAL agule agSaa Adly adlal) Guibicdl) (ulwa) M) (rag 4 (@BBY) o jguall Gual
.(2290=)

Translation

«...Yet this is the most revealing of all bridges, clearly indicating that the people of
Constantine of their imminent doom...» (p. 136).

Bab al-Qantra, Sidi M’sid and Sidi Rachid bridges are symbols of Constantine
authenticity in term of beliefs and traditions.
o cpallall & dlaly A clibla g op g pdall 13a il gf 0f pad Ao i Aaad (A1) g b B S dlixe g,

(186 u=) « .. b

«...| pledge to make a large offering to you, O Sidi Rachid. I will light a candle, a whole
box of candles, if you stop this project and safeguard our land, for me and all your
righteous servants...» (p.113).
Whereas Majaz al-Ghanam (The Bridge of flock Crossing), Jisr al-Mis’ad (The Elevator
Bridges), Jisr al —Shayatin (Demons’ Bridge), and finally Jisr al-Hawa (The Bridge of the
Abyss) bridges are narrative crossing points toward the old city where Boularwah expects that

he can find some of his relatives. However, he is surprised that everything has changed.
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«...The only things that are its mosques, shrines, mausoleums, bathhouse and stalls that

roast sheep’s brains. But all things no longer have what they used to have...» (p.164)

Bab al-Qantra, Sidi M’sid and Sidi Rachid the three first names of bridges are borrowed
by the translator, he kept the names as they are since they represent persons’ name (Sidi M’sid
and Sidi Rachid). Concerning the four last bridges Majaz al-Ghanam (The Bridge of flock
Crossing), Jisr al-Mis’ad (The Elevator Bridges), Jisr al —Shayatin (Demons’ Bridge), Jisr al-
Hawa (The Bridge of the Abyss) are translated according to their English equivalence in
which the translator tried to explain the meaning of each bridge for the purpose to make
things clear to the target reader. In addition, the translator put the between brackets the
transliteration of each bridge.

William Granara succeeds to transmit the message of the author throughout his
translation. He effectively described the spectacular landscapes of the seven bridges and

Boularwah’s psychological situation and how he transforms from one bridge to another.

The practical part of this research paper examined the translation and the treatment of the
two types of symbolic (expressive and referential) translation into English. The analysis
implemented Nida’s formal and dynamic equivalence and Vinay and Darblenet procedures
(comparative stylistics). This part analysed and compared the translated symbols with the
original text. The results illustrates that both Nida’s and Vinay and Darblenet methods to
some extent are useful in rendering the meaning of the symbols. It also concludes that the two
methods can be employed to facilitate the translation and communication into the target

language.
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Conclusion

The present study has investigated the problems involved in translation of symbolism
from Arabic into English and this symbolism is drawn from the Algerian Arabic novel, ‘A/-
Zilzal’ of the author Tahar Wattar. The novel was translated into English by the American
William Garanara, Therefore, has explored the different strategies adopted by the translator to
translate the symbols within Tahar Wattar’s novel. The novel we chose represents some
religious, proverbs, historical cultural symbols issues that might seem puzzling the translator
during the translation process. The study also has shown that translating such elements is a
problematic and a challenging task, especially if the translation takes place between two

different linguistically and culturally languages such as Arabic and English.

Therefore, we have analysed and compared symbolism of the novel ‘Al-Zilzal’ (The
Earthquake) to the translation one of William Garanara ‘The Earthquake ' to demonstrate how
the two types of symbolism is accomplished in both the source language and the target
language. The two types of symbols that we have been examined in this study represent the
main part of the Arabic identity and Arabic language and literature. Religious, historical and

proverbs symbols were analysed and compared.

After having analyzed the examples which we have extracted from the corpus, we found
that the translator William Garanara relied on both Vinay and Darblenet and E. Nida
approaches to translate the two types (referential and expressive) symbolism. The more used
procedures are literal translation, adaptation and borrowing of Vinay and Darblenet. They are
used by the translator for many times to be more faithful and to preserve the otherness as well
as the local colour of the source text. While cultural dynamic equivalence of E. Nida’s

approach is used more when the translator dealt with the proverbs, it is used may be to avoid
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the strict adherence to the original text and to get more natural translation in the target

language.

In this regard, based on our analysis of symbolism in Tahar Wattar’s novel we have
deduced that translation of symbolism seems to be a complex process and the different forms
of symbolism which the author employed has a significant effect to understand the types of
symbols (referential and expressive). To know how the translator William Garanara dealt with
symbolism in Tahar Wattar’s novel ‘Al-Zilzal’ (The Earthquake) and if he has succeeded to
render the meaning and transmit the massage, we came up with an answer of the main

problematic of this study:

- E. Nida’s cultural dynamic equivalence and Vinay and Darblenet’s procedures (direct and
indirect) are the most common strategies that are used deliberately by the translator to deal
with symbolism. That is, cultural dynamic equivalence is used when the readability of the
translation is more important than the preservation of the original wording. However, direct
and indirect procedures are used to maintain and retain the foreign atmosphere of the Algerian

Arabic culture.

As mentioned before, this research also has sub-questions which need answers to complete

the main problematic as follow:

-To translate religious symbols, the translator resorted to the literal translation which is the

most overwhelming type in his work in order to preserve the form and content.

-To a certain extent, the translator has successfully rendered the meaning and succeeded to

create the same image and effect as in the original text.

-The translator resorted to literal translation when the original text poses no difficulties in the

target language. It is the procedure which contributes to keep the local colour and the culture
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of the original text. It is more informative and significant to the target reader. Hence, literal
translation is enough in case the original text does not pose any difficulties in the target

language.

As a result, the analysis of the two types of symbols (expressive and referential) and our
exploration of the different translation methods adopted by the translator, we have reached the

following results:

-In order to produce a message that the target reader can understand similarly as the audience
of the source text, dynamic equivalence provides an advantage to the translator to produce the
same meaning and consistency as in the source text. Equivalent words which have the same
cultural meaning have also contributed in rendering the meaning from the source to the target

text.

-The nature of the symbols that the author employed in his novel has influence on the
methods that the translator needs to use. In this case, the translator used two methods (direct

and indirect) and cultural dynamic equivalence.

-The classification of the symbol (expressive, referential) is determined according to the
function that attributes to the symbol in the text. It may be a proverb, Surah, or historical

symbol).

-The referential symbols may occasionally carry a connotative meaning that is not an aspect

of the referential symbol, which often carries a denotative meaning.

