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         More often than not, our reading takes us beyond the words out of the current textual 

frame to another, just to bring back to our minds a reference or sign that would enhance or 

make the message of the first text clearer. This intertextual figure is called allusion.

         In general, allusions are often brought out of situations, attitudes or ideas that belong to 

a limited community or special social group. People living inside the same cultural boundaries 

perceive allusions and share them almost alike, as signs to elicit humor and sarcasm or to 

describe or characterize. In literature, drama, politics, cinema, journalism and advertising, 

allusions are widely used as well since they are implicitly dense in meaning, economical in 

messaging and rhetorically so impressive. 

         Yet, allusion as a culture-specific item poses a problem of comprehensibility among 

foreigners. Translators often stumble over such cultural bump and find it difficult to render in 

the target language and culture. 

         Our study entitled “Challenges and Strategies of Translating Allusion from Arabic 

to English; Selected Articles from  "قلوبهم معنا وقنابلهم علينا"  By Ahlem MOSTEGHANEMI 

as a Case Study”  investigates in the matter and targets the following objectives:

 Defining and exploring allusion as linguistic and literary phenomenon in both languages. 

 Identifying challenges and obstacles facing the translator when dealing with allusions.  

 Finding out appropriate strategies to solving the transmission of such a persisting cultural 

element from one culture to another.  

Thus, the obvious question to us is “What are the potential solutions for allusion 

translation?” This would engender a set of subsequent questions we need to pose as shown 

below: 

 What are the challenges encountered in translating allusion from Arabic into English?

 Which strategies that are likely to help the translator overcome these challenges?
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 How can we render the cultural and rhetorical aspects of allusion from the source text 

to the target one? 

In an attempt to answer the aforementioned questions, we suggest the following hypotheses: 

 The challenges would not be only on the linguistic level but considerably cultural.

 We would adopt the strategies introduced by LEPPPIHALME to translate allusion 

conforming to its different types and forms. 

 We would take into account the intra-linguistic and extra-linguistic features of allusion 

so as to be able to render them as possibly as we can. 

  Allusions would probably be translated in regard to their functions in both the source 

and the target languages. As an alternative, we could consider the text type and its 

predominant function; or we could consider the functions on all levels including those 

of allusion. 

           In order to achieve a fitting translation of allusion we will have to proceed from the 

culturally oriented approach presented in the sociocultural and functional perspectives. As 

allusion is classified as a culture-bound element, it would be useless to proceed only from 

conventional linguistic approaches. We will spot light on the socio-cultural theory and its 

procedures to translate proper names that represent the first type of allusion according to 

LEPPIHALME, in addition to the procedures of translating cultural elements. As a second 

theory we will expose the Skopos theory’s perspective that proposes the same set of strategies 

for allusion as those for quotations; from retention, passing by replacement and explanations 

to definitive omission of allusion. As a supporting theory, we shall also consider text type 

theory so as to guarantee the functional transmission of allusion contexts.    

         Our research paper covers two chapters. The first one entitled “difficulties and strategies 

of translating allusion”. It proceeds by exposing the different definitions of the term 

“allusion” (I.1), in both English (I.1.1) and Arabic (I.1.2); followed by its typology and 
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classification (I.2). Next, we will focus on the functions of allusion (I.3); we will then expose 

the challenges we face in allusion translation (I.4). Indeed, they are so many and manifold that 

we have classified them into two levels: the linguistic level (I.4.1) and the cultural one (I.4.2). 

The study goes along with a spotlight on the leading approaches and the potential strategies 

for allusion translation (I.5) such as the Socio-cultural approach (I.5.1) and the Functional 

approach (I.5.2) mainly the Skopos Theory (I.5.2.1) and Text Type Theory (I.5.2.2) to be 

followed by the potential strategies for translating allusion (I.5.3). After that, we will 

demonstrate our analysis methodology (I.6) followed by the samples selected from the corpus, 

all analyzed and translated (I.7) to end up with a conclusion (I.8). As for the second chapter it 

will be devoted for presenting the corpus (II.1) with its socio-cultural frame (II.2), then we 

will shed light on the specificities of the author’s style (II.3) to finally present the selected 

articles we have been translating so far (II.4). 

Our choice for the present topic came out of an empirical work after we had started 

translating some articles of the corpus stated above. We considered it so rich of rhetorical and 

stylistic varieties that it was worth investing in translation studies. Since allusion was among 

the devices that posed for us a defying obstacle in our empirical translation, we thought it was 

necessary to spot the light of study on it and find out fitting solutions for resolving such a 

translational problem. 

         Besides that, allusion is broadly used not only in literature but even in common 

conversations. Driven by curiosity, interlocutors often insist to grasp the meanings of 

allusions when they sound ambiguous; they often enjoy their humoristic or sarcastic effect in 

speech. Hence, our objective to deal with allusions rises from this considerable particularity 

and then from the intention to transmit them from Arabic into English for clearer and better 

intercultural communication and exchange. Thus, by the end of this research, we will have 

presented potential strategies for allusion translation, all supported by practical examples. 
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        It is worth mentioning too that our motives for the topic have interestingly widen when 

in our preliminary research noticed that contrary to English, translational studies on allusion 

barely exist in Arabic and yet more, the area of studying allusion as a rhetorical and 

intertextual element is rather limited. We thought it was crucial to approach the topic and 

open the door for further studies.  As a matter of fact, we could not find studies that 

exclusively targeted allusion, but merely as chapters or sections that fall under more 

comprehensive studies. For instance, the study entitled “Intertextuality and Literary 

Translation between Arabic and English " التناص والترجمة الأدبية بين العربية والإنجليزية"  by Nabil 

ALAWI (2010); in addition to a Ph.D dissertation entitled “Bridging Cultural Gaps in 

English-Arabic Translation”; Perspectives on the Translation and Reception of D. H. 

Lawrence's The Virgin and the Gipsy , by Maisaa TANJOUR (2011). The dissertation 

comprises a whole chapter dedicated for allusion translation (Idem: 151-164) 

          As far as we are concerned, we used as trustworthy references as we could support our 

research paper. The main works we relied on were:

- LEPPIHALME, (1997) Culture Bumps: an Empirical Approach to the Translation of 

Allusion

- NEWMARK, (1988 ) , A Textbook of Translation 

- MUNDAY, (2001), Introducing Translation Studies.

- REISS, ( 1971/2000), Translation Criticism: Potential and Limitations  

We would like to mention that the significance of our humble work lies in the intention 

to simulate numerous works done on allusion translation, remarkably in Finnish and Persian. 

We thought the inclusion of Arabic allusions would enrich the domain and propose problem-

solving samples and strategies of cultural-bound elements for students. However, the 

specificity of our study is the fact of being empirical and practical; unlike the abovementioned 

studies, so it is neither descriptive nor comparative.  
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It should be noted that the lack of references in Arabic was a major problem in our 

research. Specialists in Arabic language and literature have not given much academic efforts 

to improve knowledge about allusion and its translation. Unlike other techniques, allusion is 

not included in all mono and bilingual dictionaries of rhetorical devices except what we will 

present in the first chapter as definitions and classification; otherwise, translational studies on 

allusion are virtually non-existent. It is also relevant to mention that many Western studies on 

allusion translation have been made; however, they remain insufficient compared to other 

rhetorical devices such as puns or metaphors for instance. 

Apart from the topic and the corpus that includes representative samples of allusion, the  

subject matter of the corpus that revolves around the injustice and humiliation exercised on 

the Arab citizen, make the work a scream that really needs to be heard inside and outside the 

Arab world. Translation then, is the appropriate means to make others’ voices heard.  
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This chapter is theoretical and practical at the same time. It aims first at defining 

allusion according to different sources and experts in the domain (I.1), firstly in English 

(I.1.1) with analysis and clarification of some interrelated notions that may occur between the 

term in study and some rhetorical devices (I.1.1.1). We will spot light then on Arabic 

definition to allusion (I.1.2) supported by some examples. In order to draw a clear typology to 

our samples of allusion which we will select later from the corpus, we will shed light on 

allusion classification (I.2) in English (I.1.2) and then in Arabic (I.2.2). We thought it is 

convenient to highlight the functions of allusion since they are paramount to selecting 

appropriate strategies in our practice (I.3). We will expose then the challenges we faced in 

allusion translation (I.4) first on the linguistic level (I.4.1) then on the cultural level (I.4.2). As 

far as our domain is concerned, we will make an overview on the leading approaches and the 

potential strategies that are associated with allusion translation (I.5) such as the Socio-cultural 

approach (I.5.1) and the Functional approach (I.5.2) wherein we will focus on the Skopos 

theory( I.5.21) and Text Type theory ( I.5.2.2). After that, we will present the potential 

strategies proposed for translating allusion (I.5.3) to be followed  by analysis methodology 

(I.6) Next, we shall present the case study samples all demonstrated and analyzed (I.7)  

followed by the appropriate translation strategies (I.7). At the end of the chapter, we will draw 

our conclusion (I.8) 

I. 1. Definition of Allusion  

         The area of defining allusion is quite broad in both languages: English and Arabic, thus 

we thought it would be necessary to separate the definitions as follows: 
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I. 1. 1  Definition of allusion according to Western theorists

        Basically the word “allusion” is derived from the Latin word alludere, which  means “to 

play around” or “to refer to mockingly”; the term changed into allusion late Latin denoting “a 

play on words” or game (https://www.britannica.com/art/allusion. Visited on January 28rd, 

2018). Some English language specialists and researchers such as SHAW, BALDICK, and 

ABRAMS have included “allusion” in their studies and most have agreed on the following 

definitions:

 “An indirect or passing reference to some event, person, place, or artistic work, the nature 

and relevance of which is not explained by the writer but relies on the reader’s familiarity 

with what is thus mentioned”  (BALDICK, Chris: 2001:7)

RUOKONEN Minna (2010:33) shares nearly the same notion of allusion as BALDICK as 

follows,

 “Allusion is an implicit reference resembling an external referent that belongs to assumed 

shared knowledge”   

According to the above-cited definitions, allusion implies an implicit reference from 

another source. Thus, this reference is supposed to be a prior knowledge or belief which must 

be familiar among allusion receivers, for these latters recall and use the reference in a new 

context. Both of the definitions agree on the same elements that determine allusion which are 

reference, implicity and assumed knowledge. The last definition considers reference to be 

external, namely out of the literary work. Conversely, in some cases we may find allusions in 

the same text, where the writer uses references indirectly from other chapters, so if the reader 

did not grasp this knowledge earlier, he would not be able to unlock the allusion. In a word, 

the reference can also be external on the level of the context. 

https://www.britannica.com/art/allusion
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On the other hand, we may find other definitions, which they quite disagree with the 

previous ones on one element of allusion:

 “A reference, usually brief, often casual, occasionally indirect, to a person, event, or 

condition presumably familiar but sometimes obscure or unknown to the reader” 

(SHAW: 1976 cited in LEPPIHALME: 1997:6 )

Another definition considers allusion as, 

“A brief reference, explicit or indirect, to a person, place or event, or to another literary work 

or passage” (ABRAMS, M.H 1984 cited in LEPPIHALME: 1997:6 )  

The phrases “occasionally indirect” and “explicit or indirect” imply that allusion in 

some instances may include direct references, which consequently drop down implicity, that 

we consider a key to the term. To put it more simply, indirectness is a way that turns the 

device into an enigma, creating a kind of rhetorical excitement that requires from the reader 

knowledge and effort to decipher allusion in order to understand it. If we consider allusion 

direct and explicit, it would lose, to some extent, its technical limits and might be confused 

with other literary terms such as simile or citation. Taking into account all the definitions 

above, we realize that the aspect of explicitness in allusion had been adopted in earlier times, 

whereas that of implication has been focused on recently i.e. through the evolution of 

rhetorical terms over studies made by specialists. This is apparent in the new definition by 

ABRAMS (1999:9) when he adds, “Allusion is a passing reference without explicit 

identification, to a literary or a historical person, place, or event, or to another literary work 

or passage.” 
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As for SHAW’s definition, he considers that allusion is sometimes obscure and 

unknown; this is actually true since in some cases it is hard for the reader to decipher it. This 

is obviously seen when the receivers are not widely exposed to the culture of the source text, 

or when the referent itself is not commonly used among them. 

On the basis of the previous definitions and by making inferences on the subject matter, we 

deduce that allusions do not occur merely in literature, but also in other fields of knowledge 

as well as visual arts and pop culture. If you transform your backyard into a Garden of Eden, 

this means that your backyard has become just greenish and flowered like the “The Garden of 

Eden” the first home of Adam and Eve. The reference within allusions makes the device 

economical, consistently significant to the targeted theme. That is why it often appears as 

titles of literary works, newspapers or movies, sometimes as catchy slogans or even 

commercial brands. The cosmetic women brand named “Venus”, owned by different 

companies, would undoubtedly allude to Venus the goddess of love and beauty in Roman 

mythology. 

Since antiquity, allusion was apparently present in the writings of Horace, Virgil, 

Cicero, and Aristotle and many other poets and orators who incorporated allusions from 

Greek and Roman mythology (HALMIN, Hannibal: 2013:78). Later in the Renaissance, 

Shakespeare’s plays were remarkably characterized by biblical and Greco-Roman subtexts 

mainly in Macbeth, King Lear and Romeo and Juliet.  For modern writers, Ezra Pounds, 

James Joyce and T.S Eliot were exclusively allusive as well. In fact, classical and 

Renaissance rhetoric did not include the term “allusion” since it was involved in poetic 

imitation as a literary practice:  Imitatio (Ibid:78)

Referring back to the Latin derivations meanings mentioned earlier in the definition, we 

notice that this notion targets an important element in allusion: playing on words mockingly. 
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In fact, borrowing a reference and using it in a new context gives the writer’s work a kind of 

dynamism and thoughtfulness. However being able to modify and twist the reference with 

much stylistic wit and subtlety requires from the writer to be a talented words player.

I.1.1.1 Allusion and other interrelated rhetorical terms

         Word play in allusion would make the area of its definition broader and may lead to an 

overlap between allusion and other related concepts such as “punning” and even “parody”.  

Ritva LEPPIHALME (1997:6) referred to this as “modified allusion”, which may correspond 

to punning and wordplay, as allusion in general is related to other rhetoric tropes such as: 

reference, quotation, citation, borrowing (even occasionally plagiarism). Other theorists 

would rather call it “echo” HALMIN (2013:77).  LEPPIHALME (1997: 6) sees that defining 

allusion needs to accept a considerable latitude for the term since its use is variable from one 

scholar to another. (BEN-PORAT, Ziva: 1976: 105-106) considered that defining allusion is 

mostly based on intuition rather than a rhetorical analysis. WILSS (1989:13) after a long 

study he did on allusions in journalism texts, ascertained that for allusions, intuition is more 

important than definitions. From a translational point of view, Nord (cited in RUOKONEN 

134:2010) believes that “For the translator, there is no significant difference between 

allusions and quotations…as my definition of allusion is not based on formal characteristics,  

it covers quotation-like allusions” .  

Certainly, when analyzing allusion we may find some interacted aspects of the previous 

literary devices altogether forming allusion with specific functions. It is a reference in a way 

that it directs the reader to some person, place or event, etc. Yet, it must be contextualized and 

interwoven with the writer’s text. Allusion can be a quote or citation to some extent but in 

most instances without punctuation (converted commas) nor mentioning the source i.e. to be 

implicit. However, this might well be regarded as plagiarism too, which is actually not the 
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case. In his prefatory note, Christopher RICKS (2002:1) summarized his view about this 

point, “The alluder hopes that the reader will recognize something, the plagiarist that the 

reader will not”.

 For punning, allusion, as we stated previously, is a way of playing with words, but not 

necessarily with polysemy or homonymy that are main elements in punning. Considering all 

these aspects, defining the elements that constitute allusion may help us reduce some of the 

nuances of the rhetorical device in study.

I.1.2 Definition of Allusion According to Arab Theorists 

Similarly to English, allusion presents a certain ambiguity in definition since theorists 

do not agree on one term. Starting by the dictionary  "المعاني" 

https://www.almaany.com/ar/thes/ar-ar visited on February 2nd,2018) which provides the 

following terms: إشارة ishara;  إلماع  Ilma̔;  تعريض ta  ryḍ; تلميح talmyh; تنويه tanwyh; تورية 

tawryah . (1995:20) مبارك مبارك  adds an other equivalent:   الكناية Al-kinayah.  Considering this 

linguistic variation, it is hard to define the right term unless we spot light on the meaning 

shades among the rhetorical devices above. Hence, it is necessary to consider their constituent 

elements so that we may find the ones that best match with the English definitions.

On this basis, (فتحي:30:1986) معجم المصطلحات الأدبية provides الإشارات الأدبية Al-isharat Al-

adabiyah, as equivalent to allusion, defined as follows:

 "إشارة موجزة عادة ويغلب أن تكون عرضية وغير مباشرة إلى شخص أو حادث أو وضع أو مكان (له دلالة أدبية أو 

تاريخية) يُفترض أنه مألوف معروف ولكن أحيانا ما يكون غامضا أو غير معروف من جانب القارئ. "

“Usually a brief reference, often incidental or indirect, to a person, an event, a situation or a 

place (that has a literary and historical significance) presumed to be common and known, but 

sometimes ambiguous or unknown, to the reader.”  (Our translation)

https://www.almaany.com/ar/thes/ar-ar%20visited%20on%20February%202nd,2018
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We see that the definition is almost identical to the English ones considering the main 

elements in allusion. As for "التّلميح" talmyh, which is the term most used by rhetoricians and 

specialists, أحمد مطلوب in "(1986:344) "معجم المصطلحات البلاغية وتطورها, presents three definitions 

as reported by the scholars below  : 

التفتازاني   .1

        " و أما التّلميح: صحّ بتقديم اللاّم على الميم من لَمَحَهُ أي اَبْصَرَهُ ونَظَرَ إليه. وكثيرا ما تسمعهم يقولون في تفسير 

الأبيات في هذا البيت تلميحٌ إلى قولِ فلانٍ، وقد لمَّح هذا البيتَ فلانٌ إلى غير ذلك من العبارات" (مطلوب: 344:1986)

          “Regarding talmyh (allusion), spelled by advancing the letter “l” to “m”, is derived 

from the verb lamahahu (to glance at something or look at it). The word is so common in 

verses interpretations, when you hear comments such as, “There is an allusion to someone 

else’s saying in this verse, or someone has alluded this verse etc.”  (Our translation) 

Hence, for the etymology and the significance of the word we notice that both of these 

two elements, in addition to “reference”, they all match with the term in study. Yet, allusion is   

associated with poetry and this is probably because ancient Arabs excelled in this literary art.

