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Abbreviations

In this study, we will use the following abbreviations to refer to some linguistic terms.

Abbreviation Signification
CSls Cultural Specific Items
AVT Audiovisual Translation
ECR Extra-linguistic Culture-bound reference
MSA Modern Standard Arabic
SL Source Language
TL Target Language
ST Source Text
TT Target Text
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Introduction

Translation has been and remains one of the most important means of intellectual and
cognitive transmission among the various people of the world throughout the ages. In
addition, translation is a tool for expressing the power of society to take in the knowledge that
is essential to the dissemination of its culture. Also, it tries to overcome isolation, to build a
cultural bridge between languages. But translation still faces many constraints in rendering
the cultural aspects.

Translation of Cultural Specific Items is still a largely debatable issue in Translation
Studies. In fact, most of the theorists agree that the transfer of the cultural specific items is
one of the greatest obstacles facing the translator in the translation process. The translator
deals with a culture that is completely or relatively different from the ones that arise on them,
especially these cultural elements which are usually reluctant to be penetrated or broken and

interpreted.

Language and culture are not the only barriers that skilled translators require to
overcome to find success and mark materials accessible to large audience. There are also
dialects. A dialect differs from a language in its own official form of the spoken or written. It
is a form of an official language that is limited to a certain social group, region, or even
country. For example, the Algerian dialect is inspired from standard Arabic because of the
different invasions that the country knew such as Turkey, Spain and France which led to the
phonological changes. Dialect is, without a doubt, one of the single most challenging aspects
of any translation process, and if it’s not handled properly, it can lead to even losing their
meaning and objective. For this reason, it’s vitally important that translator should be
competent in the target language or have a large knowledge of it. Therefore, the translator has
a very difficult task to face these obstacles. But with rapid technological development, this

task becomes less difficult and more enjoyable.

The technology that has spread and produced new communication tools in the last
twenty years has greatly facilitated the translation process. The Audiovisual is one of these
technologies of transferring materials and creations translated to the general consumer
audience. Audiovisual field has recently received much attention in the field of Translation
studies and becomes a topic of interest among theorists. In fact, the rapid growth of
technology leads theorists to look for certain forms of audiovisual texts transfer meaning. The
most widespread forms are subtitling and dubbing.
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Our main concern is subtitling which is the main method used in AVT that involves
transferring the spoken discourse to the written mode for the sake of making most of
audiovisual programs, mainly films, series and documentaries understandable.

Furthermore, the current study is set out to investigate the issue of translating the
Algerian Culture Specific Items extracted from a soap opera named “Dakirat Al Jassad” from
Arabic into English. We ought to answer the following problematic:

How to translate and render the meaning of the Algerian cultural specific items

in Dakirat Al-Jassad soap opera into English?

From this problematic we derived the following questions:

e How to maintain the same cultural aspects in Dakirat Al Jassad soap opera when
translating from Algerian dialect into English language?
e Which translation strategy can be the best and most effective translation strategy in

translating culture-specific items?

In order to answer these questions, we suggest the following hypotheses:

e The strategies of both Venuti and Pedersen may be the strategies which help us to
render the meaning and keep the same cultural aspects in the target language.

e Subtitling can make this task ever harder.

The aim of our study is to find out the possible ways to render the meaning and protect
the value of these cultural aspects, as well as strategies that ensure this translation in the
English subtitles. Also, we try to evaluate the degree of translator’s faithfulness in rendering
the meaning of the cultural aspects accurately from spoken discourse to the written mode.
In fact, in our study we extracted six extracts from the first three episodes consisting of
thirteen examples. We transcribe the texts and provide translation. We take each example
separately and analyse it according to the Newmark's categories. The categorisations were
chosen based on their relevance to the purpose of this study as well as on how comprehensive
and inclusive they are. Then we follow our analysis with Venuti’s strategies, i.e. the example
is domesticated or foreignized. We finish with Pedersen's strategies. These strategies are the
best one used in an audiovisual work. In fact, the biggest advantage of Pedersen’s model, is

that it is the most recent and improved version of the previous taxonomies. It is also based on
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empirical research. Translations strategies help us to come up with the best translation
solutions, hence, reach the optimal translation.

To our knowledge, there have been few attempts to search this issue within the field of
audiovisual translation which give us the opportunity to present this kind of research to help
other researchers in their studies. We can mention for example "difficulties of subtitling an
Algerian Dialect into English language case study: Soltan Achour 10" realised by:
OUBAKOUK Kahina and TIGROUDJA Chafia from our department.

The main reasons we have chosen the present research entitled: “Translation of the
Algerian Cultural Specific Items from Arabic into English: Subtitling extracts of wwa// 5,815
Soap-opera as a model”are different. We are interested in the author and the way she writes
that attracted millions of readers through her works, especially Memory in the Flesh « &8/
Sl

The story tells about the period of the Algerian revolution and patriotism. In addition,
it shows a part of customs and traditions of the region of Constantine (East of Algeria) and
many Algerian dialect expressions are present that is the main subject of our study. Actually,
this audiovisual field is still in its infancy in our country, and this is another reason for us to
present this research in order to develop and disseminate this idea that may help spread our
culture, traditions and customs around the world.

We try to subtitle the Algerian cultural-specific items into English. These culture-
specific items are extracted from Dakirat Al-Jassad soap-opera; an Algerian drama series.
The story of these series is actually an adaptation of the famous novel “Memory in the Flesh”
written by the Algerian novelist Ahlem MOSTAGHANEMI in 2002. The novel has a great
deal of interest from the public and has sold 3 million copies. The series were broadcast
during the month of Ramadan in 2010 and had a great interest from the viewers. According to
Djediga RAHMANI [in Djazairess online, August 16", 2010] « ...le feuilleton qui s’impose
incontestablement en ce mois de Ramadan Dakirat Al-Jassad, réalisé par Najdet Anzour,
producteur syrien.”

This research includes two chapters. The first chapter devoted to theoretical part and it
is divided into three parts. The first part deals with the different definitions of both culture and
culture specific items and their categorisation will be discussed. The second part, deals with
possible ways or strategies of translating culture specific according to Lawrence
VENUTI(1995) and Jan PEDERSEN(2011). The last part will provide a general overview of

cultural turn of translation studies and covers the basics of the audiovisual translation.
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Subtitling, the stages of subtitling, Algerian Dialect, Soap opera will be explored with respect
to audiovisual translation too.

In the second chapter and the last one of this dissertation consists of two parts. The
first one is a presentation of the corpus: Translation of the Algerian cultural specific items
from Arabic into English in Dakirat Al-Jassad soap opera. A summary of the series, the
bibliography of the author and the major characters will be presented. In this chapter, the last
part deals with the Method analysis, where the transcription, the translation and the analysis
of thirteen examples picked from six extracts were taken from three different episodes
because they contain more of cultural aspects. The translation and subtitling sequences of the
six extracts are present.

In the end, we finish our research by a conclusion that provides an overall summary of
the main points that have been discussed at both chapters and we highlight the relevant
findings to answer the above mentioned questions, rejects or affirm the hypotheses. It also
makes modest suggestion for further research to improve the issue of achieving a faithful
translation of CSls in an audiovisual work. This work is accompanied by a CD ROM

containing subtitled videos extracted from the episodes previously mentioned.

It is worth noting that our study is based on certain prominent books, concerns with
culture, culture specific items and audiovisual translation. For culture and culture specific
items (CSIs), we have relied on Lawrence VENUTTI’s strategies “The translator's invisibility:
A history of translation”(1999), and Peter NEWMARK'’s “A Textbook of Translation”(1988),
AIXELA’s “Culture Specific Items in Translation”(1997), Mona BAKER’s “In other words.
New York”(1992). Moreover, for AVT we have referred to Jan PEDERSEN’s “Subtitling
Norms for Television: An exploration focussing on extra-linguistic cultural references”
(2011), and Jorge DIAZ CINTAS and Aline REMAEL “Audiovisual Translation
Subtitling”(2007) and ORERRO’s “Voice-over in Audiovisual Translation. In Audiovisual
Translation: Language Transfer on Screen”(2009). In addition, we have relied on trilingual
dictionaries to suggest the equivalents of some linguistic items in Arabic language such as
Moajam Al-Maani.

The translation of the cultural specific items is not easy for the translator, especially
when the translator is not fluent in the source language. Even so, we are native speakers; we

encountered some difficulties while translating the examples above.
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Chapter One: Culture Specific Items and Audiovisual
Translation

This chapter focuses on the concept of culture with respect to translation studies.
Firstly, different definitions of both culture and culture specific items will be provided and
culture specific items' categorization will be discussed. The chapter will deal with possible
ways of translating culture specific items, i.e. translation strategies. Secondly, we will provide
a general overview of the cultural turn of translation studies and cover the basics of the
audiovisual translation. Following these theoretical considerations, Subtitling, Language
variation in Algerian and Soap Opera will be explored with respect to audiovisual translation.
The chapter will finally attempt to draw conclusion within the framework of theoretical

background provided.

1-The Concept of culture

Culture specific items are words and phrases conditioned by culture diversity. They
are mostly connected to specific cultures.So, before looking for the culture specific items, the
concept of culture has to be defined firstly.

It is known that culture is integral part of any society. Many scholars have dealt with
the concept of culture among them Peter Newmark, one of the main figures in the founding of
translation studies. He defines culture as « the way of life and its manifestations that are
pecular to a community that uses a particular language its means of expression » (1988:94).
We notice that culture is found in our daily activities and to transfer this culture, communities
use their language as a medium to facilitate their communication, customs exchange,
traditions, values and all their activities which is particular and different from one society to
another. In fact, the language of a society reflects its culture.

Another scholar, Edward Tylor, the founder of cultural anthropology, states “Culture

.. s that complex whole which includes knowledge, belief, art, morals, law, custom, and any
other capabilities and habits acquired by man as a member of society” (1871: 1). In the given
statement, we notice that Taylor gives a simple definition to culture which is a combination of
beliefs, attitudes, morals, values, customs and all cultural aspects have been aquired by man in
a given society. As the culture aspects are connected to the concept of culture, they have to be
defined.
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Translation

1.1-Culture Specific Items

One manifestation of culture in language is the use of words and phrases that refer to
cultural entities. Several scholars have proposed various definitions of culture specific items.
Newmark defines them as « Cultural words that are easy to detect, since they are associated
with a particular language and cannot be literally translated » (1988:95). Newmark notes
that these cultural units are present in a specific language and its translation is complicated.
The term culture-bound element has been used by Lippihalme (1997), he explains that the
term extends beyond its original meaning which leads to«culture bump ». In other word, the
appearence of communication problems are from cultural differences and difficulties of
comprehension. Nord proposes the term « culturem » to describe a cultural phenomenon that
Is present in a particular form and function of culture X, but not present ( in the same way) in

culture Y. M.Baker proposes the following definitions of CSls :

The source- word may express a concept which is totally unknown
in the target culture. The concept in question may be abstract

or concreat, It may relate to a religious belief ; a social custom,
or even a type of food. Such concepts are often refered to as

« culture specific elements »(1992 :21)

From the statement above, culture specific items are the notions that appear in
language and express any cultural entity. The later can be unfamiliar to the other members of
the other cultures. In other word, there is a lack of equivalence between the two languages and
cultures.

Another scholar, Delia Chiaro (2009) defines culture-specfic references or CSls as:

“Entities that are typical of one particular culture, that culture
alone, and they can be either exclusively or predomanantly visuel
(an image or a local figure, a local dance, pet funerals, baby
showers), exclusively verbal or else both visual and verbal in
nature.(2009 :156).

In other words, there are different opinions of cultural references: visual references
and references that are both visual and verbal. This manifestation should be taken into
consideration especially when dealing with audiovisual material. Whereas, the cultural
references can be explicit in the dialogue, and both subtitles and the screen in the same time
which make a pictorial relation between them.
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Indeed, understanding the meaning of cultural references that are restricted to specific
cultures may cause many problems among the audience in other cultures.
Lippihalme(1994) states that texts happen in a given situation in a given culture, and each
one has a specific function and an audience of its own. He adds that « the use of allusions
presupposes a particular kind of reciever is related to the earlier use of the similar reference
in its social context »(1994 :2-3).This means that each society has its own cultural aspects
which according to Aixela « many discussions of CSls have avoided offering any definition
of the concept, implaying that it is intuitively recognizable »(1997 :57). In other words, CSlIs
can be detectable only with evidences to a certain source text. Aixela adds that:

...in translation a CSls does not exist of itself, but as the result of
conflict arising from any linguistically represented reference in a source text
which, when transfered to a target language, poses a Translation problem
due to the non-existance or to the different value (whether determined by
ideology, usage, frequency...etc) of the given item in the targuet language
culture (1997:57).