Concerning the hypotheses are confirmed as follow:

-1t is very important for the translator to be familiar with the language and the culture of both
source and the target language. The translator also must be vigilant to the problem of

polysemy, which means one words is associated with two or more distinct meaning.
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-The translator has succeeded to render the meaning of the symbols in most and he tried to

create the same effect with the original text.

-In such type of novels like ‘4l-zilzal’ dynamic equivalence meaning and culturally is the best
strategies to follow in order to transfer the symbols since this latter have relation with culture.
Hence, symbolism is transferred with all its culture and history references into a language

which has a specific culture and grammar.

-Literal translation as it is mentioned above is the adequate strategy to preserve the original
text. However, sometimes leads to the misunderstanding of cultural words by the target

reader.

To end our research we have suggested the following recommendations that the
translators should be armed with enough knowledge about the culture and the language of the
source text in order to translate adequately and correctly. We have attempted through the
analysis of the translation process helps to understand the decision making process and the
translational norms adopted by the translator. Furthermore, the analysis is performed with the
objective of providing insights that may be put into practice when embarking into the task of
translation. In particular, symbolism translation analysis should receive a special attention

from the translator because cultures use symbols differently.

Our perspectives is concerned with Tahar Wattar’s novel ‘Al-Zilzal’ (The Earthquake)
which is full of phenomena that could be studied by the translation student, for example
‘metaphor’ which is a figurative of style which has a great presence in the novel. The

‘eschatology symbolism’ also is an interesting subject to deal with as a stylistics study.
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Sidi M’sid o 51

From here, from down below!

From this netherworld the water seeps out, and escaping in its
every drop is a particle of earth and a fragment of this wretched rock.

From here, from Sidi M’sid, the destruction of the city will
commence. It will only take one stone, as insignificant as it may
appear, pulling free from this rocky wall that has been plastered over
in more than one place. All of a sudden it will fall out and the rest will
follow. The smaller cliffs and hollows will crumble and this huge slope
will cave in, .

From here, on the western bank, lies the great depression towards
the west, extending all the way to the sea. There was and will always be
a great danger to Constantine from this area. In fact, the West has
alwaysbeen the great threat to Arabs and Muslims, to their cities, their
lives and their religions. o '

Oh, my head feels dizzy, my heart is beating fast and my knees are
wobbling. Looking at this lower world, especially from this height, -
always makes you dizzy. I feel so sick and depressed.

‘Indeed, the Earthquake of Doom is a tremendous thing., . . Every
suckling female will forget her suckling, and every pregnant female
will discharge her burden, and you will see men drunk, yet it will not
be in intoxication.’

No, Sidi Rashid! Protect this rock, Sidi M’sid, as you have always
done. Have mercy on the innocent, on the pious servants of God, on
all the righteous and honourable people who still live on top of it. Rid
it of the scoundrels who desecrate it with their filthy bodies and their
licentious ways. Send ‘hordes of chargers flying agairist them . . .
pelting them with stones of porphyriticlava’.! Start here at the bottom
where the earth still abounds; then move up to the heart of the city and
purifyit, O SidiM’sid. Do notlet them ruin the city lest they come and
devastate the countryside. Render their menfolk impotent and their
womenfolk sterile, so that their species becomes extinct, and only
righteous people survive. '

1. Qur’an 105, 3-4.
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34 o The Earthquake

copper, his perfumes and incense, his embroidered slippers and
kufiyyas, even his candles and bridal kits.

Here is the Mosque of Sidi Lakhdar and over there the Mosque of
Maimoun. The shrine of al-Masla is on the right and close-by the
Mosque of the Bey. On the other side of the street is the Mosque of
Sidi Qamoush.

The smells are overwhelming. The stench of rotting fruit and
vegetables is enough to tear out your insides. The voice of the old
townsman wearing the fez was ringing in his ears: “They’ve sucked up
all the air and left in its place the stench of their armpits.”

He commented to himself as his eyes wandered along the city
walls:

The truth of the matter is that half a million people are just too
many for this city. The walls look as though they’re slanting. There’s
no doubt they’re showing signs of fatigue. ‘Every suckling female will
forget her suckling, and every pregnant fernale will discharge her
burden, and you will see men drunk, yetit will not be in intoxication.
Indeed, God’s punishment will be severe.”' God has spoken the truth.

A strange feeling came over him, and he felt a darkness within him
that was turning into some kind of fluid, like gasoline ot molten lead,
something heavy melting in the heat. He hesitated for several
moments before he decided to cross the small square and head
towards the lane where once stood the famous Belbey Restaurant. He
stared in a daze at the entrance to the restaurant and couldn’t believe
his eyes. It was the same restaurant, but my God, how much it had
changed! He turned towards the café across the street and saw that it
t0o was still there, although eerily in a shambles! He continued to

_stare. The Hotel de France, opening his mouth but without uttering
the truth, was not as it used to be. The Hotel de France has turned into
a rat-infested fleabag! He turned around and looked back at the
restaurant.

Ah! There it is! And there is the Hotel Tunis above it. The grocery

1. The translation: ‘Indeed, God’s punishment will be severe’ is my own.
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66 o> The Earthquake

and drew a circle around it. He put his address book in his pocket and
took out his watch.

It’s two o’clock. It’s timme to act. And there’s that putrid odour
which is getting worse and worse.

He started to get up but, captivated by the voice ofa man sitting
next to him telling a strange story, he sat down again and strained to
listen with all the energy he could muster.

‘It happened yesterday at the Boulfarayis dump You can see the
dump from here, there in front of us. You can even see the billows of
smoke.’

‘Yeah, I see it, they’re really puffing up in the air.’

‘The news came late, but I was able to save what [ could.

‘What really did happen?’

‘One of the municipal trucks was carrying jars of spoiled goods
confiscated from a few stores. As soon as it dumped its load, all hell
broke loose.’

‘What do you mean, all hell broke loose?’

‘All year long hordes of people who live in the caves, old people,
middle-aged, youngsters, men and women, swarm around the Boul-
farayis dump and rummage through the garbage. They pick outbones
that people throw away and make soup out of them. It’s a whole other
world out there, with its own network of merchants, middle-men and
gang leaders. They have their own laws and security system, set up by
people who don’t even wear shoes.’

‘All that at Boulfarayis dump?’ »

‘That’s right, onlysome two and ahalf miles from here, Over there,
look at all those shadows moving through the haze.’

‘But what happened yesterday?’

‘Oh yeah. All hell broke loose. They dived on the cartons, klckmg
and punching one another. The bosses and middle-men tried to stop
the riff-raff, butit was no use. It got so out of hand that it turned into
abrawl, and they had to use rocks, then sticks and finally daggers and-
rifles.’

