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Introduction

Introduction

Today, we live in a society influenced a lot by the media like Facebook, Twitter,
YouTube, etc. Those new technologies brought with them new forms of international and
intercultural communication, which led to new forms of translation. Filmmaking, as part of
this new media, spread widely all over the world and influenced many people. Audiovisual
Translation consists of translating cinematography, theatrical plays, web pages, video games
and other audiovisualtexts. It is the translation of both audio and visual texts into another
language; it requires the wuse of multimedia electronic systems during the transmission
process. Subtitling is one of the most common forms of audiovisual translation; it allows the
audience to watch the audiovisual product in its original language while being able to
understand the spoken content at the same time. Nowadays, this type of translation has
become urgently needed and requires to be done quick smart. The translator of audiovisual
texts encounters a wide range of difficulties in the process of translation due to several factors
like linguistic diversity or cultural and religious differences between the working languages.
Accordingly, finding the appropriate equivalence in the target language becomes an issue for

him.

The purpose of our study is trying to be in the shoes of the translator by subtitling the
two first episodes of the Algerian series "JMal 2V " (Oulad Lahlal) and determinethe factors
and reactions that may push us as translators to make decisions regarding the source text. In
essence, our intention is to shed light on the use of equivalence in subtitling.

There are many reasons that have become our point of consideration in choosing this

topic:
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We have always dreamed to master English like natives, so to reach our aim, we started
watching subtitled films to strength our background. Over time, we liked those films and liked
the language even more.

When we discovered subtitled films, we were curious to know how the translator
managed to write all what the characters said in such a small space and limited time.
Subtitling made learning English easier but it also increased our desire to explore it. So, our
curiosity pushed us to research and study more in order to educate ourselves.

After we had our Bachelor’s degree in English, we attended master lessons in
translation. That is when we decided to open a window to this field in order to explore it more
and present our own subtitling. Therefore, this dissertation is our opportunity to do it. Our
spirit of patriotism led us to choose an Arab Algerian movie in order to spread our culture
around the world.

Hence, our research paper is entitled:
Equivalence between spoken discourse and written discourse in subtitling between
Arabic and English
Subtitling the two first episodes of the series Lt ¥y produced by sai cpall gl

The main reason for choosing this theme is trying to understand how a translator could
balance between two different cultures and languages and find the appropriate equivalence
under translation conditions.

Equivalence is a bridge in interlingual communication. Crossing this bridge is the main
concern of the translator so he can find the right equivalence. Hence, he is always in a
difficult position because equivalence is regarded as the central issue of translation.

We are intent upon showing the importance of equivalence to deliver the message to

the audience who cannot understand the meaning without subtitles. And also, we present the
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difficulties that hamperes us during the translation of the first and second episode of Oulad
Lahlal and the strategies that we uses to overcome these difficulties.

The function of the Subtitles’ message presents a rich field for the study of translation
equivalence. Since the subtitle focus on the main meaning of the source text therefore, we will
try to find out if we are going to proceed with a free translation, or believe that everything we
read is a faithful representation of the original dialogue. In this work, we will attempt to
provide an answer to the following research problem:

To what extent can equivalence be achieved in subtitling the two first episodes of Oulad
Lahlal?
Before answering to the aforementioned question, we will first try to answer the
following sub-questions:
» Which are the cases where equivalence ca be used?
Can we achieve absolute equivalencein subtitling?
How can we find the appropriate cultural equivalence in subtitling?

When can we cease the use of equivalence as a strategy?

vV V VvV V

Which type of equivalence can we use while moving from oral to written discourse?

Our research will be built on the results of these hypotheses:

Before starting the translation, the subtitler analyzes first the source text and extracts the
specificities of the language used, whether it is full of idioms or fixed expressions so as to
determine the strategy to follow in translation. Generally, the translator would start with the
elements that have equivalents in the target language, and then translate the rest according to
the context.

While subtitling, we face different situations and several types of texts. Despite the fact

that the subtitler is restricted by external factors like culture or religion, he tries his best to
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give the closest natural equivalent of the source text so as to transmit the message properly.
Otherwise, he may change the strategy.

In the same wein, the two working languages may not have the same Sui generis and may
not have the same culture. So, we may not find the exact equivalence of the cultural item in
the target language. In this case, the translator may be creative in order to render the intended
meaning.

There are several types of equivalence for different situations. We aim to discover which
one is the most suitable while moving from oral to written discourse by analyzing each type
using our translation as a sample. So far, we think that NEWMARK’s types (1988) are the
most appropriate types to overcome the difficulties that we may face while translating Oulad
Lahlal because, his three types of equivalence: cultural, functional and descriptive
equivalence cover all equivalence aspects that will help us deal with all language obstacles
and render cultural elements that will lead us towards an adequate translation.

In our dissertation, we will focus on the notion of equivalence in subtitling, we will
analyze the concept of equivalence according to different theorists such as E. NIDA (1964),
CATFORD (1965), VINAY & DARBELNET (1973), P. NEWMARK (1988), and M.
BAKER (1992) and decide which one is appropriate to have an accurate and acceptable
translation in subtitling.

To carry out our research project, we divide our dissertation into two chapters in which
we discuss the notion of equivalence in subtitling. The first chapter entitled “challenges of
reproducing equivalence in AVT” includes equivalence in audiovisual translation (1-1), we
begin with strategies that we apply to overcome the difficulties that we may face during our
translation (1-1-1). The second section contains most of the theories concerned with the
concept of equivalence in translation studies (1-2-1) and we separate it into two main sections.

In the first section, we analyze equivalence in linguistic approach (1-2-1). In this part, we will
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study in NEWMARK and CATFORD’s theories as a sample. In the second section, we will
analyze equivalence according to cultural and sociolinguistic approach (1-2-2). In this regard,
we will shed light on NIDA and BAKER’s theories of equivalence.

In regard to the second chapter entitled “SubtitlingOulad Lahlal”, we will divide it
into two sections. In the first section (2-2-1), we will present the film Oulad Lahlal, and
provide a short summary of the film and also mention its main characteristics. The second
section (2-2-2) contains our translation then the presentation of our analysis of the film Oulad
Lahlal and the difficulties we faces while translating it.

In order to accomplish our work, we are going to proceed by following APA method

basing our research on the following references:

- BAKER, M. (1992) In Other Words.

- CATFORD, J.C. (1965) A Linguistic Theory of Translation: An Essay in Applied
Linguistics.

- GUIDERE, M. (2008) Introduction a la Traductologie

- NEWMARK, P. (1988) A Textbook of Translation.

- NIDA, E. (1964) Towards a Science of Translating.

- PYM, A.(2014) Exploring Translation Theories

- VINAY.J. P and DARBELNET, J (1973) Stylistique Compare du Frangais et de

I’Anglais.
The major difficulties encountered in our work are:

The two working languages, Arabic and English do not share the same culture and
religion and this led to many obstacles during the process of translation; namely the use of
religious expressions (Islamic expressions) that Algerians use in their daily life. The major
issue that we have noticed also in the film as a whole is the cultural difference between the

two working languages. Even if the language used in the film is not formal, it is the Oranian

5
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dialect which is difficult to understand. And since it is a dialect, the dialogue is overwhelmed
by idioms which make it much more difficult to translate because sometimes we do not know
what the idiom really means. We can grasp its meaning from the context and other linguistic
elements found in the dialogue. Another specificity of the Algerian dialect is code switching
between Arabic and French due to French colonization. Indeed, its use reflects linguistic and
sociolinguistic characteristics, as it carries a message for the reader, and this is a hard task for

us.

To carry on our study, we consulted diffirent translation articles, theses, dissertations
and several translation books and audiovisual websites. Considering the specific dialect of our
corpus we had to watch other similar films to perfectly understand the Oranian dailact, and

realize an adequate translation.



Chapter one: Equivalence In

Audiovisual Translation
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1 Presentation of the first chapter

This first chapter of our work will be divided into five sections. The first one will define
equivalence in general (1-1). The second section will be allocated to equivalence in
translation studies (1.2),in other words, we will try to show and highlight the different
perspectives that theorists adopt when approaching this concept. This section will include two
parts: one will bedevoted to the linguistic approach, andanother will beallocatedto
sociolinguistics and cultural studies by analyzing types of equivalence proposed by two
different scholars in each approach. The third section will be devoted to equivalence in
Audiovisual Translation (1-3) where we willgive special attention tosubtitling which is the
major part of our work (1-3-1). To conclude with the definition of equivalence in our fieldof
study,audiovisual translation (1-3-2).The fourth and last section we will give an account of

thestrategies we will use to overcome these difficulties (1-4).

1.1 Definition of equivalence

While translating, the first thing the translator looks for is equivalence, if the word or
expression exists in both working languages. Equivalence is a core concepet in the prosses of

translation, this why it is defined difrently by several scholars.

-“A thing, an amount, a word, etc. that is equivalent to something else.”
Equivalence

https://www.oxfordlearnersdictionaries.com/definition/english/equivalence?g=equival

ence(February 23, 2021). In Oxford Advanced Learners Dictionary (10t edition).


https://www.oxfordlearnersdictionaries.com/definition/english/equivalence?q=equivalence
https://www.oxfordlearnersdictionaries.com/definition/english/equivalence?q=equivalence
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- There are other definitions of this concept, KARIMI L. for instance defined
equivalence as follows “if" a specific linguistic unite in one language carries the same
intended meaning/ massage encoded in a specific linguistic medium in another, then

this two unites are considered to be equivalent” KARIMI L. M.A(2006 : 3)

On the basis of what is said in the above definitions; equivalence in translation consists
of finding the exact word or expression that has the same value in the target language, either
on the level of culture, religion, or traditions. Since there are differences between the working
languages, the translator will have recourse to another strategy other than equivalence to
render the meaning. As a result, equivalence is not a mere substitution of texts
acrosslanguages, because the translator must be aware of the objective of the translation by

taking into consideration the meaning conveyed in the source text.

1.2 Equivalence in translation studies

In the last five decades, many equivalence theories have been elaborated by translation
scholars, since they are the key tool of comparison between texts from one language to

another.

Our aim in this section is to analyze different equivalence theories that provide us rich
and useful ideas for advanced studies in translation field. We will divide this section into three
parts: equivalence in linguistic approach, in socio-linguistic and cultural studies by

mentioning the major theorist of each approach.
1.2.1 Equivalence in linguistic approach

Linguistic approach considers the issue of finding appropriate equivalence in the
opposite language as a language matter, because equivalence is the central part in linguistic

approach. Human translation is mostly affectedby cultural and linguistic factors, which
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helpsthe translator to transmit the message propely. Many scholars studied equivalence from a
linguistic perspective as VINAY and DARBELNET (1973) and CATFORD (1965) as an

illustration.

1.2.1.1 Equivalence according to VINAY and DARBELNET

VINAY and DARBELNET (idem) proposed seven procedures of translation:
borrowing, calque, literal translation, transposition, modulation, equivalence and adaptation.

However, our research will be based only on one of them, which is equivalence.

1.2.1.1.1 Equivalence:

This procedure is also named reformulation. VINAY and DARBELNET (idem) suggest
for the translator the use of an entirely different structure with the same meaning from that of
the source language text as long as it is considered appropriate in the communicative situation
of the source language text. This type is mostly employed to translate idioms even though not

all English idioms have their counterparts in the opposite language.

Here is an example of this type of equivalence from our own translation:

Timing:

00:13:35.62_00:13:39.86

Source text: Target text:

JiagleSia gl Jlillcaavic I aal )3 8585 (JS1 353 | “they have money to burn, | saw them with

my eyes”

This example'UieglaSin sl Jlillcaaric 1 aal )0 8oi5 (IS4 3 =" llustrates perfectly this type
suggested by VINAY and DARBELNET. In the source text, the expression “(iagleSios/ LU

means “even fire cannot burn all the money they have” which means that they have a lot of
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money. To keep the same meaningof this Arabic idiom “ deeleSio s/ ,LIP we translated it by its
equivalent in the English language “they have money to burn” because this equivalent idiom
is the appropriate one.English people use this hyperbolic expression to refer to someone who
has money more than what is required or expected therefore, we used this expression since it

delivers the meaning of the source text.

1.2.1.2 Equivalence according toCATFORD
CATFORD’s (1965) approach of translationtook another direction from that of other
scholars. He contributed in the field of translation theory by introducing the concepts of types

and shifts of translation. Also, equivalence is an integral part of his theory.

CATFORD (idem:27-32) distinguish between two types of equivalence: textual

equivalence and formal correspondence

1.2.1.2.1 Textual equivalence:

Textual translation equivalent is the target language text that is qualified to be the
equivalent of a source language text according to some methods. The translator should be “a

competent” bilingual (idem: 27), he should master the twoworking languages.

“Commutation...is the ultimate test for textual equivalence, and it is useful in
cases where equivalence is not of the simple equal-rank and unit-to-unit type

illustrated above.”(CATFORD,1965:27)

CATFORD suggested a “formal procedure” of equivalence and “commutation”. It
means that if the translator makes some changes in the source text, the target text will be
automatically affected by them and changes in his turn. The only thing that matters is a
groundedknowledge of the languages involved. Commutation can also be used in case of

absence of target language equivalent (especially when language systemsare different), as it

10
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may happen that a source language item can have several target languages equivalents. The
probability of appearance of one item in the source language may be different in the target
text and translation rules may be formed by these equivalence- probabilities and they could be

applied in other texts and also in the language as a whole.

We have used this type in some cases in our work; the following example is one of

them:

Timing:

00:29:50.86_00:29:52.18

Source text: Target text:

"agia hadl andl L | “they’re evil”

The source text “a¢ie kil aull (W5 means in English “poison tricle from these people”.In
this example, we used commutation because this idiom "aeis kil aull Lli"does not have an
exact equivalent in English, it is a region-specific-idiom, and we cannot translate it literally by
saying “these people trickle venom”. So,the absence oftarget language equivalent obliged us
to make some changes in our translationin order to deliver the intended message to the

audience and then we translate it “they’re evil”.
1.2.1.2.2 Formal correspondence:

Formal Correspondencemeans that the target text occupies the same place as the source

text one.

“... formal correspondence can be only approximate, and... established at relatively

high levels of abstraction. ” (CATFORD,1965:32)

11
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It can be said that there is formal correspondence in two languages when they both
occur at the same grammatical units rank like French and English. So, formal correspondence
could be based on textual equivalence, because an item of one language is the formal
equivalent of another language item and the correspondence between higher rank units is

carried out“on the basis of highest probability textual equivalence” (loc.cit)

The typological difference between languages can be found in the difference between
textual equivalence and formal correspondence, it can be a sign of similarity or the opposite

because it may happen that the two work languages are typologically different.

In our work for example, the two working languages, Arabic (dialect) and English are

typologically different, the following example will illustrate this:

Timing:

00 :31 :36.24_00 :31 :37.16

Source text: Target text:

"o i alli" | “do you want to climb up to rest”

The source text "~ <elatmeans “I will climb you up to rest”.These two Arabic
words" 5 <l=lbi' are a full meaning sentence, since their system is VSO. Therefore, we
cannot translate it by “take you up to rest” because English has an SVO system, and when it is
a question, we start by an auxiliary verb or auxiliary, which is not something that exists in

Arabic language and we translated it as follows:“do you want to climb up to rest ”.
1.2.2 Equivalence in sociolinguistics and cultural studies

There is a natural relation between sociolinguistics and translation since the former

deals with the use of language in society, while the later deals with formulating a text by its

12
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equivalent in a target language counting on extra factors like culture and society. Hence, it is
important for the translator to be familiar with both source and target language. So, translation
can no longer be considered as a purely linguistic activity. NIDA (1964)for instance realized
that sociolinguistic implications are a crucial factor in translation and suggested two types of

equivalence.

1.2.2.1 Equivalence according to NIDA

NIDA(idem) distinguishes between two types of equivalence: Formal and dynamic
equivalence, the former deals with the translation of the message, while the other focuses on

the effect of this message.

1.2.2.1.1 Formal equivalence:

Formal equivalence focuses on the message itself, in both form and content. It consists
of a TL item which represents the closest equivalent of a SL word or phrase. In other words,
this equivalence tends to preserve the “foreignness” or the originality of the SL within the

TL.E. (idem: 159).

Example :

Timing:

00:28:40.20_00:28:46.50

Source text: Target text:

el sl ST Wle a5 " keepyour parking dog away from us

The literal translation of this source text “deli c5lSal QIlide 23” would give this “catch

your doggy dog from us”. In this example, the focus is on the meaning. The use of the word

13
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“l” which means “dog” says it all, so to keep the foreignness, we translated the expression
literally without any change. The nature of language did not allow us to keep the exact same
form.However the formal structure of the original text can be noticed in our translation.