In other words, only in a particular context, culture references can be identified as
CSils. In contrast, Newmark sees CSls as « often they are seen by the translator as separate
units, like items in a glossary, and they are incorporated in the target or “away”language»
(2010:173). According to him, Regardless to the context in which the CSls appear, they exist
and meaningful as the units of a dictionary. He adds “Neverthless, language is prevasively
mainly a conservative factor-The cultural words (say the devil) remain, though the concept
(say « the personification of the evil ») no longer has much reality ” (Newmark, 2010:173).
This means that certain concepts lose their meanings and become useless over a period
of time. Whereas, the words that used to demonstrate such concepts are presisting in
language. The concept of CSls seems complex as Aixela and Newmark’s points of view.
Aixela explains that the difficulty to define CSIs come into sight because «in language
everything is culturally produced, begining with language itself » (1997:59). Language is the
product of culture, therefore, strict boundaries can not be drawn between words that are CSls
and those are not. So the term CSls itself covers a wide range of notions that require a more

detailed categorization for further analysis.

1.2-Categorization of Culture Specific Items
Culture Specific Items have been studied by many translation and audiovisual

researchers from different points of view, as CSls are important part of culture so they play a
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big role in television series and films. In fact, the concept of culture as well as culture specific
Items (CSls) encloses a range of aspects of human daily life.

In order to analyze the translation of CSls, it is important to devide them into
categories, so categorization of CSIs will be introduced. In fact, several attempts have been
made to categorize CSls, such as Peter Newmark (1988), who reports « since they (CSIs) are
connected to a specific language and culture and have no literal equivalent in the target
language »(1988 :94-95). Therefor, the identification of culture specific items is detectable
easily but to find the closest equivalent in the target culture seems very complicated. In this
study, the categorization of Newmark is used to classify the CSls.

Newmark devides CSls as follows:

1- Ecology
- Flora, fauna: like Zaatar is a plant which grew in the Algerian desert.
- Winds, plains: Metija is the biggest one in Algeria, hills
2- Material culture (artefacts)
- Food (chorba), clothes: (EI-Gandoura)
- Houses and towns (Constantine)
- Transport
3- Social culture
- Work and leisure
4- Organisations, customs, activities, procedures
- Political, administrative, religious and artistic.
5- Gestures and habits (lamentation: gy s A3as L)

Newmark (1988: 95) devides culture specific items (CSls) into five categories. He
separates these categories e.g. for social culture and for gestures and habits which can be
argued to be somewhat overlapping. As this categorisation is relatively explicit and it doesn’t
have too many subcategories, it would be best suited for our study that focuses on culture

specific items as larger wholes and does not need to have smaller, explicit categories.

2- Translation strategies for Culture Specific Items

The translation process is associated with two different languages and cultures.
According to Lawrence Venuti (1995: 18), “/t/ranslation is the forcible replacement of the
linguistic and cultural difference of the foreign text with a text that will be intelligible to the

target-language reader”. Therefore, translation is the best way to understand the linguistic
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and cultural differences of the source text that will be more meaningful to the target audience.
In addition, translation strategies function as guidelines for the translator during the
translation process. Venuti’s domestication and foreignization play an important part in CSIs
translation.

The current section discusses the presence of two basic strategies in the field of
translation. We will focus on distinctive theorist’s point of view about domestication strategy
that appears in changing the specifications of the source culture in order to make the same
effect on the target reader. Then make them understandable for the target language audience
when Foreignization is the strategy that maintains the values of the original culture to make

them known by the target audience.

2.1-Macrostrategies: Domestication and Foreignization

2.1.1- Definition of Domestication

Domestication is a translation strategy termed by American translation theorist
L.Venuti. This strategy is used for the target culture in which phrases and unfamiliar
expressions are modified into very close ones by given nearly the exact meaning, the goal of
this task is to render the meaning of the translated version to the target readers. According to
Venuti domestication designates the type of translation in which a transparent, fluent style is
adopted to minimize the strangeness of the foreign text for target language readers.
(Shuttleworth and Cowie 1997:59)

Eugene NIDA represented Domestication strategy by putting foward the concept of
most natural equivalent. He cares to the target reader basing on the point of view of society
and culture.He believes that the restitution should be natural. (The target text should be
readable and has the same effect on target reader), that the behavioural style in the source
language should be acquired into the target reader’s cultural field. And such a translational
notion doesn’t center on the notion that the target readers should believe on the behavioural
notion in the source language.(Eugene A.Nida and Charles R. Taber cited in Wang.F
2014:2423)

Venuti criticized Nida’s statement: “that which unites mankind is much greater than
that which divides, and hence there is, even in cases of very disparate languages and cultures,
a basis for communication” (Nida 1964:2). Venuti presents Nida’s appeal as “Democratic”,
he refers that this statement is contradicted by the more exclusionary values that inform his

theory of translation, specifically Christian Evangelism and cultural elitism (Venuti, 1995:22).

10
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Venuti gives his opinion about Foreignization strategy by criticizing Nida, where he
saves the linguistic and cultural features of the source language, which is against
domesticating. in his criticism, Venuti went to the extent of making Nida’s description of the
translator task, and his approaches to translate principally his dynamic equivalence. With the
task and approaches of the missionary: Nida’s concept of dynamic equivalence in the Bible
translation goes to impose on the English-language readers a specific dialect as well as a
clearly Christian understanding of the Bible. When Nida’s translation identifies with the target
language reader, to communicate the foreign text, the simultaneously will keep out the target
language culture (Venuti, 1995:23).

We can notice from Venuti’s criticism to Nida’s statement that he rejected Nida’s
domestication strategy that highlights the target reader, and favoured the target culture. He
criticized by presenting Nida’s notion of Dynamic Equivalence which imposes a dialect and

Christian accepting of the Bible.

2.1.2- Definition of Foreignization

Foreignization is a Source-Culture-Oriented translation which focuses on translate the
source language and culture into the target text, in order to maintain a kind of a text which
conserves its cultural values by adding an exotic touch and a local color (Wang.F
2014:2424). From this, Venuti via this strategy stresses on the maintaining of the exotic flavor
and the specification of the source text during the translation into the target culture.
Foreignization defined by Schuttle Worth and Cowie as a term used by Venuti to show the
sort of translation in which the produced target text is deliberately depart from target
conventions by maintaining the specification and the foreignness of the original text(Wang.f
2014:2424). 1t looks that Foreignization aims at producing a degree of foreignness of the
source text, so the creation of the target text is intentional departure from the target
conventions.

We notice that Venuti is the delegate of Foreignization, he attracts his attention on
developing a type of translation practice and theory to avoid the effects of the target culture,
by adding a certain value to the differences between the original and the version regarding the

two concepts: language and culture.

11
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Lawrence Venuti defines Domestication and Foreignization as the ethical attitudes in
translation; the ethical aspects of Foreignization possibly considered as touching on the
relationship of translation with the source culture, the target culture and the individual reader
(Venuti 2008:19). In other words, Foreignization and Domestication according to Venuti are a
type of ethical attitude. Foreignization appears with concerning three essential concepts: The
target culture, the source culture and the individual reader.

Linked to the source culture, Venuti considers translation as a dissatisfied process: the
translator has to “eliminate” disarrange” and replace the source language text (ibid: 5), that
shows the emphasis on the source language and how to preserve its specifications by making
the translation process dissatisfied.

The key features of domestication and foreignization dichotomies is the fact that it
takes into consideration the effect of cultural factors on translation as well as the effect of
translations of target readers and culture. In addition to venuti, the transfer of CSls in
subtitling can also be excuted and analysed at a microstrategies level. The next part discusses
the microstrategies proposed by Pedersen (2011).
2.2-Microstrategies proposed by Pedersen

Pedersen defined cultural references as “a feature causing translation crisis points”

(2005: 2). In the process of the production of subtitles:
“Extra-linguistic Culture-bound reference (ECR) is defined as a reference
that is attempted by means of any culture-bound linguistic expression, which
refers to an extra-linguistic entity or process, and which is assumed to have a
discourse referent that is identifiable to a relevant audience as this referent is

within the encyclopedic knowledge of this audience.” (2005: 2).
In his book,“Subtitling Norms for Television. An exploration focusing on extra-

linguistic references”, Pedersen (2011:76) presents an empirical study concerning transfer
strategies for CSls where he called them Extralinguistic Culture-bound Reference (ECR) from
English to many other subtitles works. He proposes seven strategies for rendering ECRs in
subtitles: official equivalent; retention, specification, direct translation, generalization,
substitution and omission. We will deal more exhaustively with Pedersen’s model later as we
will apply it to our case study.

Following Pedersen’s taxonomy (2011) we will introduce the Strategies proposed
by Pedersen. He divides translation strategies for cultural references in two important

categories : Source Language (SL) Oriented and Target Language (TL) Oriented. The

12
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difference between these categories and their relationship, can be seen in the following figure
by Pedersen(2005) .

Official ECR TRANSFER STRATEGIES
! ‘Ilu\.‘lcm/ \\
SL oriented TL oriented
[ Reteation ] [ Specification ] [ Direct tranal [ Oc rrnh..i)c- ] [ Substitution [ Omussion
A N
Explici Addy
— — [ Hyposoay ] I ()lth
Ang I TL adjan I I Cakgue I I‘:bM ] Cultral Pacaphea e

[\i-w I [ Unismarkod ] I Transcultural ECR ] l TLECR I Senswe | Swational I

andey

Figure 1: Presentation of translation strategies by Pedersen (2005)

Pedersen presents a third type of translation in addition to the SL oriented and TL
oriented translation strategies. Either The third type is the Official equivalent, which have no
place under SL oriented or TL oriented translation strategies. The strategy of using an Official
Equivalent differs from the othere strategies, in that the process is bureaucratic rather than
linguistic. To decide there to be an Official Equivalent, some sort of official decision by
people in authority over a ECRs is needed. There may be other reasons, however, such as the
time-and-space constraints of subtitling (Pedersen, 2005). Therefore, when translating a
source text (ST) reference into its official equivalent in the target language (TL). For example,
the UN is translated ».|, which is the official translation in Arabic. The source language

oriented translation strategies are:
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2.2.1-Retention

Retention is the most SL-oriented strategy, as it allows an element from the SL to
enter the TT. Sometimes the conserved ECRs are marked off from the rest of the TT by
quotes and occasionally by italics. The difference seems to be whether the ECR is a proper
noun (unmarked or in quotes) or not, in which case the ECRs may be marked by italics. There
appears to be much inconsistency though. The ECRs can also be detected a little to meet TL
conventions, by modifying the spelling or dropping an article. This is by far the most common
strategy for rendering ECRs. It is however not the most felicitous way of solving an ECR
crisis point that involves a monocultural, as it offers no guidance whatever to the TT
audience. In one sense, Retention would be the strategy that displays the most fidelity towards
the ST, as the translator translate not only the context, but also indeed every letter of the ST.
Therefor, Retention permits a ST reference to exist in the TT with only small changes e.g in
spelling, article, or font style. This strategy is without any doubt the most faithful to the ST as

it introduces a ST reference into the TT without any supplementary explanations.

2.2.2-Specification

It is close to the “Retention” strategy. Specification means leaving the ECR in its
untranslated form, but supplies supplementary information with the ST reference. The TT
reference contains more information than the ST reference, making the TT ECR more specific
than the ST ECR. This is done in one of two ways: either through Explicitation or Addition.

2.2.2.1-Explicitation

Spelling out or expansing a ST reference that is familiar to the SL audience. Example:
The acronyms and the Abbreviation (often combined with other strategies). The adding of
someone’s first name or the completion of an official name to move the current ambiguity for
an ECR for the Target Culture (TC) audience, which may not be as unusual with the ECR as
the original Source Culture (SC) audience is. By using these strategies, we clarify the TL

audience.

2.2.2.2-Addition
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Supplying supplementary information to the TL audition is enclosed in the
connotations of the reference in the SL. For example, titles and complete names can be added

information.

2.2.3-Direct Translation

This strategy could hardly be used on proper names, because it is familiar for
rendering the names of companies, official institutions, technical gadgetry etc. In contrast to
the strategies of Specification and Generalization, the semantic load of the ST ECR is
unchanged: nothing is added, or arised. There is no effort made to transfer connotations or
guide the TT audience in any way. In the present model, the strategy is divided into two
subcategories, based on the outcome of the strategy: Calque and Shifted. A Calque would be

the result of stringent literal translation and it may appear exotic to the TT audience.