‘Even rifles?’
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Sidi Rashid o 71

If I don’t find him, I'll be sure to find someone who knows him.
People in the main streets may change, as do shops and businesses,
but those in the back alleys, the hovels and the arcades always stay the
same, If it weren’t like that, you would never be able to locate the
whereabouts of any of its merchants. Just look at Belbey, a classic
example! He’s like the last remaining tooth in the mouth of an old
woman, witness to her once full set of teeth and attractive, radiant
face.

He muttered to himself, feeling mixed emotions, thinkingjumbled
thoughts, all running amok through his head and heart.

Very nice, indeed! If this rock does quake, it will rid itself of every-
one on it and the government won’t have anyone to give land to. But
it’s really not their fault. They did well by escaping from the
countryside and the small villages. Now thete’s no one left in any of
the rural areas who wants land. And that will be the one major
obstacle in the government’s plan to violate the eternal divine order,

Their gravest sin was to congregate here in the cities where the
government cankeepan eye on them day and night, instead of staying
in the mountains and canyons. But only a fearsome earthquake can
redeem such a sin. The fault is absolutely the government’s as longas
itis unable to build enough factories. And why does it block the doors -
to Europe by placing obstacles in front of those who want to emigrate?

God in His infinite wisdom didn’t create death, wars, flooding,
earthquakes, plague and disease without a reason. Nothing escapes
Him. If the rock fails to shake up this city, then everything willend up’
in Boulfarayis dump, where dogs and cats and people and rats will
kick and claw at one another,

There are so many people.

They proliferate in frightening numbers. They’re coming out of the
walls, and will continue like that forever. Naturally, they proliferate.
The government forces doctors to treat the riff-raff at low. cost. They
even make it easy for sharecroppers to receive medical treatment with

~social security funds; and they pick up all the costs! Why shouldn’t
these people proliferate so long as they eat and drink without wo rking
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Sidi Rashid o~ 75

He'll ask Almighty God to turn Constantine into a huge cauldron that
will be brought to a boil by seven suns, whose waters are seven seas
that will boil so hot that their vapours will rise to the seven heavens.
Then the citizens of Constantine will throw themselves into it to
repent of their wicked ways. They chased away all the merchants
whose noble profession received the blessings of our Prophet, and
they replaced them with these honky-tonk flautists and tambour-
players. '

O helll Open your gates and swallow up these people. Make them
your eternal flames.

Thatwasn’t enough for them. They brought in pinko-communism
and organized unions for the masses. Unions against whom? Against
life itself! God, you’re too kind, too merciful,

Where are you now, Uncle Idir? With sacks full of gold and silver,
you were content with eating only yogurt for lunch and dates for
supper. Your riches were proverbial, your power legendary!

Where are all of you, you who drove the flocks of sheep with your
sticks from the arcade on the boulevard in this radiant city of
Constantine?

O, Sidi Rashid, man of miracles. Hear and answer the prayer
offered to you at the Café Najma. Deliver us from their wickedness,
corruption and their unions. Perform one of your miracles and
replace evil with good, sinfulness with piety.

Suddenly there arose the sound of an oboe that seemed to fill the
airwith a sensuous yearning and desire. Shaykh Abdelmajid imagined
it to be a sign of the coming of the Day of Judgement. He closed his
eyes and muttered to himself: Forgive us our sins, O Lord, those we
have committed and those we will commit. Let us die in the path of
Your Prophet.

He thought about getting up and leaving this place and everyone
init, He remembered the mission which brought him here, in the heat
of summer which only grew worse with every step he took, for nine
gruelling hours, He calmed down,

Thisbarber’s shop mustbe the onethat my brother-in-law Ammar
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Bab al-Qantara o 41

1magme such spue and )ealousy? They’re really showing their true
colours.’ ‘

‘But you said that you came to preempt them?’

‘Yes, but what I'm telling you must remain just between us. On the
other hand, there’s no problem if you alert property owners, big or
small. What Iintend to do, at least on paper, is divide my property
among my heirs, so that if they come to confiscate it, they won’t find
very much in my possession.’

‘But you’ve come too late, Shaykh Abdelmajid. This matter was -
taken care of years ago by these swindlérs. It’s been clear ever since
they started talking about socialism.”

“To think that we in the capital believed that we were smarter than
everyone else. We thought we knew what these politicians were up to.
But it’s obvious that we were deceived. You can’t tame a jackal,
Belbey.’

“That’s for sure. So you came to divide your property among your
sons: Then the matter seems quite simple.’

‘Among myheirs. Unfortunately I don’t have any children. Butit’s
not as simple as you think . .

‘How so? ,

‘First of all, I must track down my relatives. I haven’t seen any of
them since the war, in fact, well before that. I don’t even know if
they’re alive or dead! Then I have to convince them to help me carry
outmy scheme. Finally, and this is extremely important, Thave to take
steps immediately. Word has it that we need to act quickly, They’re
going to make an announcement very soon.’

“You’ll only have to find one or two relatives.’

“The problem is somewhat more complicated. It’s a question of
how much property there is. I own more than seven thousand acres.’

‘Is that right?’

‘Some of it I inherited, some I bought and some was forfelted to
me by other heirs.”

‘You may be too late, Shaykh Boularwah.’
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62 o The Earthquake

I should write ‘Caution, Beware’ beside his name, just in case he
still bears a grudge and has it in for me. You can never be too careful.
What will T do if he demands that I give him back hisland? No! That’s
nonsense, He wouldn’t do such a childish thing. The matter is over
and done with. T'll put it in writing that I am going to leave a part of
my land to him, of course, on condition that he receive it.o nly after I
die, and that he not sell or mortgage it to anyone outside the family.
Let’s not forget the saying: When you divorce your wife, do not suggest
a new husband to her! But I must proceed cautiously. He lost his land
once and he could do it again. After all, it’s my land we’re talking
about, and even after I'm dead, I'll know what’s happening to it.

God forgive me. The land is His! It is He who bequeaths it to His
pious servants. »

‘Hey, uncle, how about a brushing or a shine for your shoes?’

‘No, get away from me. Leave me alone!’ responded Shaykh
Boularwah to a barefoot thirteen-year-old, who was wearing torn
jeans and a shabby T-shirt with a picture of Che Guevara on both the
frontand back. He was a rather handsome young man with blue eyes
and long shining blond hair.

If that were my son I would dress him in fine linen and silk
brocade. I'd have him live in palaces and marry him off to seven
women and twenty slave girls. I'd give him all my land so that the
government couldn’t get its greedy hands on it. What a shame! The
winds don’t always blow in favourable directions, as they say. You
sometimes find in the river what ybu cannot find in the sea; and you
find in the swamp what you don’t find in a river.

