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“ Audiovisual Translation refers to the translation in which: the verbal dimension is
supplemented by elements in other media.”(Diaz Cintas and Remael, 2006:13”
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He defines audiovisual translation as the term generally used to classify all
multisemiotic transfers including production and postproduction translation in any format as
well as the relatively recently developed alternative audiovisual communication for the
hearing and vision-impaired.(Pilar Oreo, 2004 225)
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“Audiovisual translation (AVT) is the term used to refer to the transfer from one
language to another of the verbal components contained in audiovisual works and products.
Feature films, television programs, theatrical plays, musicals, opera, Web pages, and video
games are just some examples of the vast array of audiovisual products available and that
require translation. As the word suggests, audiovisuals are made both to be heard (audio) and
seen (visual) simultaneously, but they are primarly meant to be seen”. (Delia Chiaro, 2013: 1)
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“Dubbing is replacing the original voice soundtrack with another voice in another
language.”( O’Connel ,2000 :169)
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” Subtitling can be defined as the translation of the spoken(or written) source text of
an audiovisual product into written target text which is added onto the images of the original
product, usually at the bottom of the screen”(Karamitroglou, 2000:5)
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Voice over or halfdubbing :4.s,al 4alall 2.4.1
P A sl e 4S8 ASal Aalall e Cape A

Partial dubbing is also known as ‘half dubbing’ or ‘concise synchronisation’. “It
would consist in adding a spoken text to the original soundtrack giving the necessary
information in the target language without providing a full translation of the dialogue”
(Hendrickx ,1984: 217).
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Free commentary: all gudadl) 3.4.1
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“Free commentary is the adaptation of a programme to a completely new audience,
where the adaptation is in function of cultural factors or new goals. Therefore, these changes
result in a completely different target product with no attempt to faithfully reproduce the
original speech content. As it is not based on the principles of literal or faithful translation,
synchronisation is established almost exclusively with the images and not with the soundtrack
“(Luyken 1991: 82).
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Audio description : el ciuagll 4.4.1
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Audio description (AD) is translation aimed at the blind and visually-impaired or
partially-sighted which consists in a narration concerning the visual elements — such as body
language, costumes, etc.— which are relevant to the film plot (Hernandez Bartolomé and
Mendiluce Cabrera ,2004: 266).
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"An audiovisual text is comprised of both verbal and non-verbal components and it is
a complex medium.” (Yves GAMBIER,2004:25)
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” Audiovisual texts are very complex semiotic composites in which a variety of codes
coalesce in order to create meaning. Their multimodal nature is as arresting as it is
challenging. Sounds, images, speech, written text and music, they all contribute their part to
the final message and the challenge from the translator’s perspective is that, more often than

not, only the verbal input can be transformed from a source into a target language.” (Bogucki
and Diaz-Cintas,2020:13)

sl e el adiad Cus as Baiee Aibies GlSHe (A Apad) Lpedd) (o paill
peally clpaY) A Lo L3 Olaed Bfie Tailagll saate Lgianh o) L iral) GBI
oshie (e gaally kel ALl (& aa)sn saalu agdS ¢ sally QeSall paills calladlly
Al ) aadl ARl (e dash dballl edlaadl Jisad S ool qlel b 4l caa gl

(Lhen )" gl
oo Ble 4l ol dae Gl G0 s (gl rendl aill Sl Soas ki

On gy A amia ple il Tlialy L e I8 dal (e paind ) ladlally S0l (e desena

15



oa L) A0 N U Ay peall dmanad) den 1) Y Jaadl

S AL Jlay o b Lo WIS el Aisad) agailly LAl Glsally 5 saall
Al B el
:ZABALBEACOSA IsSuunlliyl Jal Caypes

” An audiovisual text is a communication act involving sounds and images.”(Patrick
ZABALBEASCOA, 2008: 21).
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Audio-Medial texts ....are distinctive in their dependence on non-linguistic (technical)
media and on graphic, acoustic, and visual kinds of expression. It is only in combination with
them that the whole complex literary form realizes it’s full potential. What kinds of text
belong to this type? Generally speaking, any text that requires the use of a degree of
accommodiation to a non-linguistic medium in order to communicate with the hearer, whether
in the source or in the target larget language. Primary examples would be radio and television
scripts, such as radio newscasts and reports, topical surveys and dramatic produation. (Reiss,
1971/2000:43 )
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Wahab defined tourism as :