الرازي  .2

"هو أن يشار في فحوى الكلام إلى مثل سائر أو شعر نادر أو قصة مشهورة من غير أن يذكره "

 (مطلوب: 344:1986)

        “It is to refer in speech to a common proverb, a rare poetry or a famous story without 

mentioning any of them.”  (Our translation) 

Unlike the precedent definition,  RAZI does not limit allusion to a specific literary genre 

but rather, he classifies it in a broader area that is speech in general. He adds another kind of 
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reference, which is “proverb” that might cause some ambiguity, however it remains implicit 

and that is one key to allusion.

         Similarly to English, allusion in Arabic is widely used, since Pre-Islamic era till modern 

literature. As an example of ancient poetry:

المُسْتجيرُ بِعمرو عند كربتهِ

         كالمستجيرِ من الرّمضاءِ بالنّارِ

                                                                                                                       (التفتازاني: 467:2016)

“He who in his affliction appeals for the aid of  ̔Amr

Is like he who seeks the aid of fire from the scorch”

(Our translation) 

           In the example abovementioned, the poet refers indirectly to a story in ancient Arabia 

that was associated with harshness and cruelty. It was reported that Ḡasas Ibn Mura, known as 

̒Amr, had stabbed Kulayb Ibn Wa  Il. As Kulayb was approaching death, he asked Ḡasas to 

help him saying “O ̒Amr, save me with a drink of water!” However, instead of helping the 

bleeding Kulayb, he put an end to him (467-466 :2016:التفتازاني). The story was used later in 

new allusive contexts like in this verse: 

لَعمرو مع الرَّمَضِ والنّارُ تَلْتظِي 

                          أَرقُّ وأحنُّ منك في ساعةِ الهجرِ  (طبانة:621:2016) 

For certain, ̒Amr with the scorch

And the burning fire altogether 

Are softer and more merciful 

Than you in breaking up time (our translation)
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         Ambiguity and confusion occur apparently when referring to allusion by “Al-kinayah” 

commonly known as (Metonymy), and “ta  ryḍ”. These two associated devices in ῾Ilm Al-

ma῾any are both opposed to outspokenness since they convey an implicit message and far-

fetched meaning; however, this occurs on different degrees i.e. ta  ryḍ is more tacit than Al-

kinayah. (65-21 :1998الثعالبي؛). Besides, Al-kinayah includes “ta  ryḍ” ; this latter is implicitly 

contextual and situational, it is not static like allusion that occurs by the term or “reference”. 

Hence, the interrelation of the two terms with allusion resides in the “tacit” without 

specification vis-à-vis “reference”. In short, allusion is more accurate than both of them 

because the tacit reference must be a prior knowledge to a specific event, a person or place 

that sometimes comes in a form of enigma. Although this aspect is not mentioned in Arabic 

definitions for Al-kinayah (ibid: 21-53) we find the example below (cited in, ibid: 61) 

considered as ta  ryḍ, wherein the messenger of Allah P.B.U.H addresses his twin grandson, 

Hasan and Husein, 

"إنّكما لَمِن ريحان اللهِ، وإنّ آخر وطأةٍ وطئها اللهُ بوَجٍّ 

“You are two of Divine sweet smelling, and surely Allah’s last potency was at Waḡ.”

(Our translation) 

         Herein the Prophet (P.B.U.H) assimilates his grandsons to a divine scent that will no 

more comes down Earth after the battle of “Waḡ”, which was that last of all prophet’s battles; 

and in which the word of Allah has triumphed . Thus, the mission of the Prophet is 

accomplished and his life comes to an end. He would then, certainly miss his two grandsons. 

We see obviously full allusion with all its elements. On this basis, we may opt for the term  ta  

ryḍ  as a general term and talmyh as a specific term for allusion. 
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The other term that causes ambiguity with allusion is “tawryah” or punning. Once 

again, this is due to the aspect in common which is “tacitness” and double meaning. In other 

words, the user of tawryah can play with words to convey an implicit message but without 

necessarily referring to a specific presumed knowledge shared by the readers. 

  In addition to Arabic literacy heritage, allusions are also inspired from the Holy Koran and 

the Hadiṯ, for the rich parables and stories they convey, as well as for their rhetorical styles. 

 considers this as “iqtibas” which is an indirect borrowing of the Koran or (2016:723) التفتازاني

Hadiṯ Yet ῾talmyh remains broader and more inclusive than al-iktibas  (723:1992:الحلي) .

         We noticeably consider the area of studying allusion in Arabic rather vast; as a result, 

we cannot include more details in this section due to the limit of our space.

         As a conclusion, allusion or ῾talmyh, in both English and Arabic, share the same notion 

as well as the same constituent elements.

I.2. Classification of allusion

Allusion is variably classified, it depends on how theorists treat allusion. In respect to 

that, we will provide the typologies that are specific to each language. 

I.2.1 Classification in English

This section is divided in consideration to the basis on which Western specialists as 

KIRILLOVE and LEPPIHALME classify allusion. 

I.2.1.1 Theme-based classification

        This classification is generally referred to as types. These types are many-sided according
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 to their original themes. KIRILLOVE (2003) lists five types (cited in PIRNAJMUDDIN.H & 

NIKNASAB.L 2011:854)  

A- Historical allusions

        They refer to historical events, dates or places and people such as, Lawrence of 

Arabia, the Great Depression, Watergate, Waterloo, etc. 

B- Literary allusions

          They invoke characters, a setting, a plot or any related items to literary works 

like, Don Quixote, Frankenstein, The Seven Dwarfs, etc.

C- Biblical allusions 

           They include texts from Old or New Testament. They are generally about 

parables, names of people, cities, and events mentioned in the Bible for instance: Eye 

of the Needle, Original Sin, Scapegoat, etc. 

D-  Popular culture allusions

           This type is related to modern and contemporary references such as celebrities, 

places, events, and works of art. E.g. Mother Theresa, Mr. Bean, We Are the World, 

etc. 

E-  Arts  

            These are allusions related to the arts such as music, painting, theatre, movies. 

For instance the Disney movie “The Lion King” that alludes to Shakespeare’s play 

“Hamlet”. Both are about a son whose father is the king and who is betrayed by his 

own brother and killed. The son learns the truth when his father’s spirit comes and 

speaks to him, so he decides to avenge him. 
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I.2.1.2 Form-based classification 

          LEPPIHALME (1997:10) opts for a different classification that is based on a syntactic 

function, or known as forms of allusions:

         I. 2.1.2.1 Allusions Proper

  They are prototype allusions with their strong and fresh allusiveness. They are 

subdivided into two types: 

A- Proper-name

       As indicated above, these allusions comprise proper nouns regardless of the 

theme they deal with. Names are of real life or fictional characters.  For instance, the 

title of the famous play by George Bernard Shaw “Pygmalion” 1912, alludes to a 

Greek myth figure who spurned the love of all women and instead created a statue of 

the ideal woman, and with the intervention of Aphrodite, the goddess of love, the 

statue was transformed into a living woman. (WEBBER&FEINSILBER 1999: 446-

447).  Hence, Shaw retold the story in a new form wherein Professor Henry Higgins 

the main character uses all his skills as a teacher to transform Eliza Doolittle, the 

female character, from a poor flower girl into a duchess just like Aphrodite was 

transformed by Pygmalion.  

B- Key-Phrase

      These allusions do not contain proper names. They can be a phrase extracted from 

a literary work, a song, a poem, a sacred text or can refer to an incident. 

E.g. The famous phrase “to be or not to be.” by Shakespeare is wisely borrowed and 

used as allusion.

          LEPPIHALME (1997:10) divided both of Proper-names and Key-phrases allusions into 
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a- Regular allusions

         These allusions are prototypical since they maintain the same evoked reference 

without modification, they are hence, rather easier to recognize. The phrase “I believe I 

can fly; I believe I can touch the sky.” can be used without modification in a new 

context for probably a motivational purpose, but indeed it alludes to the song “I believe 

I can fly” 1996 by the American R.Kelly.

b- Modified allusions

         They are twisted allusions whereupon the alluder alters the words or play with 

them. The famous saying “ I think , therefore I am“ by René Descartes is often reused 

in new context or rather transformed by replacing the verb “think” by another one to 

indicate the reason for living;  that one would not exist without it,  like when a 

passionate painter would say “ I paint , therefore I am”.  

          I. 2.1.2.2  Stereotyped allusions

     These allusions are used so frequently that they lost their freshness and do not 

necessarily evoke their sources. They are referred to as “dead” allusions

( LEPPIHALME,1997:114) e.g.  Narcissism (originated from Narcissus in Greek 

methology, who fell in love with his own image); volcanoe (originated from 

Vulcan which denotes the God of fire in Roman mythology) 

           I. 2.1.2.3  Semi-allusive comparisons (SACs) 

   This type stands for superficial comparisons or looser associations, e.g.  
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“Like the Land of Oz, technology has good and bad witches.” The allusive 

reference, that comes in a form of comparison, is to Lyman Frank Baum's The 

Wizard of Oz.

         I.2.1.2.4  Eponymous adjectives 

 These are adjectives derived from names that imply  allusive connotations such 

as : Platonic (love) , Pyrric ( victory) , Pierian ( springs) .

 I.2.2 Classification in Arabic

   Unexpectedly, Arab theorists did not devote much attention and research to allusion 

types except what ancient studies revealed such as those of  (2016:730) التفتازاني who 

divided allusion according to the literary genre it belongs to, as poetry or prose. For each 

one, allusion can refer to a story, a poem or a proverb. 

I.3. Functions of allusion 

          The functions of allusions mark the specificity of the term and highlight the semantic 

and rhetorical impression they leave in texts. 

          Undoubtedly, allusion enhances the text by providing further meaning and form in a 

very subtle way. Arabs swap the letter “m” with “l” in “ ῾talmyh” to get “ ῾tamlyh” which 

means embellishment  (1986:620) طبانة the best and most rhetorical of allusions are those that 

intensify the targeted meaning. It is an art of importing words or phrases and using them in an 

appropriate context to evoke particular emotion and thought. 
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         This semantic and rhetorical interplay between the original and the new context may 

also enhance the socio-cultural aspect in a way that it reinforces cultural exchange and 

solidarity between the alluder and the receiver. MEYER, H (1968:79) describes the 

interaction between the author and reader as hide-and-seek; WEISGERBER, J (1970: 43) by 

his turn, considers it as the setting and solving of a puzzle. Once the reader unlocks allusion 

he / she achieves a deep understanding of allusion, they hence, participate in the creation of 

the new text i.e. allusion functions well when there is a strong discursive interaction. 

         Allusion is generally used for description, characterization, humor, sarcasm, parody, 

irony,  tragedy and many other purposes,  wherein  the alluder avoids explanation by opting 

for a more economical and subtle device that serves the function. The following example by 

taken from the corpus (211:2014:مستغانمي) shows how the writer subtly uses allusion to 

ironically express humor:

             «أما المصيبة الثانية، فهي أنّ وجودي في النادي تصادف مع إقامة المتنافسات على لقب ملكة جمال لبنان، في 

الفندق نفسه   " وانزل  ياجميل عالساحة " و " قومي يا أحلام إن كنت فحلة، و انزلي ع المسبح "  فهنا  أيتها الحمقاء 

التّي لا تسبح إلا  في مستنقع الخيبات العربية، لا تنزل الملكات على المسبح قبل ان يكنّ قد استعددن للحدث طوال سنتين 

... في ناد آخر! "

       “The second calamity is that being at that gym coincided with the lodging of Miss 

Lebanon contestants in the same hotel! Oh misfortune! All that’s missing is Walid Tawfik to 

sing to me “Come down to the yard Pretty” Yeah!  “Come down to the swimming pool”  

come down if  you were brave enough, Ahlem ! You know dense? You who swims only in 

the swamp of Arab deceptions? You know that queens don’t get in the pool only after they 

train themselves for the event, for two years, in another gym? 

(Our translation)
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         The reader who deciphers the allusion, shown in bold type above, would undoubtedly 

burst into laughter when he/she recalls the popular song by the Lebanese singer Walid Tawfik 

which spread over the 1980’. The way she compares herself to beauty queens, using 

mockingly an old-fashioned song, evokes much humour and sarcasm that in reality come out 

of a deep feeling of sadness and misfortune. 

        Regarding this example, allusion does not show similarity between two passages only 

but rather difference. As for similarity the new passage in which allusion is contextualized 

can be interpreted in light of the original one ; as for dissimilarity, the alluder recalls a 

reference that may belongs to a certain tradition or different epoch to be revised” 

(BLOOM:1973, cited in BAMMAN& CRANE, 2008:1)

        For LEPPIHALME (1997:31) defining the functions of allusion is not that simple, she 

thinks it is difficult to list exhausted categories of functions that allusion may have since there 

is noticeably a broad ramification that inevitably misleads us. For that, the multifunction of 

allusion is more usefully seen as a continuum. In spite of that, it is possible to apply another 

categorization that distinguishes between allusions operating mainly on the micro-level of the 

text and those operating on the macro-level. The macro-level includes the internal structure of 

the integral text and its interpretation: its narrative and poetic structure, dramatic intrigue and 

authorial comment; whereas the micro-level concerns the lexico-semantic and stylistic level 

(LAMBERT&VAN GORP, 1985:52-53; cited in LEPPIHALME, 1997: 31-32). 

         As a conclusion, it is worth mentioning that recognizing the function of allusion is 

primordial to the translator. As any failure to maintain the functions of ST in the TT would 

consequently affect the translation.
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I.4. Challenges of Translating Allusion 

      Allusions present difficult challenges for translators, in most ways they overpass the 

semantic and syntactic limits to culture mainly in literature. After research we have made 

on the subject matter, and according to our empirical translation of few articles of the 

corpus, we consider that challenges occur on two levels: 

I.4.1. Challenges on the Cultural Level  

            Target readers who are not familiar with the culture of the ST would not recognize the 

cultural references behind allusions and may well miss their functions. In our work, the 

culture bound becomes more difficult if we consider Arabic (Semitic) and English 

(Germanic) as completely two different language systems with two divergent cultures, 

expectedly it is too rare to find common allusions.

            The obstacle hardens if we consider that allusions are in many cases subcultural where 

their recognizability is sometimes not evident for ST readers themselves. In some regions 

of North Africa, for instance, ST readers may well splint over an Egyptian or Lebanese 

allusion and vice versa. Considering that, the Arabic Culture in general is constituted of a 

large dialectical and cultural diversity. Hence for the translating Arabic allusions requires 

from the translator to have a wide access to Arab local cultures as well as the Arabic 

language and its literature as well. 

I.4.2. Challenges on the Linguistic Level  

            As for translating which is a greater challenge it undoubtedly takes a skilled translator 

again to render the rhetorical and the connotative significance of an allusion taken from 

ancient literary work or popular culture. 
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          Indeed, the form of allusion accentuates the difficulty of translation. Proper-name 

allusions may not be as hard to translate as key-phrases. After a deep analysis, the translator 

would find the appropriate strategy but this would not be sufficient for the fact that allusions, 

as we will see in samples section later, are of complicated forms. Firstly, key-phrase allusions 

are mostly extracted from popular songs, which have their potential sound effects such as 

rhyme, rhythm and sonority. These elements are paramount to allusion and need to be 

rendered in the translation too in order not to fall flat; otherwise, the target receiver or reader 

would miss the sonorous effect of allusion. The complexity hardens with modified allusions 

i.e.  when the author plays with the borrowed allusive key-phrase and creates new allusive 

utterances to embed them in the new context. Hence, the challenge of recreating allusion in 

the target language stands big against the translator. Semantically and rhetorically speaking 

the challenges are big too. The connotations of (modified) allusions may occur through 

figures of speech such as metaphors and irony and this specificity is prevalent in 

MOSTEGHANEMI’s writings. Indeed the challenges are interrelated and complicated the 

same as the diverse linguistic aspects and elements of our samples. 

I.5. Approaches and Strategies of Translating Allusion

         In an effort to achieve an appropriate translation of allusion, we will focal point on the 

cultural turn in translation and the functional concept that regard allusion from a broader 

perspective with effective and practical strategies by LEPPIHALME (1997). Hence, these 

strategies were eclectically inspired from the sociocultural and the functional approaches. It is 

worth mentioning that through our research we could not find enough theories as expected 

which tackled allusion accurately and directly under the cultural scope. However, by 

originating this literary device through defining its form, type and function like proper names 

or more extensively as culture-specific concepts, we could be able to detect some relating 
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theories that serve our objective. The only condition for this procedure is that the previous 

criterion must carry connotative meanings that make them implicit reference i.e. allusion. We 

could trace this in the methodology by LEPPIHALME (ibid: 79) in search for strategies to 

translate PN allusions. The balanced conception of the translation process at LEPPIHALME 

came out of the need for better intercultural communication and poststructuralist theories of 

literature. She calls the translator to overpass the conventional relation between source text 

and target text to focus on the inclusion of the readers in the target culture (ibid: ix). 

Accordingly, it seemed necessary to deal with allusion translation from cultural and 

functional perspectives. 

I.5.1 Allusion and the Sociocultural Approach 

        The inclusion of others disciplines in translation studies was so prevalent in the socio- 

cultural approach that it rejected the excessive adoption of linguistic approach and regarded 

translation from a communicative perspective. The approach considers the cultural dimension 

in transmitting the sociocultural features of the source text to adapt it to the culture of the 

target text.

         Allusion as a culture-specific term can take many forms of referents such as proper 

name or key phrase; hence, we seek how NEWMARK (1988:214) deals with these forms. 

         For proper names, he proposes to retain personal names unaltered, preserving their 

nationality. As an exception, rulers’ names and many biblical, classical and literary people are 

translated if they are transparent but some French Kings (Louis, François) are transferred.   

Applying this on Arabic, John Paul would be translated into  يوحنا بولس; Aristotle: إدريس ; أرسطو

: Enoch ; Othello :  عطيل. The same thing goes with place names like  البندقية  for Venice. 

NEWMARK also suggests that in fairy tales, allegories and comedies’ names that have 

connotation are translated except if nationality is important. For literary proper names, whose 
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connotations are important in ST the possible strategy is to translate such names into TT and 

then naturalize them into new ST proper name.

         If the translator encounters a culture-specific term, NEWMARK (1988:214) proposes 

many solutions as follows:

 Transference or standard translation: it is the process of transferring an SL 

word to a TL text.

 Naturalization: it adapts the SL word first to the normal pronunciation, then to 

the normal morphology of the TL. (NEWMARK, 1988:82)

e.g.   democracy :  رمضان   ;  ديموقراطية  : Ramadan 

 Cultural equivalent: it is to replace a cultural word in the SL with a TL one. 