Hence, we rendered the intended meaning: “Keep your parking dog away from us”

1.2.2.1.2 Dynamic equivalence:

Dynamic equivalence aims at producing the same equivalent effect. This means that the
translator seeks to translate the meaning aiming to have the same impact on the target
audience. It focuses on achieving a sense of naturalness towards the readers and minimizes
the “foreignness”. Naturalness will make the text more comprehensible and acceptable

(NIDA: 159)

Example:

Timing

00:36:28.30_00:36:29.54

Source text: Target text:

"W ela gy Jaa b W | You are always butting in.

The source text is said before a fight, when Zeno came to help Nariman, the offender
told him to mind his business and to do notintervene each time. Back to our translation, we
chose this phrasal verb “butt in” to make it look more natural. This phrasal verb meansto
interfere in a conversation or situation in which you are not welcomed. Thus,we rendered the

meaning of two words "és s, Ji" in one word.

Both of them operate on the notion of foreignness versus naturalness in TL so it is all

about SL focus or TL focus.

14
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NIDA and BAKER reckon that equivalence is the ideal method in many practical
problems of translation, and since translation is an intercultural practice, the translator should

be bicultural, easy said than done, but he should try his best to be objective.

Indeed, BAKER (1992) sheds light on the importance of considering cultural factors in
the context in which texts are translated and suggested a strategy named Pragmatic

equivalence.
1.2.2.2 Equivalence according to M. BAKER

BAKER (1992) states that equivalence is relative, because it is influenced by linguistic
and cultural factors. She outlines five types of translation equivalence: equivalence at word
level, above word level, grammatical equivalence, textual equivalence and pragmatic
equivalence. We are not dealing with them all in this section because the other types are

related to linguistics while the last one “pragmatic equivalence”deals with culture.

1.2.2.2.1 Pragmatic equivalence

Pragmatic equivalence is the way of translating utterances in a specific context.In
translation culture plays a key roleinshaping the text despite the differences that one can find
invarious societies. Hence, the translator needs certain knowledge about the cultures of the
working languages in order to be able to transfer the message as it is to the audience without

saying a lot; this is what we call “implication”. Here is an exemple:

Timing

00:24:03.14_0:24:05.54

Source text: Target text:

LSl iy b AL G Wsaa | Malika the maid’s daughter

15
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The expression of the source text is said angrily ; the word"\<"literally means the
woman who works in "ssli“ (El Hemmam). "4LsI" scrubs people’sbody,while theytake a
showerthere. This kind of job is underestimated in the Algerian culture l,e only poor people
do this kind of job to earntheir living . According to the source text, we found an equivalent in
the target text that is different from the culture of the source text.So, we chose the word
“maid” to translate "4=LSI According to Cambridge dictionary a maid is: “a woman who is
employed to clean hotel rooms and make them neat or a woman who is a servant in a

person’s home "httpsJ//dictionary.cambridge.org/dictionary/english/maid (February 25th,

2021). This kind of job is underrated in most countries, and we wanted to keep the same
concept of cleaning and same flow and naturalness of pronouncing the utterance. This is why
we translated "4sLS" by “maid”. All in all, we rendered the meaning without babbling “Malika

maid’s daughter”

After checking different equivalence strategies, NEWMARK (1988) draw our attention. He
introduced twelve different strategies of translation. However; we will not deal with them all,
but only with three of them: Cultural equivalent, functional equivalent and descriptive
equivalence.Since our topic is equivalence, we relied on them in our work and they helped us

overcome the difficulties mentioned previously.

1.2.2.3 Equivalence according to NEWMARK

NEWMARK suggested some translation procedures where three of them are related to
the notion of equivalence. Therefore, our study applies NEWMARK’s strategies because
according to us they are the appropriate procedures that will help us overcome the different

obstacles when translating from Arabic into English.
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1.2.2.3.1 Cultural equivalent

It means replacing a cultural word in the SL with a TL one. However, "they are not

accurate” (NEWMARK, 1988:83)

Example:
Timing
00:26:09.58_00:26:10.80
Strategy English subtitle Source text
Cultural equivalent We’ve Burger, would you 208 JSE Gls s
have it ?

Regarding this example, the speaker who is Marzak said the utterance with a tone which looks
like he wants an argument with the receiver “Toufik”. Moreover the word “0)_S” is repeated
twice, and was pronounced also in a way which makes us feel like this famous fast food in
Algeria "¢)_)W" is a kind of underestimated comparing it with what Toufik ordered. So, by
adopting cultural equivalence, we translated it by a similar fast food in the target language
“we’ve Burger, would you have it” however, thay are not reallt the exact same thing as
NEWMARK said “they are not accurate” but, we’ve given the cultural equivalent in the T.L

by applying the type proposed by NEWMARK “cultural equivalent”.
1.2.2.3.2 Functional equivalence

It requires the use of a culture-neutral word that is, using a referent in the target culture

whose function is similar to that of the source language (NEWMARK, 1988:83)

Example:
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Timing

00:22:22.94_00:22:25.54

Strategy English subtile Source texte
Fun_ctlonal You are quite well-off, dear elilhe ¢ Lol L ol elillae
equivalent

Finding an equivalent that has the same function as the source language one is not easy;,
it requires a good command of the target language. This example "<bidae | 53 Zals b Al clithe
is used in a situation of seeing someone that used to be poor and then becomes wealthy, the
literal translation of the source text is “Days gave you sis Salima, gave you”, but this
translation is not acceptable. The equivalence of this idiom does exist in English so we briefly

translated it by “You are quite well-off”.

1.2.2.3.3 Descriptive equivalence

Descriptive equivalence is the third type of equivalence proposed by NEWMARK. He
explained it as follow: “In translation, description sometimes has to be weighed against
function. ... description and function are essential elements in explanation and therefore in

translation.” (Idem 1988:83-84)

Example:

Timing

00:41:16_00:41:23

English subtitle Source text
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Karantika (an Algerian special dish made ok LSl IS Sl IS ) IS

of gram pouder)

Zoulikha sells Karantika, which is a popular dish originating from Oran, to gain her
living. It is made of milled gram, water and eggs, it is also known as "<wI'" which means

“hot”, because it is preferable to eat it warmwith some cumin, Harissa and some oil.

Thus, for "< S" | the description is an Oranian special dish. It is afast food in Algeria
made of gram pouder, water and eggs that Algerians usually eat outside. In our translation, we
kept the name of the dish as it is, because there is no similar dish in the target culture, So, we
rather opted for a descriptive equivalence, and we summarized the description of this dish in a

small sentence because we are restricted by time and space. Therefore, we put “Karantika”

(an Algerian special dishmade of gram pouder, water and eggs).

1.3 Equivalence in audiovisual translation

Audiovisual translation is the translation of verbal and non-verbal components of a
video. In this field, the translator does not only work with texts, but also with other aspects
like dialogues, comments, sound effects, image and atmosphere of a video. AVT focuses
more on cultural and communicative aspects of translation between verbal and non-verbal

aspects of a film.

The methods that are mostly used in AVT are dubbing/revoicing and subtitling. The
first means the replacement of the source by a dialogue in the target language, while
Subtiting is the translation of what people are saying in a foreign language film, this

translation appears at the bottom of the screen.
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In our work we will focus on subtitling, because the aim of our work is based on it; we
will discover to what extent we can achieve application of equivalence as a strategy while

subtitling.

1.3.1 Definition of subtitling

“Subtitles are the translation of a dialogue of a film presented at the bottom of image or
the screen. Appear and disappear in correspondence to the original dialogue part” Hurt and
(WIDLER, 1998:261)

The particularity of subtitling is the correspondence between images; sound, and text
l.e., subtitles should correspond exactly to what is going on the screen. The second thing
ismoving from spoken discourse to written one. In this case, the translator plays his role and
makes changes. The third and last one is the limitation of space and time. That is, subtitles
should be adapted to the bottom of the screen with the possibility to read them. It should not
exceed thirty-five signs and should not be showed in more than six seconds. (MATKIVSKA.

N, KYIV. 2014). httpsJ/doi.org/10.5755/j01.sal.0.25.8516 (December 2"9, 2020)

1.3.1.1 Constraintsfaced by the subtitler

The technical aspects of subtiting are not easy to render, the translator should
applseveral

techniques while moving from the spoken form to the written one.

- According to IVARSSON and CARROLI (1998), the subtitler should take time
constraints into consideration because subtitles have to be synchronized with the

source text so that the readers have enough time to read.
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- Concerning typeface, the subtitler should use typefaces with no serifs to monospace
thecharacters. For distribution, it is preferable to use proportional types to save space
(Idem).

- The subtitler should pay attention to the space allowed that is limited to two lines that
should not exceed thirty-seven characters. CINTASand REMAEL(2007:89) argue
that: “in the limited space allowed for a subtitle, there is no room for long
Explanations. Two lines of text are usually the norm”. Here the subtitler makesthe
necessary changes to render the main idea of the oral message.

- The subtitles should be put on the bottom part of the screen. So, the subtitler should
respect characters’position. (idem)

It is a real challenge for the subtitler to achieve the appropriate translation because he is
restricted by subtitling rules and translation constraints. And this is not an easy task to

accomplish.

1.3.1.2 Equivalence in subtitling

Due to the lack of references concerning equivalence in subtitling, we conducted a lot of
research on different scholars who dealt withequivalence like NEWMARK, NIDA and many
others from which we concluded that equivalence in subtitling is the similarity between the
transcript and its translation on the bottom of the screen. It does not concern only the equality
of linguistic elements in two languages, but also the link between verbal and non-verbal
structures in the source text and its translation. In other words,equivalence cannot only be
chosenaccording to the speech itselfbut also with the interference of the different
communication systems like sound, image and verbal component, because the meaning is not
revealed by verbal signs only, but also by non-verbal components. Besides the text, non-
verbal components of a video have an influence on the translator in choosing the appropriate
equivalent. He rather uses the transcript to help him in the orderof sentences.
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The second thing we deduced is that equivalence in subtitling is divided into two
information channels: verbal and non-verbal.

Verbal channel in films or the linguistic element is related tothe dialogue. In this regard,
the meaning is transmitted by the language that is, information is provided through what is
said. It is the essential element we should take into consideration in translation. As forNon-
verbal elements of films,they comprise the paralinguistic information conveyed through what
is seen (visual channel) and these paralinguistic elements are crucial in conveying meaning
and reinforcing verbal utterances.

The translator should consider non-verbal information in films to reach the appropriate
equivalence. Likewise, as the meaning of non-verbal information is related to culture, it is
necessary to analyze the problems and find solutions because it can disturb audience in the
target language.To finish, equivalence is one of the techniques used in subtitling thatimplies
change in the original text.

Our study is divided into two sections: The first section included
VINAY&DARBELNET and CATFORD mainly focused on linguistic aspects of equivalence.
The second section consisted of NIDA and BAKERthat emphasized the cultural and
sociolinguistic dimensions of equivalence. According to the above, we conclude that when we
apply equivalence in subtiting, we don’t only rely on specific strategies of a particular
scholar, we rather diversify with different types depending on the source text, and this proves

that dealing with the process of finding equivalence is a significant issue in translation.
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Chapter two: Subtitling the Two First Episodes of Oulad Lahlal

2 Presentation of the chapter

At the beginning, we discussed equivalence according to different approaches and
different scholars. Then, we shed light on audiovisual translation and touched upon

equivalence in subtitling.

Concerning this chapter, it will be practical. We will divide it into three sections. First,
the presentation of the corpus (2-1), where we will present the main characters (2-1-1) and we
will provide a short summary of thefilm as well (2-1-2). Second, we will give our translation
(2-2). Third,we are going to analyze some examplesfrom our translation (2-3). Last and not
the least,we will present the difficulties we encountered during the translation of our corpus

“Oulad Lahlal” followed by the specificities of translating this film.
2.1 Presentation of the corpus

In order to reach our objective from this work of research, we decided to work on an
Algerian serieswhich wentviral. It was premiered for the first time in &s&0+ (El shourok+) in
Ramdhanon May 28th, 2019.

We worked on its two first episodes. This series has addressed community issues
especially those affecting poor classes. Its script and dialogue werewritten by lewdl (pall  pai
(Nasr Din Assohayli). It is adramatic series whichwas played on screen in 28 episodes of 40
min. It is set in Al-Darb District (=,Y%=) in the Algerian city Oran. It was successful and
attracted the interest of Algerians andother Arab countries, despite difficulty of
understandingAlgerian dialect used. It reflects the real situation of Algerian districts and the
exact mindset of the Algerian youth precisely the boys.

The language used in this series is not modern standard Arabic (Fusha) but an Oranian
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dialect used for most daily communication. Wechose to work on this kind of series for
its languagespecificities(dialect, idioms and code switching), as well as for the specific culture

and the Islamic religion used in it. These specificities urged us to work on this series.
2.1.1 presentation of the characters

- The principal role is played by« “Marzak™ as the oldest brother who looks forward
to fulfilling his mother’s will. This character is played by s> 33l ae (Abd El-Kader

Jaryou).

- The other principal role goes toZeno who played the role of Marzak’slittle brother
who is as clever as his oldest brother. This character is played by s s <aw s (Youssef
Shiri)

- The role of the father of the brothers is played by e (» 2 (Ahmed Ben Aissa)

- The role of 4llLila is played by ale dlew (Souhila Maalem).An ambitious girl who

dreams of a better life far from that district. She is the girl suZeno” is in love with.

- "uSyl m " (MeriemOukbir) played the character of “Dalya” 4dl».She will be in the
picture later on in the film. She played a principalrole in Marzak’s life and in this film
as well. She was madly in love with him despite their differences, she even betrayed

her father for him.

- We find also Lila’s sister « Dalila ». She is quieter than her sister, a shy girl, she was
secretly in love with Marzak, and the day she decided to confess her love for him, he
clearly explained to her that she was just a neighbor for him and that he considers her

as his sister. This character is played by )=, «laHayfaa Rahim).
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- Sed 2ese (Mohamed Khassani) played the role of "ux)" (Ridha).A poor boy who
owned a henhouse. He was begging Dalila since they were young to be with him but
she didn’t care about him. The day of their marriage, he was Killed as revenge to

Marzakbecause he was his close friend.

- As a principal role, we find also <Ll 4<l (MalikaBelbay), In this movie she
played,the role of Lila and Dalila’s mother "4 )"(Zoulikha) who is a strong woman

fightingto earn a living, she was selling sandwiches of a regional food “Karantika.

- ¥ dheas (Mustapha Laribi) played the role of s (Khaled) the biggest drug

dealer that no one knows about till the end. He was a nasty person.

2.1.2 Summary of the film

The film Oulad Lahlaltells the storyof two brothers, Zino and Marzak, who would do
anything they can to fulfill their mother’s will, at all costs. They spend their time trying to
find a lead that will show them the way to find their sister. The little brother ‘“Zmno” was in
love with a girl from the neighborhood where they were living, but the oldest one ‘Marzak”
was always taking his precaution, he prevents his little brother from this love because he was
afraid thatone of the girls who lives there could be their sister.To gain their living,Zino and
Marzakwere blue steel upfalse identities and bluff businessmen to take their money.After the
different problems they had encountered in their life, their father wasreleased from prison, and
they had the chance to know him finally, they blamed him for everything they have been
through, but deep down, they were gladto see him.In these mixed feelings, their father

announced to them that they have a stepbrother, Lyes. Then, they started looking for him.
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When they found him, the three brothers get along well. Lyeseven helps his brothers in their
business, as the saying goes “out of sight, close to heart”.

ConcerningZino, he gave up running after the girl he loved “Lila”, it turned out that she
wanted just to trade her way out of poverty and live the life she always dreamt of.
Days went by and they lost their father as well. He was not there whenhis sons found their
sister. The brothers did not want to involve her in their problems, so they did not want to talk
to her for her safety; they just watchedher from afar and make sure that she was living happily

with her husband and children.

2.2 Specificities of Oulad Lahlal

Our corpus “Oulad Lahlal” s characterized by some specificities which made its

translation more interesting.
2.2.1 Language specificities

Our corpus is characterized overwhelmed with language specificities like the dialect
used especially the daily expressions. We extracted two specificities which are dominant in

the film, idioms and code switching.

2.2.1.1 Idioms

Accordint to Writing Explainedwebesite, idiom is “a figure of speech established by
usage that has a meaning not necessarily deductible from those of the individual words”.