"A human intentional activity that serves as a mean of communication and as a link of
interaction between the peoples, inside a country or even beyond its geographical
demarcations. It involves the temporary displacement of people from one region to another,
country or even continent, with the objective of satisfying necessities and not the realization
of remunerated activity. For the visited country, tourism is an industry whose products are
consumed in loco, producing invisible exports".(Wahab, 1977:26)
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"Tourism is the study of man [the tourist] away from his usual habitat, of the touristic
apparatus and networks, and of the ordinary [non-tourism] and non-ordinary [tourism] worlds
and their dialect relationship”.(Jafari, 1995:5)
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"Tourism is essentially an activity engaged in by human beings and the minimum

necessary features that need to exist for it to be said to have occurred include the act of travel
from one place to another, a particular set of motives for engaging in that travel (excluding
commuting for work), and the engagement in activity at the destination.”(Tribe, 1997:640)
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“The tourist text is any text published by a public or private 18onsist18ngl18n of any
kind intended a)to give information to any kind of visitor or 2)to advertise a destination (city,
hotel, restaurant, etc.) and encourage visitors to go theire. This clearly covers a very wide
range of text types, from brochures sent abroad to promote a particular destination through
brochures available at the destination itself, tourist guides available at the tourist’s home
country, to menus, information brochures published by authorities responsible for monuments
and other places of interest as written guides to them,conference programmes and other
conference material...”(Kelly, D.1997,p33-42)
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“[the language of tourism attempts to persuade, lure, woo and seduce millions of
human beings, and in so doing, convent them from potential into actual clients. By
190nsist19ng them in terms of their culturally predicated needs and motivations it hopes to
push them out of the armchair and onto the plane to turn them into tourists.”(Dann, 1996,p2)
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Tourism translation is a type of translation which is specialized in the tourism sector.
This is key when it comes to communicating with the target public to publicise offers,
activities, etc. A quality tourism translation is important to communicate correctly with the
target audience, a specialist in tourism translation works to culturally adapt the information to
ensure that it is relevant and understandable to the taget audience.
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(2019.The importance of Tourism Solution
Transation.https://www.atlanguagesolutions.com/en/traduccion-turistica/ )
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” A type of film marked by its interpretative handling of realistic subjects and
backgrounds. Sometimes the term is applied widely to include films that appear more realistic
than conventional commercial pictures; at other times, so narrowly that only films with a
narration track and a background of real life are so categorized”.(Edmund F.Penney, 1991:73)
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“Fiilm of actual events; the events are documented with the real people involved, not
with actors.”(ralph S. Singelton and James A. Conrad,2000 : 94)
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“A documentary film purports to present factual information about the world outside
the film.”(David Bordwell and Kristin Thompson, 1997:42)
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“A term with a wide attitude of meaning, basically used to refer to any film or
program not wholly fictional in nature.”(James Monaco, 1999: 94.)
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e Poetic mode:

emphasizes visual associations, tonal or rhythmic qualities, descriptive
passages and formal organization. .”(Nichols, 2017:31-32).
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e Expository mode:

emphasizes verbal commentary and an argumentative logic. This is the mode
that most people associate with documentary in general. .”(Nichols, 2017:31-32).
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e Observational mode:

emphasizes a direct engagement with the everyday life of subjects as observed
by an unobtrusive camera. .”(Nichols, 2017:31-32).
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e Participatory mode:
emphasizes the interaction between filmmaker and subject. Filming takes

place by means of interviews or other forms of even more direct involvement from
conversations to provocations. .”(Nichols, 2017:31-32).
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e Reflexive mode:

calls attention to the assumptions and conventions that govern documentary
filmmaking. .”(Nichols, 2017:31-32).
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e Performative mode:

emphasizes the subjective or expressive aspect of the filmmaker’s own
involvement with a subject.”(Nichols, 2017:31-32).
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"Au moment de traduire, le traducteur rapproche deux systémes linguistique, dont 1’un
est exprimé et figé, 1’autre est encore potentiel et adoptable. Le traducteur a devant ses yeux
un point de départ et élabore dans son esprit un point d’arrivée ; nous avons dit qu’il va
probablement explorer tout d’abord son text: évaluer le contenu descriptif, affectif,
intellectuel des UT qu’il a découpées ; reconstituer la situation qui informe le message ; peser
et évaluer les effets stylistiques, etc. Il ne lui reste qu’a contrdler encore une fois texte pour

s’assurer qu’aucun des élément LD n’a été oublié, et le processus est terminé." (Vinay et
Darbelnet, 1977 :46)
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ail UB )¢ Jgmsl) Al 4383 b aimgyy (Uil Ak agie alaly . il Sty Sldine Jly Y
G deagil) claagl g Rilly ilalally hasl) gsinall s Y5l dal i€y of Jaisd) (s
ade Lo JS.elly ) Loy ¢ Aglu) i) g ¢ ALl sl 1 Zamasll ol alels ¢leia
Lay (Ja¥) aall )mtu;wgiu&,ﬁexwﬁmtg)si%uaﬂ\wéhﬂ\}m&bmdd