2.2.3.1-Calque

It is a direct translation of a ST reference. This strategy would be the result of strict

literal translation, and it may appear unfamiliar to the audience.

2.2.3.2-Shifts

Small changes are possible only because of the differences between SL and TL.

2.2.4-Generalization

This strategy (which typically, involves translation) means replacing an ECR referring
to something specific by something more general. Typically, this involves hyponymy, but in a
wide sense, as the form of the TT ECR may retain uniqueness of referent. So, Generalization
Concerns changing a ST reference with a larger concept. In addition, there are similarities
between the strategies of Generalization and Addition. In that, the information added in

Addition often is a hyperonym. Thus, Addition could be said to be the result of Generalization

15



Chapter One: Culture Specific Items and Audiovisual
Translation

+ Retention. The difference between the strategies is linguistic and based on the perspective
of the ST ECR.

2.2.5-Substitution

It means changing a ST reference with paraphrasing the semantic idea or a different

reference behind the reference without using the actual reference.

2.2.5.1-Cultural Substitution

The strategy of Cultural Substitution means that changing the ST reference with another
reference that can be found in the TL. Therefore, the reference used as a substitution is more
familiar to the TL reader and vehicle the meaning closer than the original reference would

have vehicle.

2.2.5.2-Paraphrase

This strategy involves rephrasing the ECR, either through “reduction to sense” (Leppihalme
1994: 125), or by completely removing all trace of the ECR and instead using a paraphrase that fits the

context.

2.2.5.3-Paraphrase with sense transfer

The ST reference is suppressed but its connotations are keeped through paraphrasing.

2.2.5.4-Situational paraphrase

Suppressing the initial idea of the ST reference and changing it with a completely
different idea that is connected to the situation. For example the references in puns could

paraphrase situationally.
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2.2.6-Omission

It is suppressing a ST reference completely.

Some of Pedersen strategies are borrowed from other scholars, such as Jean-Paul
Vinay and Jean Darbelnet (1995), and Leppihalme (1994). The categorisation of translation
strategies proposed by Pedersen is comprehensive and clear. It can be easily applied to the
analysis of our dessertation. Explicit explanations for the strategies are provided by Pedersen,

which should suppress any ambiguities and difficulties during the analysis.

3-Audiovisual Translation

The domain of translation studies has been widely enlarged beyond the limits of
language to involve the cultures of the source and the target languages. However, Translation
theorists are interested in cultural aspects of translation from the nineteenth century, probably
earlier. Audiovisual translation (AVT) is a relatively new area of translation, compared, for

example, to literary or drama translation.

AVT has attracted attention of translation theorists and practitioners in the past
decade. Practically, AVT has given translation activity a new lease of life. According to Orero
(2009:130) « Nowadays audiovisual translation (AVT) is a thriving field within translation
studies ». In other word, AVT knows a great progress in translation field.

At the end of the 20th century, audiovisual translation experienced fast growth
and spread which has an accordingly effect on the amount and variety of different audiovisual
translation modes. Recent developments such as the globalisation of audiovisual distribution,
the merging of the film industry and television broadcasting companies, and the expansion of
the Internet and its mobile applications via devices such as computers and mobile phones

have had a powerful impact on the field of audiovisual translation.

As our study focuses on translating CSls in Dakirat Eljassad written by Ahlem

Mostaghanemi , first as a novel and after has been converted as a television serie which is also
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called ‘Soap Opera’ of 30 episodes, but we chose some extracts containing culture specific
items of the Algerian dialect,in order to be subtitled at the and of this analysis. Hence, All of

Soap Opera, Algerian Dialect and Subtitling have to be introduced.

3.1- Definition of Subtitling:

As the amount of audiovisual material seems to be increasing, so is the number of
different types of audiovisual translation. According to Diaz Cintas (2008: 15) Audiovisual
Translation has developed into a wide and flexible area of translation due to its changing roles
and multiplying modes. The concept of audiovisual translation includes different
subcategories or types such as subtitling, dubbing, voice-over, narration, and surtitling.
Nowadays, especially in Europe, the most commonly used are dubbing and subtitling
(ibid. 15). Although there are a variety of different types of audiovisual translation, this study

focuses on one of the most common types, namely subtitling.

Subtitling is one of the most important areas of the audiovisual field, which continues to
pose challanges and difficulties in dealing with them since translation plays an important role
in subtitling alongside fields, such as dubbing, commentary, audio description, etc. It is
necessary here to clarify exactly what is meant by subtitling. Luyken et al. (1991: 31) states
that:’Subtitling is the translation of the spoken source language text of an audiovisual
product, generally movie dialogues, into a written text, which is superimposed onto the image
of the original product, usually at the bottom of the screen. ’(1991: 31).

By way of definition, subtitling may be described as a translation practice that consists
of rendering in writing, usually at the bottom of the screen, the translation of the origin
dialogue (ST) into the target language exchanges uttered by different speakers, as well as all
other verbal information that appears written on screen (letters, banners, inserts) or is

transmitted.
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3.2-The Process of Subtitling

Subtitling is a type of audiovisual translation that has its own rules and specifications.
Thus, it is a translation that has restrictions and certain criteria which directly affect the final
result. In practice, this means that they are typically pushed off to the bottom of the screen,
are displayed horizontally —though in some countries like Japan they can also be vertical —and

do not contain more than two lines.

Of course, subtitles can be moved to other parts of the screen if the need arises, as for
instance when the main action takes place at the bottom of the screen, when the background is
so light that subtitles risk being illegible, or when the bottom part of the original programme
is taken up by written inserts or logos. The maximum number of characters per line, including
blank spaces and typographical signs, has traditionally hovered between 35 and 39 for
languages based on the Roman alphabet. Timing is crucial; a subtitle has a minimum duration
of a second and a maximum duration of 6 or 7 seconds on screen. There are also the reading
speed parameters. Reading speed is the relation between the duration of a subtitle and the
number of characters that it can contain so that it can be read. The subtitles should appear as
the characters starts speaking and should disappear when they stop, so that they are
synchronised with the audio. Also, the shot changes must be taken into account. The space
which we have in our translation is limited to 2 lines of subtitles. Languages like Chinese and
Japanese allow between 12 and 16, and when working with Cyrillic languages and Arabic the
limit tends to be set at some 35 characters per line (Carmen Millan, Francesca Bartrina, 2016).

As Diaz Cintas and Remael (2007: 8) state that all subtitled programmes consist of
three components: the dialogue, the image and the subtitles. Subtitling can be defined as a
translation practice that presents a written text usually on the lower part of the screen and
aims to express in another language what is said in the dialogue, in the image, and on the
soundtrack (Diaz Cintas and Remael, 2007: 8). Therfore, All what we can see in the dialogue
we can see it in a written text on the screen. According to Schroter (2005: 28), this creates
limitations for the content of the subtitles, especially when the audience may already have
some amount of knowledge on the source language and source culture. Therefore, they are
likely to notice if things are said in a different way or different order than in the dialogue. The
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dialogue limits, for example, the order of presented information, rendering of questions, and
translation of cultural specific items. As our study focuses on the translation of culture

specific items in the Algerian dialect, so a presentation of the Algerian dialect is a must.

3.3-Subtitling Tool

In our translation, we use Workshop Software as a tool. Subtitle Workshop is a free

application for creating, editing, and converting text-based subtitle files.
3.4- Stages of Subtitling

Obijective: Place subtitles on a video file in DivX format

Principle: The Subtitle Workshop software will create a .srt file containing the text of the
subtitles, the moment of their appearance on the screen and the duration of visibility. This file
will be placed in the same folder as the video file without subtitles, and at the opening of the
latter with VLC the subtitles will be visible. It is necessary that these two files have the same
name.

1. Start Subtitle Work shop and Change Language: Settings> Languages> French.

2. Open the movie from the Movie> Open menu and create a new subtitle for this movie:
File> New subtitle. The Text box at the bottom of the window becomes active.

3. Move the cursor to the position of the first subtitle to be inserted and mark pause the movie.
4. Enter the subtitle text in the Text box.

5. Mark the beginning of the appearance of the subtitle (alt + C)

6. Move the cursor and mark the disappearance (alt + V) or specify the duration before
disappearing in the ad’ hoc area.

7. Inserting the following subtitles is done by pressing the Insert key.

Each line thus contains a new parameterizable subtitle.

8. Customization: right-click on a subtitle to display a context menu to format the subtitle

9. Verification: start the complete movie playback and check the synchronization. Adjust as
needed subtitle with the buttons in the Show, Hide and Duration boxes.

10. Export: use the File> Save As menu and double-click the SubRip icon

to export the subtitle file in .srt format.

Name the subtitle file, validate and exit Subtitle Workshop.

11. Backup: Check that the movie file name and the subtitle file name are the same
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(foo.avi & foo.srt for example) and placed in the same folder.

Rename and / or move files as needed.

12. Usage: Launch VLC, open the video file File> Open File. The reading starts and the
Subtitle file is automatically operated without further manipulation.

4- The Algerian Dialects

Modern Standard Arabic (MSA) is the official language shared by the entire Arab world
that is a simplified form of the old Arabic (Classical Arabic), this (MSA) is found only in the
religious texts. Beside of MSA, there is another form of Arabic widely used, but it is
generally dedicated to the daily communications, named Arabic dialect or « Darija» in
Maghrebi countries (Karima Abidi, Kamel Sma™11i,2017).

According to dictionary.com( 22/10/2018) the word ‘dialect’ means :
Linguistics: a variety of language that is distinguishe from other varieties of the same
language by features of phonology, grammar, vocabulary, and by its use by a group of
speakers who are set of form others geographically or socially.
A provincial, rural, or socially distinct variety of language that differs from the standard
language, especially when considred as substandard.
A special variety of a language.
WWW.Maajim.com(2019/02/18) s 8 /cs 5 pasa-galall Alaall para b daglll ra g oy o
(Dallhiad) s daglll-]
(faeid) A paall 5 20al3lS Cilag) L Gy Jual Ay jallacdall 8 o)aY) 3ok (e A8 jla¥
(allbiag) Aaelll
(Aaed®) Aaglll Bl 5 daglll muad (D8 4l 5 claalicld Lo i A1) lady) dad*
() Anelli-3
Aala hilb ale das A Gl G o
) G Asla
lede L 5 o A aiad Anglll 5 dnglll el (DU 1 JW&y 5 IS a5 ¢ Jlalll i yla 8 dngll -
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Arabic countries use the Arabic as the official language; it is used for official speech,
news-papers, public administration and school. Similtanously, Arab people use thier dialects
which are inspired from standard Arabic and differ from one Arabic country to another. In
this paper, we will focus on the Algerian dialect.

In their daily life, people do not use standard Arabic. Therefore, people who
are not educated can not understand the standard Arabic which is considered as a
foreign language for them. It’s true that the Algerian Arabic is inspired from Arabic,
but the original word has been changed phonologically with significant Berber
substrate, and the new words and loawords are borrowed from Frensh, Turkish and
Spanish. (https://pdfs.semanticscholar.org) visited on (09-15-2018).

It is knowen that the Algerian dialect is one of the most difficult dialects in the Arabic
world in terms of concept, because of the lack of means and framing in the field of
audiovisual which led to the restriction of this language within the country. Then, to translate
this Algerian dialect, the translator must be fluent in both Arabic and Algerian dialect,
because there are many other dialects which differs from a region to another within the
country such as Tamazight which variate to Kabyle, Chaoui, Mzab and Tergui (IJASA, vol.7,
No3, 2013).

Therefore, in this study the transcription and translation of the culture Items to Arabic is
a must. Also, the translation of culture specific items which are extracted form the Algerian
dialect in Dakirat Eljassad Soap Opera and subltitled in the end. So, Soap Opera will be
introduced.

5- Definition of Soap Opera

According to Combridge dictionary.com (10/29/2018, 9:00am), soap opera is a series
of television or radio programms about the lives and problems of a particular group of
characters. The series continues over a longue period and proadcast (several times) every

week.

22



Chapter One: Culture Specific Items and Audiovisual
Translation

Called ‘Soap Opera’, a dramatic serial presented in the United States, because most of
its major sponsors for many years were manifacturers of soap and detergents. The soap is
characterized by a permanent cast of actors, a contunuing story, emphasise on dialogue
instead of action, a shower-than-life pace and consistently sentimental or melodramatic

treatment.