‘Just one dinar, uncle, for a nice, professional job,” said the boy
repeating his offer.

Shaykh Boularwah smiled faintly but then quickly bared his teeth
and flew into a rage when the youngster came closer to him.

‘May God wipe you off the face of the earth, you son of filth and
shame, Get away from mel’

The young boy drew back quickly when he saw Shaykh

‘Boularwah’s face changing colour, his muscles quivering in angry
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Sidi Rashid o~ 73

“The truth is, Uncle Idir, I lend it at twenty per cent interest.’

_ ‘Ah, the big fish eats the little fish! The olive comes from the olive
tree and the fish from the sea. You do indeed deserve the money.
Come back a little later and you’ll find the amount ready.’

‘Thank you very much, Uncle Idir.’

‘No need to thank me, Boularwah, I'm only doing my job. Besides,
it’s a shame not to buy and sell. By the way, how’s your friend?’

‘He’s still busy writing a commentary on the Qur’an.’

“Tell him, Idir says to get rid of Belhamilawi' or else I'll throw him
off the Kaf Shakara cliff.”?

Shaykh Abdelmajid Boularwah’s mind snapped to attention. He
opened his eyes and fixed them intensely on what was around him.

Twenty-eight years have passed since that incident. God have
mercy on Shaykh Idir. He was such a practical man, so much so that
anyone who had any dealings with him could only wish him more
wealth and prosperity. l wonder who’s taken over the arcade. What’s
all this I see in front of me? Who are all these people? Why is everyone
wearing yellow turbans? They’re all so clean shaven and dressed in
white. They all seem so cheerful, even the old men. I wouldn’t be
surprised if some tiny hamlet from Milia, Jijel or Tahir has dumpedall
its people onto the arcade! Or maybe one of the town’s prominent
citizens is throwing a wedding and is requesting that his guests come
dressed alike.

Such heathen practices abound. That wicked Ibn Khaldoun is
more a writer of fiction than he is of history.

Atthe far end of the arcade is the bathhouse. There’sabarber in his
shop and another who sits at a table outside his door. Both are
engrossed in their work, minding their own business. There are three
cafés that operate harmoniously with one another as though they were
all one big café. They even share the same tables and chairs. Two
customers, with armloads of caftans by their side, sit between two
cafés, drinking coffee together.

1. The shaykh of a mosque--shrine at the time of colonial rule [author's note}.
2. A steep cliff in Constantine and the site of many local legends [author’s note).
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136 o~ The Earthquake

people-of Constantine are perpetually conscious of their imminent
doom and must therefore plunder from life whatever pieces they can,
in whatever moments remain of their lives.

All along the murky waters of the river children bathe and women
keep busy washing everything from'wool, shoppingsacks and clothes
to sheepskins and intestines. o

When Sidi Rashid accepts my petition, answers my prayers and
opts for the second solution, the great ravine will close up and block
the flow of the river. A monstrous dam will be erected and the waters
will cease to flow. They will collect in one place, rise up and spill over.
They’lluproot treesand wreak havoc on the mud houses and shanties.
The banks will wash-away. This will be the great deluge.- O Lord,
destroy the abodes of all the infidels on earth. If you'let them remain,
they will lead your pious servants astray and they will only beget
wicked, heathen children,

The bus arrived and Shaykh Abdelmajid Boularwah barely
managed to get himself onto it. He took out a coin and muttered:
Qantara Gate. He threw himself onto a seat and rested his head
between his hands. He closed his eyes. He wished he could turn the
seat around or at least not have to listen to all the voices chattering.
around him. -

‘They’re going to put up some high-rise buildingsin Constantine.’

“The company that does prefabricated construction and has
already built several buildings here in-the city is. going to cover the
whole country with new construction.’

‘Algeria is really moving forward!

‘Even though France still puts obstacles on our road to progress.’

‘Nonsense! If you aren’t satisfied by sticking your hand into the
pot, you won't get satisfied by licking it.’

‘In Vietnam, the Americans are getting a thrashing, just as they
deserve. - S

“The Vietnamese receive truckloads ofarms from the Soviet Union
every day.’ .

‘I don’t understand the difference between Israel and the Arab
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FIVE

Jisr al-Mis‘ad
(The Elevator Bridge)

First the West pounced on us militarily and then they dazzled us with
their science and technology.

The rock is eroding, We’ve been watching it for centuries in utter
fear and amazement. '

When the West came, they tore apart our caves and tunnels and
patched them over with bridges. They displayed their mastery of
cement with the bridges at Qantara Gate, Sidi M’sid and Sidi Rashid.
Then, as if that wasn’t enough to show off their skill, they twisted
ropes of steel and built with iron and suspended their bridge in mid-
air.

All you people who live on this grand cliff, who never cease to fear
it and marvel at its wonders, see how we have conquered it! So
trample on it as you may, with your feet or on your horses and
carriages. Because, one way or the other, the West will come back and
do more destruction to it than they’ve ever done before. They may fill
the cracks with lead to hide their fear of the whole earth shaking and
notjust thisrock. Or perhaps they’ll dig holes through the cementand
hoist the rock on giant columns that stretch for three thousand feet.
They may even suspend it on chains just as they have done with these
bridges and build a whole new city underneath. And who knows, they
may even link it by magnetic attraction to one of their satellites,
leaving it gliding in space between heaven and earth.

And what do we do about it? :

We remain crammed together on top of this eroding rock, hoard-
ing oil, sugar, soap, coffee and flour. We procreate incessantly and we
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Sidi Rashid o 111

to God and to the past is religion. Any attempt to separate religion
from the past, from the days, months, years and centuries, and all that
was created, developed and implanted in their thinking, is an assault
on religion itself.

Our glorious ancestors put an end to the Mu‘tazilites' and the
rationalist thinkers so effectively that it seems as though these two
groups never existed at all. Our ancestors defended the positions of
-Abu Musa al-Ash‘ari? and built schools of law based upon his views.
So lethis views live on. History has recorded Mu‘awiya’s victory over
Ali,> so what use would it be to go back and argue the point about Ali’s
caliphate? The road has been paved by our orthodox ancestors. Any
attempt to question the past would only allow the apostates, heretics
and blasphemers to obstruct it.

‘Let me go and perform my prayers at the shrine of Sidi Rashid.’

Shaykh Abdelmajid Boularwah blurted out his decision to pray
and then pushed himself through the green door. Behind it was alarge
cement courtyard, At the other end, on the left sidé of the entrance,
was the mosque behind which was a door which looked as though it
could be a residence, then another door which definitely was a
residence. Two elderly women were sitting on the doorstep. One of
them was busy picking through green wheat, sitting next to alarge pot
and several glasses,

‘Did you come to make a visit?’ asked the other woman as she
jumped to her feet,

Yes.’