(Lan ) Alenl) JaiSs
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5ydlaall Laasill (5 cppallas le ey don iy oLl die pniiall 8 (o sl i 8
ialal) cbi alee agde Jeads saclud ) Aaglial) by of 4l Gay 3 Lyl el
Oblique 2 samy Lo sl 8pdlall sl Ll Ljlly ddal) daagll & Aljlas gl salal)
oda LALaYly Gadall cuila ) Jaastl) 0 pyeailly salSEll, Sl 8 Sy 'translation
gl s o usally Teasill (8 Jaasill ansiall meendi 3800 AadaY)
reil g oAb il e Ao il daa il il 1.1.2
pile e (9l 5pile bl ) i) oda sl

(simse (slo Dt L Sy o (09 il pn il Lo s () L) ol (8 s 35,80
foh Lo 8 iy Alaall ol ALK

Borrowing :u<aly@y)

S sl e pal @) canpaty il b ol
“Mot qu’une langue emprunte a une autre sans le traduire ". (Vinay and Darbenet, 1958:8)
Lo Letansi (g9 LoV aill (8 3gmpal) RalSH i 38T o o sy aass gl "
Al A e dles o A A3 (il e oy Aaliy oslu) 138, (Liea ) "ciag) Gaill 3
LS Sl S an yiall ey Allad) 028 3 Lia Lcangd) 4all)l 8 Lhea b ahel) dalS Qe Jls 8

Calque:fdl) -2.1.2
p ) i) e sl cailyjlag i Cige

« Emprunt d’un syntagme étranger avec traduction littérale de ses éléments ». (Vinay
and Darbenet, 1958:6)
Al 4 alade)l PlA g Gaadl Gl 8 as mlhaas pladial

. .

Majealic o Gyl Ran il Gty dial Al glaind e Gl o3a Jaxt (Lien 5 iaal
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Literal translation :4al das il 3.1.2
ool LS Adpall dan il Gty cailylag 3 o8

"La traduction littérale ou mot a mot désigne le passage de LD a LA aboutissant a un
texte a la fois correcte et idiomatique sans que le traducteur ait eu a soucier d’autre choses que
des servitudes linguistiques..." (Vinay and Darbenet, 1958:28)

Cangll Aalll Y Jea¥) Al e Jealls cibliadly LY daagi o ddial) daasill o5
faagi o ast Adall daa il (Lieasd) ' ool islu) o (galll QSR G s 00 L
Lol ARl b Ll Allie Ay JuaY) Aall) 8 A S Jany L) il
Aol A& 13 giall 06 o callati Lol pilial) (S o 3yiluall il LY W
P Jiatig

Transposition : a3l 4.1.2

"Procédé par lequel un signifié change de catégorie grammatical."(Vinay and
Darbelnet, 1958 :16)

o8 (Liaa ) paill ira st G50 (ual Y Ayt A e JEN) psail) el
Al e L) paill 83l o) gal eeda A B uad e a5 Lpa) i)
ol Al
Modulation :Jsaeil) 5.1.2

" Variation obtenue en changeant deux point de vue d’éclairage et trés souvent de
catégorie de pensée.(Vinay and Darbelnet, 1958 :11)"

sl 13a. (L ) Vo slaie o juen JA) Gpb e paill JSG s g8 Juaall
YV Gl 13 cCangd) Ball) b ma JS el Jil LY patll daawd 5 ks Gilaaly asy
NeleSl Alaall 3 sy asty o Aleadl (e gda o L iy

Equivalence : 3\l 6.1.2

"Procédé de traduction qui rend compte de la méme situation que dans I’original, en
ayant recours a une rédaction entierement différente. (Vinay and Darbenet,1958 :8-9)

e Aty a8l i delua saley Gla Cabide e alaiul (el desg A o3

e (Wen 53). JEY) 1 alanll §f calad) o liall o lawd daasi oSy Ayl s2a Pl
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sle Jexi ) ual AR e Jlads B IS0 asedally el Ji e 5 ) ) o3
By sl inally (3la% Lab i) Gaily a1 il (5 B