What is an Idiom? Definition, Examples of English Idioms - Writing Explained (March 31%t, 2021).
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Example 03:
Timing
00:11:07_00:09:50
English subtitle Source text
Am | bothering you? Ol g Ll e sacld il

Malika was telling her children that they will miss their aunt “Salima” because she does
not visit them often, but Salima misinterpreted her, she thought that she was not welcomed in
her brother’s house and she wanted to kick her out, so she asked her if she disturbed her by

sayjng: “M\j «ﬂ.\h ‘;:: sacld ‘;'a\)”.

Algerian culture is full of idioms, Algerians often use them in their daily speaking and

sometimes we cannot find the exact equivalents in the target language like this example.

The meaning of the idiom used in the source text is not deducible from the literal
meaning of its words, it rather requires a good master of this dialect to understand the
meaning in order to find its equivalent or a closest expression if there is no equivalent in the

target language.

il LB e sxeld S literally translated would be like “I am sitting on your heart |
suppose”but it would have no sense for the audience, because they do not even know what it
means. Accordingly, we have made some changes because of the absence of equivalence in
the target language. Thus, we translated the meaning according to the context and used

asentence that carries the same meaning as the idiom, by saying “Am I bothering you?”
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2.2.1.2 Code switching

The second language characteristic we chose to emphasize is code switching.

“Code switching is the act of changing between two or more languages, dialects, or accents
when you are speaking.” Combridge dictionary, code switching, n.d, on March 31st, 2021, in

https//dictionary.cambridge.org/dictionary/english/code-switching

Timing

00:09:19_00:09:24

English subtitle Source text

| will give you one billion in euro now Péquivalent sShaei gale dllila als ke (<

enEuro

The two brothers, Marzak and Zino bluff rich people who made their money at the
expense ofpoor people. This time, they are negotiating with a certain businessman
named‘“Djamel” to make him believe that they want to sell their house. When they got the

deal, this rich man told them:
Iéquivalent en BuroaSlaaa gale dlala aaly sl S

In English, he told them that he has one billion right there with them and he was going
to give it to them in Euro. When he said this, he code-switched from Arabic to French. His
whole conversation was all an alternation between Oranian dialect and French. This linguistic
shift is generally used to shape and maintain a sense of identity or a sense of belonging to a

specific community. In this context, Mister Djamel used it to show off and show up his

position, that he is a businessman.
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We did not make a lot of changes in the translation, we just made a slight omission, but
without changing the meaning, we just made it shorter: “l will give you one billion in euro
now” because the subtitler should choose his words carefully in order to render the meaning

in a small space on the screen.

2.2.2 Religious specificities

Example 01:

Timing

00:30:21_00:30:25

English subtitle Source text

Adopt me (Islamic adoption)

After visiting the lawyer, “Lyes” blamed his step mother for forcing her husband to

adopt him if he did not want to.

In this example, we encountered a religious aspect. The word " Sk means "SI in
Standard Modern Arabic. In Islam, it means that the child could be adopted but without taking

his adopter’s name and nheritance.
According to the Algerian Legislation the term 4l means:

(e 644 3alall"nds aaall 4y & &1 1Y) ) IV e & b Al agaty (b ) 3N 285 adl sliatiiay JESH die

1070=,2007 5l (Sl o sl

“Adoption is a legal contract between two persons. The adopter promises to fulfill the

commitments of the contract if the adopted person fails to fulfil it” (our translation).
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Islam encouraged highly this one as the prophet Mohamed peace be upon him said:

G dena ) ne gl e gl g Alidly ity Hiall b 0ileS arl) JAS s U J i (b s 4dde Al La) ) S

(5304) (aodall ‘f c@a..aj\ CA\A.J\ ‘L:g‘)lé.._\j‘ Jaelau)

Allah’s Messenger said, « | and the one who looks after an orphan will be like this in
Paradise, » showing his middle and index fingers and separating them. SAHIH AL-

BUKHARI 5304, Book 68, Hadith 53, vol. 7, Book 63, Hadith 224

However, concerning "ll"it is forbidden in Islam due to the consequences it may

have.

9 gl ad ol Jaead) 3 9h 5 Bal) J gy dll g aSa) iy A<t B aSIa S Ll aSe o) Jra La g ladal) JB

(5 ,4) S AY! 590 Al ga g (pall B Al A8 aa el ) galatal ()l & dio Jacdd

“Allah did not place two hearts inside any man’s body. Nor did he make your wives whom
you equate with your mothers, your actual mothers. Nor did he make your adopted sons, your
actual sons. These are your words coming out of your mouths. Allah speaks the truth and

guides to the path” TALAL 1., “QURAN English Translation: Clear, Pure, Easy to Read”,

According to the Adoption Law in USA,; adoption refers to the act by which an adult
formally becomes the guardian of the child and incurs the rights and responsibilities of a
parent. In other words, it is to take another’s child and raise him us as one’s child. (2006: 109-

288).

In this context, the word" k8" refers to the first definition which is"dJus" that is, the
family would help the child and raise him till adolescence. In the target religion, there is only
one type which is the second definition “adoption”, so we choose this equivalence “adopt

bh

me”, and the message is received despite differences mn beliefs.
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2.2.3 Cultural specificities

Exemple 01 :

Timing

00:20 :47_00:20 :49

Source text English subtitle

asils yemisng ) | Are we going to live it up tonight?

In this situation, “Zeno” was asking his brother “Marzak™ to go with him to feast one’s

eyes as a pretext to apologize from him.

The source text is a common expression in Algerian society mostly used by boys which
means hanging out at night to have fun and most of the time they mean to go to night clubs. It
IS true that Algeria is an Islamic country. However, it is not a conservative state as it seems.
We can find nightclubs, discos and many other party places. Obviously, some people go
theredespite Shariaprecepts. The youth use the word "soes" that means literally « stay up »,
but in this context and as it is generally used in their daily speaking, it means partying through

the night in the nightclub.

Returning to our translation, when the speaker said "asd soeisss)'ie what about a
night party. Seeing that this is not a strange thing in the target language, there are several
expressions to renderit and we chose to translate it by thisphrasalverb “live it up” and we

produced this translation “are we going to live it up tonight?”
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To sum up, it can be said that the Algerian series Oulad Lahlal contains various
characteristics specifically related to religion, culture and the dialect used. In the process of
translation, we encountered several obstructs in finding appropriate equivalence to the
different situations we faced. Nonetheless, we tried our best to deliver the message to the
target audience as it was meant in the source discourse. Through the analysis of our
translation of this kind of series to a completely different language and culture, we concluded
that translation requires having a deep knowledge about the culture of the source and the
target language and good command of language variation characterizing the source language

and the target language in order to achieve appropriate equivalence.

2.3 Our translation

2.3.1 Firstepisode :

1. Zeno: So, you brought me here to tell me Bl e a8 GL L e el ) Lewdz gl |
this

AR o 5 el Clalalatia LA A saa 131 0 |

2. Marzak: Please ... let me explain

Zeno: you want me to sit back while you
sell our home
Zeno: | let you sell our properties and

now you want to put our home for sell too

Marzak: Stop embarrassing us in front of

everyone

i
Claledaia 855 lall Ulaysi (g3la 3 0l (Sioh) |

3 %]
2 eb s Hlagddl) byl et s s ghiy

L}J\Jua:s.u

L et o)) (bl Shogais W joae e pelz @) ie |
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10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

Zeno: | do not give a shit

Zeno: have you forgotten what happened
this month?

Zeno: we lost our father

Zeno: The bank foreclosed on our
company

Zeno: And now you want to sell our
house too and become homeless
Marzak: Give me another solution then
Zeno: It is not my problem it’s up to you
to find a solution

Zeno: You cannot sell our house, just
forget it

Marzak: Salim, don’t be stubborn, listen
to me carefully

Marzak: Our house is too big we cannot
bear its expenses

Marzak: We cannot even clean it
Marzak: In my opinion

Marzak: Let us sell it and buy a small
house for us

Marzak: And invest the left money in a

small business

Marzak: We work it out, till we pick

SERLE U Gl i gy

VY5 el dgd s pa i jle &l jrgh)

[SPYREEWECY Ty

A8y Al Wl &l s 1S5 50z 6305

W oh3h sad Uph Ul 2bdl ) ey )i eb)
‘; o J'AJJA} d;éi.ﬂ::d‘jﬁ

Jall el b L“;J\A ..rlh " .?_ul.\A:M s oi )

Gl o Leali yoe Ul Uileyss (3l ez 5315

Oilarie clegdi nld g Jialy Jieaws sl Lz )5 0
Al A e

e Uiy Nia 5 sl b psvillad 131 e

iy Jlas

L sSimemepascs iz d) j s

Culi L Ll 303 e

Ll ypia )l g i 5 villad s Lk 31 3
Libes e el

Projetuils agx s i sty (sl )a5:8) 5 00

Lda ) Ao 58 55 Ladaady o 4y 9 9203 (8) J e

.10

1

12

13

.14

15

.16

17

18

.19

.20
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21.

22.

23.

24,

25.

26.

27.

28.

29.

30.

31.

32.

33.

34.

ourselves up

Zeno: Let’s pretend that this is the only
solution

Zeno:lt is much more valuable than 2
billion

Marzak: I couldn’t get a better deal
Zeno: We have a lovely house in a nice
place

Zeno: if you post it for sell you may get
more than 10 billion

Marzak: we could not find a buyer it’s
been five months now

Marzak: The estate agent could not find
me a buyer

Marzak: No one wants to buy it; we
hardly found this one

Mister Djamel: Hi guys, how are you?
Zeno: We’re ok

Mister Djamel: Can | have a word with
you?

Marzak: No, I am talking with my
brother

Mister Djamel: | want to talk with you
fora second

Zeno: Have a seat

dal 5 la b 55 L) 1)

ke s n Lenis 50 )

Y dg_j ﬁ}h}&)hﬂh‘@fﬂb)&s:é‘jﬁ

LLE AL A4l 54U L)l glisb)

gl pued A Ullgae I ElSa al (ilSaz 30 5 e
OilSa L Ui

S8 5 Agent immobilier xie & i@l
Sils,

alle (gl Ll Ly yl Ly I (i8S 3) 5

o s

fcava, les jeunespSiuiduan (o

Ca va, ca va: )

Lisd aSlaa 7y aniizdlan (o

clile #id il L oa b )3 ()Y@ e
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35

36

37.

38.

39.

40.

41.

42.

43.

44,

45.

46.

47.

48.

49.

50.

51.

92.

53.

. Mister Djamel: Thank you

. Marzak: This is the villa

Mister Djamel: This is it?

Marzak: This is a quiet neighborhood as
you see

Marzak: And you are not far from the
city

Marzak: Welcome

Mister Djamel: Can we have a look
Marzak: Yes, we will, | just wanted you
to have a look around

Mister Djamel: Ok

Zeno: Mister Djamel, tell me please
Zeno: This villa worth far from 3 billion
Mister Djamel: Let’s have a look then,
we willsee

Marzak: This opportunity will not be
presented twice

Zeno: After you

Mister Djamel: Thank you

Character: My condolences

Lawyer: Sorry for your loss

Lawyer: Can | talk to you for a second?
Lawyer: Sorry Mister Lyes, I know it’s

not the right time

mercisJiax (o
villad La (s38:3) 5 0
Dla oazdian (o

calme quartier <l Lia o pisell 2 (3) 30

s Ll elvie 315 0

Sl L s @0
[Jshsds slan 5 aisdlan (o

b g sy

Ok:daa (o .

Juea oo (A A sanz o)
ke 3glvilla sl s

5alSE5 daia 680l Jlal) JalussJean (o

£18 o gual) g Lalibia bl 5 golas 3l

Jaiadi Juadls ol

Cusaa sflad o

oS oal dll alic spadid

o Sl jalaall

A8y las Hagh Juadiz palaall

L5 pile Gl (JBle (daan il oz alaall

.35

.36

37

.38

.39

40

41

42

43

44

45

46

47

48

49

.50

Sl

52

.53

35




Chapter two:

Subtitling the Two First Episodes of Oulad Lahlal

54.

55.

56.

S7.

58.

59.

60.

61.

62.

63.

64.

65.

66.

67.

68.

69.

70.

71.

Lawyer: Tell your mother, to come to my
office tomorrow

Lawyer: Sorry, but it’s important

Lyes: Ok, no problem

Lyes: God bless you

Lawyer: Have fate

Lyes: Thank you

Lawyer: God be with you

Mister Djamel: They are late

Mister Djamel: | do not know

Mister Djamel: Yes Sir

Mister Djamel: | have told you what to
do

Mister Djamel: Do not prepare the
contracts till they arrive

Mister Djamel: They aren’t answering
my calls

Mister Djamel: | am afraid they got a
better deal

Mister Djamel: Never mind

Mister Djamel: They are here | will call
you back

Marzak:

Mister Djamel: welcome back!
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72.

73.

74.

75.

76.

77,

78.

79.

80.

81.

82.

83.

84.

85.

86.

87.

88.

Marzak: You're welcome mister!
Mister Djamel: I’'m worried, is
everything ok?

Marzak: Yeah yeah....

Marzak: Do not know how to say it
Mister Djamel: You are late, | have a
flight at midday

Marzak: We are sorry

Mister Djamel: What’s wrong
Marzak: Itis better he tells you

Mister Djamel: Salim have something
Zeno: | will be honest with you

Zeno: 1think we don’t have a deal, 1
don’t want to sell

Mister Djamel: You have changed your
mind!

Mister Djamel: | thought we had a deal
yesterday

Mister Djamel: We agreed to Close the
deal, today

Marzak: | haven’t changed my mind
Marzak: | know how business works but
my little brother does not

Marzak: He thinks you want to take

advantage of him
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89. Mister Djamel: So, you have changed
your mind

90. Marzak: Talk to him

91. Mister Djamel: Normally we will close
the deal today

92. Mister Djamel: OKk,I get it

93. Mister Djamel: | know that you are
having a hard time

94. Mister Djamel: | cannot add you more
than 500 million

95. Zeno: Is it you last word?

96. Mister Djamel: Yes

97. Zeno: Rise it to 3 billion 600 or 4 billion

98. Mister Djamel: fine! Keep it 3 billion
600

99. Marzak: Deal! you have nothing to add

100. Zeno: You know its worth, he can

resell it at 10 billion

101. Marzak: Itis the best deal we
have got

102. Mister Djamel: We’re agreed?

103. Marzak: Deal,you can have the

key now if you want

104. Mister Djamel: No, I wouldn’t,
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not before we sign the contract
105. Mister Djamel: Listen
106. Mister Djamel: | will give you

one billion in euro for now

107. Marzak: It is not a problem

108. Marzak: You have checked the
contract!

109. Mister Djamel: Have you brought

the original one?

110. Marzak: Yes, we have

111. Mister Djamel: What about your
I. D’s?

112. Marzak: we have them

113. Mister Djamel: Good! Keys?

114. Marzak: | have them, | can even

go with you in case you needed

something
115. Mister Djamel: | have no time
116. Mister Djamel: | have an urgent
flight
117. Mister Djamel: | will call you if |

need anything
118. Marzak: No problem, call me at

any time
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119. Zeno: Where is the money then?
120. Mister Djamel: Money!
121. Mister Djamel: You will have

your money as soon as you sign

122. Mister Djamel: Are we done?

123. Marzak: We can go now if you
want

124. Mister Djamel: Let’s go then

125. Malika: Would you like more
coffee?

126. Salima: No, thanks

127. Malika: What do you think of the
house?

128. Salima: Nice

129. Malika: | wanted the best decor in
Algiers

130. Malika: You know you brother he

never let me down

131. Salima: Is he still in bed?

132. Malika: He came dead-tired at
foreglow

133. Malika: Sabiha

134. Sabiha: Yes

135. Malika: Come to see your aunt

136. Salima: Oh, my beautiful baby!
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come to me sweetheart

137. Salima: | missed you darling
138. Salima: How are you?
139. Malika: She does’nt visit us often

you will miss her

140. Salima: Who told you | am going
back today?
141. Malika: They really love you;

they will miss you

142. Salima: Am | bothering you
143. Malika: Don’t say that
144, Malika: It is your brother’s house,

you are welcomed at any time

145. Malika: They will be late for
school, go

146. Salima: You became a good
actress

147. Salima: Algiers changed you

148. Salima: You forgot that we’ve

grown up together

149. Salima: | know every inch of your
mind

150. Malika: Stop hating me

151. Malika: let bygones be bygones

152. Salima: | would love to
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153.

154.

155.

156.

157.

158.

159.

160.

161.

162.

163.

164.

165.

166.

167.

Salima: Because of your husband
we still stuck there

Malika: You know that, he cannot
entrust his business on another person
Salima: As if no one else can do
that

Salima: He could find dozen
persons to do that

Salima: Or he can do it himself
Salima: Why did you come here
and left us behind?