For “Tea Time” or “Afternoon Tea” which is a sacred tradition in England, 

there is an existing equivalent in Arabic:  "قهوة المساء" . As higher education 

diplomas, we may find "البكالوريوس" in Egypt as an equivalent to BA ( Bachelor 

of Arts)  or B.SC ( Bachelor of Science)  in England.

NEWMARK (1988: 83) adds that cultural equivalent may be either functional 

or descriptive as follows : 

 Functional equivalent: it is the most accurate procedure where the translator  

uses a referent in the TL culture whose function is similar to that of the source 

language referent e.g. "شهادة الدراسات الجامعية العامة”is translated into : “Associated 

Degree” ,  in U.S.A and Canada. 

 Descriptive equivalent : the translation is more descriptive than functional for 

example the description of “machete” is “Latin American broad, heavy 

instrument” 
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         In addition to the previous procedures, NEWMARK (1988:84) suggests synonymy, 

transposition, modulation, compensation, paraphrasing, couplets and glossing or using 

explanatory footnotes as possible solution for cultural bound elements. 

I.5.2. Allusion and the Functional Approach 

         There has been a great emphasis on the reconsideration of the cultural aspect in 

translation studies in the late of the 20th century, where nations needed more positive 

interaction and effective cultural exchanges in the light of globalization. Unlike the traditional 

linguistic oriented theories that dissociated culture from language, the new trend that 

remarkably flourished in Germany (H. HÖNIG& P.KUSSMAUL 1982; K.REISS & H. 

VERMEER 1984 and J. HOLZ-MÄNTTÄRI 1984), viewed translation as a process of 

communication rather than a system of transcoding, and the text as an integral part of the 

world not as an isolated specimen of language (SNELL-HORNBY, Mary: 1995:43-44). 

Translation then is based on the function of the text given in a certain context and in 

sociocultural conditions. It is how to “implant” the text in the target culture. The new 

approach insisted on the necessity to include new disciplines in translation studies, such as 

psychology, ethnology and philosophy SNELL-HORNBY (1988: 2-3) as well as philosophy, 

philology, literary studies, linguistics, sociology, pragmatics and cultural studies (INGO: 

1992, cited in LEPPIHALME 1997:1). 

I.5.2.1 Allusion and the Skopos Theory 

        The Skopos theory was brought out of the work between Katharina REISS and Hans 

VERMEER “Ground Work for a General Theory of Translation” in 1984 (MUNDY, Jeremy: 

2001:79) Translation’s success according to this theory is prone to fitting a purpose or a  
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functionally adequate result. In Nord’s terms (1997:29) “The translational action is 

determined by its Skopos” The Skopos, which means the purpose, must match the 

expectations and the requirements of the target audience considering the performing 

communicative function. As a result, the translation purpose justifies the translation 

procedures. 

         VERMEER (1998:58) attaches a special significance to the role of the translator and 

describe him/her as “the expert”, in a sense that this emphasises experience and competence. 

In this context he says "Because the translator is 'the' expert in transcultural communication 

he is also the one who should have the last and definite say in how to communicate, that is to 

translate"  (Ibid) 

         Hence, one of the criterion that most qualifies a good translator is the responsibility 

towards the part of the translational interaction:  the source-text author, the client or 

commissioner of the translation and the target-text receivers. This means that the translator 

has to consider and respect the communicative interests or intentions of the targets text 

author; then, he/she must be able to anticipate any misunderstanding or communicative 

conflict that may occur due to different translational concepts, and seeking as much as 

possible to avoid such situations. All concerns that the Skopos theory asserts, are represented t 

he principle of “loyalty”. 

         The Skopos theory considers  allusion and quotations alike. Hence, NORD proposes the 

same procedures as those of quotations from minimum change to omission. (NORD: 1990; 

cited in RUOKONEN 134:2010) 

She classifies them as follows:

 Direct quotation: the ST quotation is retained by inserting it in the target text 

without any change. 
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 Transcription/Transliteration: the quotation is transcribed in the ST alphabet.  

 Substitution: the ST quotation is substituted by an existing TL formulation

 Literal translation: the quotation is translated literally in an idiomatically and 

syntactically correct target language. 

 Paraphrasing: the meaning is conveyed in the target language but the 

translated passage is not necessarily in quotation form.

 Adaptation: it is through replacing the quotation by an original TL one with 

emphasis on its function. 

 Expansion/reduction: it is a sort of explanation with regard to the background 

knowledge of the target-cultural added to the context of the quotation. 

 Omission: the quotation is omitted or may possibly be replaced by another 

device (Ersatz) to achieve the intended effect. 

As we have mentioned before, these potential strategies are applicable to allusion 

translation according to NORD. They proceed from source-oriented to target-oriented, 

which makes them quite similar to those of LEPPIHALME. 

I.5.2.2 Text Type Theory 

          The different expectations that the translator make depend on the self-image of the 

target culture with regard to the source culture, or they may vary according to the text type in 

question. REISS (1977/1989: 109. Cited in MUNDAY, 2001: 73) regards the transmission of 

the predominant function of ST as a determining factor to assess the TT. The predominant 

function as classified: informative, expressive, or appellative, divides the text respectively into 

types that pave the way to the appropriate translation method. Below are the main 

characteristics of each type text with their proposed methods of translation. 
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 Informative text type

       This type of text conveys facts such as information, knowledge, opinions, etc. 

The language dimension used to transmit the information is logical or referential, it is 

content-focused; the TT should transmit referential content in plain prose or 

explications as required.

 Expressive text type 

         It is a sort of creative writing where the author uses the aesthetic dimension of 

language. The author or ‘sender’ is foregrounded, as well as the form of the message. 

The TT should transmit the aesthetic and artistic form of the ST, in addition ensuring 

the accuracy of information. The translation would adopt the perspective of the ST 

author. 

 Operative text type

          The aim of the appellative function is to appeal or persuade the reader or 

‘receiver’ of the text to act in a certain way e.g. advertisement texts . They also appeal 

to agree to an argument (as in a political or religious speech). The form of language is 

dialogic and the focus is appellative. The TT should elicit desired response and the 

method of translation is adaptation with equivalence effect. 

 Audio-medial texts

         These type of text such as films and visual and spoken advertisements come to 

supplement the other three functions with visual images, music, etc.

          REISS (1976: 20 Cited in MUNDAY 2001:74) proposes some examples for what 

she calls ‘text varieties’ (Text sorts) or commonly known as genres, presented in the 

figure below: 
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Figure1: (REISS: 1989: 105) 

         As far as our corpus is concerned, it would be closely classified under satire; and as 

shown in the figure above, satire is positioned between the three functions poles or as a 

“hybrid” text type (idem:105). Hence, our translation would consider the possibility of 

interrelated functions instead of one specific function. 

         For a better and adequate TT assessment, REISS (1971/2000: 48–88) lists a series of 

intralinguistic and extralinguistic instruction criteria. Although interrelated, the importance of 

these criteria varies according to text type and genre (REISS, 1971/2000: 58)

A- linguistic components:  

 semantic equivalence  

 lexical equivalence  

 grammatical and stylistic features

B- non-linguistic determinants:  

 situation  

 subject field or domain  
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 time  

 place (characteristics of country and culture)

 receiver  

 sender  

 affective implications’ (humour, irony, emotion, etc.).

I.5.3 Strategies of Translating Allusion 

         As referred to earlier in this work, we will adopt the strategies of translating allusion 

introduced by LEPPIHALME (1997) in her book entitled Culture Bumps: an Empirical 

Approach to the Translation of Allusions. These strategies came in a distinctive colossal work 

that was wholly devoted for the translation of allusions, and after long years of researches. 

(1997: x). 

         Indeed, the term 'culture bump' has been used by Carol M. ARCHER (1986:170-1) on 

problems in face-to-face intercultural communication. LEPPIHALME (1997: 4) has extended 

the use of her term to translation, “for a situation where the reader of a TT has a problem 

understanding a source-cultural allusion.”  Such an allusion may well fail to function in the 

TT, as it is not part of the TL reader's culture. Instead of conveying a coherent meaning to TT 

readers, the allusion may remain unclear and puzzling.                                         

         As we will notice, LEPPIHALME presents a long list of gradual strategies starting from 

minimum change to omission; she makes a clear distinction between proper name (PN) and 

key-phrase (KP) allusions: 

I.5.3.1. Strategies for Proper-Name Allusions (PNAs)

There are three possible strategies for Proper-name allusions as follows 
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 I.5.3.1.1 Retention of name 

   Names are to be retained either unchanged or in their conventional TL form (as 

presented in NEWMARK’s theory) This strategy comes with three subcategories:

a)  Names are retained unchanged, or in conventional TL form

e.g. Joseph , جوزيف;    Clinton :  كلينتون

 Al-Basus  :البسوس  

b) Names are retained unchanged and some guidance is added (inside the text) 

e.g. يوسف  :  Joseph , the prophet

c) Names are retained unchanged adding some detailed explanations outside the text  

for example a footnote.

I.5.3.1.2 Replacement of names by another one 

 Allusions are replaced by corresponding substituents, this strategy splits into two 

subcategories:

a) Names are replaced by another SL name , eg : Catholics refer to “Virgin Mary” as 

“Morning Star”. So the translation proceeds by ST replacement: “The Blessed 

Virgin Mary” which corresponds to “ مريم البتول” in Arabic. 

b) Names are replaced by a TL name eg ,  قيس وليلى  : Romeo and Juliet 

I.5.3.1.3 Omission of allusive names; with two subcategories

a) Names are reduced to sense/ meaning: e.g.  

Teachers should not turn into Gradgrinds 

لا يجب أن يتحوّل الأساتذة لآلات للتعليم (ترجمتنا)
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A “Gradgrind” refers to someone interested only in cold and hard facts (WEBBER, 

FEINSILBER: 1999: 237-8) it alludes to Thomas Gradgrind a character in “Hard Times” by 

Charles Dickens. The education he imposes on his children leaves them starved for affection 

and without a moral compass. As for the translation of this allusion, the allusive name was 

reduced to meaning as shown above.    

b) Names are omitted completely in case all the precedent strategies fail to translate 

allusion. 

I.5.3.2 Strategies for Key-phrase Allusions (KPAs)

       These strategies also go gradually and smoothly from source-oriented translation to 

target-oriented translation. They are as follow:

A) Use of a standard translation, if available eg , Platonic love :  الحب العذري

B) Literal translation (minimum change), without regard to connotative or contextual 

meaning there is thus no change that would aim specifically at the transfer of 

connotations.

C) Adding extra-allusive guidance to the text, including the use of typographical 

means i.e. translators may sometimes use inverted commas or italic forms to refer 

to an allusive phrase, or they may well add introductory phrases to refer to cultural 

elements, for example : In Berber folk …… ;   According to the Holy Qur’an …..  

D) Providing additional information via footnotes, endnotes, or other explicit 

explanations that are not included in the text. 

E) Introducing textual features that indicate the presence of borrowed words (marked 

wording or syntax) The translator may use for instance some lines from an existing 

translation of a classic to render an allusion 
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F) Replacement by a preformed TL item i.e. the translator replace the ST allusion by a 

similar existing allusion in the target culture.    

G) Rephrasing the allusion with an overt expression of its meaning, in other words, 

making its meaning overt and dispensing with the allusive KP itself

H) Re-creating the allusion by creatively constructing a passage that reproduces its 

effects or other special effects created by it. 

I) Omitting the allusion .

         Here above were all the potential strategies for allusion translation proposed by 

LEPPIHALME (79-84). They were classified according to allusion forms and they mainly 

share common strategies such as retention, replacement and omission. However, with KP 

allusions the gradation of strategies is broader than that of PN allusions due to the specificity 

of each type. 

I.6. Analysis methodology 

         Our choice for the articles (Tr: 69-112) was based on the fact that they include typical 

samples of allusion, they are of many types and forms according to the functions the writer 

intends to target such as humor, sarcasm and irony. They are eight as follows: 

هزيمة الخنساء في مسابقة البكاء 

بابا نويل طبعة جديدة  

من غير ليه  

النعل بيتكلّم عربي  

أطلق لها اللحى  

أكاذيب بالجملة  

قلوبهم معنا وقنابلهم علينا  

إنزل ياجميل عالساحة  
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         We will begin with proper names (PN) to move to key-phrase (KP) allusions, each 

sample will be followed by its translation. We will explain and unveil the connotations and 

the cultural references implied in the source language. Our analysis will determine the 

operation of our allusions either on the macro or micro-level so as to decide the appropriate 

strategy for translation. Herein, our strategy choice will be also subject to the theories 

mentioned previously in this chapter.  

I.7. Analysis of Some Allusion Samples from "قلوبهم معنا وقنابلهم علينا" by Ahlam 

MOSTEGHANEMI

           When reading the articles we notice that key phrase (KP) pop culture allusions are the 

predominant type, sometimes they appear regular but most are modified. We notice also the 

broad use of Arab popular songs to ironically allude to the sombre reality of the Arab World 

that resulted of the malpractices of local policies and the greed of the western powers to 

exploit the situation. We will begin first with proper names allusions as presented in 

Leppihalm’s taxonomy. 

I.7.1 Proper Name Allusions (PNAs)  

      We could identify two PNs allusions through our empirical translation. The first one is 

literary and the second is religious.

 Sample1: 

هزيمة الخنساء في مسابقة البكاء (مستغانمي: 2014: 189)
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Al-Ḫansa  1Loses the Weeping Race (Tr:101) 

                     The author has employed the PN allusion"الخنساء" in an article title above in a very 

rhetorical style namely metonymy. We opted for minimum change strategy (I.5.3.1.1.C)  

which  is the retention of the name unchanged, with added detailed information in form 

of footnote. Our choice comes as a necessity to identify the foreign proper name for the target 

reader as well as to dissipate the equivocation of the connotation it conveys. Opting for this 

strategy would also maintain the functions of characterization and tragedy of the allusion. 

MOSTEGHANEMI alluded to “Al-Ḫansa” as the most Arab poet known for her long-lasting 

mourning and sorrow who supposedly nobody in history could compete her for. However, 

despite all Arabs calamities and sorrows, the author mentioned, as anecdote, that an Asian 

woman was able to win the title of the most weeping woman. In a sarcastic style 

MOSTEGHANEMI regrets Arabs’ loss for the title saying,

           "كنت أعتقد قبل ذلك الخبر أن لنا في الخنساء مفخرة بعد أن لزمت المسكينة قبر أخيها حتى ماتت "

(مستغانمي: 190:2014)

                   “Before I heard about this news I had thought that Al-Ḫansa would be always our pride 

since she had been staying alongside the tomb of her brother until she perished” (Tr:102)        

         

        It is indeed only by reading the whole article, the title’s enigma would be fully 

uncovered. As for the text type in which allusion occurs, it is informative, since it tells us 

about one specificity of Arab peoples that is “melancholy and mourning”, giving some real 

examples from history and literature to support the idea the writer wants to convey. At this 

point, we can notice a glimpse of appellative function operating to convince the reader of the 

1Probably the most famous female poet in Arabic literature (7th century). She used to write elegy poems to her brothers killed in tribal battles. 
Al-Khansa’ mourned them bitterly for a long time. Her elegies were recited before the whole tribe in annual poetry competition. She was 
almost favoured as the best poet of the season ( ALANSARI: 2009: 97) 
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central idea of the article. The strategy we opted for would transmit referential content in the 

required information, thus this may appropriately render the informative function in the TT. 

 Sample 2

« بابا نويل  »... طبعة جديدة (مستغانمي: 2014: 245) 

“Santa Claus” …. A New Version  (Tr:113)

          The proper name "بابا نويل" retained unchanged from French “Père Noël” meets in 

English “Santa Claus” according to Cambridge Dictionary. It denotes “an imaginary 

character with a white beard who children believe brings gifts at Christmas”.

(www.dictionary.cambridge.org Visited on July 15th, 2018.) .

         The denotation of the PN in the three languages is the same; hence, it does not present a 

cultural bump in Arabic since the festivities of Christmas are shared by many Arabs too.

As long as this PN originates in the Western culture, we opted for the strategy of 

replacement of the name by another one (I.5.3.1.2 a) i.e. we translated it back into English 

through replacing "بابا نويل" by another ST name: "سانتا كلوز" which is itself transmitted from 

“Santa Claus” from English.

        This PN allusion is embedded in a title of an article as to connote to the French movie 

“Le père Noël est une ordure”, Santa Claus is a Stinker  (Standard Translation)

MOSTEGHANEMI starts her article saying, 

"المخرج الفرنسي الذي أضحك منذ سنوات المشاهدين في فلمه "بابا نويل هذا القذر" ما ظن أن الحياة ستزايد عليه 

سخرية وتسند إلى "بابا نويل" الدور الأكثر قذارة ..."  (مستغانمي:245:2014) 

       “The French filmmaker who, years ago, made the viewers laugh in “Santa Claus is a 

Stinker” would never imagine that time would outbid him mockery as to attribute Santa Claus 

the stenchiest role ever …” (Tr:113) 

http://www.dictionary.cambridge.org/
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         Hence, the author employed “The New Version” in a way to intensify the connotation of 

the movie’s title. By the new version she refers clearly to the serious increasing of the 

notoriety of Santa Claus in Western societies. She ironically relates that to the collapse of 

ethics; the delinquency of Saints is not but a reversal to the dishonesty of Western leaders 

namely Western camp’s war makers who have been deploying their marines to destroy 

humanity (Ibid). Employing allusion side by side with irony and sarcasm, 

MOSTEGHANEMI gives frequent contrasting examples and counter facts to describe the 

transgressions of “the new Saint” in the light of child abuse phenomenon practised by “Santa 

Claus”. She contrasts all that to the religious and the ethical message that Santa Claus should 

convey to the society. 

" في وقت يتطوع فيه البعض لنشر عولمة الأمان، مصرّا على أن يكون شرطيّ العالم لحفظ السّلام، وقدّيس الكرة 

الأرضية، والرسول المُوَكّل بالتّرويج للقيم الفاضلة واستعادة البراءة المفقودة لدى البشرية، مُضحك أن يَفتقد الأمانَ 

والفضيلة في عقر داره، وأن يصل به الذعر حدّ الشّك في أخلاق قدّيسيه وأوليائه الصّالحين "

 ( مستغانمي :2014: 246 ) 

         “In the time when some people volunteer to spread peace and insist on being guardians 

to this world; they would rather appoint themselves Saints to the globe, messengers of moral 

values and they seek to regain the missing innocence … It is then pretty funny that they miss 

security and probity in their midst. For they fall in a state of panic and doubt even about the 

conducts of their Saints and paragons.”   (Tr:113-114) 

        The strategy we opted for did not affect the transmission of the connotation since the 

allusion is apparent throughout the whole article. The functions of allusion that are: 

characterization of “Santa Claus”, the similarity between Santa Claus of the movie and that of 

the new version, and the contrast between the two versions of Santa Claus ( the conventional 

and the new one) are all transmitted as well. 
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        As for the text type, we can notice that the strategy we applied could transmit the 

dominating functions: informative and appellative. The referential content is conveyed plainly 

as well as the desired response of the TT readers would assumedly be provoked. 