1. A sect of freethinkers who came into existence in eighth-century Basra (Iraq)
and whose beliefin free will and predestination earned them a reputation, among
the more orthodox Muslims, as a sect of schismatics,

2. AbuMusa al-Ash‘ari was a companion of the Prophet who played a dubious role
in the arbitration between ‘Ali and Mu‘awiyah following the battle of Siffin
(657). He should not be confused with his more famous descendant Abu al-
Hasan al-Ash‘ari, a one-time Mu‘tazilite who returned to orthodox Islam and
founded a school of scholastic theology (d. ¢. 940).

3. Cousin and son-in-law of the Prophet whom some believe he designated as his
successor, a claim which was at the origin of the 'schism between Sunni and
Shi‘a Islam. :
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Sidi Rashid o~ 107

words that were attributed to Musailama the Imposter:' ‘O frog,
daughter of a frog, croak all you want! You live half in water and half
on soil. But you have no power in the water nor over those who come
to drink! ' ‘

He spat at the couple after they passed him and continued on his
way until he reached another open space on his left. He stopped to
survey the area, then changed direction. On his left was a narrow lane.
At the corner stood a young girl about ten years old. She was light-
skinned and wore alotof makeup. She was staringat him shamelessly.

My poor deceased wife Aisha was about that age when 1 married
her. She looks a lot like her except that my wife didn’t wear all that
makeup. The Prophet himself, prayers and peace upon him, married
Aishawhen she was only nine. He wanted to tell his people thatfemale
charm begins at birth . ..

A good Muslim will spend eternity in Paradise deflowering virgins,
according to a prophetic tradition. God will reward His servants with
what He deprived them of on earth, I want Him to grant me children.
May every virgin I deflower give birth to twins. Almighty God alone
can make that happen, Heaven will be totally flat, no doubt. It won’t
be sitting on top of a rock like Constantine.

The audacity of this little girl in makeup is indeed disturbing. God
damn her and the Devil. It wouldn’t take much to entice her away
from here. A girl from this quarter would do anything to get married.
If someone proposed, she’d accept in an instant, afraid that someone
else might come along and take her place.

He looked to the right and noticed the shell of a large building,
lodged between dilapidated houses and the bank of the river, He
decided to go down towards the wall which was riddled with holes
every few yards. Cautiously, he descended until he gotvery closeto it.

The great ravine where the dark water runs slowly is frightening.
Some of the rocks look as though they’re ready to crumble. Not even
the houses located on the east side of this rock would fill up this huge
expanse,

1. Contemporary of the Prophet Muhammad who claimed praphethood for himself.
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Sidi Msid o> 47

Ahl... :

This thing is weighing heavily on my chest and running through
my veins and nerves, paralysing my joints and muscles, crawling up
towards mybrain, I'll go to the edge of the rock and stand in the shade
of an arch to catch a breath of fresh air which Sidi M’sid will so
generously give me.

He lifted his head and right in front of him was a sign which read
Kharrab Sa‘id Street. He shook his head thinking how appropriately
it was named, Kharrab, ‘the destroyer’. Then he thought out loud in
his mind:

Ibn Khaldoun will burn in hell forever for what he wrote, that it
was the Arabs who brought the one, true, monotheistic religion, and
that it is impossible that they symbolize the destruction oflife. But the
fact of the matter is that they not only destroyed life, they destroyed
religion as well, :

The Arabs build with one hand and destroy with the other.

On the contrary! Ibn Khaldoun is a liar. He is damned to hell!
These are not Arabs, nor are they Berbers, nor Vandals nor Tatars,
Mongols or Copts. They are either Russians whom God has sent to
devastate the lands, or they are hordes of people without a race,
religion or state, When we as Arabs, pure and free of mind, laboured
to defend our Arabism and our religion, alongside Ibn Badis and his
companions and disciples, men of nobility and learning, we did so as
builders, not as destroyers. We spread the pure Arabic language, the
language of the Qur’an, and we opened people’s hearts to the |
traditions of the Prophet Muhammad and the sacred customs of our
ancestors. Butbefore we were able to accomplish our mission, they set
fire to our lives. As soon as the French left, they destroyed the civilized
. populations of the cities, and now they set out for the countryside to
exterminate what is left of noble and pious people.

He stopped. He placed his right hand on the wall. He bent his left
knee and leaned over. Then he wiped the sweat from his forehead and
sighed deeply.

I ask God’s forgiveness. May the Devil be cursed. I have been
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Bab al-Qantara o 35

that was built to serve the hotel is still across the street. I wonder what
it’s selling now. That sly Ibn Khaldoun. Poor Ibn Khaldoun, a creative
writer but definitely not a historian!

He went down the stairs towards the right and found himself
inside the restaurant. The paint on the walls was peeling, and all the
chairs and nice round tables that used to be there were gone. They had
been replaced with dilapidated wooden benches and metal shelves
against the walls,

There is no power or strength save in God! Is this really the Belbey
Restaurant that was frequented by aghas, pashas, shaykhs and all the
upper class? Where wealthy landowners and cattle herders came to
meet? “That day you will see every suckling female forget her suckling,
every pregnant female will discharge her burden, and you will see men
drunk, yet it will not be in intoxication.” God has spoken the truth.

He felt a wave of heat surging within him and the viscous liquid
increasing its pressure. His facial muscles started to tighten and the
pupils of his eyes were dilated. His lips puffed out and his tongue
stuck out of his mouth as his neck bent back and forth,

‘Welcome! Please come in!’

He was startled by a voice that called out a feeble, half-hearted
invitation for him to come in and sit down. He wondered if a dignified
shaykh, dressed in a summer suit and shining black shoes, should
lower himself to come in and sit down on a bench in front of a metal
shelf, besides all those riff-raff, prickly pear vendors, porters and
pickpockets, truck drivers and waiters from seedy cafés. Should he
have a bite to eat, a scrap of bread with peppers fried two days ago, or
an egg boiled last week, ot perhaps a cup of sour yogurt milk mixed
with flour?

He studied the shaykh who had extended the hesitant invitation
and soon recognized him, an old man with a heavy beard, wearing a
pair of small thick glasses and a soiled white skullcap. He had on a
ripped shirt patched in the front, trousers fading at the seat, and a pair
of worn-out leather slippers. He was a short man with a large head
and a sunken chest. ’
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52 o> The Earthquake

He turned away from where he was looking down below. He raised
his head and stared once again at the municipal barracks.