Adaptation:«ausil) 7.1.2

"Utilisation d’une équivalence reconnue entre deux situations".(Vinay and Darbelnet,1985 : 4)
el 8 aDha AT iy L) el i i (mi Gl agh k) W
Cisglly Do) Gl S sl iyl (e Ay S By S gl o0 (U ) i)
Cargll Aalll Adldl Aallie JuaY) ARl 486 8 AL o 588 il 1)) Lo Alla 8 ) Lo Lagualail
- oiliall A8 Dalia ()Ah Al it Lagys dan i b Gl anial) o s
il 4 L Jla 8 ezl Y ) eda Jleiud Juad) e 4l Wl
e o csilylos sl Al B e el b Wans Byl il Ledlatied Sy capdlsal
OY Al Aphill ae lehy Udds calee ade Jendis e G alie o5 o aasiall Jladll
cAauliall daa il oAl (8 3y sl Lalasy LeadIS

rdailad) 4y ki 2.2
" Hans J.VERMER"&alll Gyl (e bl 8 calimad) Halsl 8" g€’ 3yl <jels
Mol " Gl g S mllanan i
Al il e 3 y5ilgie
According to Nord :

Skopos theory is a Greek word for ‘purpose’.According to skopostheorie, the basic
principle which determines the process of translation is the purpose (skopos) of the
translational action.The idea of intentionality is part of the very definition of any action
(Nord, 1997:27).

fanall ol el o3g] " (mjall Jiad Aplisy AalS b (usasSis dgylas ()8 2)ail dually
@ G e sia o aall) 588 el el e ol s Aea il dglee daay A )
553 2oy Al AaY) [aill dian i (e aagiall Caaa o o Akl a3 ()8 13). (Likea ). Jad

Aaa g ol oL e lal agle ) bl i)
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tol LS Al dpylall ac ) -yl juepd Ll @

“Each text is produced for a given purpose and should serve this purpose. The skopos
rule thus reads as follows: translate/interpret/speak/write in a way that enables your
text/translation to function in the situation it is used and with the people who want to use it
and precisely in the way they want it to function.”(cited and translated by Nord,1997:29)

i Al a6 Il L omdl 13 axdy ol qangs Osme (il Gai S 2 ) o
adgall & Jaall (e ian ifelan (Sai Ay ylay LUK/ Easill/ jandill/das i) A il e
sy A dphllyy  dadadinl 8 sty ol (el aey 4edia Gl
ety gl 13 Gl e e o Gl e a8 deas JS Gl Aalig. (Liea 59). " Iasaas
G Gl Gy Ailide Gl diens (Say siadd) Gaill (i oy Aime il pa il
A Al bl (3 el dandy
tsb e Guhs s SA Y Galial LS o
“The end justifies the means’ ( Reiss and Vermeer, 1984:101).
o gl 2083 e b Aeagl G o i g (Ueas) Al )8 B

) Slaglia) sy b s aagiall o AT ey deagill 8 Lee L) Cang ) Al i)
Al agdass Ll 3] A Cilndilinly aagial) 28 Y Akl oda 8 13 L Aea il ALl oL Leasy
b Aphill ol ail Limdy 3 UVl OIS 1aas ada ks ) Clalia) LAY

N ey o) el Wl ) Liaa s
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"

DA
Aaleial) asaliall (e degana o Lty gAY L JS Ll sae lres Juadll 11 3

Magac Aaluually Toalpnad) 2830650 DY)y dppad) el danill 3 Aficial) Uiay 8 Lalill) sl
s pedng agihels Galll o 5l 8 L sy canli A Aol 381 e Cuaall W)l LS
OSe b Al g silly il Cda (AY) (A asi ) Do) AEESN Y Culs ) L Ay
S lalid)l e (Saeaae 581 ) DY) da Juads sy aals Al deagill He Sl L
ale oy aagiall aalg S Glgall (o degane o L il aaYls L allall o lasl Calis

P ETEIN | mﬂ\ g 5 48h C.:Lt;:u\).u.u\ t\.ﬁ\ ‘:J;\ :*ABJ\} M\ :Lq\}d ‘55 Azialg Adaa
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Craziest City »