I.7.2 Key-Phrase Allusions (KPAs)

   This type is predominantly present in the corpus, as articles titles or within passages. We 

could observe KPs mostly in form of pop songs titles or refrains as well as famous poem 

verses. 

 Sample 1

من غير ليه..     ( مستغانمي:17:2014) 

"Dum-De-Da …"  (Tr:72)

         The KP allusion "...من غير ليه" is pop cultural, borrowed from a love song title, by the 

Egyptian  musician  and  singer  MUHAMAD ῾ABD-ALWAHAB 

(https://www.youtube.com/watch?v=n3X0Xm7yn5Y Visited on August 31st,2018) The song 

is in Egyptian dialect whose title means “ Don’task me why ”.  Indeed an Arab listener would 

understand that the singer tells his beloved not to ask him why he loves them, because he 

certainly does for all the beautiful qualities they possess. MOSTEGHANEMI (2014:17-18)  

in turn, used the same phrase to entitle her article in a way she ironically transmits the 

message “Don’t ask me why I don’t like the Bushes”. She goes on saying, 

        "لا تسألوني لماذا لا أحبّ بوش الأب، لا بوش الابن، ولا بوش الأم"   (المصدر نفسه) 

       “You ask me why… why I don’t love Bush father, neither Bush son, nor do I love Bush 

mother”  (Tr: 72)

https://www.youtube.com/watch?v=n3X0Xm7yn5Y
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         She justifies, however, her choice and argues her viewpoint in a very sarcastic way 

throughout the article. As a translational decision we opted for the strategy of replacement 

by a preformed TL item (I.5.3.2 F) thus, we replaced the song by the American hit single 

"Dum-De-Da" by BOBBY VINTON (https://www.youtube.com/watch?v=kavcI-TRwKA 

(visited on September 3rd, 2018) “Dum-De-Da” or “Dum-Dee-Dum” is “a happy word, used 

when humming a song mostly” www.urbandictioanry.com ( Visited on September 3rd, 2018) ; 

in the case we have the song begins with the phrase “You ask me why ….Why I love her…” 

The singer then explains the reasons throughout the song similarly to the ST one. To get the 

same connotation of the ST allusion, as MOSTEGHANEMI did,  we made a syntactic 

modification by turning the affirmative form of the verb “love” into negative “ You ask me 

why , why I don’t’ love ..” , then we  replaced her by the Bushes’  as shown above in the 

example.

          Our translational decision is based on the fact that the dual theme “love VS hate”, 

demonstrated through irony, is primordial on the macro-level. We cannot apply minimum 

change strategy in this case because we cater for the target readers in a way that they need to 

receive the allusion as similarly as the ST one. It is also evident that the Arabic song above is 

not transcultural, thus applying literal or standard translation would spoil the allusion. 

Moreover, any footnote or additional information added to the translation would inevitably 

disrupt the function of humour that is associated with sarcasm; readers would notice that these 

two functions are predominant through the whole article. 

          Opting for replacement strategy would maintain the musical impact that the author 

intends to leave at the readers’ hearing and this is in fact, a kind of enjoyment that lays behind 

the technique of allusion. In addition, our strategy choice would guarantee the transmission of 

https://www.youtube.com/watch?v=kavcI-TRwKA
https://www.urbandictionary.com/define.php?term=happy
https://www.urbandictionary.com/define.php?term=humming
https://www.urbandictionary.com/define.php?term=a%20song
http://www.urbandictioanry.com/
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the expressive function of the ST into the TT which is the consideration of the aesthetic and 

artistic form of the ST adopting the perspective of the author. 

 Sample 2 

النعل بيتكلم عربي (مستغانمي:34:2014)   

The Shoe Spangled Banner (Tr:77) 

         The (KP) above is a modified allusion taken from the Arab hymn  "الأرض بتتكلّم عربي" 

(The land speaks Arabic) by the Egyptian singer SAYID MAKAWI,

(https://www.youtube.com/watch?v=ZYTR-aDmivo Visited on September 4th, 2018) The title 

of the song is metaphorically patriotic; it expresses the Arab unity and the strong belonging to 

the Ummah in front of the enemy. It dates to the United Arab Republic days. 

MOSTEGHANEMI played with the title to refer to the incident when a journalist has pelted 

G.W.Bush with a shoe in a press conference in Baghdad. The allusion expresses the extent of 

Arabs wrath that was turned into a shoe throw and was a kind of retaliation and triumph over 

the U.S president for his invasion decision and injustice towards the Iraqi. 

          From a translational point of view, the hymn cannot be retained otherwise it would lose 

its originality and rhythmical effect on English receivers, the reason why we opted for 

replacement by preformed TL item strategy (I.5.3.2 F). Hence, we substituted the source 

song by the American hymn “The Star Spangled Banner”. However the incidental element in 

allusion needs to be preserved so as to maintain the function of the ST, for that we played on 

the title by swapping the word “shoe” with “star” as shown in the hymn title  above. This 

would maintain the functions of allusion consisting of sarcasm and humour. 

         For the author the shoe incident has in way regained a part of the lost Arab dignity, 

hence the way to transmit this feeling to the target reader through the allusive title would only 
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be achieved by conveying the expressive function with the perspective of the author. Hence 

the consideration of the aesthetic and artistic form of allusion is primordial to translation.  

 Sample 3

أطلق لها اللحى.  (مستغانمي: 2014: 117)

Unleash the Beard Upon Her   (Tr:82)

          The author has used this literary modified KP allusion as a title to one of her articles. It 

is, in turn, inspired from the title of the famous poem associated with SADDAM HUSSEIN,  

 SADDAM has recited this poem on the .(Unleash Your Sword Upon Her)" أطلق لها السّيف" 

eve of the fall of Baghdad, defying American invasion (23-22 :2017 : أبو سمرة).

MOSTEGHANEMI modified the phrase by swapping “sword” with “beard” referring to 

SADDAM’s defeat when he was captured after nine months on the run, in December 2003. 

The first pictures of the former President showed him exhausted with a long and thick beard; 

the world could not believe the fate of that strong Arab leader. Yesterday he unleashed the 

sword upon America but now he has nothing except his beard of the fugitive.

As a translation procedure we opted for minimum change strategy (I.5.3.2 B) which is 

literal translation for many reasons. First, the allusion is primordial to the whole article since 

it carries the main theme, which is defeat and humiliation in addition to the functions 

presented in description and characterization. Second, characterization concerns directly a 

political leader and president that cannot be replaced by another one for historical and literary 

considerations. Next, we do not need to insert overt notes or explanations to transmit 

connotative and contextual meaning since the author herself has already clarified the allusion 
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throughout the article as a way to extend her ideas. Yet, we would inevitably face another 

allusive phrase as follows in sample 5.  

 Sample 4

ولم يشهد له زحل سوى بالحماقة والجريمة (مستغانمي: 2014: 117) 

…Venus has not borne witness2 but to his foolishness and crimes…   (Tr : 82 )

For this allusion, we opted for providing additional information via a footnote 

strategy (I.5.3.2 D) on the basis that it thematically and functionally belongs to the previous 

one i.e. we kept minimum change strategy as done previously, but supported by clarifying 

information out of the text contrary to the former allusion. As illustrated above 

MOSTEGHANEMI played with the phrase or the metaphor swapping the adjective pronouns 

to show that Venus has not only witnessed Saddam’s defeat but rather his stupidity and 

despotism, contrary to what he promised in his verse. Practically it was possible to maintain 

the same structure of the original allusion in addition to the connotative meaning.

 Sample 5

لولا أن رائحة النفط توقظ الحواس وتلهم الوسواس الخناس الذي جاء إلى المؤمن بوش في شكل رؤيا أوحت إليه، لمزيد 

من الثواب ونصرة معسكر الخير بضرب العراق وتدميره بذريعة تحريره ... ( مستغانمي: 133:2014)

 It is because the oil odour would awaken the ardent desire and inspire the slinking 

whisperer who, in dream, has appeared to the God-fearing Bush, appealing him for more 

reward and righteousness to strike and destroy Iraq.  (Tr:89) 

2Alluding to the original verse of the poem recited by Saddam Hussein on the Eve on the fall of Baghdad. The 
verse says , أطلق لها السيف لا خوف ولا وجل      _    أطلق لها السيف وليشهد لها زحل
(أبوسمرة ؛ 2017: 23-22)
Unleash your sword upon her 
No fears , No frights 
Unleash your sword upon her 
May Venus bear witness to her    ( Our translation) 
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The allusion in italic above "الوسواس الخنّاس" is religious and regular , it is extracted 

from the Holy Kuran (Surat AL-NĀS, V: 5). Describing Satan character, MOSTEGHANEMI 

used this phrase rhetorically to refer to the tempting oil wealth in Iraq which in a way incites 

Satan to murmur to the U.S president to invade the country.  On the macro-level, this allusion 

implies irony as it is a dominant function in the whole article. In addition, to characterization 

and contrast where “The Slinking Whisperer” or evil murmurer is ironically contrasted to US 

president who is portrayed as God-fearing and right doer. The fusion of Koranic allusion with 

irony makes the style beautifully powerful that it necessitates maintaining as much as possible 

its function and aesthetic elements. We sought first three Qur’an Translations as shown in the 

table below: 

Qur’an  Translation 

version 

MAWLAWI 

SHER, 751:2004

ARBERRY A.J, 

741: 2005

Al-HILALI; 

MUHSIN KHAN, 

856: 1404

 translation  of  الوسواس
الخناس The slinking 

whisperer
The slinking 
whisperer

The evil of the 
whisperer ( devil 
who  whispers evil in 
the hearts of men) 
who withdraws( 
from his whispering 
in one’s heart after 
one remembers 
Allah)

Figure 2: three translation examples of the Qur’anic phrase  " الوسواس الخنّاس "

 As translational decision we opted for replacement by a preformed TL item (I.5.3.2 F). 

It is truly evident that the phrase “The slinking whisperer” is literally translated from the 

Arabic one "الوسواس الخناس". However its religious connotation does exist in the Bible heritage 

as a serpent that symbolizes evil power named “aka”. (RAHMAN.J, SCHMITT.K, 

REDDING.A.H : 77:1998) Therefore, the preformed item here serves the TL readers better. 
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Our translation choice would also guarantee the operative and expressive functions of the 

article in which allusion occurred as well as the transmission of the aesthetic and artistic form. 

“The Slinking Whisperer” would be lexically economical and more potentially appropriate to 

fit the rhetorical requirements of the whole sentence.

 Sample 6

لو سألناها عن حجم هذا الحب الذي تحمله لنا، لاحتاجت أن تستنجد بخبراء النفط من أبناء تكساس، لسبر أغوار 

عاطفتها التي لا تقاس إلا بعمق آبارنا، ولأشارت إلى الصحاري والكثبان العربية قائلة: " شايف الصحرا شو كبيري.. 

بحجم المخزون النفطي بحبك"  ( مستغانمي : 133:2014)

If we asked her about the size of love she has for us, she would appeal oil experts to fathom

her passion, which would be only measured by the depth of our fields. She would then point- 

out to the Arab deserts and say, 

If I was the sand way to oil there 

I’d embrace your heart everywhere.  (Tr:90) 

The modified KP allusion above is inspired from the popular refrain by the famous 

Lebanese singer Fairuz that says,  "شايف البحر شوكبير ......... كبر البحر بحبك"

(https://www.youtube.com/watch?v=8esC4NmYZXQ  visited on August 24th, 2018) which 

means “I love you as big as the sea.” (Our translation). Herein the singer expresses the 

excessive amount of love she feels for her beloved and assimilates it to the large sea. The 

author utilizes the expression and plays with some of its words so as to create a new context 

that would express the “pretended” love and interest of the West towards the “rich Sahara” of 

Iraq. 

On the macro-level, the predominant function of the allusion is irony blended with little 

humour; it is a kind of deceitful love declaration that raises from greed and cupidity. On the 

https://www.youtube.com/watch?v=8esC4NmYZXQ
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micro-level the allusion is in verse which needs to be maintained in the target language, with 

regard to the semantic and lexical aspect presented in three keywords: “desert” which 

indicates Irak ; “oil” which is the target, and “love” as pretext. The text in which allusion 

occurs is exclusively satirical, the author has selected the title of the article to entitle her entire 

book as "قلوبهم معنا وقنابلهم علينا" “Angel’s Smile and Devil’s Guile” (our translation). 

From a functional point of view satire intercedes the three functions: informative, 

expressive and appellative (figure 1: p 30). We notice the presence of the two last functions in 

the allusion wherein the author focuses on the language (play word) as well as on the form of 

the message (song refrain) in order to mockingly denounce America’s dissimulation towards 

Iraq.  Besides, she intends by all that to convince the readers of the false pretences of the war 

waged in the region. Thus, for our translation we would consider the aesthetic and artistic 

form of the ST allusion all catering for the perspective of the author. In addition to elicit 

desired response at the target reader through the method of adaptation. 

For strategy application, retaining the song in its local mould would inevitably puzzle 

the TL reader. This allusion is so complicated to render that we opted for a couplet of 

strategies i.e. we preceded by replacement by a preformed TL item (I.5.3.2 F) that includes 

similar stylistic and thematic elements as the original allusion. Then, in order to modify the 

allusion as the author did, we recreated some parts of the allusion by creatively constructing 

a passage that reproduces its effects (I.5.3.2 H). Hence, we selected a refrain from a famous 

soulful love ballad “That’s How Strong My Love Is” by the American O. V. WRIGHT

https://www.youtube.com/watch?v=S_B3SJbqAlc Visited on August 28th, 2018) The song 

says:

If I was the sun way up there 

I’d go with love most everywhere 

https://en.wikipedia.org/wiki/O._V._Wright
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With a tricky words play, as shown in the translation above, we swapped the word “sun” with 

“sand” so that to indicate the Sahara; we dropped “up” and substituted it with “to oil”. For the 

second verse, we used love words and kept the word “everywhere” to maintain the rhyme and 

familiarity of the refrain. 

 Sample7

النصب أخو الكذب. لطالما أزهرت حقول الأكاذيب الغربية كلما رأت رؤوس أموال عربية قد أينعت .. وحان قطافها 

(مستغانمي : 151:2014)

Swindling and lying breed evil. Is there a single virtue now remaining after their lies? Is there 

one vice they do not possess? They have no more religion than their dogs; gold is their God. 

(Tr:94) 

       This KP allusion   " رأت رؤوس أموال عربية قد أينعت .. وحان قطافها...."is a literary one derived 

from the famous Speech By AL-ḤAĞAĞ BNU-YUSUFA-ṬUQUFI (661-713 AD) in which 

he says,

إني لأرى رؤوسا قد أينعت وحان قطافها وإني لصاحبها  (فياض: 2015:159)

Verily I am seeing ripened heads ready to be plucked, and surely, I shall be the reaper.

(Our translation) 

In the original phrase, AL-ḤAĞAĞ threatens the rebelled among the Iraqi people with 

execution in case of rebellion. As shown, he makes a metaphor in which he assimilates the 

heads of the rebellious to ripe fruit that must be inevitably plucked by him. 

MOSTEGHANEMI diverts the theme slightly from threatening to fraud, as she supports that 

with an introductory phrase, but always alluding to bloodthirstiness and warmongering. In her 
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metaphor, she ironically portrays the greed of the Westerners towards rich Arab countries; the 

lies of these greedy nations blossom like crops whenever they see Arab capitals proliferate 

and ripen. Correspondingly, this allusion works more on the micro-level since it strengthens 

the meaning through metaphor and word play. 

Functionally speaking the text is yet again satirical, noticeably two functions operating 

which are the expressive and operative. The KP above manifests an aesthetic dimension 

expressed by the author. The metaphor played with is extracted from a famous speech; 

therefore, the form here needs to be considered in our translation in a way to transmit its 

aesthetic and artistic aspects. The allusion occurred in a text that provides many arguments for 

the author’s reflections, this is why the translation should stimulate the desired response to 

approve the message. By this we would undoubtedly guarantee the transmission of the 

appellative function.     

Translating such a complicated allusion is really challenging though. Practically we 

would avoid minimum change, for the readers will certainly miss the pleasure that an Arab 

reader would have when unlocking the allusion, despite the possibility of maintaining the 

strong metaphor. The same impact we would have if we provided additional notes or even 

replaced the phrase by an ST allusion. Therefore, we opted again for a couplet of strategies 

i.e. we preceded by replacement by a preformed TL item (I.5.3.2 F) in order to maintain 

the same stylistic and thematic elements as the original allusion. We modified the allusion as 

the author did, by recreating some parts of the allusion through the strategy of creating a 

passage that reproduces its effects (I.5.3.2 H). As shown above in our translation, we 

borrowed a phrase from OLIVER CROMWELL’s Speech on the Dissolution of Parliament 

(April 20, 1653) :
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“Is there a single virtue now remaining amongst you? Is there one vice you do not possess? 

Ye have no more religion than my horse; gold is your God”

(https://www.britpolitics.co.uk/speeches-oliver-cromwell-long-parliament) visited on August 

30th, 2018) The reason for our choice is that the use of a British commander’s words, widely 

known in Western Culture and history, would have a similar allusive impact on the target 

readers. Besides, we played with some words to embed the allusion in the new context, as 

well as we maintained the main functions that are description, characterization and irony. 

Likely, to the ST allusion, the central theme “lying” that goes in parallel with “swindling” is 

maintained in the new allusion and this is primordial to our translation. 

Rhetorically speaking, the translation includes three metaphors that describe the 

Western greed towards Arab countries. We intended to replace the word “horse” by “dogs” to 

make an allusion to Presidential pets particularly the Bushes to whom MOSTEGHANEMI 

has devoted a whole article in her book  (18-17:2014:مستغانمي) . The TT allusion would 

describe the Western invaders as liars fraudulent, vicious and greedy respectively to the ST 

one.  