Historically, the soap opera appeared in the early 1930s with 15 minutes daytime radio
and was inherited by television in early 1950and expended to 30 minutes. By the mid 1950
soap operas dominated late morning and early afternoon weekday television programming as
they had dominated a similar time frame in radio programming during the previous decade.
The themes and content of Soap Opera had tended to diversify and in many of them such
sensitive subjects as drug abuse, wife abuse and sexually transmitted diseases, opening the
door to wide debate.

According to Aline Remael (2010: 12), the emerging and global spreading of the
‘talking movies’, in the 1920s, evoked the need for providing translations with films. As Pilar
Orero (2009: 130) states audiovisual translation remained in the field of film or media studies
until the 1980s, when it became part of the translation studies , even the cultural

one(www.britanica.com)(25/09/2018). Then the audiovisual translation helps and faciltates

the spreadness of these cultures over the world.

This chapter is devided to five sections. In the first section, we started to define the
concept of Culture and give several definitions to Culture Specific items according to several
scholars. Then we presented the categorization of CSIs according to PETER Newmark
(1988). In the second section, we presented the Macrostrategies and the Microstrategies
according to LAWRENCE Venuti (1995) and JAN Pedersen (2011). In the third section, we
introduced Subtitling definition and how we will proceed our translation (subtitling) using the
Workshop software tool. Finaly, as we’ll subtitle extracts from Dakirat Aljassad Soap Opera,

we shed the light on the definition of Soap Opera.
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In this chapter we will deal with the translation and the analysis of thirteen
examples(13), picked from six extract which were taken from three different episodes. In the

end we will try to subtitle the examples using workshop software as a final touch to our study.
Analysis Methodology
1-The presentation of the Soap opera wall 5 si3

“auall s SI¥” or The Memory of the Flesh by Ahlam Mostaghanemi is one of the most
wonderful Algerian writings. Ms. Ahlam was awarded the Naguib Mahfouz Award for 1997.
She was nominated by the UNESCO Director-General Irina Bokova “UNESCO Artist for
Peace” in 2016(fr.unesco.org)(visited on 05/15/2019). She has also received a great deal of
interest from the public and has sold 3 million copies.

After this great success of the novel, Abu Dhabi TV decided to buy the rights to convert
the novel into a series of 30 episodes, JAMAL Souleiman a Syrian actor and the Algerian
actrice AMEL Bouchoucha play the roles of heroes of these series. The Series were directed

by the famous Arabic cinematography director NADJDAT Ismail Anzour.

1.1-The summary of the soap opera:

Khaled Ben Tobal returns to Algeria to attend the funeral of his brother Hassan, who
died as a result of a stray bullet at the 1988 events in Algeria. Khaled decides to write his
story about his love for Constantine, his birthplace and his beloved "HAYAT". Hayat is the
daughter of Tahir Abdel Mawla, the leader, and Mujahid who Kaheld was under his
leadership during the Algerian revolution in the 1950s. The story began in Paris, Khaled's
opening day at a drawing exhibition where Khaled met two beautiful girls. Khaled was
surprised about them after knowing their identity and told them that he knew that Sharif and

al-Taher, the fathers of the two girls.

Hayat was one of the two girls. she was surprised too and asked for another
appointment to talk more about her father Tahir, whom she had never known. On the second
day of the opening, Khaled waited a long time the arrival of Hayat but she didn't. Khaled
continues his story and returns back in time into the period of the Algerian revolution exactly
in 1956. He tells about his heroic actions with his Mujahideen friends and Taher his leader.
On the third day of the opening, Hayat comes and met Khaled. She asks him about her father,

and the secret of his paintings and how he started his drawing hobby. Khalid remembers the
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time when he was not at all reluctant to take up arms after the death of his mother and brother
despite his young age. In one of the operations he led with Si Taher, he injured in the level of
his hand. He was seriously injured at the hand level and had to be taken to a clinic on the
Tunisian border. Before Khalid's transfer, Si Taher delivered with him a letter in which he
wrote his daughter's name which he could not see at her birth and asked Khalid to register her
at the town hall. The injury was eloquent and the doctors were obliged to amputate the hand.
Khaled moved into civilian life and chose Paris to live where he took the drawing as a way of
expressing his nostalgia of his city "Constantine"”. Hayat came to the exhibition and repeated
the meeting with Khaled and each time she was asking Khalid to tell her about her father.
Khaled tells the story of his past, the story of the hero Taher and narrates how he went to
hayat's home to register her in the town hall. Khalid remembers the period of revolution and
what he did with Hayat's father. Khaled visits Al-Taher's home to meet grandmother El Zahra
and Hayat's Mother where he met Hayat for the first time where she was still a baby. The
meetings between Khaled and Hayat have been repeated again and again. They talk about the
past and the present about Taher's family and many other things such as the traditions of the
region of Constantine. Khalid was very impressed by Hayat. But this quickly turned into a
great love. Khaled did not really know what Hayat feels toward him if she exchanges the
same feelings or not. Days and months pass, Hayat and Khaled meet each other and Khaled's
love grows more and more, until the day comes when Hayat finishes her studies and decides
to come back to Algeria. Khaled still wishes Hayat his bride and dreams that to finish his life
with her. Each time he remembers their meeting in Paris before her leaving. One day, his
friend Si Sharif calls him. The latter invites Khaled for the wedding. The big choc for Khaled
is to discover that he has been invited to Hayat's wedding. More importantly for that his
beloved will marry his friend and colleague at the revolution. Mustafa, who chose the path of
politics, corruption and the exploitation of influence, contrary to Khalid's ethics and
principles. Khaled decides to attend the wedding despite his sadness and heartburn to see his
love goes far away for him. After Khaled’s shock, he decides to return to Paris definitively
and remains sad until the phone rings. Khaled receives the bad news about the death of his
brother Hassan and directly travels to attend the funeral. The story of the series ends when
Khaled gives his project “The Memory in the Flesh” or “Dakirat Al Jassad” to Ahlem
Mostaghanemi.
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1.2-The Biography of the author:

Ahlem Mostaghanemi, inducted "queen of the Arab novel” by Khalida Toumi,
Algerian Minister of Culture, recognized as the most read and influential Arab novelist (more
than 2,300,000 copies sold - Forbes magazine(2006). Winner of the Naguib Mahfouz Prize
(1998) for her first emblematic novel of 1993, Dakirat Al Jassad (Memories of the Flesh),
voted Most Outstanding Arab Woman of the Year 2015 (London), and we pass titles and
distinctions, Ahlem Mostaghanemi must have before reaching this consecration, force the
hand to fate.

Ahlem was born in Tunis. It was only at the age of 9 that she discovered her country, Algeria.
Independence has been declared, and his father, a pro-independence activist, can then force
the barriers of political exile. Became senior executive in the government of Ben Bella, the
father of Ahlem will suffer the effects of the coup led a few years later by Boumedienne
(ancient Algerian president). The repercussions of an assassination attempt and a deleterious
climate of struggle for power significantly weaken his health. The young Ahlem rolls up the

sleeves.

The family must take refuge in Tunisia but the young Ahlem grows up in a politicized
environment, in contact with the Algerian combatants. It is also a cultured environment where

she is in touch with literature with her father, a professor of literature.

Back in Algeria in 1962, she went to secondary school before working for radio. She hosts a
program, “Hamsat”, which gives her a certain literary reputation. His first collection of poems
appeared in 1973 under the title "Ala Marfa 'Al Ayam" (At the haven of days).

Based in Paris, she marries a Lebanese journalist, and while founding a family supports a
thesis under the direction of “Jacques Berque”. The work of this writer is popular in the
Arabic-speaking world, particularly in Lebanon, Jordan, Syria, Tunisia and the United Arab
Emirates. Her book "Dakirat Al-Jassad" Memories of the Flesh is ranked among the hundred
best Arab novels, Naguib Mahfouz Award and the “Noor Prize” for the best female work in

Arabic language.

Memories of the flesh flourished in trilogy with Fawda al hawass (The Chaos of the senses,
1997) and 'Aber Sarir (Passenger of a bed, 2003), two new bestsellers. After the tenderly

ironic guide intended for women and forbidden to men, Nessyan.com (Oubli.com or The Art
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of Forgetting, 2010), appeared a novel, The Black suits you so well (2012), and lately, a new
collection of poems, 'Alayka al Lahfat (2014). (tra). www.babelio.com (04/28/2019).

1.3- The major Characters

Here is the list of the major actors of the series:

e Djamel SOULEIMANE: plays the role of Khaled after the Algerian Revolution, he is
a painter, the narrator of the story. Khaled is one of the principal character.

e Amel BOUCHOUCHA: Hayet, Tahar’s daughter, she is a writer. The adventure of the
serie turns around her. Hayat is the principal character.

e Majd FETA: plays the role of Khaled when he was younger in the Algerian
Revolution period.

e Djawed CHAKRADIJI: Si Tahar, hayat’s father and a great leader in the Algerian
Revolution. He dead before independence.

e Miyada DAROUICHE: The wife of Si Tahar and Hayat’s mother.

e Alaa AFACHE: Farida, Hayat’s cousin, daughter of Si Cherif and who will be the
wife of Nacer.

e Abdenour CHELOUCHE: Si Cherif, he is an attache at the embassy of Algeria in
Paris, Si Tahar’s brother and Hayat’s uncle

e Nahad ELHALBI: Aziza, Si Cherif’s wife

e Bahia RACHEDI: Elzahra, an old woman, Si Tahar’s mother and Hayat’s
grandmother

e Tina KROOS: Catherine, a French woman Khaled’s girlfriend

e Jihad ELANDARI: Mustapha, one of the companion of Khaled in the Algerian
Revolution and will be Hayat’s husband

e Majd RIAD: Nacer, Hayat’s brother

e Khaled ELKAICHE: Hassen, Khaled’s brother, killed while a political protestation

e Zina HALLAK: Atika, Hassen’s wife

The series were directed by Naajdet Ismail Anzour

He is a Syrian director born in Aleppo in 1954. He graduated from the Faculty of
Engineering. He started his career when he made a promotional film for one of the perfume
brands in 1972. He then directed to produce a video clip before he directed his first television
movie (Picnic on the Sand,Jw.d s 4a3) (1987), followed by the television series (Fugitive
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to Light,usid ) 4 ) (1989). His first film was "Oriental Tales" (1991), followed by his
work, especially in the field of television dramas (The Brothers of The Dust).

Ahlem Mostaghanemi, Najdet Anzour and Amal Bouchoucha

2- Method analysis

In this coming part, we deal with the analysis of thirteen examples which were picked
randomly from Dakirat Al Jassad soap opera. First, we have cut six extracts from over than
two episodes. Second, we have transcribed the extracts. Third, we have translated the
transcription. Forth, we do the analysis of the examples according to the theoretical part as in
the first chapter. Finally and after analyzing the examples, we have tried to subtitle the

translations using Workshop Software.

The first extract
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The translation

...was that the bridge, the most things I really loved
spontaneously, to stand up and draw it, and draw it
over again.

The painting age is 25 years old that | called without
much thought « Haneen ».

Khaled : Here, 1 am one of the greatest Algerian
artists as the greatest critic in the West admits,

... Here I am today, an artistic phenomenon as they
say, why not, it was a destiny of a person with a
disability to be a genius, even with his art. ..

...Here I am today, where is that doctor who advised
me once for painting?! He is the only absentee from
this hall ...where is Dr. Kapotsky to see what i did
with one hand ?! T didn’t ask him about my other
hand.

Hayet: Khaled stop ...please!
Khaled : Here is my first painting « Haneen » with
the date on it as | recorded your name and your date of
birth in the records of the municipality for the first
time in 1997.you both have the same age ; you are few
days older than the painting officially ,but actually you
are younger a few months than her, then who is my
little child ?
Hayet : both of us , but I want to be the favourite and
the spoiled one .
Khaled : | still remember that day when | stood for
the first time, knocking your house door....
Azahra: Come in, my son, welcome .

you remind me my presious son.
Khaled : 1t’s for you Ma-Ezahra.
Azahra : Don’t bother yourself,

your presence is enough my dear.
Khaled : Is this Mr’s Tahar daughter ?
Azahra : oh ! my sorrow for her and her father .
Khaled : Little is left, grandma.
Azahra : when you knocked the door...I thought I’d
see Mr Tahar...
My heart is burning for him.
Tahar: A kiss from me.
Khaled : Thank you very much, no worries
Ezahra : worry ?!I! my whole life for you.

Khaled : the coffee’s odor reminds me home.