2 0all A g llat Al : S Joadl

S iy Lk Alape AT gy Uy e bl culadl ) Bk Juadll 1 b
oo Cunnlly L G ly Apadl Gl Auby ) Gl 8 asie Cun L ofinse
Consall o L LAl 28,0 ALl Aigaall Gl ) Loy il ailad) iany S5 pe clgalia
olilaxind 3 palipd) Y Jid Wliadie) il dagiall HS3 (e Ay Aigaall Jolaty Liaii 3G
" iansl) ikl (e sty gl gelindl 13 Jlasin) vie Ligaly ) ciligaalls dagiall
a4l ) e ) Waxy )kl ",CONSTANTINE, Algeria’s Craiest City didaid
S Clgmaall Gany S0 AL e da i) 4 Gide 53 gelindl e Caaatin Waaays . lgien i
el 13 Al e b Liigals
t A gaally iy ) I iaall

s " ahall 8 Leia €Y1 Zuadl " CONSTANTINE, Algeria’s craziest citydidaiod”
Gl (3) A 2 "Jason Billam™ éyﬂ!‘ ssinall piba Ciyha (e Sl PPENEN L PRPN
Al peaty " Jason Billam"™ ol ."Jason Billam Travel'4a daldll Caghigll 38 e acajes
Al s3a d leald ) dpailly algeay die o)y Lo JSI lealy dutall slal 8 Miiie 4ylS;
e Uael 3l sl Aaie e 53alie Golell Colis Lo ) oLl 13g) 5aaLial) A sy
O O Gl Alag) ginle ] cilS 3 clidall 3 slba L ey Ak olaly e uld] J8
Sae caals el o3 ey of ik AY) Gandly Rndl aas sy Gunxe opdls il
YY) sl cily of Lah (33l pumy B el 13 g i) Cua 3382 13:38 L) alall 1
Adlaall ennl) Aiire A g ol 32LEY 1

:gﬁﬁj\ Galay (il 1.1

als "ilail'e Yorkshire b <Beverley 4w A ol Jlayy ssine aila oDy (jgunla
by Als Loyl oda s Jal e ailshad o cl€s Alal) GLiS) 8 Aty ol alilaygg
Catsll Al o agay Jee 2017 daw 4335 a2y Polymouth » daala 8 dalid) 3y
Jaa Gayed Byiall 45malS Sala a1 ) ol (e alisy Lalow 3806, WU aiay of Jslag

Al Tpens \gle Gl Aladss gicay o8 ol hall Yoeay dupally Las¥) lald) e el
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(sarad By s Ohay Wasy decalall Jiad) cul Ll ihall o abiee Jly 3 Aylal

VAaid' ) see) Al Yeas dlage ¢ hal ¢ ilall o)y

sddlas

Oo by S L Led AT LY ol e Jil WS cae gy (SppaY) ssinal) aiba Jlee chaaes

tosbisll 84l e saalie SSY) dlled
o “I Visited MEDINA, SAUDI ARABIA, asa NON MUSLIM &iaalf

2alie call 575 L) axe

e “JEDDAH City Tour, SAUDI ARABIA 51y

calie aall 713 1 paaliall sac

e “Exploring TUNIS, Capital City of TUNISIA 6 ”
alie call 360 :paalial s

e “Exploring ALGIERS, Capital City of ALGERIA _ja”

alie Gale 1,9 ropaaliadl aae
e “Lahore to Karachi AC BUSINESS CASS Train in Pakistan”

alie call 444 paaliadl sae

“IS TURKEY SAFE”

calie Gl 672 5 liall sac
“IVING WITH A TURKISH FAMILY IN IZMIR”

alie el 5,3 ropaalial dae

“| Visited the Incredible Holy Shrines of KARBALA, IRAQ &35

alie all 327 :opaalidl aae

“British Tourist Explores KUWAIT CITY <ugslP?
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alie all 376 0 lial) axe
:Agaall Jedta 2.1
s ¢ pual sl A&l old 8 "CONSTANTINE, Algeria’s Craziest City didaing'
Uaes G CRbid Tapall dgsliadl oaad san] 5l o6 (il s5ime aila doa Alaal