 Sample 8

" داخلي كمّ من المرارة يجعلني أمام خيارين : إمّا أن لا أكتب بعد اليوم إلا عن العراق، فعندي من الخيبات و القصص ما 

يملا هذه الصفحة لسنوات و إما أن أكتب لكم عن أي شيئ عدا هذه الحرب ، التي لن تكون عاقرا ، وستنجب لنا بعد "أم 

المعارك" و " أم المهالك " و أم الحواسم " .. حروبا ننقرض بعدها عن بكرة أمّنا وأبينا، بعد أن يتم التطهير القومي 

للجنس العربي " (مستغانمي:209:2014)

       “There is a ton of bitterness inside me that obliges me to choose between two things: I 

either stop writing on the war of Iraq because I have as many sad stories as I can fill my pages 

for ages, or write anything except this issue. This war wouldn’t be barren for sure, after “The 

Mother of all Battles” there will be “the mother of all desolations” and then “the Mother of 

https://www.britpolitics.co.uk/speeches-oliver-cromwell-long-parliament
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Al-Hawasim”. Hence we will all disappear to the ground after the completion of the 

cleansing process of the Arab race from existence.  (Tr:107) 

         This allusive noun phrase “The mother of Al-Hawasim” is a modified allusion that 

refers to “Harb Al-Hawasim” which means the final war; named by the Iraqi in 2003

 (http://www.alwasatnews.com/news/200383.html visited on September 5th, 2018) 

MOSTEGHANEMI has played with the phrase adding to it “The mother” as to allude to the 

Mother of All battles or Gulf war II (www.oxfordreference.com Visited on September 5th, 

2018). By using this allusion, the author wanted to say that the successive and breeding wars 

in Iraq will undoubtedly lead to a massive destruction of Arabs.  

The strategy adopted is standard translation (I.5.3.2.A) The allusion seems to be 

transcultural since its historical and political background is shared by both Arabs and 

Westerns specifically Americans. Hence, the informative function is obviously transmitted 

through the adopted strategy. 

 Sample 9

إنزل ياجميل عالساحة (مستغانمي: 2014: 209)  

Come down to the yard pretty!  (Tr:107)

The Key phrase above is used twice: first, as a title to an article (2014:209) مستغانمي 

second, as a contextualized phrase in the last paragraph of the same article as follow: 

" أما المصيبة الثانية، فهي أنّ وجودي في النادي تصادف مع إقامة المتنافسات على لقب ملكة جمال لبنان، في الفندق 

نفسه  " وانزل  ياجميل عالساحة " و " قومي يا أحلام إن كنت فحلة، و انزلي ع المسبح "  فهنا  أيتها الحمقاء التّي لا 

تسبح إلا  في مستنقع الخيبات العربية، لا تنزل الملكات على المسبح قبل ان يكنّ قد استعددن للحدث طوال سنتين ... في 

ناد آخر!" (مستغانمي : 2014: 211) 

http://www.alwasatnews.com/news/200383.html
http://www.oxfordreference.com/
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       “The second calamity is that being at that gym coincided with the lodging of Miss 

Lebanon contestants in the same hotel! Oh misfortune! How ridiculous I felt! All that’s 

missing was Walid Tawfik to sing to me “Come down to the yard Pretty ”Yeah!  “Come 

down to the swimming pool” come down if you were brave enough, Ahlem! You know 

dense? You who swims only in the swamp of Arab deceptions? You know that queens don’t 

get in the pool only after they train themselves for the event, for two years, in another gym? 

(Tr:108-109)

In the article, the author tells us about how she tried to get out of the deceptive state she 

was living in, due to the terrible news of the war. She describes how she hopelessly joined a 

luxury resort to find that the sad news were following her everywhere. Thus, the comfort and 

tranquility she was looking forwards not as expected there, especially when she found it so 

embarrassing to step down in swimming pool in front of beauty contestants. 

MOSTAGHANEMI borrowed a key phrase from the Arabic pop song in the 80’s by the 

Lebanese Singer Walid TAWFIK entitled  "إنزل ياجميل في الساحة" 

(https://www.youtube.com Visited on September 10th,2018) In the song, the singer addresses 

his beautiful lady to come down to the yard to be seen by the guests. The author then makes a 

parallelism between the song and her state in a way to create a sort of parody, humour and 

irony. The KP allusion, put between inverted commas as shown below in the excerpt, is 

slightly modified where the writer makes a lexical change of prepositions that does not affect 

the meaning. The strategy of translation we opted for is (I.5.3.2.C) which is adding extra-

allusive guidance to the text including the use of typographical means. We translated the 

phrase literally and kept it in converted commas; then, we added some allusive guidance in a 

form of introductory sentence to refer to cultural element as shown in the translation below as 

well as to create an impression of humor. Our choice for literal translation came out of the 

https://www.youtube.com/
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necessity to maintain the lexical feature that is key to allusion. The phrasal verb “come 

down” is paramount for the irony carried out in allusion i.e. That its denotative meaning 

referred to the swimming pool, but the latent meaning intended was rather “the swamp of 

deceptions and frustration”. 

Our translation decision lies also on the expressive function where the author and his 

style are rather foregrounded. We focused on preserving the form of the ST that would be 

compatible with the accuracy of content; in addition to transmitting the perspective of the ST 

author.  

I.7.3 Findings and discussion  

This section analyses our strategies choices vis à vis the nature and the type of each 

allusion sample as shown in the table below. We will see which strategies were most 

frequent, which ones were less and why we did not opt for others. We will also find out if 

our allusions translation was sourced or targeted.
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Figure 3: Translation samples data

     / Samples Form Theme Strategy 
Sourced 
Translation

Targeted
Translation

1 Proper literary Minimum change:
Retention + footnote

       X

PN
 

al
lu

si
on

s 

2 Proper Religious replacement of the 
name by another one

       X

1 Regular Arts Replacement by a 
preformed TL Item

       X

2

Modified Arts
Replacement by a 
preformed TL Item

       X

3 Modified  Literary Minimum change :
Literal translation 
 

      X

4

Modified Literary Minimum change
Literal translation+
footnote       X

5

Regular Qur’anic   Replacement by a 
preformed TL Item  

 

       X

6

Modified Arts Replacement by a 
preformed TL Item/ 
same effect 
reconstructed 
passage   

   

      X    

7

Modified Literary Replacement by a 
preformed TL Item/  
same effect 
reconstructed 
passage   

       X

8

Modified Historical Minimum change : 
Literal translation 

        X

      

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

   
   

K
P 

 a
llu

si
on

s 

9 Regular Arts 

Adding extra-
allusive guidance to 
the text including the 
use of typographical 
means

       X
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Our data show that there was no specific strategy to any allusion type. They were varied 

from minimum change to replacement strategy. The most remarkable result to emerge from 

the data is that the most frequent strategy was replacement by a preformed TL Item with 

54.54 % followed by minimum change  and literal translation with 45.45 %. As an exception, 

creating same effect reconstructed passage strategy was exclusively coupled with 

replacement strategy in samples 6 and 7 for the reason that these allusions are complicatedly 

modified that their TL replacements needed to be creatively modified as well. There was a 

significant positive aspect in the translation where we noticed the absence of allusion 

dispensing or omission strategy that would have assumedly distorted the meaning of allusion. 

I.8.  Conclusion  

  To conclude this chapter, it is worth reminding that the challenges of allusion 

translation are associated with rhetorical and cultural aspects of this device. The more the 

connotations are culturally specific, the bigger the bumps get; and the more they are 

rhetorically complicated the more our translation task becomes tougher. 

LEPPIHALME’s strategies, to a large extent, were applicable to translate allusion from 

Arabic into English. We catered as much as possible to choose the strategies that could 

preserve the connotations where possible; we sought for the inclusion of the TT readers in 

the new allusions so that they would recognize the device and participate in its pleasure as 

similarly as it was intended in the source text. We insisted also in our translation on the 

functions of both allusions and the text types they belonged to. 

      It is worth referring also that the corpus included complicated allusions and this was 

indeed due to the specific style of the author. 
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This chapter looks at highlighting the corpus with the translated articles. We will proceed 

by presenting the corpus through a general description in terms of form and content (II.1) then 

we will project an overview on the political and social-cultural circumstances wherein the 

articles were written (II.2). This will be followed by a presentation of the specificities of the 

author’s style (II.3) whereby we will broach her intellectual orientations that manifest through 

her remarkable works. Besides, we will present the prevailing characteristics of the author’s 

style. At the end of this chapter, we will support our practical work by the integral translation 

of the selected articles (II.4). By this, we will have re-included our translated samples of allusion 

in their whole context and frame.    

II.1. Presentation of the corpus

 Angel’s Smile and Devil’s Guile (our translation) by AHLAM "قلوبهم معنا وقنابلهم علينا" 

MOSTEGHANEMI (2014) comprises fifty nine articles classified in four chapters which are 

entitled respectively as follows:

Watch Bush and Learn           شوف بوش بقى واتعلم .1

An Iraqi … A  Humiliated Noble Man       العراقي هذا الكريم المهان .2

Auntie America            خالتي أمريكا .3

Good Night Arabs!    تصبحون على خير يا عرب .4

          The first chapter contains six articles that are extremely sarcastic and ironical in which 

the author launches a mockery campaign at the Bushes’ specifically G.W.Bush. The author 

unveils some intimate aspects of the family, namely their passion for growing dogs, in an 

attempt from her to make an ironical comparison between humans and animals.  In the twenty 

articles of the second chapter, MOSTEGHANEMI approaches the topic of Iraq from different 

perspectives. She talks about Saddam Hussein’s paradox and his fate was that tragic for the 
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whole Arab World. As for the third chapter, it contains fifteen articles that speak mostly about 

America’s policies and its attitudes towards Arab countries. The author also demonstrates some 

facts on the American moral crisis in addition to the topic of presidential elections and the 

campaign of 2000. The last chapter includes eighteen articles wherein the author criticizes and 

mocks at Arab rulers as they brought only defeats and deceptions to their peoples.

         The corpus is indeed a collection of satirical articles that MOSTEGHANEMI used to 

publish in her weekly corner in ZAHRAT AL-ḪALYĞ magazine within a decade. It is the 

firstling of books series she intends to publish later. The central theme of the articles addresses 

the issue of the US invasion of Iraq and its repercussions on the Arab region and the whole 

world as well; the author exclusively used irony and sarcasm to mock at the Bushes’ flagrant 

hypocrisy and fraud, since they proclaimed themselves world keepers. Being over this 

encroachment, she depicted Arabs deceptions and disillusions, she screamed out of the ongoing 

injustice and humiliation practised on them. On the back blurb of the book  (2014:مستغانمي)  

MOSTEGHANEMI selected these statements to sum up her message. 

"إن العدلّ أقل تكلفة من الحرب، ومحاربة الفقر أجدى من محاربة الإرهاب                    

وإن إهانة الإنسان العربي وإذلاله بذريعة تحريره، هما بمثابة إعلان احتقار وكراهية له

وفي تفقيره بحجة " تطويره " نهبٌ لا غيرة على مصيره

وإن الإنتصار المبنيّ على فضيحة أخلاقية ما هو إلا هزيمة، وإن كان المنتصر أعظم قوّة في العالم

فبأي حق، وبأي شريعة، وباسم من، ولماذا، وحتى متى، سيستهان بحقنا في حياة كريمة، وفي العيش بأمان والاستفادة 

من ثروات وطنية صنعت ثراء غيرنا، وغدت لعنة علينا؟ "                               

"Justice is cheaper than war ; fighting poverty is better than fighting terrorism. 

Humiliating and abasing Arabs under the pretext of liberating them is merely a declaration of 

disrespect and hate to them. 

Then, impoverishing them for the reason of “development” is indeed a flagrant 

plundering than any claim of care about their destiny. 
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For, the triumph that is founded on moral scandal is not but a defeat, though the winner 

possesses the most power in the world.

Hence, by what right and authority, in the name of whom? Why? And how long our right 

to a decent life remains underestimated? When shall we live in peace? When shall we benefit 

from our national wealth? Didn’t it make others rich to become a curse on us?

(Our translation)   

 In her introduction of the first edition in 2009, MOSTEGHANEMI revealed that she was 

supposed to publish the book in 2006 but unexpectedly she decided to delay the project at the 

last moment (7:2009:مستغانمي) Collecting and rereading the articles was so tough and painful, 

the same as they stimulated much humour in her since her writing was frequently splashed with 

humour and sarcasm. As for the second edition, it revealed in 2014 when the author wrote 

 A second introduction for another time” (our“ (مستغانمي:7:2014) "مقدمة ثانية في زمن ثان" 

translation); entitled " ! برغم ذلك لست بخير ", “I am not good …. Though” (our translation)  

This title was occasionally a double allusion: first, to “the phrase” that closed the introduction, 

while the second implication of allusion goes back to the decision she made previously in her 

book (ibid: 209-210) that was to stop following the shocking daily news of deaths and 

destructions in the Middle East and Iraq, but it was for no vain.

        The Arab political landscape was notably worsening: the chaos and internal conflicts 

overpassed Iraq and reached most of Middle East countries until Libya and Tunisia in North 

Africa. She had to write another introduction for this dramatic reality where changes have 

occurred, and the political mines that the US planted in the Middle East few years ago have 

started to explode. Citizens from Al-Basra asked her for rescue from death, they needed her 

prayers; she could not hide that inner pain that made her mourn Iraq for its dramatic fate. She 

says,  
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"هذا قدر بغداد. من هولاكو إلى نوري الهالكي مرورا بالحجاج، يتناوب عليها القتلة ولا يروي نخيلها إلا الدماء ...

تلك الأرض كانت لبشر يحبون الحياة ويحبون الشعر ويحبون الوطن ...... بشر ينحدرون من أقدم حضارة بشرية أهدت 

إلينا نحاتين ورسامين وموسيقيين ومسرحيين ومفكرين وعلماء. بشر يقفون اليوم فقراء بؤساء على أرض تحتها من 

الثروات ما كان يفيض على العراق. أذلاء وقد كان لهم من الكرامة ما يكفي البشرية عنفوانا. فبأي حق هذا العراقي الكريم 

يهان؟ وبأي حق يحقق الغريب في ديانته وطائفته ونسب عشيرته، ومهما كان جوابه يقرر أنه ليس أهلا للحياة؟" 

(مستغانمي: 10-9:2014)

        “This is Baghdad’s fate. From Hulaku to Al-Ḥağağ to Nuri Al-Maliki (The perishing), 

assassins have been alternating on her for they quenched its palms only with blood. A land that 

belonged to people who loved life, poetry and their homeland as well. People who descended 

from the most ancient civilization that  has offered to us  sculptors , painters , musicians, 

playwrights, thinkers and scientists. Such people are standing miserable today on an excessively 

rich land, all humiliated, while they used to have a dignity that could suffice all humanity. Thus, 

by which right are these noble men humiliated? By which right could strangers come to 

investigate in their faith, sect, and tribal bloodline? Then, whatever the answer were, they would 

inevitably decide that the Iraqi does not deserve to live.”   

(Our translation)

These were the questions that MOSTEGHANEMI kept asking along her articles, 

denouncing all forms of injustice and criticizing as well the policies of Arab governments and 

their dishonourable attitudes towards their nations and peoples. In this regard, she states, 

"لا أعرف أمة غير العرب تكفلت بتحقيق أمنيات أعدائها وخاضت الحروب نيابة عنهم، وأعادت أوطانها نصف قرن إلى 

الوراء، ومازالت تمول خرابها وتقتل وتذبح ابناءها بخنجرها كي ينعم عدوها بالأمان" (مستغانمي:10:2014)

“I have never witnessed a nation except Arabs who undertook the realization of their 

enemies’ dreams. For that, they fought wars on their behalf; they have set their countries half a 
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century behind, and they still fund their destruction. They kill their people with their own 

dragger so that the enemy would live in peace.   (Our translation) 

These words of MOSTEGHANEMI would not summarize only her deep disappointment 

and frustration but that of any Arab citizen living under the reign of corrupt rulers. This resentful 

feeling can be traced through most of the articles.

          Overall, behind the sarcasm that distinguishes  "قلوبهم معنا وقنابلهم علينا"  there lies moments 

of deep reflection and pondering upon the violation of human rights in Iraq and some parts of 

the Arab world. Whoever the responsible was, it is high time foreign policies were rehabilitated 

and global powers with the world human rights organizations reconsidered the human status of 

the Arab citizen. MOSTEGHANEMI screamed loud on the behalf of the oppressed, haply they 

might relieve a part of their repressed wrath and resentment. She had no arm to fight aggression 

and injustice except words. 

II.2 Presentation of the sociocultural context 

        The articles were written between 2000 and 2009 when the Arab world was witnessing a 

rapid pace of changes and events on many levels mainly in politics. By the fall of 2000, the 

second popular Intifaḍa erupted in Palestine as Israel violated the Oslo peace accords. The 

defacement of the Islamic and Arabic identity of Jerusalem was still a priority for Israel, for 

that, it devoted 95 million dollars for the project of Judaizing Jerusalem (201:2014 :مستغانمي)        

        The unhuman practices carried out by the Israeli army against civilians, and the construction 

of the separation wall had led to a dire humanitarian situation in Gaza. The standard of living 

had receded, and poverty spread in most of the occupied territories. In 2002, Ariel SHARON 

made another record in his bloody history, with the massacre of Jenin; the situation went worse 

unfortunately.  
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         In the U.S.A, the presidential stood up for the Republican Party led by G.W. Bush who 

had defeated his opponent Al Gore in November 2000.  After 9/11 strikes, the phenomenon of 

Islamo-phobia grew all over the world.  As a result, many campaigns were held in Europe and 

America so that to target Islam and provoke Muslims. In response to that, some popular anti-

campaigns, namely the boycott of Danish products in 2006, took place in many countries in the 

Arab world. However, this was not the case with some Arab governments; it was revealed that 

the value of Israeli exports towards Arab countries rose to 35%.  (227:2014:مستغانمي)    

        The proclaimed war against terrorism was led by the US and the NATO. For that, the 

ground of the battle was inevitably in Afghanistan and the Middle East. In Iraq, the embargo 

that preceded the U.S invasion was not but a preparation for the coming step to seize the vast 

natural wealth that the country occupies. Under the reign of Saddam Hussein, Iraq possessed a 

strong program of developing nuclear and biological weapons. Scientists were highly privileged 

as well as science and academic researchers were encouraged by the government. However, the 

international sanctions imposed against Iraq have enfeebled the economic and institutional 

infrastructure of the country.  Due to the economic crisis, the government became unable to 

guarantee public employment for citizens. Hence, life in all its aspects, started to lose its 

cohesion and harmony. As a matter of fact, families started to split and separate; the rate of 

crimes has risen: robbing, bribery, corruption, suicide, delinquency, etc. 