They dug into this rock and built this road. On top of this steep
slope they built the barracks and the rest of the city. They patched up
the rock with cement in many places, and they covered up the holes
by building walls cut from granite.

This premonition of the earthquake made them build these
barracks, these roads and walls. But it only takes one slab of granite,
or one chunk of cement, or one single stone to fall out of place, and
the whole thing will come tumbling down! Whatever possessed the
first man to come and settle here in such a dangerous place? Most
likely it was in order to escape something even more dangerous. The
first inhabitant of Constantine must have been a fugitive from justice,
or maybe a vagabond highway robber who stole at night and took
refuge here by day.

I am exhausted. My back is killing me and I feel overwhelmed by
this viscous fluid weighing on my chest.

He turned down towards Zirout YusufStreetand when he reached
it, he stopped to think . . . They should put up a wall here like the
Berlin Wall to keep everyone in hisplace. .. In front of him was a café
from where he could hear the shouts of men playing backgammon
and slamming down their chips. When he read the sign, Café of High
Spirits, he muttered to himself: May God dampen your spirits!

He walked on, telling himself out loud that it was time to carry out
his plan of action, while fixing his eyes on a row of whitewashed
buildings. They were high-level administrative buildings. They'll be
the first to fall when the earthquake strikes. Their important docu-
ments will blow away like dust all over Sidi M’sid.

‘Have you ever seen ot heard of such a thing?’

‘What?’

‘Look!’

“The bowling club, down below. That’s the entrance. What of it?’

‘It’s empty. No one playing, no one sitting, no members.’

‘So what of it?’
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“How can we ever thank you, Sidi? The truth is, we’ll need money
just to get to Algiers!”

‘Why did these scoundrels come to poor Issa in the first place?’

‘He was the shaykh, their spiritual leader. He was the caretaker of
the mosque where they’d been praying since they were born,’ '

“Whatever the case may be, this doesn’t prove that Issa himself
became a unionist.’

‘Hold on! A week later Sidi Boularwah came to see me and told me
this story about a certain Abu Dharr al-Ghaffari who appeared to him
three times in a dream. | have no idea who this character is, but this is
what he told me: '

“Three times this man appeared to me in a dream. He said to me
that the way to God was through serving His servants and through
repelling those who resist Him. The way to God was to fight injustice
and exploitation!”

‘He performed his ablutions, prayed and then left the mosque. A
few hours later, the police showed up and started asking me questions
about him. Since that day he’s gone underground, but he organizes
strikes and distributes pamphlets. We hear that he’s also in contact
with student groups and workers. I'm convinced that the bug of
unionism bit him long before the armed struggle for independence
began. There’s no security, even on safe ground!’

God damn himinthe dark of nightand the light of day, murmured
Shaykh Abdelmajid Boularwah. As he walked along, he felt the earth
tremble beneath his feet and the walls shake all around him. His eyes
were growing heavier and heavier and that thick liquid was oozing up
towards his brain, getting thicker and thicker allalong the way. He put
his hands on his forehead, covered his eyes and yelled out:

“The Earthquake of Doom isa horrendous thing. On that day every
suckling female will forget her suckling. Iimplore you, Sidi Rashid, rid
this city of all of them, their godlessness and iniquity.”

Shaykh Abdelmajid Boularwah left the shrine of Sidi Abdelmu’min
and headed down towards Ahmed Hilal Street. He walked in a slow,
deliberate manner, swaying from left to right. All of a sudden, he
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strange, given all the events that occurred at that time. He was a
stranger to all of us, he thought, despite the great enthusiasm we all
had for him. He was like an overflowing river, every part of it ﬂowmg
towards the source, while we .

Shaykh Boularwah abhorred the 1dea of completing such an
admission, the truth of which was so plainly evident in the real-
lifeness of this image of Ibn Badis. He was content to think out loud:
Had he lived, he would have had a great effect on us. But religion is
religion and nothing more. Religion is being loyal to our ancestors.’
Any reckless innovation leads us astray. ‘

He resumed his prayers and stopped thinking about Ibn Badis. It
was actually the movement of his right index finger that made him
forget. It had automatically moved sideways with an unusual speed.
Then it began to grow sluggish, slowly, gradually, until it finally
. stopped. Suddenly it started to move up and down, shaking back and
forth until it stopped for a moment only to move in a strange circular
motion,

God damn Satan, that perfidious tempter. He brought back this
shaking movement to my finger which was the reason for my
expelling that student from class. I wonder what happened to him.

The students used to call him the philosopher, I called him the
heretic. 1 felt no sympathy whatsoever towards him in spite of his
gentle manner. The more he tried to approach me and talk to me, the
more I felt that 1 was standing before someone who could read what
was inside me. I thought I was standing face to face with my enemy.
Only the Lord up above knows secrets, but that evil heretic could look
straight through people and peer into their souls.

He asked me during class one day:

‘Sir, does God up in heaven, master of the universe, determiner of
the fates of all planets, the heavens and the earth, find enough time to
inspect the movement of every index finger during prayer? Does it .
offend Him if the movementis up and down instead of sideways? And
does he concern himself with the worshipper whose finger or hand is
cut off?’
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He’ll ask Almighty God to turn Constantine into a huge cauldron that
will be brought to a boil by seven suns, whose waters are seven seas
that will boil so hot that their vapours will rise to the seven heavens.
Then the citizens of Constantine will throw themselves into it to
repent of their wicked ways. They chased away all the merchants
whose noble profession received the blessings of our Prophet, and
they replaced them with these honky-tonk flautists and tambour-
" players.

O helll Open your gates and swallow up these people. Make them
your cternal flames.

Thatwasn’t enough for them. They brought in pinko-communism
and organized unions for the masses. Unions against whom? Against
life itself! God, you’re too kind, too merciful.

Where are you now, Uncle Idir? With sacks full of gold and silver,
you were content with eating only yogurt for lunch and dates for
supper. Your riches were proverbial, your power legendary!

Where are all of you, you who drove the flocks of sheep with your
sticks from the arcade on the boulevard in this radiant city of
Constantine? ' :

O, Sidi Rashid, man of miracles. Hear and answer the prayer
offered to you at the Café Najma. Deliver us from their wickedness,
corruption and their unions. Perform one of your miracles and
replace evil with good, sinfulness with piety.

Suddenly there arose the sound of an oboe that seemed to fill the
airwith asensuous yearning and desire. Shaykh Abdelmajid imagined
it to be a sign of the coming of the Day of Judgement. He closed his
eyes and muttered to himself: Forgive us our sins, O Lord, those we
have committed and those we will commit. Let us die in the path of
Your Prophet.