Al o3¢ 45yl Jaalis JS 455l

G AL (e aa G5l oyseany Ciny Cum DaalCl) QLS A Glls sas sl Ty
g pie A i lls digals A A e oseen il (el Al duend lgle U
s’ Goall sl dale & clladll ) culS ojpa b paje U sple e Jiil . gl
el GLESY dulens sl Aihend) dudigly Jleal¥) ol o maaly QIS0 a0V
Dppail) (8 aidlial 5k sl Jaealiiy GRS jeemr sag Jalall ) JEl Gl Jlea e
sl 3 alaall 4y 5 dgyhay A Jlea Jeasdl 3)sealls Cigeall s aaally 2 lisall (e 48455
o Al 8 Gl el saa) ) pel€ Ly JE5 ey A5G 4ds Cadess 5l L) sl
sl (Al aay atne Uy 28T Apihal uadl) g)ally Blendl Ada 5ypeally Al e
o2 o iy A Adplally el LDlgs allea A agll ales Sl o)) B IS (A "daia gda
g3l S e el 3ayg Culsall US (e aliall ey a5 opad ol

e 42y ) Ll 53 le monument aux morts ) Sl (saula laaey Jiwl
ddhie (e Calidally 2aeiall Jhall L) e Baade ccalall e ek Al Al o 40jlS
e dle Gal) Bl sual) el adlS) Als el gpdl) Ay Al ) DaalSl) agail (gAY
SUS Gue Al e 4l gl oS A Ayl e e s O gan 3yl Gl
sy Candlly a4l caaiie) Adayil) (N agle (el AL gl Ay 3 by A0 sld)
b A4S ane Gaial) (e Cileln T V) dalia (DUl G aly agiyla e Aol Ei Al
LS Ll ¢ lal) iy ilal) (B ouaii Y Ay 2a gl ol adl A ) bl sl AT
oo e OV adde o lee ded el Jsaal Bl e Jpeasll (68 of ey 4l Galial
s adl e ddiay @A L Jo Capailly L3S0 Ll 2 of om0 Alladl 3 bl Jaa]
Al Calaly Cinje e il
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Ay Al 3.1

Dhall 8 Ui SV Aaall cAiglaiad s olsial) e
2 Osmaila 1 jagealy ac) @
Ebb & Flod — Repose: jiuisll o
LplatY) sl 4alll o
AT KPON Y
Canon EOS M50 4w S
RODE VideoMIC progsi, S

ZHIYN Crane Plus))wlS Jals

. ¢)agw GoOPro Hero 7 )<

PPENERIRE PPN PN
LAady 39: 13 ol
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Agaal) Jalad 1 SBN Cuaall
zolall mas Jilas ) il 13 (8 oY) Gk Jg¥) Cansdl) (8 Dgad) Gase angy
DasSas Aplary lolay Sl A3l duslad) dphs e aldie VL Ligaad) e letensis e )

Adgaall o dajiad) Gk ae ¢ el
rdaa il dagia 1.2
il Al A gl Agyla Ll e Aisaal) zila aed il Qs adiei
G ledaty Dgad) e ABGYI Gan zhatul agiin Cumy o opepdl GegsSa dgplay il

-

:Aigaall dan i gilal Julas 2.2
Gl KD e e L ) Dgad) zila ey Jiady agiin il s

First series of examples :

> 1 SL: “Butat least | have the first half to show you”.
(19.28)
TL: "aSile dmpal JoV) el clldd J89) o il
(19.28)

> 2 SL: “Hello and welcome back to the Algerian series"

(00.12)

TL: "Aiad) Audd) 8 loans oS5 Linja g Slal
(00.12)

> 3_SL:“Before i start this video i want to mention that" :

(02.94)
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TL: "l K3 o ol sadl Vo Tl of O

(02.94)
» 4_SL: “Hello and welcome to Constantine "
(00:36.18)
TL: kil 5 oS5 Lasas Dlal
(00:36.18)

Al 3 A JS) Qe alagly L Al Al dangi (of ABGY) 028 4 Adall daasill L
Llisd) pe . ibiall o lgagd Qi dal o5 cans JaST o 0 LS imal) Jlay Jal (g 1385 gl

taleall Ahjn danfi sn "Aidaind 8 oK) Lapes Dl Jladld . JuaY) sl b dleall Ay e
"Hello and welcome back to Constantine”

IS s 3K Jae s 990 Amal) o Lkl ccaag) Aalll 8 "l e’ Ll "Hello " AalS

dalS g "lape" OIS elaag Cailye dj "Hello " 4<S )4 (e « Cambridge Dictionary »
Jaxiad (smmla b Alall oda o5 . Le adid ae ypaall (s ie Lo i Allie vie Jasid
sl 25y Jal (e Liage Al

Second series of exmples :

> SL: “Last night I actually came here"
(03:56.12)
TL: "da)ll Al L ) s dagal) &

(03:56.12)

» SL:“There’s a lot of people

(03:12.78)
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TL: " )uS Ada Slla