Ezahra : oh home dear! Every night | dream that my
son Tahar

will come back soon then back to our home.

I am very worried about him.

Please tell me, how is Tahar doing?

The transcription
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Khaled : Mr Tahar is fine don’t worry about him, L. ale (aaliile joan alkll Al
Mashallah on his strength, a i€ Ul el iy o Al agle A oL
| was under his command when Lo U gl ¢ B S Cillany Liad 545 50 )

: _ e i Lo cplinall 3540
we carried out large operations and e il L. Cpliaall 3 52

we conquered the colonizer ...

don’t worry about him.

The Analysis
1st example Reexpressed in standard Our translation
Arabic
o edsb e Al | chla e gl b J Al Juads Ezahra :Come in...son,

welcome.

Timing : 00:02:43,024

According to saae Sl e/ 220 (Www.almaany.com/ar/dict/arar)(09-10-2018):
ad b s Al e pmsall Sla s s
D S Al (g nlail/ e Sl paxa F
- Permit to do something or allow to go in.
- Give permission for something.

In this example, the old woman demands Khaled to enter and to come in, she welcoms
him. She uses the word Js> twice. This word is used when someone gives the permission to
another one to pass or enter in the Algerian dialect. As we are Algerian native speakers; when
repeating that word (Js») second time it takes the meaning of welcoming of somebody to
home. Then, This example falls in customs Newmark’s category. To render the meaning of
the source text, we have decided to use the word ‘come in’ for the first word ‘)s»’ and
‘welcome’ for the second one. This is termed Foreignization, which enabled us to transfer the

cultural aspects and vehicle the meaning closer than the original one. The sub-category calque
of the Direct strategy is the best one to keep the meaning of ST by using its equivalent in TT.
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= 4 e
me“in.
welcome

Figure 1: the first example subtitled.

2" example Re-expressed in standard | Our translation
Arabic

sl Ldlla o A& 5a 3 Loda (gda: A& | Khaled :

-Take this grandma Ezahra
-It’s  for you grandma
Ezahra

Timing : 00: 02:49,809

In the second example, we note that there is letters ‘&% written before the name Ezahra .
In the Algerian culture we found many letters or nouns written before names differ from
region to region, that is used to show respect to someone older such as old woman or ladies in

a specific position in a society.

According to Merriam-webster the letters MA is defined as follows:
(www.merriam.webster.com) (10-20-2018)

The mother, and we found synonyms to ‘MA’:
Mama (also mamma), mammy, mater (chiefly British), mom, mommy, mother and old lady.
According to Cambridge dictionary ; ‘MA’ is defined as :

e Informal old-fashioned a mother, for example: As old ma used to say ; you can’t spend
what you ain’t got.

e Mainly US old-fashioned a little form for an old woman, for example : Ma Johnson
always used to bake the best cookies.

e Mother : She was thrilled when her baby said ‘Ma’
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In our translation we decide to keep the word « L » as it is « Ma » to protect its value in
the source language. Since the word ‘Ma’ is a word used to respect the old woman, we
classify it into Customs Newmark’s category. We domesticate the word ‘Ma’, because when
we searched about the meaning of it in the target language we found that it means an old
woman or mother, so it has the same meaning as ‘%’ in the source language. We have applied

the generalization strategy proposed by Pedersen.

Figure 2: The 2" example subtitled

3rd Example Reexpressed in standard | Our translation
Arabic

) ) Khaled : is this Mr.Tahar’s
¢ alhll & 4yl pda -AlA ¢ sl & 4y oda cAl daughter ?

Timing : 00:02:59,527

In this example , we find the word ‘~d” written before the name Tahar. Tahar is the
chef Mudjahid of khaled in the revolution period. They did together many revolutionary
operations under the command of Tahar Abd Elmawla, then all Mudjahids and people who
know him show for him respect and admiration, for that they use the word ‘)’ or “Si’. This
letters has no meaning in Arabic language; they don’t exist in the dictionary. Therefore, the
translator should be native speaker or has a good background about the ST (the Algerian

dialect) to be able to translate and render the meaning as it is.
The letters ! are an abbreviation of the Arabic word .

According sl ooe paxe Sladdl(www.almaany.com/ar/dict/ar-en)(09-10-2018)
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Master ; Mr RV
Mister ; Mr D da) il

According to combridge dictionary the word Mr is defined as follows:

e Atitle used before the family name or full name of a man who has no other title.
e Atitle for a man used the family name or full, or sometimes before a position.

The fact that Tahar is well known as a combatant (Mudjahid) in the Algerian revolution
he is called atal ). The source culture uses the word (-~ and the foreign culture uses the
word Mr. Therefore, we understand that these words are used before name of someone who
has a position in society. So, we classify this example into Newmark’s political sub-category.
The Domestication strategy is the most suitable strategy to be used in this case since we have
used the word ~ or Sl in the ST its equivalent Mr in the TT. We have chosen the
generalization strategy, since we have changed the meaning of the word in ST to a word more

general in TT.

Is this Mr's Tahar daughter?

Figure 3: the 3" example subtitled
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4th Example Reexpressed in standard | Our translation
Arabic
) seds b A B0 Dbl bela ;3830 | Ezahra : please tell me,
¢ salhall ol il s ¢ alkll | how is Tahar doing ?
Timing : 00:04:41,057

It was a conversation between khaled and Ezahra, in this example. They talk about the
situation of thier country( Algeria ), Ezahra asks khaled about her son Tahar, the conversation
was very nostalgic and emotional. She wishes that Tahar will come and bring her home. But
Khaled reassures her by telling her about thier great operations against the colonizer and that
her son is a great man and strong Mudjahid (combatant).

Ezahra uses the word "<&l g" | this word has no meaning in the Arabic language( standart
Arabic ) either in dictionary, the Algerian native speakers use this word to express polite
request situation. Then, we have decided to use the equivalent word in the target language
which is « Please ».

According to the Oxford dictionary the word « Please » is defined as follow:

e Cause to feel happy and satisfied.
e Take only one’s own wishes into consideration in deciding how to act or to proceed.

According to Cambridge dictionary the word « Please » is defined as follow:

e Used to make a request more polite.

e Used to add force to a request or demand.
In this example falls into social culture category of Newmark, because the word "l 5" s
used to request or demand something from someone politely in the Algerian culture. We have
chosen the domestication strategy and the generalization strategy, since we have replaced the

cultural item by something more general.

Please tell me,
how is Tahar doing?

Figure 4: the 4" example subtitled
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The second extract:

The translation

Hayet : What ?
Khaled : Look carefully.
Hayet : Its Haneen painting
Khaled : don’t you notice anything else ?
Hayet : No.
Khaled : read the date.
Hayet : It’s my date of birth.
Khaled : You older this painting only two
weeks
Hayet : it’s so strange !
Khaled : Now, you know why | said that it
is your twin.
Hayet : How strange what happens !
Khaled : When | saw you in front of her, |
felt a chill in my body,

| felt that there is a link between
you both.
didn’t

Constantine Bridge .

Hayet: 1 know | was like

The transcription

¢ 13k ;

las g kil

Ofisda gl )

Al asdu Al

Y

gl (S8

Sk g B 4d)

i e a5l o3 o eSS il
Goanm e elle:

elal 55 gl da 5l o2 (el 13 YY) 6 5
Gl gl

(& BB s Lgalal (i i Ladie

da gl g ey 5 La Al i adly & i s

a5 e i i, e o

sl
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Khaled: between you both an imaginary bridge
connects me to Constantine, when you enter into
this hall, constantine enterd with you, entred with
your look,entred with your walk, entred with a
baracelet you were wearing it.

Hayet: Ah! you mean ‘El-Mekiass’?!

I wear it in the occasions, but it’s so heavy, it
hurts my wrist. If you like it I will wear it for
you.Are you happy now?

Khaled : Yes of course ! It makes me happy when
you wear it for yourself too.

Hayet : | will wear it for us both
Khaled : I love your voice.
Hayet : As Sidi Mohamed Lagrab said ?
Khaled: You know Sidi Mohamed Lagrab?
Your Grandma visited him, and
you make me look like him!!!

Tomorrow will be the last day of the
exhibition.

The Analysis

Alaidy ey oo g s Lgin g ey Ald
wgﬂﬁ.‘a&h)&cm\ XYY ijg_ﬂiie}gc
&Acm calaa “ﬂﬂ}q Galaa
Aeald G ) gy Gldaclindiny

o Awall () Caany (bl s ol ; Bla
O s omana g s i AT Gluiall amy
UV VS B CANR SR CONR PV A EN
Al g

AEPYE N DUPIPRPREN JUPRIV IR 11PN

Al daaa b (@8 9 Bl

?g\ﬂm‘g.ﬁy‘:&éﬁ;ﬁﬁ

aﬁi}g\)ﬂwéaﬁu)}}@lszﬁj\u

fas Lilai

Garall 5al) ol e

5th Example
Arabic

Reexpressed in standard

Our translation

aeil L AT ST T ok
Juals ;3

SRV B PN B RN
s

Hayet : 1didn’t know | was
like the Constantine Bridge.

Timing: 00:00:53,576

In this example, khaled is showing Hayat the painting which he painted twenty five years ago,
the same year of her birth. The paintng is about the biggest and famous bridge in his native
town Constantine. The latter called "Jusl3,k#" khaled sees that there is a link between
Hayat and that painting which makes him nostalgic to constantine.

-According to e/ e Slaall aaae (Www.almaany.com/ar/dict/ar-ar)(09-17-2018)

Ade o el 38 e e sie s o8 3k
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A8 sl day sl e st il e JBle 8 5 Jis pen s Jual
- According to s ulail/ e (Sleall axee (Www.almaany.com/ar/dict/ar-en)(09-17-2018)
Bridge = s
-According to oxford dictionary Bridge means:
* A structure carrying a road, path, rail way, etc

* The elevated, enclosed plat form on a ship from which the captain and officers direct

operations.
- According to “0d”” magazine (08-05-2010):

5"l skl ") geen V) JaiSE Y aginae 3y of Laalie A g iy i jad) Aidaind Aie S &y s Jlal s jlai

ot La ST 5 Al allae anl (g3l (e (8 sl Xia b

In our translation, we decide to translate the noun" Jual 3 ki "to the standard Arabic
“Aubind s because the two nouns express or reflect the same site “Constantine Bridge” in
the target text. Then, this example falls in materials culture category proposed by Newmark,
since the examples talks about a town Constantine. Foreignization is the most suitable
strategy to translate to render the meaning of the word " " or "s_k#" to the word “ Bridge”.
In our translation, we chose the procedure direct translation, using the sub-category calque
proposed by Pedersen, since we translate a proper name literally.

drmilike A

Constantine Bridge

Figure 5: the 5" example subtitled

38



Chapter Two : The Analysis Translation Part of xall 3 813 Soap Opera extracts».

6th Example Reexpressed in standard | Our translation
Arabic

fosbitall aafiol ; Bl $ )l pudl aaiiol ; 3ba | Hayet: Ah! you mean
‘El Mekiass’ ?

Timing: 00:01:16;162

In this example, Khaled is remembering his native town and all symbols related to it by

Hayat and her "_-\a<"when she wore it the first day of the exhibition.

The word "Uslis "exists in the dictionary but it doesn’t render the meaning of " «La<ll " in the
source text. In the Algerian culture, especially in Constantine, women wear a bracelet made of
gold in different occasions such as weddings to show a kind of richness. For that we can
classify this example into material culture category one of Newmark’s categorization, because

"L " is a thing made of gold we wear it.

As the word "_«Lasll"represents a cultural aspect, we decide to keep the word in the ST as it is
“El Mekiass” in the TT. The foreignization is the appropriate strategy in this case, where we
keep the cultural element to protect the cultural value of the ST. For the procedure, we chose

retention strategy since we translate a proper name.

Ah! you mean El Mekiass?!

Figure 6: the 6™ example subtitled
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7th Example Reexpressed in standard | Our translation
Arabic
Il pad dens (sams (3 5 Bl e gumw JA e 8a | Hayet: As Sidi Mohamed

. 1< & | Lagrab said ?

Timing: 00:01:40,334

The conversation between Khaled and Hayat is finished in this extract when hayat
remembered Khaled with " «lal aesse g2 "or “Sidi Mohamed Lagrab”. The latter makes
Khaled laughing and remembering the grandmother Ezahra when she visited “Sidi

Mohamed Lagrab” shrine.