Salima: Don’t we deserve to have
a better life

Salima: Do we?

Salima : Are you amnesic ?
Malika: You know very well why
he left Oran

Malika: You know what Youssef
is capable of

Malika: Aren’t you worried about
your brother?

Salima: For sure, | am

Salima: | want to live with him as
one family

Malika: You want him to leave
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his wife and children in Oran and come
here alone

168. Malika: Khaled cannot live
without us

169. Malika: We came here for the
interests of our children

170. Malika: So that they can study in
privateschools and be well educated

171. Malika: But you, you have no

reason to come

172. Salima: Are you insulting me?!

173. Salima: You know | am sterile

174. Salima: | did not choose it myself

175. Malika: But it is the truth

176. Malika: No one can hurt his own
blood

177. Malika: can we talk about

something else

178. Salima: Go wake him up

179. Malika: I won’t; you know him
edgy

180. Salima: The driver will be here
soon

181. Salima: | do not want to leave
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without seeing my brother

182. Malika: Make yourself
comfortable
183. Malika: You can wake him up

yourself or wait for him in the living
room

184. Malika: I have a better idea

185. Malika: I’ll tell the driver to come

back next week, ok?

186. Salima: Are you kidding?

187. Secretary: Goodbye sir, welcome
at any time

188. Mister Djamel: Thank you miss,
goodbye

189. Secretary: Thank you

190. Secretary: You are welcomed

191. Marzak: Thank you good bye

192. Marzak: Dude are you blind

193. Lyes: Sorry, it is my fault

194. Zeno: Never mind

195. Lyes: Sorry again

196. Secretary: Good morning

197. Lyes’ mother: Is the lawyer here?
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198.

199.

200.

201.

202.

203.

204.

205.

206.

Secretary: Do you have an

appointment?

Tolaa 2 g i 15_0 <)

Lyes’ mother: Yes, | do e ariz bl ol
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madam S5 i e
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Lawyer: Yes, | was ) axis alaall
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for a private meeting

Lyes’ mother: What for
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en personne <lietin e
Al sl o)
L Ji juste o el ell 6 Canay alanadl

Yl g s

198

.199

200

201

202

203

204

205

206

207. Lyes’ mother: Did he?! sl @B g Ll 207
208. Lawyer: Yes madam madameazils alaal) 208
209. Lyes’ mother: | was not aware of Ao Jes )88 s gaiclegoulsd o) .209
this & sua 5l
210. Lawyer: Unfortunately, this is ' MuMalheureuse ment:alaal) 210
what happened | yan
211. Lawyer: | will explain madameclagds &l 53: calaal) 211
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Nacer ‘s sons

215. Lyes’ mother: What about me
and his son?
216. Lawyer: This is why | asked to

see you in person

217. Lawyer: To be the first one to tell
you this

218. Lawyer: To be aware madam

2109. Lawyer: Before you hear it from
his family

220. Lyes’ mother: Did he sell our
house too?

221. Lawyer: Everything madam

222. Lyes’ mother: where will | go
with my son?

223. Lyes’ mother: Don’t you worry
about that

224, Lawyer: There is an article in the

contract that stipulates
225. Lawyer: That they cannot take the

house from you as long as you are alive

226. Lawyer: 1 do not know how to say
it differently

2217. Lawyer: My God give you a long
life
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228. Lawyer: But when you die
229. Lawyer: His brother’s sons will

take the house

230. Lawyer: They both sign for this
231. Lyes’ mother: He is ungrateful
232. Lyes’ mother: His nieces will

inherit my house
233. Lyes’ mother: So, they are

waiting for my death to take it

234. Lawyer: Sorry, this is it

235. Lyes’ mother: What about my
poor son

236. Lawyer: Your late husband

adoptedLyes (Islamic adoption)

237. Lawyer: Which means he cannot
inherit

238. Lawyer: Even if he is a close

member of the family

2309. Marzak: Pick me up in five
minutes

240. Marzak: Were you waiting for
me?

241. Marzak: No need to shout
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242. Hostage: What do you want from
me?
243. Marzak: Don’t worry, you had

nothing to do with it

244, Marzak: | would never hurt poor
people

245. Hostage: Who are you?

246. Hostage: What do you want from
me?

247. Marzak: None of your business

248. Hostage: My hands

249. Marzak: Listen

250. Marzak: do not let me hurt you

251. Marzak: | will untie you

252. Marzak: But, do not do anything
stupid

253. Marzak: Understood!

254, Marzak: | am talking to you

255. Hostage: Where is my phone?

256. Hostage: And my keys?

257. Hostage: Here is your phone

258. Marzak: | lost the keys of the
villa

259. Hostage: What! You lost them?

260. Marzak: Shut up
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261. Marzak: What did | tell you?

262. Marzak: 1didn’t yell at you

263. Marzak: Listen to me carefully

264. Marzak: | swear

265. Marzak: | will kill you if you
follow me

266. Marzak: Do you understand?

267. Marzak: Go bro

268. Faredj: Ohsweet! Soak thirsty,

Faredj is always thirsty
269. Lila: Could you watch over my

table while | straighten may hair at
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Narimans
270. Zoulikha: Can’t you do it your
self
271. Zoulikha: Gain some money first
272. Lila: T’ll be quick
273. Lila: Dalilla
274, Lila: Watch over my products
275. Dalila: Ok, go
276. Lila: Good morning
277. Narimane: Good morning darling,

how are you?

Leingl 5, clas )b gedla Db | i Lsddl 3 270
Jé il Aad 271

les clients s L Jite (iasilazdlyl 272

ALl dly 273

dalulld Ahlassas 5 (IS (5 yalrdlyl 274

) \Al-m:a-‘:\h 275
ol rlaa ey LAy 276

49




Chapter two:

Subtitling the Two First Episodes of Oulad Lahlal

278. Lila : Fine Lle ALy 278

279. Narimane: What are you looking fhseid (SO Sarglag U 279
at?

280. Lila: Nothing PPN 280

281. Lila: 1 will tell you later laghi Mnaaardly 281

282. Lila: Cover for me G lia Ldy s pidld 282

283. Lila: | have something to do, | s aglai 5 ell a2l 5 (g 8 gale ALy 283
will be quick

284, Narimane: At the crack of dawn? S b gl b glay B 284

285. Narimane: One day | will be in oRle Jle B L G sdaglay U 285

trouble because of you

286. Lila: Please, this is the last time

287. Narimane: Fine

288. Narimane: Go, go

289. Narimane: What a lucky girl, not
like me

290. Ali: Did they bring you money?

291. Fethi: Not yet

292. Fethi: | asked Hocine twice

293. Ali: It is not a container

294. Ali: How couldn’t he sell some
pills

295. Fethi: He sold them but he needed
the money

296. Ali: you’re kidding
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297. Ali: What kind of job is this

298. Ali: Talk to Toufik, he’ll deal with
them

299. Toufik: Where have you been?

300. Toufik’s wife: Earning my living

301. Toufik’s wife: You better find a
job

302. Toufik’s wife: Aren’t you tired of

hanging out all day?

303. Toufik: Hello

304. Toufik: What is it?

305. Toufik: Who’s that?

306. Toufik: What did they say to him?

307. Toufik: T’ll take care of that son
of b***h

308. Toufik: Listen

309. Toufik: Are there any strong
pills?

310. Toufik: Ididn’t like those of
yesterday

311. Toufik: There’s a chain gang

breaking rocks in my head

312. Toufik: Ok
313. Toufik: What’s for dinner
314. Toufik’s wife: Soup
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Subtitling the Two First Episodes of Oulad Lahlal

315. Toufik: Same dish everyday

316. Ali: Lila

317. Lila: What do you want from me?
318. Ali: 1 want you

319. Lila: Am I going to say it

thousand times?

320. Lila: Me too but, we should marry
first

321. Ali: | agree

322. Ali: Let us have a common-law
marriage

323. Lila: Are you serious?

324, Lila: If I were a slut or an orphan,
| may accept

325. Lila: But I do have my mum and
sis, don’t 1?

326. Ali: | am suffering

327. Ali: Any solution?

328. Lila: If your wife agrees, then

propose to me

329. Lila: Then we will see

330. Lila: It’s my future that we’re
talking about

331. Lila: I’'m still young, and you
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aren’t

332. Lila: | want to have a better life

333. Lila: How could 1 deal with your
first wife?
334. Lila: I want to enjoy my life

335. Lila: If you’d a daughter, would

you choose this for her

336. Ali: What the hell

337. Ali: Are you insulting me for not
having kids?

338. Lila: I would never say that

339. Lila: That’s not what I meant

340. Lila: Think about my feelings

341. Ali: You know nothing, let me
explain

342. Lila: 1 know you going to talk

about her brother Khaled the upper hand

343. Lila: You have your words to say

too
344. Lila: or you're afraid of losing
your job
345. Lila: If she agrees, nothing will
change

346. Lila: I worth the risk
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Subtitling the Two First Episodes of Oulad Lahlal

347. Lila: I'm just seeking happiness L e Al ke )AL 347
348. Detective: Have a seat 228) a8l ghaal) .348
349. Detective: You told me that ) G clin a5 (plS lilB: G8aal) .349
someone locked you up in the basement villad &5 4s)
of the villa three days
350. Hostage: Yes sir ) puala izl ) 350
351. Hostage: He stole my keys and 5 villad &5 e LB judda ) 351
my phone portabled
352. Detective: Why did he keep you G asal i Qb i gala EES; giaal) 352

there till today?

353. Hostage: he lost the keys of the
villa

354, Hostage: But | had hidden another
one

355. Hostage: After he untied me, |

went straight to the Villa

356. Hostage: Nothing was missing

357. Detective: May be something was
stolen and you didn’t notice

358. Hostage: There is nothing
valuable in the house

3509. Hostage: Mister Toufik and his
wife always travel to America

360. Hostage: They go there to visit
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their children

361. Hostage: He never keeps money
in the house
362. Hostage: Even his wife’s

jewelleries are in the bank

363. Detective: Why did he steal your
keys then?

364. Hostage: I don’t know sir

365. Detective: Did you see his face or

remember him?
366. Hostage: I’ve never seen his face,

he was masked

367. Hostage: He looks young and
decent
368. Detective: What do you mean?
369. Hostage: He never hurt me
370. Hostage: He even feed me
371. Hostage: He also untied me
372. Hostage: and let me use W.C
373. Detective: Haven’t you tried to

run away or ask for help
374. Hotage: I’ve said it in the first
interrogation

375. Hostage: | could not shout, he had
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a gun

376. Hostage: But he never used it

377. Detective: Did you call the owner

of the house?

378. Hostage: | did, sir

379. Hostage: They will take the first
flight

380. Detective: Good

381. Detective: Let’s check up the
house

382. Hostage: Yes sir

383. Detective: After you

384. Hocine’s friend: How can we

bring his money?

385. Hocine: I don’t know bro

386. Hocine’s friend: He won’t let it
go easily

387. Hocine’s friend: You know him,

he’s stubborn

388. Hocine: What are we going to do?
389. Hocine’s friend: Here he is
390. Toufik: I’m not sure who you

think you are

391. Hocine: You know me bro, it’s

S i slS

soee el s (3al Aa payiddad ) 376
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not what you think

392. Toufik: Shut up

393. Toufik: You’re a piece of shit
394. Hocines friend: Listen to me bro
395. Hocine’s friend: | promise you

will have your money soon

396. Toufik: Shut up, it’s not your
business
397. Toufik: Listen, you have one hour

to bring the money or you will be dead

398. Rida: Hi antie

399. Zoulikha: Hello my son

400. Rida: How are you?

401. Zoulikha: I'm fine

402. Rida: As I told you, when you’re

out of bread, tell me

403. Dalila: No need, last ones had a
nasty smell

404. Rida: How is that!

405. Rida: | always wash my hands

before | bring it to you

406. Dalila: I said so

407. Rida: As you like

408. Zoulikha: Go back to your job
son
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409. Zoulikha: Ok [NISREEWE 409

410. Toufik: Auntie L) Sila b g 410

411. Toufik: Make me a special spécial sy Ll 0 38 55 411
sandwich

412. Zoulikha: We run out of hash 4] e (sl 5 lSLa opdagt 5 412

413. Toufik: How is that Lo e 45 ClS oola Y jlis3d 68 413

414. Dalila: Those are sold, the client o) 50 aalaiaS aaY ge ad salazdlids 414
will be here soon to take them PR

415. Toufik: Give me one, | will deal AU o (Sl gl alaz @i g 415
with him when he comes slra il

416. Zoulikha: Give him one aaly shle ghle:ddd; 416

417. Toufik: Hey, I’'m not begging you Sile il iile (ol (58 68 417

418. Toufik: Thanks to me you are les SIS S L piile S sl b 65 418
settled here apaches

419. Toufik: You should give me half sk Déja normalement :(:2 419
of your benefits satile pourcentage

420. Dalila: You’d better get yourself a day (Sdlag) Gle iz s iddia 420
job

421. Dalila: Instead of being an alpha L Gle da i L gl oilerddida 421
male

422. Zoulikha: Shut up elad alinddy ] 422

423. Zoulikha: That’s enough my son, | s <hse 2,5 gl padarddy 423
for God’s sake

424, Toufik: 1 will take two then To0 @ e dla (S e Yiar G s 424

425, Rida: Let it go c’est bon sif & sl 425
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426.

427.

428.

429.

430.

431.

432.

433.

434.

435.

436.

437.

438.

439.

440.

441.

442.

443.

Toufik: Don’t get involved
Lila: What’s your problem?
Toufik: Shut your big mouth, |

told you to shut it

Ali: What’s wrong

Lila: Take your parcking dog
away

Ali: We’re done here

Toufik: Next time, 1 will cut your
tongue

Ali: Go now, I'll meet you in the
cafe

Toufik: We are not done here, suit

me if you want

Ali: | said go!

Zoulikha: He’s forgiven
Zoulikha: No need

Ali: Keep the change

Zoulikha: It wasn’t your business,
why did you interfere?

Lila: Haven’t you seen his
manners

Zoulikha: Go back to your work
Zoulikha: Come on

Zoulikha: Excuse me Rida
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444, Lyes’ mother: Aren’t we going to
talk?

445, Lyes: What do you want me to say
mum?

446. Lyes: What?

447, Lyes’ mother: Anger won’t solve
anything

448. Lyes’ mother: Have faith

449. Lyes: Lord forgive me

450. Lyes: Do not hold grudges

451. Lyes: I'm angry at myself

452, Lyes: You lost everything because
of me

453. Lyes’ mother: I don’t care about
the money

454, Lyes’ mother: You will graduate

and make it for me one day

455, Lyes: I’ve never felt his love
456. Lyes: He never wanted me
457. Lyes: You shouldn’t have obliged

him to adopt me

458. Lyes’ mother: | never did
459. Lyes’ mother: He loved you
460. Lyes’ mother: He wanted you

too, believe me
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461. Lyes’ mother: He even gave you
his name
462. Lyes’ mother: The problem is his

family and your uncle

463. Lyes’ mother: They changed his
mind

464. Lyes’ mother: We couldn’t even

have his funeral in our house

465. Lyes: Do you know what | want?

466. Lyes: | want to go far from here

467. Lyes: Where no one knows me

468. Lyes: Where I'll forget who Lyes
Abd Allah is

469. Lyes’ mother: Are you going to

forget your mummy too?

470. Zoulikha: Call your sister

471. Dalila: Lila

472. Lila: Yeah

473. Dalila: Mum is calling you

474, Lila: Yes mum

475. Zoulikha: Each one of you must

give me 3000 Dinars

476. Zoulikha: to buy a fridge
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477. Lila: Ah!
478. Zoulikha: Each one of you must

give me 3000 Dinars to buy a fridge

479. Dalila: I thought you wanted to fix
it

480. Zoulikha: It can’t be fixed

481. Zoulikha: | have to buy a new one
today

482. Zoulikha: | throw a lot of food
everyday

483. Lila: It’s not my problem

484. Lila: buy whatever you want

485. Zoulikha: How is that, it’s not

your problem
486. Zoulikha: As far as | know,

you’re not a guest in this house

487. Zoulikha: Aren’t you living with
us?

488. Lila: My products last forever

489. Lila: That’s none of my concern

490. Dalila: Don’t you drink cold
water?

491. Dalila: Or you are not using it at
all
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492. Lila: You know | have sore
throats

493. Zoulikha: Aren’t you ashamed?

494, Zoulikha: You must give your
share too

495, Lila: Twon’t give a cent

496. Lila: You know that I don’t touch
my savings

497. Dalila: Should 1?

498. Lila: We’re not the same

499. Lila: You’re saving for your
marriage

500. Lila: while I'm saving for the
lease

501. Lila: I want to have my own

beauty store
502. Lila: To have a better future and

lift out of this poverty to move on in my

life
503. Dalila: Move on in your life!
504. Dalila: Did you hear that mum?
505. Zoulikha: 1 won’t say it again
506. Zoulikha: Have some pity
507. Zoulikha: rent, bills, I can’t
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handle

508.

isn’t it?