(03:12.78)
> SL: “Constantine is full of these
(05:35.66)
TL: "l Aulind A
(05:35.66)

» SL: “And behind me you can see the gorge”

(03:13.76)
TL_ ”" '”~ C}A w.. . “ a—fi) S.S ..n

(03:13.76)

sy cAghall Aaagll ool S uaiy L 3 cdiaell Coslul ABGY) o2a & Ulexin

218 e danyil) ol Alaadl JS8 3 s Guld o asii 45 Modulation casd Ll i)
'people’ Al aajii ol (s There’s a lot of people :Jliall & Mied aaliad y Jnal) i
Ol g il Ly Wien i o Cangll s 1aag inal) i b (0 "adia’ Al Uleatiad (ulilly
(e GBuaall 4y oSiSa) @ slien i " and behind me you can see the gorge" Jball 8y .dleal)
oo oS Ol Jae Lpe 3 Alead) o sl 3 ) Adaluy Jaadl of oSy L W ls
ad ) dea i) Lald 13y . el e Jalaal)

Third series of examples :

> SL: “With my gimbal my camera and my microphone"

(10:45.52)
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TL: sy Saall 5 LyalSl) (1l Jals) o
(10:45.52)

> SL: “And this is my last vlog from Algeria"

(00:28.70)
TL: Ahall 4 sl AT
(00:28.70)

> SL: “Before I start this video | want to mention that"

(00:02.94)
TL: "l 83 o asl el e Tad o O
(00:02.94)

Liaih L Cargll Zalll & clallaadll (g b (alidV) duals Ulediol QB0 228 b
iy U laal Wil of Cargll alll 8 gl Qlie aa gy ¥ adl 3) Jua) A2l (e (3518 Al )il
with my gimbal, my camera and my " JUall & .caagdl A2l lalis oSl LY K
A lagl Wl gy W sy Saals DaelSl( haelS) Jala) s o olieasi "'microphone
G e Ja¥) Al (s Sae AalS o alall ae Cargl) Dall) Cagyay Jaid LSS 3) (58S
GlalS Bae Lang " Jleall’ (ugald & sl e "Cigall 84" "Cambridge Dictionary " (s 5«8
Aall) aalea 8 Ling Ly "5 g Saa" Al Lhany "p LA AWl calS el oS 55 Soall e 3l
A Y A ol L il 3 Jeal) dad e Gl 588 Jlee Lo g lide S (o Liaagh Gyl
Ledls o) Ll Wyl WY (580 )Se AulS o e i) Lgnald .. syl el ol LS )
e il & LS tiall Lellay) gy abiall inal) o Jaliall JumdY)
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The fourth series of examples :

» SL.: “The sound of the man singing”

(01:37.18)
TL: "QAN Jip ) da)ll Qg
(01:37.18:)
> “music”
(01:11.96)
"L g
(01:11.96)

@A Cpall o Gl gl Calia oY oSl oo Jeall o34 dan il Al cadl o W)
Ll CEAY asmy as Ol Cipa 4l s o 0S5 aly e lally LAusall Cipa g dran
Jaxind QLA Cigea Jsis of pasad oo LS 581 Joagy ol8 DY) oo Adlide d5ks 53 uial g6
ALY dleall (8 LSyl Lde Caagit dnany OIS Lee Cyaally puatll lially asall 4alS
) e il cang JST e upall el ) a3 daY il Jlad dal 0
labie Lyye Al G813 Lagiad A sally QLA 4panss

The fifth serie of examples :

» SL.: “which is why I wanted to get the shot”
(08:48.34)
TL: "ddadl 32 cuayl 1agY
(08:48.34)

99

» SL: “I think one of the craziest things in the city

(04:04.74)
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TL: "dphiud & 48 sy ST o) e

(04:04.74)

» SL: “But here you can see your first glimpses”

(03:25.88)

TL: "Il Aol aaf Sy L (T
(03:25.88)
» SL: “Unfortunately I got caught up in a situation which eventually resolved itself”
(03:25.88)
TL: gy Cils Al 6 Cany Jasl) ¢ gl
(03:25.88)
aasill o Ladie) gl dlea J<U ahall el Jlay) Uilsla WY ol 4058 Lilexia) Lia
Al iSRG RS Ulesind oMo ] ) oaall ) Jlad) 3 Laiias syl el Lol 4 5al)
e e Ulaia) b Dl sunla 48 S N agal aadl) Juay Jal o 'situation’
L “I think one of the craziest things in the city” :Jball &y LIS 8all el Laadl
Ciala Alall oda & (81 "lgia" a3 craziest AalS oY "l ALK "eraziest " ALK o say