According to dlaasy) Gl o lgea i 5 Ayl Glalliadl (1 www.langvara.com)
(12/03/2018)zlball Il means :

-Pious worshippers of Allah who enjoy an elevated degree of faith exceed that of the common

people.

In this example we found the noun “Sidi Mohamed Lagrab” which is a name of a saint.

In the past, People were visiting the saint's shrine to get his benediction.

As this example is a noun of a saint that reflects customs and traditions in Constantine. So we
classify this example in customs Newmark’s category. We decide to keep the nount as it is to
protect the value of this cultural aspect. The Foreignization strategy is the appropriate one for
this example because we keep the cultural aspect of the ST to be found in the TT. We chose
the retention procedure proposed by Pedersen (2011) to translate the cultural aspect and

render the meaning despite it appears exotic to the TT audience.

-

As 'Sidi Mohamad Lagrab’ said!

Figure 7: the 7" example subtitled
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The Third extract

The translation The transcription

Hayet : do you like EI-Gandoora ? 03 gaikl) clivae : Bl

Khaled : It is unique JPUIEY | P RN UGSVRURD JPNPVR R EN

Hayet : What about ‘El-Mekiass’? RERECA PR ¥

Khaled : EI-Mekiass! | became attached to him, Ao 4 piha i Cmal el - A
by an emotional relationship. IS5 ye Y Alpali @l ) Leie dkale

S Ui e e ilan g 5 (813 b adl

When | saw you wearing it for the first time Al saYl

| discovered that it was in my memory and my ARial Ailaind (5 i of ol (3 ; Blga
soul, linked to the symbol of motherhood. A L el
Hayet : So, you can see the real Constantine in Ciaval Ja e ) st A Caasd ol
front of you, khaled. ¢ Ui o) e ST pia da gl andl

You succeed to transferring me into a city.

Do I look like Haneen’s portrait more than
before?
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Analysis:
8th Example Reexpressed in Our translation
standard Arabic
5 sl climc) : Bl 558!l cliael ; Bl | Hayat: Do you like El-
Gandoora ?
Timing:00:00:03,759

It is conversation between Hayat and Khaled. She enters wearing a black dress embroidered

with gold thread, the dress called "3_sx8l" | and gold accessories in her wrist.
In turn khaled recalls his about his childhood town Constantine.

According to Merriam Webster dictionary (www.merriam-webster.com) (10-10-2018)

"s_s2l" means :
- Allong loose gown or without sleeves that is worn chiefly in northern Africa

From our background, "s_sx8ll" js a traditional dress, women wore it in special occasions
such as weddings. The dress is made of plush and embordered with gold thread. This example
falls in material culture category proposed by Newmark because "s_sxdl" or « EI Gandoora »
is a noun of clothes. The word "3, 528" or “ELGandoora” doesn’t exist in the standard Arabic
dictionary. As we are native speaker of the Algerian dialect, we know that "s_sxdl" s a
traditional dress wore in the events. Accordingly, we decide to keep the word as it is to
protect the cultural value of the cultural aspect of ST. Foreignization is the most suitable
strategy to translate "3_s~&ll" because we have conserved the cultural element of the ST. Then,

retention procedure is the most suitable and faithful translation procedure.

do you like ElI-Gandoora?

Figure 8: the 8" example subtitled
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The forth extract

The translation

Khaled : I usually don’t draw faces that I love ,
| get enough features, appearance wrinkles of
her hair, part of her dress, a piece of jewellery
she wears, and everything that hangs in my
memory of its details after her leaving.
Hayat: Why did you name the portrait
‘Appology’ ?
Khaled : Because | have made an apology for
her owner
Hayat : I hope that this apology has convinced
her, the painting is really beautiful, unless your
guilt is big, is it big?
Khaled: old story ...forget!
Hayat: forget! | forget what? | beg you to tell
me, | want to know
Khaled: I don’t like talking about my complex
as an eastern man, and this painting reveals part
of it ...forget about it, please!
Hayat: I’'m not moving until I reveal your
complex...

Easterner man! Reveal yourself.

| thought that the artists are open-
minded.
Khaled : do you insist ?
Hayat : yes, so much.
Khaled : and your opinion won’t change ?
Hayat: No ! | promise.

The transcription

Ll g el Y sdle Uil

a jad aelad ik dgandle (any Lt S
& Bl le IS 5 i i la dakad gy i (e Ui
LB O am Ledualdi (e (3 S13
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Analysis :

9th Example Reexpressed in standard Our translation
Arabic

gjgs;i 13k ol | il 2Bl GJ:\S;\ 13l o) | ) 2Bl Hayat: | beg you to tell

Gel of 2 e Ay Ciel ol i gl | M8 T WANELO knOW

Timing: 00:00:53,233

Another day in the exhibition, Hayat is discussing with Khaled about his way of
painting, and what is the reason in which pushed him to name that portrait
« APOLOGY ».Khaled still ambiguous about his secret. But Hayat begs him to know the
story of the portrait. She uses the word <lle &L and she promises him that her vision about

him will never change.

According to e e Slaall aaae the word « <lle &L » means:
(www.almaany.com/ar/dict/ar-ar)(09-10-2018)

Aoa i <l s gil

According to ¢ il e Slaal anza the word Jwsi means :
(www.almaany.com/ar/dict/ar-en)(09-15-2018)
I beg = <) Ju sl o

Khaled tells Hayat to forget the story of the portrait but she insists and begs him. She
uses the word "<lle 4&L"; this word doesn’t exist in the target culture. As we are native
speakers and we are fluent in the Algerian dialect we decide to put the verb «To beg» to
render the meaning of the source culture. We apply Domestication strategy since we have
replaced the word of the ST with the equivalent in meaning in the TT. We have chosen to use

the Direct Translation procedure by u sing Shift sub-category. The example falls into

Newmark’s social culture category since the word is used in the Algerian dialect.

Figure 9: the 9"
example subtitled

I beg you to tell me,
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10th Example Reexpressed in standard | Our translation
Arabic
i Jude), ;A éllind (e 5eY) il s A | Khaled : forget about
it,please!
Timing: 00:01:05,759

In this example, Hayat is begging Khaled to tell her the full story about the portrait’s
name but he does not want to talk about it. Then he tells her politely to forget "<liw=,".

According to e/ e Slaall anxzameans :
(www.almaany.com/ar/dict/ar-ar)(09-15-2018)
e (il ile (e i L) Jual
Al ) ddye A elie-
e (e JUal (sl cclaled-

From our background as native speakers and we are fluent in the Algerian dialect, we
conclude that the word"<liu=y" has many synonyms in different situations, therefore, we chose

the close and the appropriate in this context of "<li=y" which is the word « please ».
According to Cambridge Dictionary the word, « Please » means:

-used to make a request more polite.

- used to add force to a request or demand.

- used especially by children to a teacher or other adult in order to get their attention.

This example "<li=" is a word which people of North Africa use frequently in their
dialect to express polite request. Therefore, the example falls into the social category
proposed by Newmark. In this case, we chose the Foreignization strategy to keep the meaning
of the source text and we have chosen the strategy of Shift subcategory of direct translation

procedure to protect the meaning.

Figure 10: the 10" example subtitled

forget about it...Please!

45


https://dictionary.cambridge.org/dictionary/english/request
https://dictionary.cambridge.org/dictionary/english/polite
https://dictionary.cambridge.org/dictionary/english/add
https://dictionary.cambridge.org/dictionary/english/force
https://dictionary.cambridge.org/dictionary/english/request
https://dictionary.cambridge.org/dictionary/english/demand
https://dictionary.cambridge.org/dictionary/english/especially
https://dictionary.cambridge.org/dictionary/english/children
https://dictionary.cambridge.org/dictionary/english/teacher
https://dictionary.cambridge.org/dictionary/english/adult
https://dictionary.cambridge.org/dictionary/english/order
https://dictionary.cambridge.org/dictionary/english/their
https://dictionary.cambridge.org/dictionary/english/attention

Chapter Two : The Analysis Translation Part of xall 3 813 Soap Opera extracts».

The fifth extract

Sonara.net

[ =4 T de BpeS pacne s Dlea Jlan Jlaaid Lle 58000 e Aall f:u',‘

The translation

Khaled: How about Nacer?

Hayat: You know Nacer too.

Khaled: Of course | do, he was the little boy
| carried one day after the Independence Day,
while I prepared your return to Algeria.
Hayat: What do you want to know?

Khaled: Everything.

Ezahra: Welcome my dear.

Khaled: Thank you Ma-Ezahra.

...I was visiting your family frequently to transmit the
news of Mr Tahar and savour the delicious cakes
which were prepared by Ma-Ezahra. Except that
day...despite it was the Independence Day.

Khaled : Ma-Ezahra, | thought that you will be
happy that finally Algeria is free !!

Ezahra: | was waiting the Independence to see Tahar
again... now Algeria is free but my son Tahar never
come back.

Hayat: | was young when I lost my father, I will
never forget my grandmother reaction with her deep
sorrow, she didn’t ululate as in fictional revolution
stories, but she started to cry by saying what a
calamity, Oh my son Tahar!

Ezahra: don’t tell me that,
Oh my God be with me!

What a calamity!

Sonara.net

The transcription
9o bl Lo ¢ juali e gifian A&
Sl uali o yad 1Bl
G all Jilall g gdd el ¥ oSy salla
Ay i Uy I 2ay La gy ailea
Sl S se
Sadie (ot ol 4 5 13k Bl
e JS palla
Jaadi sl s b el Ls je 130 30 La
Aoall ) Ks Al

Aphall LAl JaY a8 i ) Ll s

32 3 e Lgriiad chilS
gaall m pagSailae ) L asll b Y)
dv\&wy‘ fR

Bdwgyjﬁaéieﬁc\ﬁﬁj\&:ﬁlé
19edal ) caale 3l all oY

DoY)l bl 8 i 23 a0
ol (&1 g el calee athall o
(s o

O S ¢ an s ppa @S o Gl a g Bla
NI [ PR JUrt Pyl CENPINe,
5ol sl (B LS 38 5 ol 1S (e
@ sl A e adin Glay i ¢ 4duad)

Ladsbeble A3a 51 a0 5ay 035

) alkll

Lo loe VY D13l il i La Y Y 2 5030
e bbb daa by e
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Analysis:
11th Example Reexpressed in standard | Our translation
Arabic
ol ALS 3 S 5ial il sl 8 LS 3 2 55l sla | Hayat: she didn’t ululate as
Adladls ) 53l Adlal s, 4 | in fictional revolution
stories.
Timing: 00:01:37,515

Khaled and Hayat are drinking coffee in an Italian restaurant. They are talking about the sad
day when Ezahra received the bad news about her killed son. Khaled feels unlucky because
he was the person who announced this tragedy. Hayat describes to khaled the reaction of her
grandmother when she said that her grandmother " ¢ il but she cried by telling "G s L "
According to e/ e (Sxall axaathe word " @3 e "'means :
(www.almaany.com/ar/dict/ar-ar)(10-17-2018)

Als il g a1 sl e
According to sodadl /e (Faall aaze the word " 2¢ ) "means :
(www.almaany.com/ar/dict/ar-en)(10-17-2018)

- Trilling cries of happiness or of joy.

According to o= 2! >>magazine online (www.djazairess.com/eldjoumhouria)(10-24-2018)

s e 5 oaal) mldll 8 A kAl ol il Laad ey Wselell i cidag e 3 g e Sl a2
e aliiia 058 of e pdl) Jals glall sl el adlly sty Alglgll Cpn o ¢ qall el b4t e
LB ey s ZUll Gpall oSy el Bt A My e Bl e el Z) AL Geall gl
Dl e Bagall gl mall ay e 5 liad) Ciluaia s 21 8V 5 el eV A Led bl 0 e 3 ) ciluaidl Gl e
Oin U sS e le 3l DA (e ol elie ge eludl) yud Gl g call il a5 gl alsall (5 83

(2018 — 08 - 29 ps &y seanl) (A i) 3y i sl 2

According to colling.com (10-24-2018):

- If someone ululate ; they make quickly repeated loud sound, often to express sorrow
or happiness.

Then: Ululate = Jsls sl 22,

The word "2,¢ " exist already in Standard Arabic dictionaries which means a loud sound of

cries to express sorrow or happiness. In this case, the most suitable word in the target
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language is its equivalent «ululate ». The fact that ululating is a gesture, therefore, this
example falls in the fifth category gestures and habits proposed by Newmark. We domesticate
the word "2, " by using the direct translation procedure, since we have used the equivalent

of the word in the target language , so we keep the same meaning of ST in TT.