He thought about getting up and leaving this place and everyone
init, He remembered the mission which brought him here, in the heat
of summer which only grew worse with every step he took, for nine
gruelling hours, He calmed down.

Thisbarber’s shop mustbe the one that my brother-in-law Ammar
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e ———

of red peppers hanging on the walls; elsewhere the peppersare green.

They water the graves in the cemeteries and plant flowers on top
of their dead. This is all one big cemetery here and pretty soon Sidi
Rashid is going to enlarge it by turning the place upside down. Not
even the customary odours bother to invade this place. The cars are
all racing one another as though the drivers don’t trust the bridge.
Here people practically live on top of one another. Most of them are
old women and men.

The old theatre is up ahead, just behind the main square, Next to
it are the post office and the former headquarters of the French
National Guard. If you look just a little bit to the left, right after the
Cirta Hotel, you will see high-rise buildings with big windows and
drab colours, surrounded on all sides by encalyptus trees. If you look
long enough, youcan envision the shape ofa crescent moon in which
you can see patches of golden strawand red earth, some construction
sites and bare hills, all blending together as they stretch out towards
the horizon.

If you look carefully at the land, whether it be already sown or
ready for planting, you feel a certain peace of mind, knowing that
God’s blessings still abound among His pious servants and that His
mercy is still bestowed upon them. You feel secure in the fact that all
sins are forgiven except those that these heretics commit on the land
in violation of God’s law.

The land belongs to those who own it,.who have always owned it,
and no one else. Ownership of property is like talent, intelligence,
genius. It doesn’t come to just anyone. Land is land and that’s all.
Owning it is no big deal. It goes beyond the question of rich or poor,
satiation or hunger, profit and yield.

Land is land. '

Our ownership of it means more than simply owning Jand. I'sa
question of honour, majesty and power which elevatesyou to thelevel
of prophets and men of God, high above those who don’t own any at
all, Ah, but those thieves understand land in terms of market value.
They see land through communist, materialist eyes. They see it in
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Majaz al-Ghanam ov 121

properly. It’s just that this great tension within me, between my being
ascholarand abusinessman, as Shaykh Idir would say, never allowed
me to establish close ties to my family. [ always hoped that I would
have my own children who could help me manage my affairs, but
things don’talways turn out the way we want them to. I'll have to start
all over again. In fact, now is the right time to get serious. Teaching
and supervising a major educational institution is not a bad line of
work, after all, We have to fight the enemy with every weapon. In my
high school we work continuously to undermine heresy and moral
corruption. We train young people to qualify one day for positions of
leadership in all walks of life. Besides, they’ll be-entering universities
and will come face to face with hordes of communists. I wonder what
they’re all doing here,

‘What are they doing here?’ he shouted out to an old man leaning
against the wall of the café.

‘They’re here to report to the Board of Medical Examiners. These
young men in the National Service will be building the road to the
Sahara,’ ‘

He made no comment and continued on his way downhill. He
stared at the sign of the café and wondered what Office of Social
Classification, written in gold lettering, meant. He looked inside.
There was quite a display of local citizenry from different age groups.
There were older men sitting across from young men who were
embracing their girlfriends shamelessly. Apart from their ages,
nothing seems to distinguish the professions or social classes of these
people. And from the looks of them, nothing seems to distinguish
their wallets either.

They’re all in a stupor, dazed and confused even about their own
affairs, They seem as though they’re hovering under the shadow of

“some horrid nightmare or drifting on a big raft, which might at any
moment be sucked down to the bottom of the deep, dark sea.

He entered a garden where the flowers were starting to bloom and
the trees stood majestically tall. Despite the oppressive humidity, there
was a bustling crowd of people.
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Jisr al-Mis'ad &~ 153

burst into uncontrollable sobbing. She would dig her nails into her
cheeks and tear at her clothes. She would fall to the floor and swoon
in and out of consciousness for forty hours. After that she would get

_up and ask me what happened. At first I was greatly troubled by these
fits. But after a while, ] became used to them and even looked forward -
to them. She mourned openly for Aisha, Hanifa, Sara, my father, my
brother and his wife. Her soul was full of darkness.

One night following one of her seizures she got up and left my bed.
We were intimate with each other only on holidays and the only thing
we ever talked about was her inheritance, especially after I got rid of
her brother, Ammar. You fight fire with fire, as the saying goes.

‘How many tons of iron do you think there are in a bridge?’ asked
a man standing close by.

Shaykh Boularwah turned towards him somewhat alarmed and
looked him up and down.

‘What’s important is the technology they use, not the quantity of
the material,” responded the man’s companion.

Shaykh Boularwah watched them closely. They had fullbeardsand
long hair and were wearing blue jeans and T-shirts. They had similar
facial features and they were both broad-shouldered and muscular,
flat in the stomach and lean.

Students, he thought to himself, as he turned his glance towards
the ravine and found himself muttering.

How deep is this ravine! At the bottom flows the dark, dirty water
while the birds hover gloomily over it. The rock is eroding while the
low-life continue to proliferate on top of it. Sooner or later, it will cave
in and no longer be able to bear their weight. They will have to stand
by helplessly,looking onin fear and confusion. They'reliving through
the earthquake and they don’t even know it.

These people are incapable of building bridges such as this. They
can’t even dig tunnels and caves. They will never be able to raise this
rock. They can only press their weight down onto it.

No, Sidi Rashid, choose the first solution. Bring on a devastating
fire or a great epidemic that has no cure. My great-grandfather,
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132 ®w The Earthquake

‘Of course, you two are related, Sidi Abdelqgadir, may God protect
him and his good name. Please have a seat.’

‘Actually, I'm in a rush. I have an urgent mission that T must
accomplish as quickly as possible.’

‘Please rest a moment on top of this crate. You're all in a sweat,
Could I offer you something cold to drink?’

‘No, please don’t bother. But thank you just the same.’

‘As I said, my good sir, Sidi Abdelgadir, may God protect him,
must be a relative of yours.’

‘He’s my cousin.’

‘Ah, yes. He spoke to me about a cousin of his. An educated and
well-to-do man. Perhaps that’s you?’

‘As far as the education, well, that’s true. But as for the wealth, well,
you understand how people, especially relatives, can sometimes
exaggerate these things. Whatever happened to my cousin, Abdel-
qadir?

‘As I told you, my good sir, life goes on and things change. Out of
sight, out of mind.’

‘Nothing bad has happened to him?’ :

‘On the contrary. Your cousin couldn’t read or write, isn’t that
correct?’

“Yes, that’s true.’