509.

that?

510.

o11.

512.

513.

514.

515.

516.

517.

518.

5109.

520.

521.

522.

523.

524.

week?

525.

526.

527.

them all

Lila: This is your responsibility,

Zoulikha: How could you say

Zoulikha: I'll cut off your tongue
Zoulikha: Bring the slipper
Zoulikha: That’s what | get
Marzak: You're fine?
Marzak:

Marzak: Dude

Marzak: What’s up?
Marzak:

Marzak: Fatma, how are you?
Ali: Guys

Marzak: What’s up

Zeno: How are you doing?
Ali: Well

Ali: Thanks God

Ali: Where have you been this

Zeno: Are we in a house arrest?

Marzak: Shut up

Zeno: Do we need your approval
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to manage our business

528. Ali: Sorry to worry about you

5209. Zeno: Thank you

530. Marzak: Go home

531. Marzak: Ignore him

532. Ali: He’s like my little brother

533. Ali: Have a coffee

534. Marzak: Not now, I'm tired

535. Ali: | insist

536. Marzak: Let me take a shower
first

537. Ali: Let’s have a coffee first

538. Marzak: I’m exhausted, we will

have one later

539. Marzak: See you in a bit

540. Ali: What’s this?

541. Marzak: This? This... this is a
printer

542. Ali: What for?

543. Marzak: It’s broken, we bought it

from a hardware store

544, Marzak: Zino knows how to fix
it, then we will resell it

545, Ali: Twill buy it from you

546. Marzak: I don’t know if it can be
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fixed

547. Marzak: If I fix it, I’ll bring it to
you

548. Ali: You want to sell it, don’t you?

549. Marzak: Don’t drive me crazy

550. Marzak: If1 fix it, I'll give it to
you for free

551. Marzak: Bye

552. Ali: Bye

553. Ali: Did you see what he had with
him

554, Ali: Aren’t they using it to print

counterfeit money?
555. Ali: And we are not aware

556. Fethi: T don’t think so

557. Fethi: They are poor and descent

people, they don’t do that
558. Ali: How can you tell
559. Ali: They’ve been living here for
more than a year

560. Ali: Where they get the money to

pay the rent and buy a car
561. Ali: How did | miss this?

562. Fethi: T’ll send Hocine tomorrow
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to dig them up

563. Ali: It would be better to send him
now

564. Fethi: As you want

565. Ali: When they go out, search the
house

566. Fethi: You will know everything
tonight

567. Marzak: How are you today?

568. Hlima: How are you, my son?

569. Marzak: How are you doing?

570. Hlima: Thanks Goodness

571. Marzak: God bless you

572. Marzak: How are you, auntie?

573. Zoulikha: You’re fine?

574. Marzak: Fine

575. Zoulikha: How are you?

576. Zoulikha: Not bad

577. Marzak: Thanks God

578. Zoulikha: Thanks God

579. Marzak: God bless you

580. Dalila: How are you?

581. Marzak: How are you doing?

582. Dalila: Where have you been this
week?

Tl 5 Al agle la) s

kﬂj‘)d’b‘jdﬂ r\.u.} "JJJ&:‘P

peel | paa sl i = 5 ) shugy (Sigle

L";'a\.% ﬁ)ﬁwqu;g&'é

e S S Al i@l s
fouls ) (Sidada

Sy dina Ale (S i3 s
A daa L .\.A;:a-“:'h

stame dliasal )18 e

S8 (S Ay ke @) e
PR e

e @i

MR ENY

BECRTENY

A dax (8l e

A densdAl

SLla) A Sliaisy 3315 e

el S35 el

Ll S Gl 5@l s

£ itine Ailarw laie i€ oy geddila

.563

564

.565

.566

567

568

.569

570

571

572

573

574

575

576

577

578

579

.580

581

.582

67




Chapter two:

Subtitling the Two First Episodes of Oulad Lahlal

583. Marzak: I've been working in
Algiers

584. Dalila: What kind of work?

585. Marzak: | had something to do

586. Zoulikha: God be with you

587. Marzak: Thanks

588. Dalila: would you like
sandwiches?

5809. Marzak: Yes please

590. Dalila: What do you want to
have?

591. Marzak: As usual

592. Dalila: Ok

593. Zoulikha: Take your time my
daughter

594, Farej: Ohsweet! Soak thirsty,

Faredj is always thirsty
595. Marzak: He just wanted to know

what I brought with me

596. Marzak: Jerk

597. Zeno: He gets on my nerves
598. Marzak: Screw him

599. Marzak: Check it out

600. Marzak: Admit it

601. Marzak: Aren’t you proud of
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your big brother?

602. Marzak: Aren’t you?
603. Marzak: Look
604. Zeno: If you had let me negotiate

with him, we could have a better deal

605. Marzak: We got him

606. Marzak: Look what your brother
is capable of

607. Marzak: Don’t touch anything,
admit first

608. Zeno: fine

6009. Zeno: | will hide them in the
fridge

610. Marzak: Wait! Come here

611. Marzak: What fridge, sit

612. Marzak: Smell the money

613. Zeno: Poor mister Khaled, he may

be thinking he has a new house

614. Zeno: Lila will accept to marry
me now

615. Marzak: Come come, smell

616. Marzak: Who wouldn’t love

617. Zeno: | love money

618. Detective: Have a seat sir
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619. Detective: Calm down

620. Mister Djamel: Sir, 1 risk a big
loss if 1 miss this trip

621. Mister Djamel: Where is the
notary, he is late

622. Detective: This time, the lawyer

cannot help you

623. Mister Djamel: You still on the
factory case
624. Mister Djamel: | closed the

factory, it’s my final decision

625. Mister Djamel: The employees
suited me
626. Mister Djamel: We will wait for

the court’s decision
627. Detective: The decision of

preventing you from traveling is issued

628. Detective: It’s not an easy case
this time
629. Detective: This is an arbitrary

expulsion of more than 500 employees
630. Detective: They suddenly find
themselves jobless
631. Mister Djamel: There is nothing |

can do
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632.

633.

634.

635.

636.

637.

638.

639.

640.

641.

642.

643.

644.

645.

Mister Djamel: | closed the

factory to start from scratch

Mister Djamel: It will take at
least a year
Detective: in my opinion, pay

them and reemploy them

Detective: your face is all over the
news

Mister Djamel: sir, I’ll bring new
machines, there’s no need for them
Mister Djamel: except if they are
going to wipe my shoes

Detective: sorry mister but this
time, there’s nothing I can do for you
Detective: In this case, the law
gives the right to the employees
Detective: In my opinion, pay
them, then negotiate with the syndicate
Mister Djamel: T won’t give them
a cent

Mister Djamel: I’'m leaving
Marzak: And now?

Marzak: Let’s listen to some
Hasni’s song

Marzak: Djamel Awan is now a
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trash
646. Marzak: He had it coming!
647. Zeno: He deserved it
648. Marzak: He got all his money by

infringing on others rights

649. Marzak: Without any
consideration for the poor

650. Marzak: This will teach him a
lesson

651. Marzak: This is your 1D Mister
Chrif

652. Marzak: Nice to meet you Mister
Chrif

653. Marzak: We will burn them

654. Zeno: Don’t, we may need them
in another case

655. Marzak: We will use them only
once

656. Marzak: Didn’t you learn

anything, yet?

657. Zeno: You know better
658. Zeno: Is there anything to eat, I'm
starving
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659. Marzak: Dalila will bring us
sandwiches
660. Zeno: All the money we have, we

still buy Dalila’s sandwiches

661. Zeno: Why don’t we store our
money here

662. Marzak: Malik knows perfectly
this place

663. Marzak: He may be watching our
movements

664. Marzak: I don’t want him to

know how much we earn or where we

store them

665. Marzak: Hasni is a legend

666. Marzak: How could they Kill him

667. Zeno : Malik, Malik, Malik

668. Dalila: I'll deliver the sandwiches
mum

669. Zoulikha: Ok, don’t be late

670. Dalila: Ok, mom

671. Zoulikha: Don’t forget the money

| am not working for free
672. Dalila: Ok, don’t worry
673. Zoulikha: Karantika (an Algerian

special dish made of gram pouder)
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674. Client: How much is it?

675. Lila: 2000 Dinars

676. Lila : Don’t sprays it

677. Client: How can | know its smell

678. Lila: You will know from the
package

679. Client: Ok I'll take it

680. Client: Here, thanks

681. Lila: Thank you

682. Marzak: This is Malik’s share

683. Zeno: All this! How much had

you given him already?

684. Marzak: We had a deal

685. Zeno: He only faked two IDs and
a possession certificate
686. Zeno: That’s a big amount for

these little things

687. Marzak: I’'m a man of my word,
you know me
688. Marzak: Don’t forget he’s the one

who arrange our business
689. Dalila: Marzak

690. Dalila: I brought the sandwiches
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691.

692.

693.

694.

695.

696.

697.

698.

699.

700.

701.

702.

703.

704.

705.

706.

707.

708.

Marzak: Thank you, sis

Dalila: Do you need anything
else?

Marzak: I'll tell you if I need
anything

Dalila: Don’t forget to pay her in
your way out

Dalila: Titou made her angry
Marzak: Why? What has he
done?

Dalila: Nothing, forget it
Marzak: Tell me

Dalila: Every day, he threatens us
to eat free sandwiches against our wish
Marzak: Why didn’t you tell me
before?

Dalila: Let it go

Marzak: I'll deal with him
Marzak: I'll pay her later
Dalila: Ok

Marzak: Thanks sis

Zeno: Hey

Zeno: Here, we pay in Euro

Marzak: These are
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709. Marzak: We changed our money
in euro because
710. Marzak: we want to buy a car

from my immigrant friend to use it for

work

711. Dalila: I’'m happy for you,
congrats

712. Marzak: Thanks

713. Marzak: Are you an idiot, are
you?

714. Marzak: You pay in Euro!

715. Marzak: All the neighborhood
will know

716. Zeno: I don’t care

717. Zeno: It’s not their business

718. Marzak: Listen to me

719. Marzak: We aren’t supposed to

expose ourselves here

720. Zeno: | did this for Lila, 1 just
want to convince her to marry me

721. Marzak: Sit, so | can talk to you

722. Marzak: Do you see all the girls
in this neighborhood?

723. Zeno: What about them?
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724. Marzak: One of them can be our
sister

725. Zeno: You make me go mad with
this story

726. Zeno: Get it out of your mind

727. Marzak: I won’t, our sister is here
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724

125

726

727

2.3.2 Secondepisode :

English subtitles

Source text

1. Marzak: Sit, so I can talk to you

2. Marzak: Do you see all the girls in
this neighborhood?

3. Zeno: What about them

4. Marzak: One of them could be our
sister

5. Zeno: you make me go mad with
this story

6. Zeno: Get it out of your mind

7. Marzak: 1 won't. Our sister is here

8. Lieutenant : Search the house

9. Khira: What is it, sir? what are they
doing?

10. Khira: Tell me please, what did my
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11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24,

son do?

Lieutenant: Don't pretend that you
don't know

Lieutenant: Have you wondered
from where he brings money?
Khira: What money Sir! for God's
sake, don't you see where we’re
living

Lieutenant: We didn't arrest him
last time because he was under the
legal age

Lieutenant: but this time
Lietenant: He'll pay for it

Khira’s daughter: Do you have a
search warrant?

Lieutenant: What!

Cup: Look what we've found

Cup: He's the only old son I have,

forgive him, please

Lieutenant: | can't help you, madam
Hocine: My will, mum and sis

Ali: worry about yourself

Hocine: You know me, they're your

responsibility
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25. Khira: My son

26. Khira’s daughter: Enough mummy

enough

27. Fethi: Don't worry

28. Fethi: He won't snitch us

29. Ali: | know

30. Khiras’ daughter: Get up mum

31. Khira: They took my son; | don't

have anyone besides him

32. Marzak: hello, where are you?

33. Zeno: Why? What happened?

34. Marzak: The police came here and

tore up the house upside down, don’t
come.

35. Marzak: Are you on the run?

36. Marzak: come come

37. Marzak: They weren’t here for us

38. Marzak: They came for Hocine

39. Marzak: Bring the backpack, don't

walk around with it

40. Zeno: ok fine, I'm coming

41. Ali: don’t worry sister

42. Ali: They may release him tomorrow

43. Kira: we hope so

44. Khira: he's the breadwinner, he
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takes care of us PP
45. Ali: You've God Glorified and sl o) daies Jde (45

exalted be He
46. Ali: Don't hesitate to tell me if you La G dala gl dlibas 13: e (46

need anything

47. Ali: Here! Sz le (47
48. Khira: May God bless you with Lisa & pa A clle aa i) A (48
more e
49. Khira s’ daughter: That’s so kind eladl &l | o o Cunaard pd 44 (49

of you, God bless you

50. Khira’s daughter: we're relying on e 5 )y el Ul zs_a 43 (50
God and you
51. Ali: If you need anything, you know 3 ogdll 3 a3 (S| la saliad i e (51

where you to find me

52. Khira: Go now! a9 (52

53. Khira: Thanks a lot Cusaazd i (53

54. Khaled: Why didn't you wake me fodle iiiia sie oSl 1 AllA (54
up?

55. Malika: I don’t get you A cliogda Lo il 5:4840a (55
56. Malika: Didn’t you told me not to &S Ui e st U U SilardSila (56
bother you while you’re asleep LB sS8
57. Malika: watever 1do, I can’t keep Shai e g 3 LS Y 52dgila (57

you happy @ Al a IV fls il meayalld (58

58. Khaled: But she came here for the

first time SiShae ilgiiie Jlad (gaie 5:allA (59
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59. Khaled: You know that | haven't
seen her for a long time
60. Malika: That's what happened
61. Khaled: That's what happened!
62. Khaled: What did you put in this
coffee?
63. Malika: I've added just some flower
water
64. Khaled: How many times | told you
do not add anything to my coffee
65. Malika: Ok I'll prepare you another
one
66. Khaled: I don't need to
67. Khaled: Sabiha! Sabiha!
68. Sabiha: Yes, Mister Khaled
69. Sabiha: I'm coming
70. Sabiha: Yes, Mister Khaled
71. Khaled: Prepare me a coffee
72. Sabiha: Right now
73. Khaled: Did she mention the reason
of her visit?
74. Malika: No, she didn't, she just
missed you and the Kids
75. Khaled: Why didn't you let her

spend the night here?

|ya ) e 2lA (61

lead L;a).lu QLﬁJ\A ’5}@35 L@u;.ﬁl& (62

Loglidypd e Lelinn jod el Li:dsila (63
)

sl bl yha e Jlas @l &4 (64
@ Sy hae 5 el

aﬁjhjélﬁidjdb‘a\:}i:@(65

O ininiler A (66
daiia danandld (67
AR o) stdana (68
s S dasma (69
AL o o) sdagua (70
h 8 a8 Ghondla (71
Labazdaga (72

Cla (e (ASHlE A (73

ediliag b e sl il Vrdgila (74
pSasdidaely CulS 5 g Al

€o0le il ilgilia oDle salld (75
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76. Malika: | asked her to, but she oilae J o daleais ¥ Al 548k (76
insisted to go back to Oran Jsisd aa sl Jsidely culs
77. Khaled: Your idiot brother la o 8 jlead aald (fila s all& (77
78. Khaled:how come he to send her Geliol) Jai )8 ed pa lgiayolaS allA (78
with the driver like a merchandise Ul w3 S
79. Malika: You know her well when DR S s bl (S o Ledyaidl rdgila (79
she sets her mind to do something ey & dala
80. Malika: Ali cannot handle her led oSay 8 e Lee 324831 (80
81. Khaled: Baloney! ol oo danle o 50l 51 A (81
82. Khaled: My sister is out of Ali’s Sle e ) g0 5 Ghlds S Laalla (82
hand! Don’t spout nonsense SN PLET