L e el Ll "G laliage B 4y bl e el Llexial gl
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-”

dadA
saalie JSY) alleel (mamy SO ae lgaliay Aigaally Caypaily Juadll 1aa Ly 8 L
Jaladll dmgie o Cupaall ) Wk Waey ¢ 48 48)5 dila) ae Agaall (el ) Ll
clie ally Gubill 8 Weals () Glguall B8y LS Ldajial b sliadie) 3 zaliylls
L Aldal) iy A e ) Aisaad) e zaladll (s Jidaty Ll Juadll 4l 8 Ll L Llee
Caagdl Jo a3 oK1 Jead) o Jaliall sane daa i cullid Gadat (Sedl (e 4l biasivia
a1 Aphill e alde¥) ) 4ah Ules lee AR i) geen 32915 aagiall s2aay 3
ol GusasSas Aplaig Cuilylag  al 43)laal
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anla

IS ¢ Jaal) o ldl@) i) ) kil Al gl sl e dalid) Zeasil) aa
S Ja) Aall e diliaad) BED slelye angiall Lo ny igd dalal) Lgls; balls dikic
coaill L) ) e Lliad) e 22l
latlial) aaly Labud) 2EGN DY) daag dsea s Uiny 3 by Ld Lo aal

Cappail) () Caagh dalid) daa il o) (M kel ASas daa i duadl (Bat aaiall Leleriny
Le e sty Gl sy sl s LS G Ay Hlall Sl g ) dglae colalil,
4iay Leelyl Caliday dpeall dpand) dansill it ) Wyl (glall Culall & Ll ¢ dilaind
G Lad Wk il GlGE el Civh e Aeagill dlae) $dSs Leelsds bl A1
sagasall Cilysrall ay Winy 8 4k aa) ge Uiaad hualy leelsl Calisg 28500 DY) Caypen
Adlie deasi o Jpandl leaiin Al bl aals dalid) daa il

PUing 8 leale Uliaas ) Jala) aal oS4

ial die Caaglly 5,8 Al laily ldially L) Gliadl) 3585 abul) oldll Saay v/
Galudl

s A 258 iy (e 2p Bae o (geind Lalad) LEED DY) dansi v

ol e (3sSs d s lally lalall Jie dlae 348l palie e sale gl dalud) DUV
W sine dan i amaay i Mgl Aalsi 8 ¢ aia IS0 lgagdy 580 S0y paliall 028 daass
) e o Ll gl gl 85 25l oda aying IS

Gl seandl (S gl ol S IS Aalud) DY il £ pead) Leand) daa il aalis v/
=V 83y amsl pean s (b e aeliy Nag ¢ DY) agds saalia (e ddlise Claly

AR el dan i DA e AED aa L8l H3a3 g8 Jlaialy ¢ ddidal) daliall Gleasll
Aalual) SEY) b el Z3E jalinll agh o seanll (S atas ¢ Adhaalls syl
Aansil) o 0 Ladading () anjiall (e olinptas Laa A3,\6a) A glu) dgylaill 5 40l 4y kel v/
i Al Glallacadll alady Wsen 5 an (& 4 aajiall Glibaey 5 deaill (Blew Laadiss
rbagll Saall Jlady
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&Lﬂc‘)ﬂj C"_:EM\ RV QJG alail]

¢ ainnal) alailly Cunll ) paliian o Adliaal) GBEIL Gaale 1536 () Cpeagial) e i v/
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Abstract:

The audiovisual translation refers to the process of translating audiovisual content
from one language to another; it involves translating spoken dialogue, and other elements
such as subtitles, captions, voiceover, and dubbing. Audiovisual translation requires
competences and the ability to translate the original dialogue of the speakers, especially the
domain of tourism , translators may face many obstacles in tourist translation, due to cultural
differences, as well as religious constraints that are difficult to translate from one language to
another one while preserving the original meaning, in our research we discussed this
phenomenon, and the reasons that cause this phenomenon, and we suggested some solutions
to facilitate the procedure of translation.

We Dbelieve that this process has a good influence In the field of tourism translation,
we deduce that the translator must have high proficiency and the necessary knowledge in
terms of cultural differences, so he can be able to transmit the cultural message perfectly by
respecting the cultural and religious dimensions from the source to the target text.

Keywords : Translation, Tourism, Equivalence, Adaptation, Subtitling,