Sonara.net

aa.o.;..;-l.u.ﬂ“.g.gjﬂ_r_\'t ululate, . .3 =

Figure 11: the 11" example subtitled

12th Example Reexpressed in standard | Our translation
Arabic

leulsLeble Sad o LeBoadll | A ol e daalally 2 32 3 | Ezahra : a calamity being
1 alall | lost my son!

Timing: 00:02:09,851

According to e /e Slaall anne the word"issasll" means

(www.almaany.com/ar/dict/ar-ar)(11-20-2018)

alas 5 Dhias jpealhias
OVl dag o5 Se IS 1Al
-According to ¢l /e (o lall aaxa the word"4swasll"means:
(www.almaany.com/ar/dict/ar-en)(11-20-2018)
Calamity, catastrophe, disaster, tragedy...
-According to Cambridge dictionary, the word « Calamity » means:
- A serious accident or bad event causing damage or suffering.

- An event that causes much suffering to many people.
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In this example the word" x5 L " doesn’t exist in dictionaries, it is used by Zahra to
express sorrow and the pain after the death of her son by using gestures when she cries. Then,
this example falls in Gestures of Newmark’s category. As we are Algerian people, we know
that its equivalent in the academic Arabic is "4w=<llly" which we translate with “a calamity”.
Domestication strategy is the adequate one in this situation; we decide to use generalization
procedure proposed by Pedersen, because we replace the cultural aspect referring to

something specific by something more general.

rSonara.net

" what a calamity!
e po adid Saps Oh my son Tahar!

Figure 12: the 12" example subtitled

The sixth extract:

Sonara.nhet

-

[

Jaadl ox lgddy s P o o J..l,u...-‘o'..r;..,.n_ L."‘:‘ . mark Wl i Jes ¥ .i 0940560564 QJ;J'_, ‘

49



Chapter Two : The Analysis Translation Part of xall 3 813 Soap Opera extracts».

The translation

Hayat’s mother:Ha...Let me know!
What about your exam’s results ?
Why don’t you answer?
Nacer: No results.
Hayat’s mother: You mean the results are not
shown yet?!
Nacer: I didn’t pass the exams at all.
Hayat’s mother: What?!
| didn’t understand?
Nacer: | left the university.
Hayat’s mother: Oh! My disappointment on you!
You left the university!
You heard that Ma...
Your grandson! Mr.Tahar’s son.
Hayat: Why didn’t you tell me before making such
a serious decision?
Hayat’s mother: Ululate, mother of martyr!
Be proud grandma of this failed

grandson.

A sharp dialogue between Nasser and his mother

The transcription

elailis Hlal ol il sBla ol
fuad ¥ 1A plaial)

i Y : pual
$ any jeai ol gl o aali 1Bl Al

. ¥ e cllaiadl) aaiif ol Uiz uals
lagdl al 1913l 13l o

Aadall ¢ 55 38 ;s jeals

§ daalall S 5 ol g b 13l

S alkll
5 330 o U il Al 13 13k
?BJ}L&J\ a;‘.@__i

pali Glaas a3l ?i L GAED dla ‘a\
dpiall 1ags elud ) 2d )l daalall & i 8
Ll

is filled with

disappointment. The conversation is about the result of Nacer’s exams. He lets her

know that he did not pass the exams and he left the university. Her mother shocked

on hearing his decision. Hayat’s mother starts to shout at him and asks Zahra to

ululate and to be proud of her failed grandson.
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Analyse
13™ Example Re-expressed in standard | Our translation
Arabic
S 5 gl g b 2Bl LA L ddadall oS yisbla ei Hayat’s mother: Oh! My
¢ daalall lels Ll | disappointment on you!
Timing: 00:00:25,983

In this example, the word "2 s« U" doesn’t exist in dictionaries of both source
and target languages. The word used by Hayat’s mother to express her disappointment on her
son, by shouting at him after he told her that he left University. As we are Algerian people,
we know that women use this word by making a gesture to express their dissatisfaction, so
this example falls in Gestures of Newmark’s category. We domesticate it by changing the
word "¢ s W' by « Disappointment » to get a closet meaning. So, we have used

Generalization procedure of Pedersen.

Figure 13: the 13™ example subtitled
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2.2- Translation of the Corpus

The Poster of the Dakirat Al Jassad Soap Opera
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1% Sequence: (00:00:10,311) >  (00:04:46,691)

The oral Statement Timing Our translation
...was that the bridge, the
s Jood Al juall dlld (s
CAU«; «u,;j Y A i most thing | really loved
sl e B 25 e spontaneously, to stand
Mo SEl e S G 50 s up and draw it, and draw
it over again.
GORUOETOECE The painting age is 25
years old that I called
without much
thought « Haneen ».
S) (e 2al g a sl 13 LT L AR Khaled :Today, | am one
Gl 8 yimg LaS (g 3 jad) i) of the greatest Algerian
ol s s artists as the greatest
LS A8 5_alls o ol) 13 Ul L critic in the West admits,
Gala )38 oY aly, ol 00:00:41,836 ... Here I am today, an
gl ha o6& ol Al artistic phenomenon as
@A) Canlall el é o gl il they say, why not, it was
Al B e Cld )l s a destiny of a person with
ol Aclall ol e e gl i) a disability to be a
4lad 1ale (5l SusiglS ) siSal) genius, even with his
alad &l 2l Gl Gl sas) 5 art...
G AY) (sam a8 13 ...Here I am today,
where is that doctor who
advised me once for
painting?! He is the only
absentee from this hall
...where is Dr. Kapotsky
to see what i did with one
hand ?! I didn’t ask him
about my other hand.
I dsa ., S A sBla Hayet: Khaled stop
00:01:17,523 . please!
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ot Y sl ala g alld
a5 ¢ Lpan) gl Lggle 5"
da gl e 3 je J g diaia g (g2
Js¥ Al @laws (41957 ol
LSS e el B e
LaSia (yad ¢yl daiayy adl 5l

¢ il

Khaled : Here is my first
painting « Haneen » with
the date on it as |
recorded your name and
your date of birth in the
records of the
municipality for the first
time in 1997.you both
have the same age ; you

COHILA0 TS are few days older than
the painting officially
,but actually you are
younger a few months
than her, then who is my
little child ?
oS 5 ¢ L Y (2Bl Hayet : both of us , but |
Al g Aleadal) ST )
00:01:47,661 want to be the favorit and
the spoiled one .
G a gl elly Sl jla calls Khaled : I still
b G 3 PRULRIR:
oS b B B ye Y 4 il remember that day when
I stood for the first time,
00:01:57,124 .
knocking your house
door....
cj&jﬁg;d:ﬂjl,gjﬁjs‘)bj:“ Ezahra : Come in, my
il 00:02:43,024 son, welcome.
el W dsy ) e you remind me my
precious son
Csoa ol Laclla -alA Khaled : It’s for you
00:02:49,809 Ma-Ezahra.
¢ a8 AL D 1B AN Ezahra: It’s not not
oa U LSy @
L LS e necessary, your presence
00:00:02:51,878 is enough my dear.
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¢ alall ) 4 o2 A

Khaled : Is this Mr’s

COHES5E 2 Tahar daughter ?
o) e g lale 3 pun by 2B a3l Azahra : oh ! my sorrow
HoA DO e for her and her father .
Ll cals Al Khaled :Little is left,
00:03:06,350 grandma.
i€ ) b iy CalS 1B a3l Azahra : when you
oaldall L Gasdi ) ol knocked the door...I
Ade (3 el ) 8 thought I’d see Mr
00:03:09,911
Tahar...
My heart is burning for
him.
(e el zauall ) Tahar: A kiss from me.
00:03:58,326
i e ¢ daal) el (Al Khaled : Thank you very
.l 00:04:07,752 much, no worries
b elibans a ) ¢ i 3 A 3 Ezahra : worry ?1! my
AP 00:04:10,790 whole life for you
L i S38 gedll Ay y AR Khaled : the coffee’s
00:04:15,992 .
odor reminds me home.
Ll LSl e 4yl B a3l Ezahra :oh home dear!
. i : Every night | dream that
3aA4l) |y Jass
sle el bai S on & my son Tahar
Al gady taa 3502 Joi will come back soon then
back to our home.
L. ol e Al .
2 ol G s alle Al | am very worried about
Lle 3 s 00:04:19,795 him.
oy s Sl 5 sads b 58 please tell me_, how is
¢ Lkl Tahar doing?

2" Sequence: (00:00:02,684) >

(00:01:42,895)

The oral Statement

Timing

Our translation
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¢ 13k Bl Hayet : What ?
00:00:02,684
hua g kil Al Khaled : Look carefully.
00:00:04,770
i da ¢l L) sl Hayet : It’s Haneen
00:00:08,856 painting.
oAl s sl ol -ald Khaled : don’t you notice
00:00:10,999 anything else?
Y sk Hayet : No!
00:00:15,611
gkl A A ala Khaled : read the date.
00:00:17,612
gDk gy )i ad) 1Bl Hayet : It’s my date of birth!
00:00:23,001
Al sda o s il Al Khaled : You grow up this
| 00:00:26,532 painting only two weeks.
P e el bosblaa Hayet : it’s so strange !
00:00:31,434
o2 e i 3L Y i e Al Khaled : Now, you know
el 5 Leal 4 ) . -
00:00:34,018 why | said that it is your
twin.
Iéhans Lo el L sblaa Hayet : How strange what
00:00:40,268
happens !
s Lgalal (s el ) Lanie Al Khaled : When | saw you in
U P FYCI PR RIPXWEQRE § R VRN -
Al orgs ol i Lo 00:00:42,851 front of her, I felt a chill in
my body,
| felt that there is a link
between you both.
8k 4il b alef oSl Al 1Bla Hayet : I didn’t know | was
00:00:53,576

1 g

like Constantine Bridge .

il (oot 5 e Lgin 5 eliy A&
mw\alﬁé;\‘;ﬂadeﬁ‘m

Khaled: between you both
an imaginary bridge
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connects me to Constantine,

celivdiay culia when you enter into
Adpali IS ) g caliy 00:00:57,597 this hall, Constantine enterd
with you, entred with your
look,
entred with your walk, entred
with a baracelet
you were wearing it.
O Gaany culiall Al of ; Bl Hayet: Ah! you mean ‘El
Jal ) lanliall (yany (A 4l Mekiass’?!
diaal 8 S () ¢ aare pa s | wear it in the occasions, but
M RYNE KPR RYEI| N SN 00:01:16,162 | it'S S0 heavy, it hurts
my wrist. If you like it 1 will
wear it for you.
Are you happy now?
O Lyl (Famay 5 Sdmy Lk AR Khaled : Yes of course ! It
REIEN FPREW . 00:01:30.156 | Makes me happy when you
wear it for yourself too.
Lae dllaf e 5 Aal e dnall; Bl Hayet : | will wear it for us
00:01:35,003 both
REFN N EY Khaled : I love your voice.
00:01:37,689
19 o) 3l dana (g (pad o 1 A& Khaled : You know Sidi
e f:“ ;j::iffj\; Mohamed Lagrab ?
sarall ;i Y ol lae Your Grandma visited him,
00:01:42,805 | &ndand

you make me look like
him!!!
Tomorrow will be the last

day of the exhibition.

3" Sequence : (00 :00 :03,759 > 00 :00 :33,144)

The oral Statement

Timing

Our translation

Hayet : do you like El-
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€594l climcl: 8ba [ 00:00:03,759 | Gandoora ?
Al Gdanlayadaa Y dld 00:00:05,993 Khaled : It is unique dress in
the world.
fosliddl 5080 | 00:00:08,361 Hayet : What about ‘El
Mekiass’ ?
4 iy i sl | eliad) ;A Khaled : El-Mekiass!
i i Leie Aibile 48Me | became attached to him, by
IS AT 5e ] an emotional relationship.
3 ) i) 3 . .
e e 00:00:10 321 When | saw you wearing it
A e ey Uadi e ¢ Jlan g B for the first time
| discovered that it was in my
memory and my soul,
linked to the symbol of
motherhood.
Alaind (5 5 o) it Y Bl Hayet : So, you can see the
A b elalaf ddgal) real constantine in front of
e A Liad 8 st you, khaled.
Oe ST Opia s gl il Canaial Ja SUAIORAE e You succeed to transferring
¢ Jdd g me into a city.
Do I look like Haneen’s

portrait more than before?