83. Khaled: what the hell are you saying | 3% Jed s (S pie S (Slazalld (83

84. Malika: That's not what | meant suad (uilSlerdsla (84
85. Khaled: you meant it or not, next L e daal bl Y 5 daaliallld (85
time think twice before speaking chall g o A Al 3 jladl clad (e (o )AS
86. Khaled: You ruined my day (sl liSi dlaie olaS Cojle il alla (86

al gl e
87. Khaled:from where do you bring all Cale Jhnile aald Ginile Lna (e lld (87
this shit
88. Malika: Khaled Alardsla (88
89. Khaled: No! Leave me alone Sleay B0 SV Ay sl laa:alld (89
Lle
90. Malika: What are you looking at? it LS L gii Slla:dSila (90

get back to your work
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91. Zoulikha: look for change

92. Zoulikha: come on, sort out!

93. Dalila: Ancle Faredj, do you have
change?

94. Faredj: Sweet, sweet

95. Lila: How could you ask him?

96. Lila: Where did you get Euro?
97. Dalila: Marzak gave it to me

98. Lila: Marzak!
99. Dalila: Why are you surprised
100. Dalila: They have money to

burn, 1 saw them with my eyes

101. Lila: Yeah, why not

102. Lila: May God bless them
with more

103. Lila: I'll ask Ali to convert
them for me

104. Lila: watch over my

products, pay attention!
105. Dalila: I'm watching over her

Royal Highness table

106. Lila: Sir

107. Ali: Excuse me

108. Ali: Lila!

109. Lila: Good evening Mister

90 Pl (s G sardaa ) (91
Lisd oa [T (92

0 puall dliic > 5 ec:dlda(93

s sz 8 (04

(Saa 7 b (ae die a8 A (95
55l dla Gierddd (96

aalhe (s (315 5edlla (97

133 _e:dddl (98

Gl (Sl 5: A3 (99

o pala gt S 8 yaizddlda

(100

b aghd | fiagleSia 5 Ul capnic

Y odle ol 5:Ad (101

AL agly ) o peddd (102

e e el yai # 5 Ll:ALY (103

Saie g el Aalu L Al (104
o L (J 50 Al

Y S Leluaizddla (105

e il (106

ROV (107

1l te (108

e o palaadld (109
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Ali
110. Ali: Good evening il e (110
111. Lila: Do you have change? fa juall dluie 4L (111
112. Ali: If 1 didn’t have, I'll make Jdad daial S 1Y Ao (112
it, how much do you need? feliaal
113. Lila: 50 Euro 5515048 (113
114. Ali: Euro! L5 slite (114
115. Lila: Yeah o) s2aLyl (115
116. Lila: why are you surprised Calas llledly (116
117. Lila: just so you know, Lead (sala Aasal b i yatolirdlyd (117
there’re hard workers in this sexdy
neighborhood
118. Ali: Who? ¢ sl o) Szle (118
119. Lila: Zino and Marzak Blas sh yiadd (119
120. Lila: My sister saw a lot of paie cild b JHE a dllsddd (120
money in their house )y <l
121. Lila: They're young but their S aglie may jlia Lazdld (121
mind is big
122. Lila: They manage their et LSl peddy olisS 5 yapdlyl (122
business alone ol
123. Lila: Ah what a luck! 4 mall | 44l (123
124. Ali: What do you mean? 8 el Wi e (124
125. Lila: Haven't you noticed GBla b i (IS ¢ 5iddy (125
squints of Marzak to Dalila e Alb e olie Claol
126. Ali: No Yo e (126

84




Chapter two: Subtitling the Two First Episodes of Oulad Lahlal

127. Ali: I've rather noticed Zino, Cishae ¢ s ) b sds S Ll e (127
he always come the way your table is iy K Jde i Yl e dasala
128. Lila: Zino! PR (128
129. Lila: He’s just like all the O Al (Sl gy 5idld (129

other guys
130. Lila: It's true that they love t0 | el das) p shal s s Laazdly (130

put some of my perfumes

131. Lila: But no one can reach i
Oiled saae Ay HI Y 50 rayzadd] (131
the girl with the perfume

132. Lila: Give me the change
C 90 euls Capall e LidLd (132
now, let me go, you know my mom
T se e yxi gl

133. Ali: Here it is
g Slazgle (133
134. Ali: And this is for you
l gla s le (134
Ao )AL (135
135. Lila: Thank you
4Dy Ao (136
136. Ali: Good-bye
PN (137
137. Ali: Fethi
plra (5 12 (138
138. Fethi: Yes boss ‘
Sz U 531 50 2 B serle (139
139. Ali: Marzak paid Zoulikha's

Ay o i g0 e
sandwich 50 Euro
Y585 ez (140

140. Fethi: Is it counterfeited?
normal ¥: 4 (141
141. Ali: No
prie b 5 A1) A i fle (142
142. Ali: But Lila told me that

<8l 0 Leia
they have much more
& aedllSle parce ques s (143
143. Fethi: They spend all their
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money on parties and nightclubs

144. Ali: you can’t be serious

145, Fethi: Listen, as soon as they
leave, I'll go up and rummage the
house

146. Ali: Really!

147. Fethi: But | was keeping an
eye on them

148. Ali: Are you sure they still
home?

149. Ali: He didn't fly

150. Ali: Did you set your eyes on
his backpack?

151. Fethi: | did

152. Ali: Don't you thinkthey may
be selling weed?

153. Ali: when the police arrived,
he took the merchandise and run
away

154, Fethi: I'm worried, do you

want me to call the guys to break-in

155. Ali: No, no need
156. Ali: No need for enmity
157. Fethi: Leave it to me, | will

g 5 el sl 38 aghy pls savie

fllle ¥ (s i le (144
,Uiiaia J) ke Ul gl (i gz a3 (145

RS Ui e dbe Gl ) L

Cualiaolyle (146

UL s (S 10 ey A (147
ol () aas

Gsdl pal)) sl le (148

Gt YY: e (149

ke o2yl I sac iz le (150
%5 ek

S PR S (151

32 (e sge L ) (i le (152
fasl

z)y la police @li (S s sile (153
el gl ol

G5 G Cy ALSle ;A (154

pellaand Aol aglg 0015 HALA] glases

o S e (155

s C’est pas la peine:ls (156
3 aal

<l ALl e se e Yl add (157
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handle this

158. Dalila: Have you brought the
change?

159. Lila: Yes

160. Dalila: Let me give it back

161. Lila: No, I will do it

162. Dalila: I brought it, I'll give it
back

163. Lila: You or me, same

164. Zoulikha: Come on! fight

165.

166.

167.

168.

169.

170.

171.

172.

like cats and dogs

Lila: Look how she behaves
mum

Dalila: This is what you
wanted

Lila: You had it coming
Dalila: You'll regret it
Faredj: Oh sweet, soak
thirsty, Faredj is always thirsty
Zeno: Why don't we move
away?

Zeno: Why are we staying
here?

Zeno: Why don't we buy a

beautiful house in a nice place

‘!,,.u\) PNt ] ,GJ.G.A

i pa hardlds (158

o) s2Alyl (159

ay‘}d 02 ) 4zl ‘;'I’\-% Qi:mé (160

axllai Ul s Y AL (161

k;\:x;cd‘)\_i\ ﬁnh\;@é (162

S a0 Y LAl (163

VA BN NS R I R P EW (164

0 S e sl (165

Al L Jlal cliac 4Ll (166

a5 g Al (167

A gaie Slluadlily laliasddds (168

gt ke Lol la Lisg 1 (169
Odidac Laga

bm.c\_mui);‘)a.m a).c:\g-'gj (170

Slia ugicljl_}\‘) o)«;:ﬂgj (171

LLE o S i s sl oDle s g3 (172
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173. Zeno: Better than this

poverty
174. Marzak: I'm not leaving till |
find what | came for

175. Marzak: If you want to

leave, | won't hold you back

176. Zeno: So, you want to be
buried here
177. Zeno: It's been a year now,

we've found nothing
178. Marzak: We haven't yet
179. Marzak: But it doesn't mean

that we'll never find

180. Marzak: | know that what
I'm looking for is in this
neighborhood

181. Marzak: I'll not leave this
place till 1find it

182. Zeno: Marzak

183. Zeno: Why you are still stuck
in the past

184. Zeno: Why don't you think

about the future?
185. Zeno: As if the sorrow we

had in our childhood is not enough

Yl U e sadz el (173
i e A (inlele Ul 3) g (174
R ebdl) YIS 5235 e (175

T oA Al

L A 2l Laus: o) (176
Oiliile 5L (paelllia 5 ole: gl (177
Giliile JI jlaz @) e (178

gl sl (halele odile: 35 e (179

Fasal L3 Lia ol adle g s

i bz A5 Gadela 530 J e (181
slaly

KBS (182

i a Sl (0le egd g (183
ity 4}

sl o)y LAl (18 0d%a o3le s gl ) (184

iSlSaslisie J aeli ghi) (185

S U S pdaad 3al (laiea; ghy) (186
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186.

187.

188.

189.

190.

191.

192.

193.

194.

195.

196.

197.

198.

199.

Zeno: don't we deserve a
better life
Zeno: why are we still in this

wretchedness despite all the money
we have?

Marzak: Listen

Marzak: If you've forgotten,
| haven't

Marzak: And | won't forget,
this is my mother's will r.i.p
Marzak: I've already told
you; you can leave if you want
Zeno: Yes, | will leave one
day

Marzak: Here is the money
Marzak: Take it
Marzak: Take your share
and go
Marzak: | promise | won't be
mad

Marzak: Is this noise from

the stairs?

Zeno: what do you need?

Lila: Nothing

gk
shegd Ll s )3l Lisie Uz g (187

A b el L e

Gt (188
Olttaie Ul o W5 (IS 130230 5 00 (189
Lﬁ.ﬁu S Uudela 528l 3 (]90

Loy 4 Ladlia g

T el 13 SliE il 30 5 e (191
Jaleny &l = 5
NSRS IERIP S (192

158 75 A& asal a5 s

Lol aal 50 a8l )z (a0 (193

AL 1B (194

T s dis )@l i (195

lie Cie 3 gde Lo dl) g23) 0 (196

U (g (SIS AL llle: 55 (198
eliails

PUPRAN (199

Ozl Suld 5 alls IS = jlarddy (200
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200. Lila: Faredj floundered and
knocked me with his bucket, that's
all

201. Lila: You know, poor Faredj

doesn’t see too good

202. Lila: Here is your change
203. Zeno: No, keep it

204. Lila: That's so kind of you
205. Zeno: Don't mention it!

206. Lila: Good-bye

207. Zeno: Bye

208. Marzak: All this money, you

still gaze at her like that
2009. Zeno: What money are you

talking about?

210. Zeno: We will share a half
with Malik
211. Zeno: And we are going to

share the remnant

212. Zeno: What do you want me

to do with my share?
213. Marzak: Your share!
214, Marzak: So, you've meant i,
you want us toshare

215. Marzak: Your share! That's a

JSL T acl

OSase pule (8 sine Cayal )AL (201

ASelich ya dlla (3)) yarddyl (202

Al aga )8 e Vgl (203

) daua dllaaydld (204

4 e Sl (205

oA e gl (206

Laba Lisgh) (207

Joke W aaly0 &5 Cabaz @i (208
et elad Jla

Dl e iy o saen g (209
pele

Ul g gle san g Elllag gl ) (210

Al penlinn oale Uiag ol (211

An pd LLLE i) (212

Sae i o 53¢ S Lans (31 0 (214

B3y (gala claag 8l j e (215
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total bummer. Tl i 2Ll Vg eh) (216
216. Zeno: So, you insist to stay

here s o) 92 9 (217
217. Zeno: Yes, we will share ez o ) (218
218. Zeno: What’s wrong flie H1 ol (219
219. Zeno: You got angry? My Le e 5 Laz 35 (220
220. Marzak: Not at all 330 da Ule Ja L3l 50 (221
221. Marzak: Let's talk about

something else o s Lee ) Ledan (Sigh) (222
222. Zeno: Something like, living ps

it up tonight T 00 | e 2lid) e (223
223. Marzak: If you want to a5 g

party, here is money, go on your own e HY A 5z eh) (224
224. Zeno: | know you got angry ua A e Che i gl (225
225. Zeno: you get angry from

your little brother! W e Loall g8 e Cae 3@l e (226
226. Marzak: | get angry at e e jia

everyone except you ooa Lisd e Jdle L) e (227
2217. Marzak: You're not just my

little brother A 8ol Sa g Lalili @l (228
228. Marzak: You're my family, U e e Lol

the only person I have in this world SISO aalpoda (IS 1381 e (229
229. Marzak: The money is all lisay 18 agadlla Wil

yours, | just don’t want to lose you L Sz gha) (230
230. Zeno: Really! Ul aal )y (s Ul; gy ) (231
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231. Zeno: | need this money

232. Zeno: But not without my
brother

233. Marzak: Go take a shower

234. Marzak: You're perspiring
and smelling

235. Zeno: You're not ashamed

236. Lila: Dalila

237. Lila: Have you seen this

haughty gait?

238. Lila: When I remember how
she was

2309. Lila: you're quite well-off,
dear

240. Dalila: You're more beautiful
than her

241. Hlima: Lila, my child

242. Hlima: May the Provider

provide you with His provisions

243. Lila: Amen! Auntie Amen

244, Hlima: May God answer the
prayer!

245. Lila: Good morning

246. Marzak: Rabie!

247. Rabie: Marzak!

Sllaa A ‘5&31..4 @4.:3-'\5) (232

o piile sz 5 8 (Sl @l e (233

Jue i a1y Slelis se13) ) (234
daghad JaH LG

phai e dil 5z 833 (235

oAt (236

Lle el al ) S ksddd (237

Y5 S el Sl (238

e 5 el |y ol lillee ;AL (239

Sl Al Lgale &4ls apdlily (240

it Alrdagls (241

lalke Lo clibany il sdagla (242

Ol dadls A Cpuals ALY (243

Osallal ) L Galrdeagla (244

il rlazdly (245

&@lsA (246

KBTI (247

clida g3z §) ) e (248
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248. Marzak: | missed you
249, Marzak: Did you miss me?
250. Rabie: I missed you

251. Rabie: | asked Rim to call

you, but she refused

252. Marzak: Did she?

253. Marzak: I'll talk to her later

254, Marzak: What were you
doing here?

255. Rabie: I was looking at this
jacket

256. Marzak: This one?

257. Rabie: Yes

258. Marzak: Do you like it?

259. Rabie: Yes

260. Marzak: Watit, let's see if it
fits you

261. Marzak: Try it on

262. Marzak: Get your arm in

263. Marzak: Come on! Come
on!

264. Marzak: Let me see

265. Marzak: Wow!

266. Marzak: Fits like a glove!

5 Lo it 5 e Liin gl ) e

PR i "y

3 (Sdaat (SL ) A

(249
(250

(251

Ve 5 il (8 Hlas

Oiilale Az @) 5 0
Lalao aldhh deaay ) ) e

Tla o S Las 3 )

EUNET IS g T P D)
S @i

o) g2y

feliline : (3) j 00

o) 518

> Dl lewd W80 Huar@ljsm

s s Ul )5 0
Ay JRoy @

L) 1Lk 305
EATPEHT BEY
LLLL: 8 J e

linay V5 clila (K131 00

Sl

(252
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267. Marzak: Tell me

268. Marzak: Are you full or

2609. Marzak: what do you want
to say?

270. Rabie: Thank you

271. Marzak: For the jacket?

272. Rabie: Yes, thank you

273. Marzak: Sure! you deserve
more

274. Marzak: Tell me

275. Marzak: Do you want me to

get you a burger?
276. Rabie: If you don't have

money, that's ok

277. Rabie: If you have, bring me
just one

278. Marzak: only one!

279. Marzak: Did you think I’ll

buy you a dozen?