         The intellectual and cultural scene has faded away by its turn, for school dropout became 

so tragically pervasive among Iraqi children; as a result, the level of education declined. 

Correspondingly, it was reported that more than 23.000 among distinguished researchers, 

professors, competent physicians and engineers had left Iraq to join, approximately, 2.5 million 

intellectual immigrants who had been living abroad since the 90’.  ( آثار الحصار على العراق : 

https://www.aljazeera.net/specialfiles/pages/9b80d6a6-1aef-48e6-a89b-5a2393a11af7 visited 

on October 7th, 2018) 

https://www.aljazeera.net/specialfiles/pages/9b80d6a6-1aef-48e6-a89b-5a2393a11af7


Chapter two: The Corpus and the Translated Articles

61

 The devastating invasion in 2003 has eliminated Saddam’s regime and set instead its 

exported version of democracy. The Iraqi who thought they disposed of dictatorship, found 

themselves facing the ghost of sectarianism and ethnic divisions; the country entered a period 

of civil war that killed thousands of civilians between 2006 and 2008. The overall estimation 

of the war damages between 2003 and 2011 was to 1 million murdered, as many other millions 

remained homeless and displaced (ibid). Indeed, the country witnessed a true chaos under the 

conflicting power blocs such as rival militant groups, foreign powers and political parties. The 

Iraqi civilians suffered from the horrors of the war that ravaged the whole country, murders, 

blasts; destruction of buildings and even sanctuaries and museum looting.            

MOSTAGHANEMI (2014:226) revealed that she owns files about torturing and murders 

affairs, in addition to devastating pictures about the mutilation and cannibalism committed in 

Abu-Garib Camp. She adds she has documents about antiquities thefts and scientists 

eliminations; articles about distributing poisoned medicines and candy bombs to the Iraqi. What 

is more, the assassinations of journalists and reporters and corruption affairs concerning 

members of the family of SADDAM. She has even the names of some Iraqi journalists and 

writers who were involved in corruption.  

         Herein some of the terrible facts about the war in Iraq that reached each aspect of life 

whether in economy, politics, society or culture. On the other hand, the media openness has 

been evident through the multiplication of satellite channels; they become as numerous as 

political blocs and religious sects. The cultural life has also had its part of change after the fall 

of Saddam, but actually, this change was not brought by people’s will, but by invaders. 

         The cultural and civic life of Baghdad had also had its part of change. It evidently receded 

by the suicide bombing on March 5th, 2007; yet, it never gave up breathing knowledge and 

literature. The terrible chaos storm that blew all over the country has also targeted the 

archaeological and historical assets, which were harshly assaulted and looted by American 
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troops. It was reported that an estimated 15,000 items had been plundered, many of them choice 

antiquities: ritual vessels, heads from sculptures, amulets, Assyrian ivories and more than 5,000 

cylinder seals (https://www.smithsonianmag.com/arts-culture/looting-iraq-16813540/; visited 

on October 15th, 2018).  

         Overall, the sociocultural context and conditions of the corpus were as a catalyst that 

pushed MOSTEGHANEMI to produce such an impressive work, in addition to her unique style.    

II.3  Specificities of The Author’s Style

It is indisputable that MOSTEGHANEMI has made herself on the forefront among all 

contemporary Arab writers. The best-selling female author in the Arab world as rated by Forbes 

magazine (www.albayan.ae/five-senses/dialogue/2016-11-09;  visited on October 23rd, 2018), 

has broken all records by selling more than two million copies of her famous trilogy  " ذاكرة

 ; (Chaos of the Senses)  (1997)  "فوضى الحواس"  ; (The Bridges of  Constantine) ; (1993) "الجسد

and  "عابر سرير" (The Dust of Promises) (2003), all translated into English by Bloomsbury 

Publishing (www.ahlammosteghanemi.com/work-english ; visited on October 23rd,2018).  The 

two first sequels were also translated in French as (Memoire de La Chair) and (Le Chaos de 

Senses).  In 2009, she released a new novel "com"نسيان  that turned into a bestseller and was 

translated in English as (The Art of Forgetting). Another novel appeared in 2012, entitled " الأسود

 which was translated in French as (Les Femmes Ne Meurent (Black Suits You So Well) "يليق بك

Plus d’Amour), released at the Paris Book Fair in March 2018. Away from prose, 

MOSTEGHANEMI wrote a collection of verses entitled "عليك اللهفة" (Blazing) (Our transaltion) 

and in 2014 she decided to release her long-awaited "قلوبهم معنا و قنابلهم علينا" (Angel’s Smile 

and Devil’s Guile) (Our translation), (www.facebook.com/Ahlam.Mostghanemi ; visited on 

October 23rd, 2018)

https://www.smithsonianmag.com/arts-culture/looting-iraq-16813540/
http://www.albayan.ae/five-senses/dialogue/2016-11-09
http://www.ahlammosteghanemi.com/work-english
http://www.facebook.com/Ahlam.Mostghanemi
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         Many critics consider the Algerian author as a “literary phenomenon” for many reasons 

such as the themes she breaches in her novels and her exceptional style of writing.  In her 

trilogy, MOSTAGHANEMI has merged a set of topics altogether: politics, revolution, love, 

death and femininity with a graceful style and a strong poetic language. For  "ذاكرة الجسد"  (The 

Bridges of Constantine) itself has received many awards,  exclusively the Nağib Mahfuẓ  Prize 

for literature in 1998, and was selected as the best Arabic novel among 100 others.  

         Unlike the conventional Arabic novel, the trilogy of MOSTEGHANEMI had broken the 

conservative frame of topics. Sensitive themes such as sensuality, politics and religion requires 

from the writer great audacity and freedom. Love and sensuality are predominantly present in 

her writings, one of other reasons why such tremendous waves of youths among readers pounce 

over her novels; while in reality such topics are considered as taboos in Arab societies, 

especially Algeria. Hence, it is still unacceptable for a female writer to go through such topics 

with such freedom. 

         Yet, the controversy associated with MOSTEGHANEMI had risen with the release of 

“The Art of Forgetting” and “Black Suits You Well” wherein she set herself a lawyer of women 

against men’s despotism and toughness. Many male readers, specifically “the Algerian” among 

them, did not welcome her emotional “guide” that builds woman immunity and scorns at man’s 

resignation. The woman defender has received many critics for her provocative subject and 

style. She has somehow shaken the “ego” of the Algerian and the Arab male in general, who 

would never accept a woman to triumph over him. 

         MOSTEGHANEMI wrote the book with much enthusiasm and meditation over the issue. 

In fact, she did not proceed from nothing, but her vast knowledge and institutional career 

provided her with a solid ground to tackle the point. Bearing in mind that in 1982, she obtained 

a doctorate in sociology and her thesis explored the misunderstanding and discontent between 

both sexes in the Algerian society. (https://www.ahlammosteghanemi.com/about-english ; 

https://www.ahlammosteghanemi.com/about-english
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visited on November 15th, 2018). The author who is issued from a patriarchal society does 

realize its vulnerability and how to turn it into “right reclaim”.     

         The patriotism we infer in MOSTEGHANEMI goes back to her early life, if we consider 

that she is a daughter of a militant political activist who was forced into exile during the 

Algerian liberation war (www.ahlammosteghanemi.com/about-english visited on November 

17th, 2018). Although she was born in exile (Tunisia; 1953) AHLAM came back to her roots 

after Algeria independence to embrace the national cause that revealed later in her works. She 

grew so strong and responsible; at the age of 17, she had to work as radio host in order to 

provide for her family. At that time her father who had been occupying a high function in the 

Algerian government, was targeted during the Boumediene coup d’état.  

         The future Arabic writer was prepared earlier in her education. Her father insisted on 

teaching her Arabic although he was a French speaker, it was a revenge from him for the sacred 

language that none of his family had mastered before (Ibid). 

         Being encouraged with such enthusiasm, MOSTEGHANEMI prospered in the world of 

Arabic with an openness freedom of expression focussing on women’s concerns. It was the 

battle then she launched against sexism.  After receiving a B.A in Arabic Literature, the 

academic administration of the University of Algiers refused her registration for a Masters 

under the pretence that her freedom of expression had a negative impact on students. Moreover, 

she was expelled from the Union of Algerian Writers for not conforming to the political line of 

her time. (https://www.ahlammosteghanemi.com/about-english ; visited on November 15th, 

2018) 

         Hence, we see MOSTEGHANEMI engagement in many controversial issues that had 

strengthened her political and intellectual mind-set instead of recession. In Algiers, she met 

George Al-Raci a Lebanese researcher in history with a great knowledge about Algerian culture.  

http://www.ahlammosteghanemi.com/about-english
https://www.ahlammosteghanemi.com/about-english
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In 1976, they were married in Paris and settled there. Ahlam pursued her post-graduate studies 

in the Sorbonne in 1993; she moved to Beirut where she released her first novel.   

         As readers, we can evidently notice throughout the texts of MOSTEGHANEMI an asserted 

intertextuality which manifests in the inclusion of some literary works such as: “Le Quai aux 

Fleurs ne Répond Plus”, “The Dock of Flowers” (Our translation) by MALEK HEDDAD; the 

case of “Khaled Ben Toubal” the main character who MOSTEGHANEMI borrowed to employ 

in her trilogy; she has mentioned the name of MALEK HEDDAD several times. In addition, to 

other works such as “Nedjma” by KETEB YACINE, and “Bomb Party” by GRAHAM 

GREEN. (http://www.alhayat.com/article/623049/ visited on November 25th,2018). 

Intertextuality does also appear through some language techniques such as:

 Quoting: in her works, MOSTEGHANEMI often quotes writers, philosophers; 

intellectuals, national, political and spiritual leaders. This indeed proves her wealthy 

cultural and intellectual assets as well as her humanistic vision.  

(مستغانمي: 61:2014-70) ; (مستغانمي: 2015: 293- 217)             

 Allusion:  good readers of MOSTEGHANEMI would always infer some hidden 

messages she wants to deliver. Allusion is widely used especially when it concerns 

political issues. She uses all types of allusion mostly pop cultural for reasons of sarcasm 

and satire. Her allusions are skilfully recreated to always leave her impressive touch. 

  (مستغانمي 2014: 151-131) 

 Proverbs:  the use of local dialects proverbs is rather frequent.

 the author often injects them in order to consolidate  (مستغانمي :2014: 49-53) (مستغانمي: 93:2015)

her ideas as to bring them to the reality of her readers. The fact that she lived in different Arab 

http://www.alhayat.com/article/623049/
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countries with her vast knowledge of the varying Arabic culture, enables her to well master 

them.  

        Like writer, like style, the controversial MOSTEGHANEMI has created for herself a 

unique stylistic line that distinguishes her from other Arab contemporary writers. Critics 

consider her works as “A playing language and technique” (http://www.alhayat.com/article 

 visited on November 30th, 2018) . She manipulates well her ; أحلام مستغانمي على مشرحة النقد الأدبي

structures and rhetoric; she plays with words as with figures of speech; she is skilfully able to 

amalgamate a set of techniques with rhetorical devices. Herein are the main techniques and 

features of her style.  

 Diction: none would dispute MOSTEGHANEMI’s powerful and ardent style, for each 

topic or issue she employs a specific diction. She believes that a “sentence” would not 

perpetuate unless it is “short and strong”; concise and precise. 

(www.albayan.ae/five-senses/dialogue/2016-11-09 ; visited on December 2nd, 2018). 

Her choice would undoubtedly justify her frequent use of allusions since they are short 

structures with dense meanings and connotations.   

 Satire and sarcasm: MOSTEGHANEMI’s words go off sharp and pungent whenever 

she criticizes; they turn into bullets whenever she fights for national and crucial issues, 

and whenever she defends the rights of man. She is skilfully able to scoff and mock at 

the most provocative situations, behaviours or attitudes. 

 (مستغانمي:38-2014:17)

 Ironic Humour: satire and sarcasm in MOSTEGHANEMI’s style cannot go without 

humour even at the most depressing situations.    

 Poetics and imagery: the author’s language becomes generously poetic and rhetorical 

when describing human affections and sentiments; melancholy and disappointment. In 

http://www.alhayat.com/article
http://www.albayan.ae/five-senses/dialogue/2016-11-09
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all cases, we feel this flow of subtlety and beauty in style. Imagery is overdosed, 

manifested in metaphors, metonymy, similes, irony etc. It is worth mentioning that in 

most cases, MOSTEGHANEMI embeds such rhetorical devices in more complicated 

techniques such as allusion as demonstrated in the previous chapter.

 Word play: none would read MOSTEGHANEMI without enjoying her frequent use of 

word play technique. The title,  "قلوبهم معنا وقنابلهم علينا" itself is a piece of art where she 

contrasts قلوبهم  : their hearts to قنابلهم : their bombs , plus the two adverbials of place 

 on us. We notice a smart structuring of the phrase that gathers : علينا with us and : معنا

paronymy and homophony just to create such a semantic and lexical embellishment.  

  As a conclusion, despite their controversy, MOSTEGHANEMI’s writings remain 

distinguished in Arabic literature. For she has broken the man-centred language and imposed a 

new style of writing that covers structures with femininity and beauty, as she proved this in her 

trilogy. To some extent, she overdoses these techniques and makes her style often overloaded.  

 Yet, in political themes, MOSTEGHANEMI writes with so much bravery and sharpness, 

so strongly as an Algerian female fighter. Hence, such a striking style itself stands as a challenge 

for the translator to render. 

II.4 Translated articles

The translation of our corpus title "قلوبهم معنا وقنابلهم علينا" has resulted in  “Angel’s Smile 

and Devil’s Guile”. We sought for a catchy title that would have the same impression on the 

TL reader as the SL one, taking into account as many functional and stylistic aspects as possible. 

We considered the semantic and connotative message as to demonstrate the Western hypocrisy 

towards Arabs and this was evident in the content of the article entitled alike (131:2014:مستغانمي)
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We sought to keep the play word and their semantic contrast as well as their paronymy and 

homophony.  

As for the articles we selected to translate, they include all the samples of allusions we 

have translated so far in the first chapter. They are (08) articles followed respectively by their 

translation as shown below:  
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Du-deed-da-di-dum

You ask me why … why I don’t love Bush the father? Neither his son nor his mother? In 

case I had to choose, I would say, “Bush the female dog”. The one that during her staying in 

the White House, as the first lady dog, preferred to give birth to her babies in the President’s 

room. Indeed this made Mrs Barbara came out happily to the public, as a mother’s bride to 

announce the happy news, that now she has become a grandmother for six healthy puppies. 

          Thus, as to preserve their well-being she had to displace her husband Bush Senior out of 

the president’s bedroom. I do not know who was the happiest that night Barbara or the dogs? 

As for me, I was happy that for the first time such loyal innocent and peaceful creatures would 

dwell in that room, though they unconsciously did not know that they were sleeping in the 

bedchamber of globe decision, which was really prepared for slumbering the conscious and 

snoring the values. American presidents who turned to sleep in that chamber used to run the 

destruction of the global population from their beds. Over there they announce upon the world, 

starvation, reversals and embargoes; once with their spouses and once again with their 

mistresses in the backyard of ethics and inside a house that has often not been very white.

In January 19th, and for the last time as US president, Bill Clinton will sleep in the White 

House. Heaven only knows who would take his place in bed. Would it be a democratic wolf or 

a republican fox? Because that mother dog was the last humanitarian soul settling down the 

bedroom with no occupational dependence to the prophets of Israel; not even, she had to steal 

milk from Iraqi kids to feed her puppies. 

         Now whether dearest Bush the son would come to us pantingly, or precious Al-Gore 

would flounder upon us, it is certain that one of them will reach that bed and sleep on neat 



Chapter two: The Corpus and the Translated Articles

73

sheets.  Those sheets will be then cleansed of our blood and of all what could stick to beds such 

as bed memories that might disturb people’s sleep and blow their dreams. 

In a country where detergent companies spend about 7.4 billion dollars for their products 

advertising, you would find that this cost is nearly similar to the most expensive US presidential 

race ever, which actually has reached four billions dollars. For that, this campaign must 

consume too much soap and cleansing products to air the two candidates’ dirty laundry before 

they get cleanness check, and before they are sent to purity and decency sheets in the chamber 

bed of the “White” House. 

America used to enjoy dredging up the “dirty past” of anyone who would dare get himself 

on the stage of the campaign rally, as long as it pays for this show with her own money. Before 

it had found out that G.W.Bush Sr. used to be a drunkard, a quarter of century ago; America 

had unveiled that Vice President Agnew had to resign over tax evasion accusations because he 

had stolen his country (stolen in the American concept… not in the Arabic one).  It was revealed 

then that former vice president Dan Quayle had evaded military service in Vietnam. Yet more, 

it turned out that George Bush Sr. Democratic opponent Dukakis had suffered a mental 

depression that led him to the hospital, this made Regan once say, “I'm not going to pick on an 

invalid”. Americans, who unlike us never entrust the fate of their home country to the insane, 

have wondered how they could permit a man on the verge of going insane to become a 

President! 

Since America takes in charge our worldly affairs, I would suggest sending her some of 

our rulers under the theme of democracy and transparency to dredge up their past very 

meticulously; similarly to how Americans used to do with their candidates. They would then 

end up by showing us who is valid to rule... on the stage or in the rehabilitation centre. 

                                                                                                                                   1/10/ 2001
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The Shoe Spangled the Anthem

When conquerors returned to Rome, the Senate used to appoint a herald at the entrance of the 
city, holding a horn and saying“Remember you are a human … remember you are a human!”

From Ancient Rome history. 

        The man thought we were his shoe he wears and by which he walks on history, just like if 

he were hiking amidst the cows and wells of Texas. Apparently, the Iraqi were not but Indians 

to whom G.W. Bush came as a saver with a promising civilization and civism. 

        He might have thought they were barefoot before his coming that is why he did not expect 

that their fury would turn into shoes. They should have been a society of endangered sea dogs. 

It is too much for them to be merely dogs. Being dogs indeed requires the Iraqi to possess equal 

rights with the first female dog in the White House “Spot” and her mate “ Barney”, to whom 

Bush pays too much care. Isn’t he who feeds them every day and takes photos with them for 

the media? 

         By the way, why haven’t those “seadogs” disappeared yet? Though millions of Iraqi men 

were killed, and three millions women have become responsible for five millions orphans as 

well? All because of Bush’s evangelic wars for the sake of spreading freedom and democracy!