4" Sequence: (00 :00 :02,367 > 00 :01 :24,964)

The oral Statement

Timing

Our translation

L s g )l Y sale Ul A

Khaled : 1 wusually don’t
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N draw faces that | love ,
lgills lgaadle Giany Lo K | get enough features,
dakad g i (e Bk cla el velas appearance, wrinkles of her
C e s e .. 00 :00 :02,367 . :
G813 Gl e JS 5 g i s hair, part of her dress, a piece
B ) a Lelaald of jewellery she wears, and
everything that hangs in my
memory of its details after
her leaving.
¢ lie] Lgis ol Cuenl 13U 5 :3a [ 00:00:22,230 | Hayat : Why did you name
the portrait ‘Appology’ ?
bl | llie) e ) (AY Al Khaled : Because | have
00 :00 :26,677 made an apology for her
owner.
1 Leaddl 38 () <6 o Sl 1Bl Hayat: | hope that this
13) W) edlian Dlad ds 5l ¢ i Y) apology has convinced her,
¢S Leia 84t yi) Al oS | 00:00 :31,744 | the painting is really
¢ 5aS ol beautiful, unless your guilt is
big, is it big ?
(ol A dal salla | 00:00:47,493 | Khaled: old story ...forget
about it okay!
Ay L&al 13l il | il 1Bl Hayat: forget! | forget what?
R 00:00:50,932 | I beg you to tell me the story
ol a )l elle ' :
SO LS | want to know
ie e Gl ) al Y Ul allA Khaled: i don’t like talking
dagllioda g B yd Ja S iy about my complex as an
limy Je) 4t laxy | 00:00:59,357 | eastern man, and this
painting reveals part of it
...forget about it please!
Lo CaiS) a Lia el jadl s Bl Hayat: I’'m not moving until
e - - I reveal your complex...
alS) L ¢ i
) ‘;)“ S ; =< 00:01 :07,244 | easterner man! Reveal
ol o s f cuS 3l Gl eluds yourself.
. . | thought that the artists are
eeadl liberal
$ 3 pae e | 00:01:17,926 | Khaled : do you insist ?
Jawsda | 00:01:19,706 | Hayat :yes, so much
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S A elizhi yuw ol g:alld | 00:01:21,570 | Khaled : and your opinion
won’t change ?

dael Vs | 00:01:24,964 | Hayat: No! | promise.

The 5™ Sequence : (00:00:00,966 > 00:01:58,437)

The oral Statement Timing Our translation
Lo puali e idiaa 1 AW Khaled: How about
. Nacer?
€o yLal . . . .
2= JEROTHb e How is he doing?
fliayl yali o jad 2Bl Hayat: You know Nacer
00:00:04,270 too.
9 gedd el Y Casy salld Khaled: Of course I do,
Lo sy ailes g2l jaall Jaball he was the little boy
s il Ul g JIELY) 2y 00:00:06,350 | carried one day after the
Al ) aSis e Independence Day,
while | prepared your
return to Algeria
Saic Cayad o)) & i 13l sBlas Hayat: What do you
?
00:00:14,047 want to know
s JS palla 00:00:15,849 Khaled: Everything.
N P I ST Ezahra: Welcome my
ok 00:00:17,546 dear.
Soa L) <dsalld Khaled: Thank you Ma-
00:00:21,405 Ezehra.
S yie N Ll uaS ...l was visiting your
o 0e Aplall LAl Jay family frequently to
dplall il slal) ST 5 etk transmit the news of Mr
38 L g il ) Tahar and savour the
IS4l ae ) el Sl Y A delicious cakes which
pneallm Bagn DO were prepared by Ma-
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By ]

Ezahra. Except that
day...despite it was the
Independence Day.

Sl caic) 3 3l g A&
DAl Y Bum (4 oS

Khaled : Ma-Ezahra, |
thought that you will be

19edal ) e 00:00:0,835 happy that finally Algeria
is free I
okl 3 eS8l Ma Zahra: | was
Sy il .
S fjﬁim‘ ;E‘ waiting the Independence
(&) s o el to see Tahar again... now
00:00:58,629 Algeria is free but my
son Tahar never come
back.
3 yia € ‘ﬁi,d‘ FPTRHIN Hayat: | was very young
G Jaa il O S ¢ las when I lost my father, |
s ol g b will never forget my
LS a8 35 Al LU (3eis grandmother reaction
O ‘ aalual) 5, 6l uamﬁ with her deep sorrow, she
5ol A e i il didn’t ululate as in
SL Al gimany A 00:01:23,468 fictional revolution
Lalybelle Jud stories , but she started to
.oaldal) cry by saying what a
calamity, Oh my son
Tahar!
13l il g8 e Y Y 2 3R 3N Ma Zahra: don’t tell me
(el e Lyl Y Y O o that.
S e s WU S Oh!My God be with me!
Llabc Gbsn gl e What a calamity!
ESLEYES) Oh my precious son!
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The 6™ Sequence: ( >)

The oral Statement Timing Our translation
ety lal 4 L b | W iBba ol Hayat’s mother: Ha...Let
famd Y Iadl | plaiay) me know!What about your
00:00:01,101 exam’s results ?
Why don’t you answer?
Y sl 00:00:11,086 Nacer: No results.
$ any el al il o aali Bl o Hayat’s mother: You mean
00:00:12956 the results are not shown
yet?!
L Jea¥ (e llaiad) aassl ol Ll uals Nacer: I didn’t pass the
00:00:15,672
exams at all.
lagdl al 19130a 13l al Hayat’s mother: What?!
00:00:19,487 I didn’t understand?
Analall OS5 a8l puald 00:00:24,384 Nacer: | left the university.
¢ Laalall S g3 PEPWIVRHIN ?? Hayat’s mother: Oh! My
Aada Grand |, e b Cirand disappointment on you!
S oathall udl ol 00:00:25,983 You left the university!
You heard that Ma...your
grandson! Mr Tahar’s son!
D182l ) Jd S W 5 1Bl Hayat: Why didn’t you tell
3 shall o3g 00:00:34,748 me before making such a
serious decision?
Aada pedll ol b 2,8 5 13k ) Hayat’s mother: Ululate,
g clul ) (28l dralall & 08 puals 00:00:38,518 mother of martyr!

Sl agall

Be proud grandma of this
failed grandson.
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As a conclusion, this chapter introduced our attempt to translate different extracts
randomly selected from Dakirat Al-Jassad Soap opera with an analytical study to our
translation. The chapter exposed the difficulties that translators face during their translation
process. The problems deal with the culture-specific items existing between two different
cultures. We have adopted Newmark’s model to classify the selected culture specific items to
highlight their meaning and put them into categories. As regards the basic translation methods
we have chosen are: Domestication and Foreignization. We tended to use foreignization
method in case we wanted to keep the values of the source language, and expose audience to
them. We tended to use Domestication method in case an appropriate equivalent is available
in the source language, to make them readable for the target language. We have noticed in our
study that in some cases one or more strategies are suggested for each domain. It does not
mean that we have to choose only a certain method or strategy of translation. It obvious that
the translator should choose a suitable strategy based on the situation of purpose and context.
It is concluded that the translator faces many problems to render the meaning and the same
effect of the source text. For that, we have subtitled the culture specific items in order to make
the meaning readable to the audience in the target language and to try to keep the value of

these cultural aspects.
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Conclusion

Now, we have reached the end of our research, which dealt with the translation of the
Culture-Specific-ltems in Dhakrat El-Jassad Soap Opera, where we reached the important

results we count as follows,

We have translated thirteen examples of CSls and tried to protect and render the exact
meaning, where we used the strategies proposed by L.VENUTI, the strategies proposed by
J.PEDERSEN and the categories of NEWMARK.

We have used NEWMARK ’s categorizations to classify the CSlIs of this work, three (03)
examples are divided into gestures, three(03) other examples are divided into Customs,
three(03) examples are divided into social culture category, and we have divided three(03)
examples into material culture category, the first(01) example is classified into political sub-

category of Newmark.

Within the scope of the study, a total of 13 CSlIs have been identified in the ST. In the
analysis chapter, the translation of the extracted examples has been analyzed and discussed as

per the six microstrategies classified under foreignization and domestication macrostrategies.

However, we concluded at the end of our analysis that five (05) of these CSls are
classified in the Foreignization by trying to conserve the cultural value of the source text. We
classified Eight (08) of CSls into Domestication strategy by using the direct translation
procedure. We have used the equivalent of the words in the target language by keeping the same

meaning of the source text in the target text.

In addition, we have classified the examples in the procedures proposed by Jan Pedersen. We
have classified four(04) of them by using Calque sub-category of the direct translation strategy
asit isthe appropriate one if you need to keep the meaning of source text by using its equivalent
in target text. Three (03) other examples are classified into Shift sub-category of direct
translation procedure to protect the meaning since we have changed the word in source language
by an equivalent in target language. We classified three (03) CSls into Generalization
procedure. We have replaced the cultural aspects referring to something specific by something
more general. In one of the example, we have used the direct translation procedure by using the
Equivalent of the word in the target language, so we keep the same meaning of source text in
target text. Then, we have used Substitution in another example, by changing the ST reference
with paraphrasing the semantic idea behind the reference without using the actual reference.
Moreover, we have used Retention to three examples; this procedure permits to the source text

to exist in the target text without only small changes.
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As a result, the study has sought answers to the research questions posed in the
Introduction and come up with the relevant answers based on the data analysis conducted. The

answers to the research questions are restated and concisely discussed as follows:

e How to maintain the same cultural aspects in Dakirat Al-Jassad soap opera when

translating from Algerian dialect into English language?

The translators' choices and motivations depend on their knowledge and experience in the
languages and cultures they translate from and to. It should be noted that translation decisions
and strategies used in translation cannot be expected to be fully systematic. Our translation
focuses on our knowledge and ability in both languages which helped us to arouse these cultural
determinants. Therefore, we can say that absolute control and full knowledge of both languages
in the field of translation is a prerequisite for facilitating and rendering the full meaning. So, we

conclude that the translator has a hard task and must do it to the fullest.

e Which translation strategy can be the best and most effective translation strategy in

translating culture-specific items?

When we applied the previous strategies mentioned above in translating this series, we
conclude that the both macrostrategies of L.Venuti (Domestication and foreignization) and
microstrategies of J.Pedersen (Retention, specification, direct translation, generalization and
substitution) are complementary. Therefore, the same to what we have already thought and to
the hypothesis we have asked that both of them helped us to render the meaning and keep the
same cultural aspects in the target language. In the end and to finish our study, we subtitled the
six extract picked from the series of Dakirat Al-Jassad. Duringe the use of Workshop Software
to deal with the process of subtitling, we have faced some constraints related to the defined
number of characters and limited duration...Moreover, many raisons like time are problematic
in subtitling because reading takes much more time than hearing, which delays the
understanding of the cultural aspects of the source text. Thus, we confirm our hypothesis we
have asked, subtitling can keep the same meaning but cannot keep the same cultural aspects.

In conclusion, we can say that we have succeeded at a certain level in rendering the
meaning of many CSI organizations derived from bodybuilders into English. We hope
enriching the audiovisual field through our research and push the future translators to be
interested in translation especially in the Algerian dialect. In addition, the translation of the

Algerian audiovisual works helps the spreading of Algerian culture throughout the world by
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introducing all kind of food, clothes, customs and traditions which Algeria is abounded and

varies from region to another.
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Abstract:

The present study sheds light on the translation of the Algerian cultural specific items
from Arabic into English through subtitling extracts from Dakirat Al-Jassad soap opera. To
analyse and discuss our translation of thirteen examples, we have opted for the
Macrostrategies: “Domestication and Foreignization” proposed by Lawrence VENUTI, the
Microstrategies proposed by Jan PEDERSEN and Newmark’s categories. First, we classified
the examples according to Newmark’s categories: Social culture (03), gestures (03), material
culture (03), customs(03) and political sub-category(01). As a result, the translation of the
extracted examples has been analyzed and discussed as per the three Microstrategies:
Retention(03), direct translation (calque and shift) (05) and generalization(05), classified
under Domestication(05) and Foreignization (08) Macrostrategies. In the end, we have
transcribed the needed examples and used the Subtitled Workshop software in order to
subtitle them.

We deduce from this research that the strategies used are able to render the meaning, we
have also chosen to keep some examples as they are in order to maintain and protect the
cultural value and maintain the source text effect. Therefore, we think that translators should
study the audiovisual translation and should give importance to this field, in order to boost
this important domain.

Keywords: Culture specific Items, Domestication, Foreignization, Audiovisual, Dakirat Al-
Jassad, Soap opera, Algerian Dialect, Subtitle.
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