280. Marzak: Ok

281. Marzak: | will buy you one

282. Marzak: Come on go home
now

283. Marzak: Run

284. Marzak: My neighbor

Vs et 23150 (268

(s (2L LS Y Li @) e (269

Cuaaiay) (270

pELR R BB (271

Cusaarayy) (272

nbia Jalins Ll (lulaa Ll 3 5 273

S 5 (274

[REPYELNEE) PR PRI T BBV (275
fhamburger

lalea (St Vlia (276

Al e dua dlaie Vigam, (277

INPRPI% Y (278

10 el LelLLS 523315 (279

lalea Uiz @) 5 e (280

Ll aal s Llae elluai o 53230 5 4 (281

O el s, adladl e (282

Sl @) e (283

sl sidl e (284

L anizadly (285
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285. Seller: Yes bro Leaa) o dllnad axaaz§l j 10 (286
286. Marzak: I'll pay you later JSie (lSazadly (287
287. Seller: No problem raar @l e (288
288. Marzak: Thanks Al o L Ak b lawarddide (289
289. Aicha: Malika!lMaid’s

daughter b Gl 5 s cllallrdiyle (290
290. Aicha: Dared to kick you out Aol SAIY
291. Salima: Yes! o) srdadlus (291
292. Salima: She used to bend her | lewl) 2sed 3855 S colSsdaglu (292

head when she sees me
293. Salima: And now new winds ol Le jla s 3 srdasla (293
are blown for her
294, Salima: and she kicked me Lsd Ol Ge 2kl (294

out from my brother's house

295. Aicha: No one dares to kick | ole (igihls e J) ke eadsdiile (295
my daughter out TR CRA R
296. Aicha: Don't worry, as | was Leialla LS dlaia memprddiile (296
the reason of her wealth, I'll be the LSy

one of her dearth
297. Salima: As if your son Sy gale aly (s rdaglu (297

wouldn't say his words

298. Salima: She did worse Sl itd L Le sl i Lerdaglas (298
299. Salima: She had him Al S 4 )il (299
wrapped around her finger roa
300. Aicha: Let me handle him Lle als alasddgle (300
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301. Aicha: He's my son as long
as he's on our side

302. Aicha: But if he’s not, he
will have to pay for it

303. Aicha: | can even take away
his children and raise them

304. Salima: What about the
drummer that you and your son let
rule us?

305. Salima: What are we going
to do with him?

306. Aicha: Listen to me daughter

307. Aicha: He's your husband as
long as he obeys you and looks after
you

308. Aicha: but if he wants to risk
himse If

3009. Aicha: I'll buy him a drum so

he can be a drummer again

310. Aicha: Here he is

311. Ali: Salima!

312. Ali: welcome back

313. Salima: Thanks

314. Ali: Why did you come back
today?

sl Lins 1 Adle (301

G5 e 5 ae N prddile (302
4ol okt e S

pens Y5l in shai v 3 grddile (303

ARNS IV RE K PY 5 alardala (304

aly 5 ld oSay aila

olan 5 33 Srdalu (305

i randile (306

e 5 LIS pany o) ) alalazdidile (307
Slla ol cla

an g by i S srddle (308

JNE gl D8 aly i gale sddyle (309
bq.g\}c é

s o laddnle (310

Aol e (311

liadlue 1 Ao (312

lalis) il sdagles (313

fel g (A s Sl (314
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315. Salima: Ask your sister Qs 84S Hldadlu (315
316. Ali: What is it now? S A (316
317. Salima: As usual s g lidagla (317
318. Ali: All right, enough (a Uz le (318
319. Ali: Don't be upset e Jiaz e (319
320. Ali: I'll talk to her Lalee Hags &y )i le (320
321. Salima: you better teach her | legdi Uil lalea jagi oSilerdagla (321
a lesson
322. Ali: Is there anything to eat? TUIST L g i dala ilS: e (322
323. Aicha: As long as you obey S il e laldlazddide (323

your wife, there is

324, Aicha: Allah A :ddde (324

325. Ali: God bless you 8 50 ) (i Ly Wl bl il e (325

326. Salima: Have you looked for | sl &3 sujet <o o5 olisdadlu (326
a maid?

327. Toufik: Give me a special & special 2l s Wl e 38 68 (327

sandwich, auntie

328. Marzak: Let me serve him A (ol i S35 e (328
auntie P BRI PN ENE T Py
329. Marzak: There's no special special (ilSa: (31 s (329
330. Marzak: We’ve Burger, OIS JSE S Sz 3 ) e (330

would you take it?

331. Toufik: | don't like it Cilgasriar 4 6 (331
332. Marzak: No more free > st IS @ Aglial o sdin3) ) e (332
sandwiches Lo e gala Jbl sanwdwish s
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333.

334.

335.

336.

337.

338.

339.

340.

341.

342.

343.

344,

345.

346.

347.

348.

Marzak: Otherwise, you
know perfectly what will happen
Marzak: Auntie

Marzak: Next time, he'll pay
like anyone else

Marzak: I'm their partner
Toufik: 1'won't eat, I'm
stuffed

Marzak: It doesn’t matter
Dalila: Marzak

Dalila: Please, it's just a

sandwich, it's not money

Marzak: Let me know if he
gets back

Marzak: That's how he
understands

Zoulikha: Thank you so
much, my son

Zoulikha: May God keep

you away from rogue guys
Marzak: Amen mom
Marzak: watch your step
Marzak: Slowly

Hlima: This is the life of a

lonely person

le code 4le <o =i iz El ) (333

SE PP BN (B3 (334

aSolis paldl ) SiE ) (335
il

el b aalae Jalh A i@l e (336

Gl Gz 3 58 (337

liniai 3l (338

Gl _pardlil (339

sandwich e 13 & sianzdlids (340
clals 1ol

she e Vs agle JSYIEI (341

Ala LS aglil solaz s e (342

sy yiSIiAAY (343

AN PRE RS PR EW (344

(siase Celi3) (345

Lo da ) Jaaly yuer 3l Ja (346

Ll dy ey nerd@l)m (347

2 sdine Jcilla galazdagla (348

A Vs aly e s S slidata (349
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349. Hlima: If | had a boy or a girl
350. Hlima: | wouldn't be like that
351. Marzak: No, don't say that,

we're your children too

352. Marzak: All the neighbors
love you

353. Marzak: climb at a slow
pace

354, Marzak: Step by step

355. Hlima: | can't

356. Marzak: Slowly

357. Hlima: I'll rest for a while

358. Marzak: have a sit here mom

359. Hlima: Here?

360. Marzak: Yes

361. Hlima: Thanks, my son

362. Marzak: Sit

363. Marzak: Mom, may | ask

you something?
364. Hlima: Anything my son
365. Marzak: How long have you

been living here in El-Bahia?

366. Hlima: I'd say around 30 or
40 years
367. Hlima: I wasn’t born here in

Al 1S el le S idads (350
=%
Ao Gie 3l g Jlaa Vi@l (351

uﬂd\)!}el&aél_\\)g;a\j\_\;

S sy Ge gl B 5l 31 ) e (352

o elb eyl i) ) e (353
LEPAE

Jaaly ye:(3)) 4 (354

Chleniezdagla (355

izl yne:@) ) (356

i ldala (357

@b Jaelia jud (saadid) ) s (358
&>

Lia e amdisdagla (359

o) 528 5 (360

lala gadslala Liddada (361

@xdla e la yend) s (362

oo Cury Jaseid) e (363

oo (gl 5 (s dagla (364

L (S e L dlaie Jladiz @) (365
EELARIC

18 ale 40 Y530 a5 Jshrdagla (366

il lsall o Ul Ll (alacdada (367
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Oran, but in Eddouar Od s el
368. Hlima: And I'm the only L5l sdie JUI e srdagda (368
child in my family
369. Hlima: When | got engaged Ssibd S srdagla (369
370. Hlima: We came here Ol 5o g8 lus ds illerdagla (370
quickly to buy trousseau with joy Jhes s pdidely
371. Hlima: we had an accident accident b x:dada (371
372. Hlima: They died, may they agas 1 ) gila Laazdagla (372

rest in peace
373. Hlima: then | was xSl U 8 sy Ul grdagla (373
hospitalized in Shitar Lakbir (big

hospital named ‘“Benzardjeb”)

374. Hlima: My fiancé run away Cp bl S s grdada (374
when he saw me limping dand il e
375. Hlima: when | went to my Ll alee e gy (Srdagla (375
uncle’s house where we used to live Sl US (s
376. Hlima: They kicked me out Leta sk 5 Lo 5l agiiilidala (376

and took the house

377. Hlima: So, | came back @y ) culy lazdagla (377

378. Hlima: | came back to El- dsalll el grdagla (378
Bahia

379. Hlima: that greeted me in its Lo iy s Jrdags (379
arms

380. Hlima: | rented a small house i Lgd S grdada (380

381. Hlima: And I bought a (B (A S S srdagla (381
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wheelbarrow to make a living

382. Marzak: God punish those

who took your rights
383. Hlima: Amen
384. Marzak: | want to ask you
another question
385. Hlima: yes, my son
386. Marzak: when you came to
this neighborhood, did you find them

all living here?

387. Hlima: Yes
388. Hlima: Almost all of them
3809. Hlima: Zoulikha was living

in her father's house
390. Hlima: when she got
married, she moved to the house

where she's living now

391. Hlima: And Khayra

392. Hlima: came here, after she
got married

393. Marzak: What about mister
Ali?

394, Hlima: 1 know his family
well

395. Hlima: His mother, R.I.P,

e

@ e clia @l 305 (382
4 Gald)

Ol Cpalzdagla (383

Laza (AU claiant Cumae 31 5 (384

sy o) srdagla (385

Ao gall Lasa Lin n (S 523100 (386
Ll sl tu’ (,@_\.\.\AX

o) srdadla (387

JalS Ly jiizdagla (388

O (oS S Aa g jrdagla (389
L 5

& oM ) G o grdadda (390

tﬂj‘)i\.@_)ﬂ“.\su ‘;‘t\‘)

-

5 ea grdagla (391

Ly e W plasdads (392

Sl o 1@ e (393

il aille Cajai o o srdagla (394
S 3 a) S Lgan 5y il dazhagla (395

101




Chapter two:

Subtitling the Two First Episodes of Oulad Lahlal

was a good woman

396. Hlima: The poor was
working in El hamam (a popular
steam bathroom in Arab countries)

397. Marzak: What about his
father?

398. Hlima: His father!

399. Hlima: His father was a
drummer

400. Hlima: He was a man of a
nervous disposition

401. Hlima: May they rest in
peace

402. Marzak: May they rest in
peace

403. Hlima: May they rest in
peace

404. Marzak: And his wife
Salima?

405. Hlima: His wife has just
passed by us

406. Hlima: Her family is filthy
rich, they roll in dough

407. Hlima: But her mother and

her brother

K

APRNEJPREL R L EWOREH (S PV N (396

oLy 518l o (397

oLy e ollzdagla (398

Jdubs S sbirdayla (399

a3 Ao OIS hrdagda (400

pean 3 Al dadla (401

OiSnn pgan 5o 4z 3) 5 s (402

peas i zdagla (403

45 e dailus 52815 00 (404

Cild oy )3 5 45 e Aasludagla (405

Ordile saly aen LY Leulizdagla (406
okl e

lasa 5 e Lo pandagla (407
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408. Hlima: Oh God! alally Calally calal Lrdaga (408
409. Hlima: They're evil Ol 1 (ulizdeagla (409
410. Hlima: They're bad seed peia bl and) ulirdagda (410
411. Hlima: They act as if they el led agal gy Guulardaga (411
are the owners of this world Liall ¢ 18 (S
412. Hlima: They forgot that Loall dla AU b sl grdagla (412
we're just guests in this world il
413. Hlima: and we're going to VS Leie sn5) sdle srdagla (413
leave it my son, in a day or another s
414, Marzak: Absolutely mom (e Sz 81 e (414
415. Marzak: There's another Soael ) aly SUIE) e (415
person that I’'m curious about Lagedy o
416. Marzak: Uncle Faredj TA @l 416
417. Marzak: Has he always been Sl LaS Gala S35 00 (417
like that?
418. Hlima: Poor Faredj TR Gk 578 e olidada (418
419. Hlima: oh God! A Jasurdala (419
420. Hlima: The circumstances JIsaY) sardaa (420
changer
421. Hlima: He was young and Sk 5 s USidada (421
handsome
422. Hlima: He was breathtaking Dl S Ssdagla (422
423. Hlima: He was a man safe ac 5 a5 dal) gSidagla (423
and sound
424, Hlima: Then he disappeared e iardagla (424
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425.

Hlima: No one had seen him

for many years

426. Hlima: you have no idea

427. Hlima: How much | cried for
him

428. Hlima: till dried my eyes
from crying

429. Hlima: The day he came
back

430. Hlima: No one recognized
him

431. Hlima: Since that day, he is

432.

433.

434.

435.

436.

437.

438.

coming and going

Hlima: thirsty Faredj, thirsty
Faredj, thirsty Fared]

Marzak: God be with him
Hlima: Amen

Marzak: Do you know why
he became like this?

Hlima: Listen my son
Hlima: It's said that he was in
love with a woman and then, she
died

Hlima: Since then, he's round

the bend

dle (o Jladiolisd (B Hardagla (425

Caai S gllzdagla (426

e S Jad 5 dads clardagla (427

Sl Lyie Jiardagla (428

& ke srdadda (429

48 e Lo dasalld aaly Jinrdagla (430

A e 5l s Gardagla 431
Q58

,Oike # 8 lilee 7 jliidagds (432
Ohlikae 7 4

share 4n cabaly o y:El e (433

el (el Cppelrdanda (434

Syedle JiaSlllae mandl 20 (435
fella e

s Lrdagla (436

Cile yoang n S sl gilidagla (437

alic a5 Jaa e Gardagla (438
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430.

440.

441.

442.

443.

444,

445,

446.

447.

448.

449.

450.

451.

452.

453.

454,

455.

Hlima: This is it!

Marzak: Was this woman
living here? Do you know her?
Hlima: God only knows my
son

Hlima: God only knows
Marzak: God be with him
Hlima: Amen

Marzak:do you want to
climb up to rest?

Hlima: Yes, my son, it’s time
for afternoon prayer

Marzak: God bless you

Hlima: God be with you and
protect you

Marzak: Amen mom, take
your time

Marak: I'll bring you your
items

Marzak: slowly

Hlima: Thanks a lot, my son
Marzak: Climb slowly mom
Marzak: Hold on to me

Hlima: Oh God

be gladads (439

Tl oSl ClS sas ol ol 5280 e (440
Lo 5 jai Pia salle

s boda el (441

ol otdads (442

S 4y alaly )81 5 (443

@0 b el el Cpalidagda (444

o Halkiz gl ) sa (445

el O ol s ol srdada (446
ol

dlinial g ingmia cliar i dagls (448

Jisk e dase el 350 (449

Aalial) ellallas ) &l g0z 8) 3 e (450

e dypdy si3in (451

Ll adslabardagds (452

Uddosdy s albidlie (453

Lé sl gl 3 (454

b e il (455
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456. Hlima: Inthe name of Allah A anirdagla (456

457, Marzak: Slowly Jialis (3150 (457

458. Hlima: In the name of Allah A avzdagla (458

459, Lyes: Why would 1 be mad at ale Cae 33 Ble sl (459
him?

460. Lyes: He is my uncle after all == 3210 055 Laga Il uld (460

461. Lyes: And it's your father AL 2l avant tout sssk (461
also

462. Lyes: Which means that Cae 3 s dala ilSle Lawy galyd (462
there's no reason to be mad at him ale

463. Lyes: Are you free S e M laliazuld (463
tomorrow?

464. Lyes: | can no longer wait to Drad 3 8 e ) 5 Lol (464
see you

465. Lyes: I'll call you later, ok? >0 Ll ellyglai lanaa Ll (465

466. Lyes’ mother: Who is this? fgda (Sl al (466

467. Lyes: Just a classmate, mum Lap Llra |58 3 52l (467

468. Lyes’ mother: | thought that G clae iy Gl U 4l gl o) (468
it was your cousin, | wanted to talk sl Lalea Hags
to her

469. Lyes’ mother: I'm going to gl |38 5y sl s Lzl o) (469
bed, good night B

470. Lyes: Thanks mom, get some | >0 >0, Asall clilany: gl (470
rest o) eli (550 o 0l (iluaiia g3l (471

471. Lyes: Don't forget to take
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your medicine

472.

Lyes’ mother: I'll take it

before falling asleep

473.

474.

475.

476.

477.

478.

479.

480.

Lyes’ mother: Good night
Lyes: Good night mom
Lyes: Yeah

Lyes: Nothing, it was my

Lyes: She sends her greetings
Lyes: What was | saying?
Toufik: Where’s the dinner?

Toufik’s wife: it's been a

while since it was served

481.

482.

483.

484.

up

485.

Toufik’s wife: you're out late

Toufik: It's cold

Toufik’s wife: Eat it or leave

Toufik’s wife: Let me heat it

Zeno: | wonder if Hocine

was presented to the court

486. Zeno’s friend: Not yet, |
suppose
487. Zeno: This time, | think that

he'll be kept in prison for a long time

3 il J g i sl )

Ry izl ol
BTN RPN LDV EN U v
4l

o Lay Sl Vel

clle dalua o)zl

§ ol g8 LS (Gl gspuld

Tlial o 30 5250 55

(58 shana ol g Loser b 1 A g5

fCua (pshlazadsidag)

3k o)y g

Y5 JSigd i day)

Al i g oz gdgidag)

JIOle Y 5L s 50 0 Open 1 )3 Lz gl

5 J ez i) (Baua

8l dla Ay sha Lgs = o)) (sl ol

(472

(473
(474
(475

(476

(477
(478
(479
(480
Sk
(481
(482

(483

(484

(485

(486

(487
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488. Zeno’s friend: | think so too

489. Zeno: The poor

490. Neighbor: Zino!

491. Zeno: What happened?

492, Neighbor: Narimane!