‘When the war broke out, Abdelqadir took charge of our quarter.
He collected donations, arms and medicine, things like that. A year
later he and I were both arrested. At first they moved us around quite
a bit, from one jail to another, from one location to another. Finally,
we ended up at the Barwaqiya camp. While I passed the time playing
cards and sewing the other inmates’ clothes, he was busy becoming
literate. He learned how to read and write. He would even memorize
whole books and read poetry. After independence, well, can you
imagine what was in store for Abdelgadir after independence?’

Shaykh Abdelmajid Boularwah hesitated for a moment since the -

" question took him by surprise. In fact, it baffled him.
Much as I loathe him, I feel proud. The fact that he can read and
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Bab al-Qantara o 41

imagine such spite and jealousy? They’re really showing their true
colours.”

‘But you said that you came to preempt them?’

‘Yes, but what I'm telling you must remain just between us. On the
other hand, there’s no problem if you alert property owners, big or
small, What I intend to do, at least on paper, is divide my property
among my heirs, so that if they come to confiscate it, they won’t find
very much in my possession.’

‘But you’ve come too late, Shaykh Abdelmajid, This matter was
taken care of years ago by these swindlers. It’s been clear ever since
they started talking about socialism.’

“T'o think that we in the capital believed that we were smarter than
everyone else. We thought we knew what these politicians were up to.
But it’s obvious that we were deceived. You can’t tame a jackal,
Belbey. '

“That’s for sure. So you came to divide your property among your
sons. Then the matter seems quite simple.’ '

‘Among myheirs. Unfortunately I don’thave any children. Butit’s
not as simple as you think ..

‘How so? ‘

‘First of all, I must track down my relatives. 1 haven’t seen any of
them since the war, in fact, well before that, I don’t even know if
they’re alive or dead! Then [ have to convince them to help me carry
outmy scheme. Finally, and this is extremely important, Thave to take
steps immediately. Word has it that we need to act quickly, They’re
going to make an announcement very soon.’

“You’ll only have to find one or two relatives.’

“The problem is somewhat more complicated. It’s a question of
how much property there is. I own more than seven thousand acres.’

‘Is that right?’

‘Some of it I inherited, some I bought and some was forfeited to
me by other heirs.

“You may be too late, Shaykh Boularwah.’
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Bab al-Qantara
(The Bridge at Qantara Gate)

The sense of smell overwhelms all other senses in Constantine, You
are assaulted by one odour or another with every step, every glance
and every breath you take. It's usually an obnoxious odour that grates
on your nerves and weighs heavily on your heart.

Shaykh Boularwah was thinking to himself as he opened his car
door, after parking in a tight space which had taken him a long time
to find. It was in the small square which stood across the Bridge at
Qantara Gate. He took along, deep breath and straightened hisjacket.
He looked at his watch carefully as he thought about what to do next.

A quarter to. A nine-hour drive from Algiers. What a journey in
this heat! Constantine is like the Kaaba, it brings good luck when you
enter it on Friday!

He locked the doors, turned around and headed up towards Ben
Mhidi Street. He stared out for a moment onto the horizon, then
turned back towards the car. He went over to inspect it once again to
make sure that he had locked all the doors.

The train whistle blew. It annoyed him because it was louder and
longer than necessary. Was it a last warning signal? No, just a brazen
statement of the anguish its passengers feel whenever they come to
Constantine,

He found himself staring at the bridge. For some strange reasonhe
felt a modicum of composure despite the thick traffic and the crowds
of men and women frantically passing by him.

He thought to himself: :

All these people, all these cars moving about all at once. I nearly
forgot what life is like in Constantine!
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state of anguish and fear, while they feel compelled to act on behalf of
these wicked, miserable, poor people who wallow in the lowliness of
the world from which they come. ’'m afraid 'm falling into their trap.
1 feel their oppressive weight even before they pounce on me.
Miserable terrorists. Criminals! Pathetic, damned to hell!

The weight of the thing grew heavier inside him. You could even
see that dark colour in his eyes. He could no longer see where he was
going and for a moment he forgot why he was there. He was so dizzy
that he felt as though the earth was moving beneath him.

He leaned against the wall of a school and put one hand on his
forehead and the other on his heart. He tried to catch his breath, then
opened his eyes to avoid the visions that were overpowering him.

The Sidi Rashid Bridge has the shape of a crescent moon. It starts
at the heart of the city and rests on slender but well-fortified arches.
When it reaches the Sidi Rashid Mosque, it perches above the river
confidently and majestically. At its feet the brightly painted buildings
lose their lustre and the great ravine fades in comparison to its
splendour. In fact the bridge and the ravine look as though they are
engaged in a constant struggle where the ravine tries to bring itself
together but the bridge prevents it from succeeding. From above, the
ravine looks large, but then it narrows. Below, the dark waters glisten.
Just a short distance above is a smaller bridge, teeming with activity,
which is used as a footbridge by the residents of Janan Tashniya, a -

.quarter that looks as though it was once part of the section of Bardo
but has, for some mysterious reason, been separated from it. Janan
- Tashniya extends from the foot of the mountain at the bottom of the
ravine to the highest point of the Sidi Mabrouk Hills. It goes around
the hill and descends abruptly towards the river, From that point the
buildings and shanties cease, giving way to hills that are stripped bare
ofany greenery. Behind thatisan old, shrivelled-up ‘Roman’ quarter.
Beyond that is the Bridge at Flock Crossing, which extends a modest
sixty feet. It seems that those who built it undoubtedly thought of it as
temporary and didn’t bother to secure it firmly in its banks. Yet this
is the most revealing of all the bridges, clearly indicating that the
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Abstract
In this study, we have raised a research problematic which aims at find out the main strategies
adopted by the translator William Garanara to render the symbols in translating Tahar Wattar’s novel
‘Al-Zilzal” into English. To answer this question, we have located to our study two main chapters. The
first chapter presents the theoretical part in which we have attempted to give definition to the concepts
of symbolism and symbol in relation to its two types (expressive and referential). We have also
exposed the function of symbols in the novel as well as in the Arabic culture. The second chapter is
devoted to give an overview of the novel ‘Al-Zilzal’ and its main characters, providing a brief
explanation of the research methodology of analysis to follow stressing on the dynamic equivalence
and comparative stylistics theoretical frameworks given by E. Nida (1964) and Vinay and Darblnet
(1995). In this case study, therefore, we have concluded that translating the symbols into English has
been successfully rendered. In addition, both theoretical approaches are seen as the most common
strategies that are used by the translator to deal with symbolism in Tahar Wattar’s novel ‘Al-Zilzal .
Key words: Translation of symbolism, Referential, Expressive, Target text, Source text, Dynamic
equivalence, Comparative stylistics.
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