      How come all that occurs and many of them were driven away from their homes, jailed, 

distorted, abducted and killed? Those who dared to hold a pen or camera… those who are still 

able to ask and fill up a press conference room.

        When Bush stood in that press conference to receive praise for his crimes and to count his 

“achievements” in Iraq, none of his security guards could said to him “ Look out Mr President, 

there is a pair of shoes that is looking for you!” 

        Certainly, this special guest used to be hosted by our governors with too much reverence 

and dazzle.  We have always exalted his coming and kissed his hand secretly as we used to do 
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with his father. We reassured him that we would remain faithful mice that are wholly 

dedicated for his laboratory of American democracy. 

        Evidently, that flying shoe did not hit Bush’s face but it clashed his front of the prophet 

sent as a mercy unto the worlds, and his eminence as the president of the most powerful 

country in the world. 

        Such a hit lives up to the language his army used in the streets when it comes suddenly 

upon the houses of the Iraqi; or, when taken and thrown into jails that made history by the 

sadism of their torturous monsters.

        When the journalist Muntadhar Al-Zaidi addressed to him saying, “This is our welfare kiss 

damned dog!” He did not mean the same dogs whom Bush often boast their company. The Iraqi 

indeed does not know this kind of dogs but only the rapacious. Likely in the famous picture of 

Abu Ghareeb when an American female soldier has surrounded with her dogs the Arab virility 

that was fully naked except of its horror. 

         Our dead, our detainees and orphans have been waiting too long to see that shoe throw! 

How happy they were that day! Now we have the right to ask if such a shoe could be a watershed 

moment, which turns into a powerful weapon that is indeed more lethal than the stockpiled 

weapons we imported from the US. What is the use of all the money we paid since a shoe is 

able to restore our dignity that we failed to get back, despite our military arsenal extended along 

the Arab region! 

                                                                                                                                  12/20/2008
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Unleash the Beard upon Her

We would not have believed the scene ourselves had we not read the phrase “Breaking 

News” that showed his capture by the Liberation Forces. Was it really him? The unique leader 

and governor; the swashbuckler, the arrogant? He who owned countless sculptures and 

pictures? Was it the one immortalized by poetry? That poem which urged him to wage his 

mother of battles in the eve of the second Gulf War? Was it he who invoked that poem and 

recited it on TV by the beginning of the war, asking to fight Bush? 

Could the owner of “Unleash the Sword upon Her” has “unleashed the beard” instead? 

After the sword had betrayed him, and the friends had let him down; after Venus has not borne 

witness1 but to his foolishness and crimes. 

Was it really him? That weary-faced oldman terrified like a wounded wolf. Was it really 

he, that puffy-haired and long-bearded, whom light surprised him in an abasement? 

Undoubtedly, no one else but him! Lying down as a sheep he opens his jaws to an American 

soldier, wasn’t it his mouth that he used to open along thirty years giving orders to send 

innocents to death? Yes indeed. It was between his jaws where the lives of about three millions 

Iraqi came to end. I bet he was sedated; otherwise, a lion like him would never have opened his 

mouth to such dogs!

Indeed, they did not intend to humiliate him but to abase his picture of vigour and fury 

we have ever hold in ourselves.

1Alluding to the original verse of the poem recited by Saddam Hussein on the Eve on the fall of Baghdad. The 
verse says , أطلق لها السيف لا خوف ولا وجل      _    أطلق لها السيف وليشهد لها زحل
(أبوسمرة ؛ 2017: 23-22)
Unleash your sword upon her 
No fears , No frights 
Unleash your sword upon her 
May Venus bear witness to her    ( Our translation) 
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Was it really his picture as shown on TV? Was not he who used to distribute to the world 

series of his famous photos that showed him in Western parade uniforms? Handsome he was 

as any despot should be; always stately in his cross button suits holding a rifle or a cigarette, 

beaming as if he were going to a wedding ceremony. It is such Lord Commander who indeed, 

used to be wedded to millions of Iraqi people every day through the Arabic legendary a 

“hundred percent” polls; whereupon no one among the fools, the fugitives, or even the rolled 

up remains in mass grave sites, would miss either.

Like Tchawsisko who until his last days was convinced that he was still the idol of his 

people and that they would never let him down, even at the moment when he was sentenced to 

death along with his wife, Saddam was so convinced that none of his people would give him 

over.  Tchawsisko who began his life as a shoe repair had subsequently ended up as a thinker 

and intellectual after he had shown signs of writing and theorizing; similarly, the Lord 

Commander was. Saddam Hussein, the writer of the famous “Zabibah and the King” had 

intended to write a sequel to his novel under the title “Get out of It You Damned!” However, 

the work remained unpublished since he did not manage to finish it. As it turns out, the title of 

this novel did not teach Saddam how to handle himself and get out of the catastrophe he 

involved himself in, implicating with him the whole Arab nation.

His last chance was probably when Sheikh Zayed had advised him, in wisdom and 

prudence, to resign from presidency so that to prevent more damage and victims that may occur 

in the Arab region. Zayed has proposed to Saddam to move and live in the UAE, as a host 

country for him and his family as well. I do remember the Iraqi’s foreign minister at that time 

when he seriously replied for the proposal, “President Saddam can never take such a decision 

to abandon millions of Iraqi people who voted for him in an impartial and transparent manner.”    
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The catastrophe was obviously expected in a nation missing more wise men than 

statesmen. Everything was planned for the profit of the USA during Saddam’s reign, although 

this latter did not know he was indirectly a mere agent and apparently America’s ideal enemy. 

In fact, Saddam has been given responsibility to destroy all what he had been constructing to 

see someday a strong and reckonable future Iraq. Now his dreams fortress filled with proud 

nationalism has come to ruins, right in the sight of a nation, which would not dream of triumph; 

but as proud as him, this nation would not but to lose with honour so as to save face play ( even 

if it would sacrify its oil wealth and gains) . 

It seems that the “sanitation campaign” would last longer in a war whose objectives are 

proclaimed ethical. Whatever, we have no choice but to import detergents and cleaning supplies 

from the clean-handed masters in the very White House in Washington. 

Some of the calamities of this nation is the loss of decency among its rulers.

Verily, it is an act of humiliation that causes more repugnance than death itself.
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Angel’s Smile and Devil’s Guile

“Chávez strengthens with his people on America ; our rulers strengthen with America on us.” 

                                                                                                                                  Anas Zahid 

         Since September 11th,   America has been spending millions of dollars on a vaccination 

campaign so as to fight the world’s aversion towards her.  She has even treated us as psychiatric 

patients by sending us experts in cognitive distortions to approach our hate addiction towards 

her. We Arabs, who drink her milk, smoke her cigarettes, wear her sports shoes and prepare our 

dishes with “Uncle Bens”, and yet more take pride in our children when they pursue their 

studies in her universities.  

Were our MacDonald’s addicted children gobbling “eversion hamburgers” in each fast 

food meal they took? I saw them standing two meters away on the pavement across the street 

from the American university of Beirut. How beautiful they looked in their civilized way to 

rebel! Patiently, after finishing their classes, they took turn to prevent their colleagues from 

entering MacDonald’s restaurant that was right next doors to the university.  They were holding 

Palestinian flags and signs written in English in which they expressed their strong belonging to 

Arabism; they called for the boycott of US goods. They were so amazing that you wish to park 

your car aside, go, and kiss them one by one. Goodness! When did they acquire all that vigour 

and denial in spite of their young age?   

It is thank to them that none in Beirut would dare to eat a hamburger at MacDonald’s 

unless they are heavily guarded by security. You can see the guards at the entrances to 

McDonald’s 24 hours a day; may he who goes in would realize the offence he would commit 

against those being murdered in Palestine and Iraq by US-made weapons.  
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After all America that seeks to heal us from hating her, often sends us   a spate of “cluster 

kisses” from her military aircrafts whenever she wants to express her love towards us. Besides, 

for her excessive humanity, and after a missiles meal, she occasionally pours us with food 

rations that the kids often snatch. In some cases, these boxes explode among the kids since they 

innocently confuse between edible and lethal gifts.    

Yet in respect to Islam, it happened in Afghanistan that America ever dropped food 

rations on which the word “Halal” was written. It was indeed to make it infinitely clear to the 

rabble among those she attacks with rockets, that she does respect their “extremist” religion. 

Indeed, America takes in charge their earthly and Hereafter matters; their men and women’s 

affairs and even more, the destiny of their animals. For she is in short the cowboy of the world 

farms and the god of the new world. No one yet has asked her which of the two meals was halal: 

the bombs or the food meal.  

Barely had she overcome her passion to Afghanistan when she started to show signs of a 

new one; she has decided now to declare her love to Iraq. For a long time ago, America had 

been inciting Iraq to trigger its unjust wars; she then turned a blind eye on the crimes committed 

by SADDAM and a deaf ear on the screams of two millions murdered and four other millions 

of the displaced and the exiled. All of this because love is blind and deaf…   

If the oil odour did not awaken the ardent desire and inspire the slinking whisperer who, in 

dream, has appeared to the God-fearing Bush, appealing him for more reward and righteousness 

to strike and destroy Iraq. Yet it is, for no other reason but to liberate the country as to protect 

its people from the despot, with too much deracination and torturing. All in an attempt to 

convince us that she does care for us.  

Hence, America’s loving smile that never stands without its dissimulated guile has 

created a new way to express its overwhelmed emotions to us. Imagine that a nation could bring 

thousands of its men with an unprecedented military arsenal just to take the helm of another 
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nation; and for the sake of God, it spends her money to guide us, as we humbly are unable to 

afford that. All this to show us the way to democracy, to grant us the bounty of freedom in the 

name of the gods of world justice who haphazardly are themselves the gods of the world 

economy!  

Indeed a lover never reckons, this is why America does not know how much the “ battle 

of love” she wages on us would  really cost. If we asked her about the size of love she has for 

us, she would appeal oil experts to fathom her passion, which would be only measured by the 

depth of our fields. She would then point out to the Arab deserts and say, 

If I was the sand way to oil there 

I’d embrace your heart everywhere.  

                                                                                                                             4/12/2003
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                                                           Tremendous Lies 

“In wartime, truth is so precious that she should always be attended by a bodyguard of lies”

Churchill 

Swindling and lying breed evil. Is there a single virtue now remaining after their lies? Is 

there one vice they do not possess? They have no more religion than their dogs; gold is their 

god. So is America, for each a cure already invented there is a specific created disease that 

follows; for each weapon created, a war that makes it work. Creating enemy is indeed a science 

itself. It is a good business at all levels. As for converting a virtual pretext into effective which 

legalizes and justifies destruction is merely a beautiful sham that serves “The preventive blow” 

mission . It is to be sure, a new language invention registered to Israel since it had destroyed 

the Iraqi nuclear reactor with no previous negotiations or even bargains. Israel was confidently 

certain that no one would dare to hold her responsible for the destruction of such weapons 

project, bearing in mind that it possesses much greater similar projects while there exist about 

27 thousand nuclear warheads around the world according to the IAEA Director MR EL-

Baradei.  

         The anti- terrorist “pre-emptive war” has come then, an American joke launched by terror 

sponsor under the pretext of fighting a bloody dictatorship that would export terrorism to the 

rest of the world. According to G.W.Bush America’s security would depend on the outcome of 

the battlefield in Baghdad; besides, the world has become safer since Saddam Hussein is no 

longer in power. 

My task here is not to refute the President’s arguments but as a writer I would reply by 

another writer’s saying : Harold Pinter. On receiving the Noble Prize for literature, he launched 

a furious attack on US Foreign Policy making an overall historical review of her crimes 

throughout the world.  He said “Since the end of WWII, America had been supporting all right-



Chapter two: The Corpus and the Translated Articles

95

wing military dictatorships in the world. I would refer by that to Indonesia, Greece, Uruguay, 

Brazil, Paraguay, Haiti, Turkey, Philippine, Guatemala, Salvador and Chile as well. The terror 

America has practised in Chile would never be forgotten or even erased. None would know 

about the hundreds of thousands of the deaths occurred in these countries, the crimes are well-

organized brutal and long lasting but few would talk about them.   

Harold Pinter has added that the real motives behind all these wars was to loot and plunder 

peoples. As for remaining silent on such flagrant crimes, it is because of the disinformation and 

dissemination of falsehood that were cunningly spread by the US.   

Away from any prejudice against us, it is not our testimony but that of “ Le monde 

Diplomatic” newspaper  issued last month, where it entitled that an American parliamentary 

committee has counted  “237 lies” by Bush administration as pretexts for invading Iraq. They 

all came in 40 speeches, 26 press conferences, 53 plenary deliberation and 4 written statements.   

  For this reason, political lies breed and reproduce like bacteria. You can get a dynasty of 

lies from only one lie; and yet more, you can lie as much as insolence you have since your 

enemy is tongueless, while you may guarantee your mouthpieces in their midst. Herein you 

would see how their budget is looted from their daily bread, the case with Lincoln Group 

scandal in which big bucks had been paid to Iraqi press to plant pro-American articles by 

spreading positive stories about the invasion. The group then won a contract amounted to $6 

million per year to control news coverage for many media sources in Iraq.    

Now, the Pentagon owns a 2$ billion budget devoted for deceiving the world and buying 

its conscience; however, this amount would certainly not be enough to obscure people insights.

Like fungi after a rainy weather, dozens of TV channels have sprouted in Iraq; they are not but 

to incite sectarian division and stifle, for each one serves a certain sect. This is the kind of media 

that would spread the biggest trumped-up story ever told by Bush,  “I just want you to know 

that when we talk about war, we’re really talking about peace”. This actually reminds me by 



Chapter two: The Corpus and the Translated Articles

96

De Gaulle’s saying, “Since a politician never believes what he says, he is quite surprised to be 

taken at his word” 

Haven’t you seen Bush in his speeches, for all time he looks surprised at the impact of 

his words on the audience? This man has really made of the international political lie day, which 

marks the 20th of March, a daily celebration instead.  
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Al-Ḫansa  2Loses the Weeping Race

          I still recall an anecdote about an Asian woman who could win the “weeping crown” after 

she managed to set a record in enduring weeping! It was not for a calamity that afflicted her but 

for her insistence to hold the title exclusively for herself. 

I thought before, that Arabs had entered Guinness at least in lamenting and howling. The 

rivers of tears bear witness on that. Those have been flowing since pre-islamic Arabia until 

now, and since the era of the Muʻallaqāt passing by Egyptian drama until what we the TV news 

we watch today. When inspiration first had come to the famous pre-islamic poet Imru’ al-Qais it 

gave the verse that marked the history of Arab love poems, “Stop, oh my friends, let us pause 

to weep over the remembrance of my beloved” Since then, we have become heirs of elegies! 

God has supplied Arabs with a somewhat long lasting sorrow battery that is ready to provide 

them with tears whatever the reason is. An Arab indeed is often on the edge of weeping even if 

when he/she looks elated. Whatever their forecast were, clear or sunny, he/she always have a 

raining sorrow inside, as if it were predicting a disaster, or worries about paying a tax of 

happiness. They would untimely give the alms of their hearts to avoid the outcomes of joy.  

         Hence, for everything needs to be purified by giving alms; sadness then is the alms of an 

Arab’s heart. It bemoans even beauty instead of admiring it, as Malek Haddad stated, “ 

Sometimes some things have such a remarkable beauty that you stand weeping in front them” 

Now imagine the affliction that would occur to someone who waits a whole year to visit 

beautiful places then finds themselves weeping during holiday just because the place is 

incredibly fabulous! 

2Probably the most famous female poet in Arabic literature (7th century). She used to write elegy poems to her brothers killed in tribal battles. 
Al-Khansa’ mourned them bitterly for a long time. Her elegies were recited before the whole tribe in annual poetry competition. She was 
almost favoured as the best poet of the season ( ALANSARI; 2009: 97) 
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          Before I heard about this news I had thought that Al-Ḫansa would be always our pride 

since she had been staying alongside the tomb of her brother until she perished; she gave Arabs 

the honour to die in tears. 

          How unfair was Al-Ḫansa!  The poet who fascinated the wife of the former Algerian 

President Houari Boumedien for the too much tears that stifled her until death. This tragedy 

made the president’s wife dedicate a long academic research for her tragedy. How could Al-

Ḫansa know that there would come a day when weeping will be raced for? When tears winners 

would be awarded and crowned? She would have certainly spared herself for such tears that 

ruined her life if only she had recognized that the crown of “the weeping lady” would go to 

another woman who excelled in whining in a nightclub in Hong Kong.  And if this competition 

took place in a cemetery, none among the widows and orphans would win because deep grief 

has no tears indeed.   

          I still remember the day just after the tragic murder of Mohammed al-Durrah when I met 

his mother who remarkably possessed a nobility of silent pain. You can imagine such a mother 

who watches her own flesh, being shot by Israeli soldiers until death in a scene that shook the 

world and patiently keep silent, while the participants of that collective mourning could not 

give up howling even after the announcement of the winner. The most ridiculous thing is that 

the winner herself did not stop weeping in spite of the trials to calming her down and convince 

her that there is no need for more howling! She kept on crying though for “extra” hours; she 

probably did so for cheer joy, but she finally ended up by being taken to the hospital after she 

launched into a fit of hysterics.   

         Another anecdote I would mention is about an Italian man who declared that he had cried 

for the fact that people have changed raw milk with pasteurised one in a famous cheese 

preparation recipe. He recalled that the bacteria inside the milk is the secret behind the special 

flavour of the cheese. The weeping Italian who lamented microbes that mark the originality of 
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Italian cheese was indeed the founder of Slow Food International, which indeed reminds me by 

“euthanasia”; however, this has nothing to do with fast or slow death that result from fission or 

cluster bombs that threaten the world with massive destruction; herein, everyone cries for their 

“cheese” or defends their “crown”!  

I do remember also in one of my visits to a country bordering Israel, I made a lecture 

participants cry for an overwhelming speech I delivered on my right to pray in Al-Aqsa and to 

die on its steps, since the Israeli have the right to enter our territories as tourists. There was a 

woman who had me alone and advised me to tone down my rhetorics against Israel. She told 

me that she had been on a visit to an Arab touristic city with Arab women delegation, As soon 

as she saw for the first time Israeli tourists rejoicing the beauty of antiques, she cried her eyes 

out. Just after that a couple of officers came and asked her for identity documents to take her 

name and address. She wondered if there were a law that prevents her from crying in front of 

Israeli people in her own country! The answer then was that she had annoyed the King’s guests 

with her crying! As for more clarification, they officers visited the woman in her office to talk 

to her apart.        

Having lost the ‘weeping crown’ now, I fear one day we wouldn’t’ be able even to shed 

a single tear even when humiliated by an enemy, we might then invoke whining on a piece of 

Italian cheese or we might well empty our hearts of worries to take part in a weeping race 

organized  by a nightclub ! 

                                                                                                                      12/15/2001
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“Come down to the Yard Pretty”

         There is a ton of bitterness inside me that obliges me to choose between two things: I 

either stop writing on the war of Iraq because I have as many sad stories as I can fill my pages 

for ages,  or write anything except this issue. This war wouldn’t be barren for sure, after  “the 

mother of battles” there will be “the mother of  desolations” and then “the mother of al-

Hawasim”. Hence we will all disappear to the ground after the completion of the cleansing 

process of the Arab race from existence.  

         I have reached a decision on my birthday to be kind to myself to stop watching TV and 

boycott the news. I was even going to throw all the archive I had been gathering so far. My 

office was overloaded with the pile of newspapers brought my husband every day, I felt dizzy 

miles seeing the files and papers set up everywhere on my desk and even in the balcony; still 

more, this has blocked  the way of the domestic worker to my office for weeks.

I feared to lose myself and my ability to formulate even a single idea, the more news I 

read, the more I have become unable to hold a pen. It so happened that I do not send my article 

to the chief editor until the last moment before the deadline.  

My husband has noticed on me warning signs of depression since I couldn’t leave my 

office for days; for this reason, he advised me to visit a fitness gym in the neighbourhood and 

exercise.  The gym is immediately adjacent to my house it is a part of a huge tourism project, 

it is so massive, luxurious and sumptuous that I had never dare to pass through its gilded gate 

and walk aside its Italian sculptures and Spanish fountains. I often flee such luxury even when 

I can afford it, because I think it harms a side of purity in ourselves and causes distortion to the 

soul when it becomes excessive. 

         However, with the help of my curious sister-in-law I dared to step through that gilded gate 

and at last I got used to go there every day but on foot. You can imagine that since April 13th  I 
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did not stop attending the gym, whenever my husband asks about me I would be there for hours 

exercising alone and at noon since no one would come at that time when my day actually starts.

I recognized then that Paradise is directly cross to my house, I prayed God to have mercy 

on my father-in-law who, 30 years ago, had bought this house from a rich Iraqi man (at the time 

when the Iraqi were the richest of the Arab Gulf). He would not have expected that there comes 

a time when this area becomes a site for the most important summer resorts in the country. 

Before, it used to be a captivating green mountain, peaceful and calm until ferrocement ravaged 

its forest and the dollar invaded along with visitors who come in Rolls-Royce motorcades.

And because I don’t like to share Paradise with people who don’t resemble me, I  just  

prefer the freezing winter of this mountain; being lonely and happy, enjoying the snow and 

storms and then in summer I move to my little house in south France, where for sure the there 

are no “coarse missionaries”.             

I owe the ‘Iraq liberation’ my sport liberation for it made me overcome the complex 

towards exercising that I had always gone against as I believed in Bernard Shaw’s sarcastic 

saying “ I’ve spent my life in making funeral to my sporty friends” ! 

Yet, this resorts couldn’t heal me from other complexes, among them TV. I barely ran from it 

at home, to find me surrounded by three TV screens here in the exercise room. While they serve  

to play relaxing and arithmetic music of The satellites channels to the sport practitioners, I 

inevitably change them to political channels to seek the latest news; sometimes watching live 

videos from Karbala on AL-manar when on I work on the orbitrec.  Others times when I am on 

the electrical carpet I turn to Aljazeera to see  a hot debate while I stop on Al-Arabya for 

watching the tragedy of Arab war volunteers and how they are haphazardly killed in the war of 

liberation. It is as if the misfortune of Irak is chasing me wherever I go.             

        “The second calamity is that being at that gym coincided with the lodging of Miss Lebanon 

contestants in the same hotel! Oh misfortune! All that’s missing is Walid Tawfik to sing to me 
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“Come down to the yard Pretty” Yeah!  “Come down to the swimming pool” come down if  

you were brave enough, Ahlem ! You know dense? You who swims only in the swamp of Arab 

deceptions? You know that queens don’t get in the pool only after they train themselves for the 

event, for two years, in another gym? 
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“Santa Claus” …. A New Version

 “Evil would recede if only People stopped covering it with the clothes of goodness.” 

       The French filmmaker who, years ago, made the viewers laugh in “Santa Claus is a Stinker” 

would never have imagined that time would outbid him mockery as to attribute Santa Claus the 

stenchiest role ever. He had otherwise added this role to the series of the “despicable” pranks 

that a disguised man with a white beard and a red dress can ever performs

We all know that good and generous white-bearded man whom people have believed for 

long time, he comes down the chimney at night, holding on his back a big bag of presents and 

gifts for children; he leaves them near Christmas tree while little children are in their deep sleep 

dreaming. That man in fact is no more as pure as his white beard, but rather a scammer behind 

his colourful and tricky appearance.       

         The modern Santa Claus is indeed a product that is widely available on the shop windows 

during Christmas holiday. This is in fact due to the exceeding purity and generosity that prevails 

the “The Righteousness Bloc” where virtue rules. It is then thank to the arsenals of Marines 

angels and the good English soldiers who are spreading values in the world, starting from the 

prison of Abu Garib. 

Hence, it seemed like a joke when I read that shop owners in Britain have decided to set 

“Security cameras” in places where “Santa Claus” often receive little children; this was to 

reassure parents that no probable harassment would occur to their children. For more 

precautions, they have prevented “Santa Claus” from petting the children and only allowed 

photo ops that gathers between the Saint … and the victim.  

          In the time when some people volunteer to spread peace and insist on being guardians to 

this world; they would rather appoint themselves Saints to the globe, messengers of moral 
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values and they seek to regain the missing innocence … It is then pretty funny that they miss 

security and probity in their midst. For they fall in a state of panic and doubt even about the 

conducts of their Saints and paragons. Herein, they cannot even trust them with their sons since 

Santa Claus has taken over the red colour, which has often symbolized for religious authority. 

Now, the colour of virtue and holiness that the cardinals often wear has become a kind of 

proprietary colour that represents the business of joy and festivals gifts.     

         In the time when the West fears for everything of everything, kids no longer wait for 

“Santa Claus” but he waits for them for harassment, without sense of guilt or shame of his fake 

white beard, or even of that angel aura surrounding his good face. Nevertheless, how should he 

have shame while the monks harass children too with no respect to their black robes? While 

nurses, the caregivers of the retarted rape their patients with no regard to their white uniforms 

or even to their humanitarian mission they serve! 

         By the end of the year, some terrifying facts in the Western world have been revealed to 

indicate that children reach the age of trauma so earlier; thus, humans who have been witnessing 

the elderliness of their dissolutions are chokingly witnessing their death jut by the birth of their 

childhood. In this regard, psychologists have discovered that the Westerner keeps praying until 

the age he/she realizes that “Santa Claus” does not really exist.  

         As for me I do not think it is so traumatic for the kids to recognize the inexistence of 

“Santa Claus” as much as they realize how “bulgur”, how “base” and stinky he is.  

         On the other hand, and with the help of a technique used for murder solving, some scientists 

have worked on the development of a 3D picture of Saint Nicholas and revealed that real “Santa 

Claus” indeed (Saint Nicholas of Turkish origins)  had not rosy cheeks but he was slim, swarthy 

with square face , a big nose and white tidy beard.  

Is it an introduction to get rid of the new suspicions upon “Santa Claus” by attributing 

him an appearance of bin Laden and his adepts? Those who inside their caves have excelled in 
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using satellite channels, since gifts no longer come down the chimney but rather through the F-

15 to settle down in kids’ cribs instead of their little shoes!     
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Conclusion

           To conclude, allusion is widely used by authors, poets, orators, politicians, journalists,

filmmakers and all those who prefer to convey their messages implicitly and intelligently. The

strong  connotations  behind  allusions  with  their  factual  backgrounds  leave  such  an

incomparable enjoyment at the readers and receivers. It is therefore of paramount importance

to consider the translation of allusions to transmit their implications properly and accurately

to the target language. Allusions as cultural specific concepts stand as a great challenge to

translators  especially  from Arabic  into  English.  As  our  work  investigated  this  aspect  of

language and proposed applicable strategies as a solution to allusion translation, we managed

to confirm the hypotheses we had proposed earlier in the introduction. The hypotheses were

supported  by  the  culturally  oriented  approach  presented  in  socio-cultural  and  functional

approaches with the Skopos and Text Type theories.  Hence,  the answers to our research

questions are as follows: 

- The  challenges  begin  at  the  recognizability  of  the  device  for  it  requires  from  the

translator or the receiver a pre-assumed knowledge that occurs in a specific context.   

- The challenges can be both linguistic and cultural with both types: Proper Name and

Key Phrase allusions. Arts and pop culture allusions are so challenging to the translator

for the aesthetic and rhetorical effects they imply. Besides, the more they are modified,

the more the translation task hardens.  

- LEPPIHALME’s strategies for Proper Name and Key Phrase allusions are of paramount

importance  and  effectiveness  in  dealing  with  allusion  translation  from  Arabic  into

English. They are varied and  gradual to compensate as many differences as possible

between the two linguistic systems. 

- Defining the functions of allusion and the function of the text type it occurs in serves to

accomplish a good transmission of the connotations.    
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Conclusion

- The  translator  of  allusions  should  have  a  considerable  knowledge  about  the  two

cultures:  a  good  socio-cultural  and  historical  background  in  the  source  culture  to

recognize allusion, and a cultural accessibility and familiarity with the target culture so

as to overcome bumps easily.

-  Before translating allusion, it is necessary to identify its type (form and theme) in order

to decide which potential strategy would be adequate for its translation. 

- The translator must analyze the connotation that allusion implies with correspondence to

the “referent” or the pre-assumed knowledge, this would make the transmission to the

target language easier and correct.   

- When  translating  allusion,  it  is  advisable  to  anticipate  any  misunderstanding  or

communicative conflict that may occur in the TT. 

- It  is  appropriate  to  render  as  much  as  possible  the  stylistic  features  of  allusion  in

translation particularly literary and artistic allusions.  

-  Assessing  allusion  translation  following  the  linguistic  components  and  the  non-

linguistic determinants stated by Reiss (1971/2000: 58) is so significant for it recalls any

linguistic  or  cultural  features  the  translator  may  have  missed  during  the  process  of

translation.  

         In the end, our humble research tackles the challenges in translating allusion in

political  articles,  opening  up  broader  perspectives  such  as  allusion  in  adverts,  movies,

novels, parables and poetry. It is worth mentioning that allusion is highly associated with

comedy and sarcasm, this may also deepen our perspectives for more research in the field.

Translation studies in Arabic that are concerned with allusion barely exist; hence, it is worth

to reconsider this device.     
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I 

 

English-Arabic Linguistic Glossary   

A 

Aesthetic جمالي 

Allusion تلميح 

Allusion Key phrase   عبارة تلميح 

Allusion Proper   تلميح سالم  

Argumentative  حجاجي 

Audio-medial   وسائطيسمعي   

C 

Connotation دلالة إيحائية 

Context سياق 

Cultural approach   مقاربة ثقافية 

Culture bump  عقبة ثقافية 

Culture turn    ثقافية نزعة 

D 

Descriptive equivalent   مكافئ وصفي 

E 

Echo الفكرة  صدى 

Eponymous adjective  صفة النسب 

Explicit  تصريحي 

Expressive   تعبيري 



II 

 

F 

Formal equivalent شكلي مكافئ 

Functional approach   مقاربة وظيفية 

Functional equivalence  وظيفي تكافؤ 

H 

Homography توافق في الكتابة 

Homophony توافق في النّطق 

I 

Imformative    تبليغي 

Implicit ضمني 

K 

Key-phrase allusion   عبارة تلميح 

L 

Lexical    معجمي 

Literal translation   ترجمة حرفية 

M 

Macro-level   مستوى كلي 

Metonymy   كناية 

Micro-level   مستوى جزئي 

Modified allusion   تلميح معدل 

Naturalization   تطبيع 



III 

 

O 

Outspokeness   تصريح 

Omission   حذف 

Operative   تأثيري 

P 

Parody   محاكاة ساخرة 

Proper name allusion   تلميح إسم علم 

Proverb  قول مأثور 

Pun تورية 

                                                                        Q 

Quotation   مقولة 

R 

Rhetorical device  بلاغيةصورة 

S 

Sarcasm  سخرية 

Satire   هجاء 

Semantic دلالي 

Semi-allusive comparison   تشبيه تلميحي 

Skopos theory نظرية الغائية 

Sonority  وقع موسيقي 

Source language   لغة المصدر 



IV 

 

Source text  نص المصدر 

Socio- cultural approach  مقاربة سوسيوثقافية 

Standard Translation   ترجمة قياسية 

Stereotyped allusion  تلميح نمطي 

Stylistic أسلوبي 

T 
Tacitness  إخفاء 

Target language   لغة الهدف 

Target text   نص الهدف 

Text Type Theory   نظرية أنواع النصوص 

Transference  نقل 

Typology   تصنيف نموذجي 
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V 

 

Arabic-English Linguistic Glossary   

 أ
Tacitness خفاء إ 
Reference  شارةإ 
Stylistic  أسلوبي 

 ت
Literal translation   ترجمة حرفية 
Standard translation   ترجمة قياسية 
Semi-allusive comparison   تشبيه تلميحي 
Explicitness تصريح 
Implicity   تضمين 
Typology  تصنيف نموذجي 
Naturalization   تطبيع 
Allusion تلميح  
Proper name allusion    علم إسمتلميح 
Allusion proper  تلميح سالم 

Modified allusion   تلميح معدل 

Steroetyped allusion   تلميح نمطي 

Homography  توافق في الكتابة 
Homophony توافق في النّطق 
Pun  تورية 
Wordplay   تلاعب لفظي 

 ج
Aesthetic جمالي 

 ح
Omission  ذف ح 



VI 

 

Argumentative  حجاجي 
 د

Semantic   دلالي 
Connotation   دلالة إيحائية 

 س

Sarcasm سخرية 
Plagiarism  سرقة أدبية 
Audio-medial  سمعي وسائطي   
Context  سياق 

 ص
Rhetorical device صورة بلاغية 

 ع
Key phrase allusion   عبارة تلميح 

 ك
Metonymy  كناية 

 ل

Source language  لغة الأصل 
Target language   لغة الهدف 

 م
Lexical   معجمي 
Parody ساخرة محاكاة 
Socio-cultural approach   مقاربة سوسيوثقافية 
Functional approach  مقاربة وظيفية 
Quotation   مقولة 
Formal equivalent  شكلي مكافئ 



VII 

 

Descriptive equivalent  مكافئ وصفي 
Functional equivalent  وظيفي مكافئ 

 ن

Culture Turn   نزعة ثقافية 
Source text نص الأصل 
Target text  نص الهدف 
Skopos Theory نظرية الغائية 
Text Type Theory   نظرية أنواع النصوص 

 ه
Satire   هجاء 
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International Transcription  Arabic Letters  

 ء    ‘

b   ب 

t   ت 

ṯ   ث 

ǧ   ج 

ḥ   ح 

ḫ   خ 

d   د 

ḏ   ذ 

r   ر 

z   ز 

s   س 



IX 

 

 

 

ṣ   ص 

ḍ   ض 

ṭ    
 ط                                  

ẓ   

ظ          

 ع   ‛

g   غ 

f   ف 

q   ق 

k   ك 

l   ل 

m   م 

n   ن 

h   ه 



X 

 

w   و 

y  ي  

ӓ  ى  

a     َ◌تحةالف 

u             َ◌ضمةال  

i     َ ◌ة  كسرال 

a   "مدال" ا 

an     َ   ◌تنوينال 

un       َ ◌تنوينال 

in       َ ◌تنوينال 

at   ة 

  

  

 



Abstract 

          Allusion is a rhetorical device used to intensify meaning through an implicit figurative

expression that refers to an incident or a story; it is commonly used in discursive fields for the

sort of significance and enigma it implies. Allusion is considered as a cultural reference since

it is shared by individuals of the same culture;  they unlock, perceive and use it in a new

contexts.

Allusion is so impressive that it creates pleasure, humour and excitement as it strengthens the

communicative interaction and persuasion.  

          This study attempts at tackling the challenges of translating allusion from Arabic into

English in the literary field specifically political and sarcastic articles. It is an empirical study

based on the translation of eight articles extracted from "علينا وقنابلهم  معنا  By Ahlam    "قلوبهم 

MOSTEGHANEMI. The articles include samples of allusion all analyzed and translated on

the basis of a modal proposed by Ritva LEPPIHALME to translate Proper Names and Key

Phrases allusions.  Theoretically,  the study is  founded on the socio-cultural  and functional

approaches presented in the Skopos theory and the text Type theory. 

Keywords: Allusion, cultural reference, literary translation, political articles   

ملخّص

        التلميح نوع من المحسّنات المعنوية يعمل على تعميق الفكرة فتأتي على سبيل التشبيه بشيئ أو حدث أو قصممة ممما دون

التصريح بذلك . يستعمل التلميح في شتى المجالات الخطابية بصفة شائعة لما يحمل من خصوصية الرّمزية أواللغز واللتممان

وهذا ما يجعل من التلميح رمزا ثقافيا. ويمممترك التلميح تشترك مجموعة من الأفراد في فكّها وإدراكها لتوضع في سياق جديد

لدى المتلقّي نوعا من  الإثارة و المتعة و الفكاهة كما يساهم في التأثير التواصلي و الإقناع بشكل معتبر. 

        تعدّ هذه الدراسة محاولة للبحث في تحدّيات ترجمة التلميح من اللغة العربية إلى اللغممة الإنجليزيممة في الأدب السياسممي

الساخر، وهي مبنية على ترجمة حجاجية لثمانية مقالات تحمل نممماذج مختلفممة للتلميح في اللغممة العربيممة مممأخوذة من  كتمماب

"قلمموبهم معنمما وقنممابلهم علينمما" لأحلام مسممتغانمي. وتسممتند الترجمممة على نممموذج اقترحتممه "ريتفمما ليبيهممالم" حيث حممددّت

استراتيجيات خاصة لنوعي التلميح البارزين وهما  : أسماء العلم و عبارات التلميح . أما الجانب النظري فيستند عملنمما على

مقاربات ونظريات ترجميممة تتمثممل في المقاربممة السوسمميوثقافية و المقاربممة الوظيفيممة المتمثلممة بممدورها في نظريممة الغائيممة و

ونظرية أنواع النصوص. 

كلمات مفتاحية :  التلميح ، الرمز الثقافي ، المقال السياسي الأدبي  ، السخرية  