493. Zeno: What's wrong with
her?

494, Neighbor: She's assaulted by

Krim's brother

495, Zeno:Where's she?

496. Neighbor: Follow me

497. Marzak: Zino!

498. Zoulikha: May this night go
well

499, Zoulikha: They won't leave

this place till they get us

500. Dalila: You're right mom

501. Lila: These guys won't cut us
some slack or what

502. Zoulikha; Go check up on
Narimane's father, please

503. Zoulikha: He may get a
shock, if he knows

504. Dalila: yeah, you're right, 1

will, see you in a bit

AMdle Dl aly:sh) e (488

CrSasar g3 (489

skl (490

TOASLE (plSlis o) (491

e )b ey yliz k) (492

Plelle: s (493

a Sl A laald Al k) (494

S nsisil (495

5 iz ) (496

ECBRBHE|BSY (497

BEGR SRR K PRUPU PN (498

i Lia (paal ) Ghealerdind 5 (499
gld U 5l

s ol LS L) 5rddida (500

Lila) Galele deleal gala 5:dLd (501
SESY 5 Ul i

> S Aldand 5 (502
Chag )l iy

L 5l pramy (IS 51AA (503

Uzso Wl mall daie liyddds (504
dnia
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505. Zoulikha: what’s your friend

is doing out there

506. Zoulikha: in the dead of
night

507. Lila: She had a client in
Saada

508. Lila: Mom I'm going
downstairs

500. Zoulikha: Where are you
going?

510. Lila: Don't worry, all the

neighbors are there

511. Lila: I'll be quick

512. Zoulikha: Don't go too far
513. Lila: No, thanks mom
514. Lakrim’s brother: walk
515. Lakrim’s brother: | just

want to talk to you

516. Lakrim’s brother: | told you

| just want to talk to you

517. Lakrim’s brother: Walk

518. Lakrim’s brother: | won't
hurt you

519. Lakrim’s brother: | won't
hurt you, walk!

s Jlap )b a1 ddy ) (505
z RS A ilase
Sl (aiddd (506
s ye e il LAl (507
L@J &L\;\J 3laal)
Canill 33 gla g;‘\\) ,L‘:E"‘:ﬁ (508
fa)) Snsrddd ) (509
535 JelS Ll hdlatiasdld (510
Sl s aalidld (511
Gl iierddyl 3 (512
chmaa L VALY (513
(el el alia Sl A (514
Aas Hagd 2l nera X A (515
3 2l el Sl a8l B (516
e
el & (517
gl Lﬂ;a\.:‘; La:‘u,,JSl A (518
L___;.fl\.a\ gl px Lﬁd\.ﬁ: Le;ﬁ)ﬂ A (519
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520. Lakrim’s brother: | just

want to talk to you

521. Lakrim’s brother: | won't
hurt you

522. Lakrim’s brother: Don't be
afraid, walk

523. Lakrim’s brother: Walk!

524. Zeno: leave the girl alone

525. Zeno: do you think since her

father is out of the picture, no one
will defend her

526. Lakrim’s brother: who do
you think you are?

527. Lakrim’s brother: You're

always butting in

528. Dalila: Dalila!

529. Lila: What are you doing
here?

530. Dalila: Me?

531 Dalila: Nothing

532. Dalila: I just got a look; may

be someone had broken in after they
left
533. Dalila: check yourself

534. Lila: Ok, go check on

&b e g e el Sl sA (520
Alre jog8

Syl juni gale Lazag 81 5a (521

o LSl 5 (522
Akl 3lla; gy 3 (524
L g Sl S ‘_;.y Crals el (525

ALY da il

il dag ) s dlLisag < & (526
U dla g Jio Lo Liizag S0 54 (527
Aty (528

Tl (5 SLiAly (529

MEPFERE (530

PPRInt (531

o i gl il il AL (532
Y5 bl sa aaly Jaaddly o Ka

iy A gdirddla (533

Gl )b 2 A5 oy laliarddd (534
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Nariman's father

535. Lila: maybe something
happened to him

536. Dalila: Ok, I'm going

537. Dalila: Don't close the door

maybe they forgot the key inside

538. Lila: yeah
539. Dalila: Ok!
540. Lakrim’s brother: | swear

that I didn't want to hurt her

541. Lakrim’s brother: | just
wanted to talk to her

542. Lakrim’s brother: | swear
that | wanted just to talk to her

543. Lakrim’s brother: I'm
telling you that I didn't want to hurt
her

544, Lakrim’s brother: | told
you, | didn't want to hurt her

545, Lakrim’s brother: | said, |
didn't want to hurt her

546. Lakrim’s brother: | just
wanted to talk to her

547. Zeno: Shut up

548. Marzak: Zino!

Al pen LasS DL AL (535
dnyl ) 1) alardlds (536

pal) ge it Laliasdlyls (537

Jal i L Sy

o) 5 o) 52Add (538

flalia:dlds (539

Led s el S Ladl) gzau ST 6A (540
PP

Lalre Hagi 2L CuSzan K1 64 (541

o 2L QY A gran S A (542
lalaa 3¢S

Led i el S Lo dl) gzau ST 6A (543
i gy Al sl

s Led i sy e cllizan <1 6a (544

Led i 2l (S ellilizay <1 64 (545

lalee jagh e el GiSiay Sl A (546

i obola alusl) (547

EEBHLIBEY (548
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549.

550.

551.

552.

553.

554,

555.

556.

557.

558.

559.

560.

561.

562.

563.

564.

565.

Marzak: Calm down, leave
him alone

Zeno: Get off me

Zeno: He's not a man
Marzak: Enough, enough
Marzak: Let him go
Mechrouk! enough

Marzak: Let him go
Marzak: Enough let him go
Marzak: common get up, it's
over

Marzak: Get lost
Marzak: Enough
Marzak: Are you ok?
Marzak: you're ok
Zeno: He's not a man
Marzak: Screw him

Marzak: What were you

doing here at night?

Narimane: | was working in
a wedding

Marzak: Why did you come
alone?

QR lar @) (549

illa: g5 (550

dal) dile lla: sha (551

cay est, cay est: )i (552

cay est, ca G5y rie 4dllay 354 (553
y est

s sallaz ) 5 (554

,cayest, cay est:@ i (555
cay ests silka

ca y est,ua s ua 5 pa s @l i (556

il 3 5 e (557

cayest, cay est: @i, (558

¢ 5 elaie Laz 3 3 a (559

¢y haie LeCava 1@l (560

dal)y tler sh) (561

cay est 4 lila: 3l ) (562

s L (g ASLE 5: ) j e (563
el a Glaa

osal) B Adlad oS ylag U (564
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566. marzak: it’s ok, go home
now

567. Marzak: Look at me, are you
ok?

568. Lila: you're a real man

5609. Lila: Marzak and you are a

source of pride to us all

570. Lila: Thanks a lot

571. Marzak: Anytime

572. Zeno: Bless you

573. Zeno: you know that you're

the only one that matters to me

574. Marzak: common Zino

575. Zeno: I'm coming

576. Dalila: Hurry Lila

577. Zeno: Good night

578. Lila: Bye

579. Lila: Good night

580. Zeno: Have you left the door
open?

581. Zeno: The door, have you
left it opens?

582. Marzak: | don't know

583. Zeno: How is that!

584. Marzak: | went out in a rush

, O =l cay est Ll @) e (566
>0

§ 5l claie Lald s gl ) 5523 S0 (567

ol 5 Jalprddyd (568

gl Ol 558 (31 e 5 Linpdlyl (569
apal g 15 sl

3 e Aaall lilany: Al (570

Alalaz @l i (571

Slinis, Al g (572

Aasalalsy 8 GLddjle (SHie) (573

oL@ e (574

sla Slisi) (575

&5 Alldly (576

YRR AR PP (577
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L
585. Marzak: The backpack is LS bsac a dos Ligd sl i@l i (585
here; you've made me doubt L o gs 58
586. Zeno: Marzak! Gl i) (586
587. Zeno: Where’s the money? foal s pal o si) (587
588. Zeno: Where’s the money? Soal yas oty si) (588

2.4 Difficulties of translating Oulad Lahlal

While subtitling our corpus, we have faced numerous difficulties that we classified into:

Tone and register, cultural difficulties, length and style.
2.4.1 Toneand register

Tone of the film is the core of the scene while register is the variety of language used in
a particular film to deliver a message through literal meaning and register meaning. Most of
the time, the dialogue of films tends to be informal rather than formal. So, the translator
should have knowledge of the working languages (specifically vernaculars). He should first
grasp the meaning of the source text, so as to render it appropriately in the target text. It may

seem easy to translate at first sight but it is not so.

Here is an example from our work:

Timing:

00:0:08:38.82_00:08:41.48

Source text Target text

"> oDSa e Llia ol il calla A" | police came here and tore up the house

upside down, don’t come.
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The word 453 literally means a state, country or a nation, but here in this example, it

means “the police” because Algerian people call all the security force 4 sall,

2.4.2 Cultural difficulties

Films usually contain a lot of region-specific slang. The use of idioms and some cultural
references is always noticed. So, the translator should have knowledge regarding the culture

of the country or region of the film. This example illustrates it:

Timing:

00:17:35.28_ 00:17:37.38

Source text Target text

el e i e alis | fight like cats and dogs.

This idiom "sells Je j=da o&" s an Arabic one and specifically an Algerian idiom
used in everyday language (informal) which literally means “grab each other’s’ hear for
them”. The translation of such idioms requires first a strong knowledge about the Algerian
culture and its vernacular. Second, once we understood the meaning in the source text, it was

easy to find this equivalence i English which is “fight like cats and dogs .

2.4.3 Length:

Subtitles should not be too long; they should be short enough to fit on the bottom of the
screen so that readers can read them easily and quickly. So, all the work is for the translator,

he should render the intended meaning by respecting the limitation of the characters for each
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line of subtitles. In short, he should do his best in shortening words, using simpler language
and making his own necessary changes.This challenge can be illustrated through the

following example:

Timing:

00:0:10:31.70_ 00:10:38.10

Source text Target text

Vg el ) (580 (S i s siie il I L35 | Didn’t you told me to do not bother you

callA cliegd Lo ) 9" oShui La g 33 LaiS | while you’re asleep.

In this case, if we retranslate this target text into Arabic, it would give this: (LB &b
B 0S8 (S Jliadg eas it can be noticed, we had a shorter sentence than the original, because
when we translated it to English, we simplified the words and we put our spin. We rather
chose to transform the source text to a yes or no question without really changing the

meaning.
244 Style

Literal translation is to avoid in subtitling, because it will wipe the viewing experience
of the audience. The language used should seem natural,otherwise viewers will lose focus
while trying to understand subtitles. We formulate the appropriate conversions in our own

style taking into account the region and language of the intended audience, like this example:
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Timing:

00:17:47.32_00:17:53.56

Source text Target text

"gdlhe Lang ol ol clike Loyl o LT [ Oh sweet, soak thirsty, Faredj is always

thirsty.

The literal translation of the original expression is as follow: “common it’s tasty, cool
down thirsty, Faredj is always thirsty” but this translation seems odd. We tried to translate this
expression in a sense it will seem as fluent as the original, and we kept the same rhyme in

order not to confuse the audience “Oh sweet, soak thirsty, Faredj is always thirsty”.

In a film the translator grasps the meaning of the source text and shapes his translation
in the form of subtitle. The latter plays an important role in delivering the message to the

audience who cannot understand the meaning without subtitles.
2.5 Analysis of some samples from our translation

In this section, we will analyze our translation on the basis of four factors that affected
our translation process. We divided our analysis into four categories according to these
factors: figures of speech, language, religion and culture, because they are the main

specificities of this series that poses a wide array of translational issues.

2.5.1 Figures of speech

Figures of speech go beyond the literal meaning of the speech; they gives the audience
new insights. We chose to divide them into the most used figures in this series: repetition,

irony, simile, hyperbole and rhetorical question.
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2.5.1.1 Repetition

“Repetition is a common rhetorical device used to add emphasis and stress in writing and
speech.”Literaryterms, repetition, n.d, on March 31, 2021, in

https://literaryterms. net/repetition/

Example 01:

Timing

00:16:43_00:16:49

English subtitle Source text

| will go up and rummage the house

iy g s 5 ol

The above underlined expression is said by the waiter to his boss, the drug dealer, who
was worried about two brothers of the neighborhood who may cause him a loss in his
business. He thought that they may be selling weed. So, to be sure, he ordered one of his men
(the waiter “Fethi”) to scout on them, the latter responded by saying that he will search their
house upside down to find any proof.

In this example, the source text contains a form of redundancy which is one of the
characteristics of Arabic. They used the word "aki" which means in its own “go up” and then
they added "G4 that means “up”. Since the English language does not have this feature, we
translated the verb and the adverb of place by only a prepositional verb “go up”.

Same issue in the second part "~ s Leia the Arabic language is known for the use
of repetition especially in oral speech."«i"means “search” and "<& <ud'means “each
corner”. This repetition is used to emphasize the meaning and bring clarity to the audience.

However, English tends to use short sentences. So, to avoid this repetition and render the
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intended meaning which is to “search all the house”, we found the appropriate equivalent that
combines these two Arabic words"<s: <" jn one which IS “rummage” and we
obtained“rummage the house”.According to Cambridge Dictionary ‘“rummage” means
“tosearch for something by moving things around without care and looking into, under, and

behind them. ”https://dictionary.cambridge.org/fr/dictionnaire/anglais/rummage (November,

2314 2020)

25.1.2 lIrony

According to Britannica “lrony is a linguistic or a literary device in spoken or written

form, in which real meaning is concealed or

contradicted. "https//www.britannica.com/art/figure-of-speech (March 31st, 2021). That is

the use of words expressing something other than their literal meaning.

Example 02:

Timing

00:07:45_00:07:47

English subtitles Source text

I’ll cut off your tongue ¢ oingd g bt dl 5 Ll dla Ul

Zoulikha asked money from her daughters to buy a new refrigerator, but Lila disobeyed
her mother and yelled at her face and told her that it is her responsibility not theirs. Zoulikha
went mad at her and scold her for her insubordination and said: ,<&lsa ki 4l 5 clud Sl Ul

feedWhich literally means; “I will cut you that tongue, understood”.

In the source text, the word "<lse=kii" is not used in its real sense, but it is rather used
ironically. Since the meaning of that word is concealed, because Zoulikha did not mean it

literally, she used a kind of threat to discipline her daughter for what she said, but she did not
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meant it, she just wanted to scold her for being way out of line. Therefore, we thought it is
convenient to translate it without any change to keep the strong meaning of the irony used in

the source text: “I’ll cut off your tongue”.

25.1.3 Simile

According to Yourdictuinary, simile is “is a figure of speech in which two essentially
unlike things are compared to another, often in a phrase introduce by like or as, etc. followed

by a figurative example.” https//www.yourdictionary.comysimile (March 31%t, 2021).In brief,

simile is the comparism of two things using like or as.

Timing

00:11:51.58 _00:11:57.56

English subtitle Source text

Your idiot brother, how come heto send her J o8 ) 8 9 ae Lginn ola Tan 52 i jleal aals il

with the driver like a merchandise Ualay a3 lSE Cely ol

Khaled blamed his wife for her brother’s mistake who let his sister travel all those miles
alone to Algiers. He considers this act as negligence from him, saying that his brother-in-law
sent her with the driver as a sack of potatoes. To express this, he used simile to compare his
sister to something dissimilar which is a sack of potatoes, meaning that his brother-in-law

underestimated his wife and could not even come with her.

To render this meaning, we used similar word in the target language which isclose to the
source text and produce the same equivalent effect, but instead of saying "Ualas a3 5 ,1<5" (sack
of potatoes) we used “merchandise” which is more common in the target text hence, we
achieved NIDA’s dynamic equivalence. As to the word ",lea" that he used to refer to his

brother-in-law, we chose to render it “idiot” depending on the message he wanted to transfer,
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and we came up with this translation: “Your idiot brother, how come he to send her with the

driver like a merchandise”.

2.5.1.4 Hyperbole

According to Yourdictionary hyperbole is “a description that is exaggerated or

overstatement for emphasis or effect. It is not meant to be taken literary. ”

https://www.yourdictionary.com/hyperbole (March 31%t, 2021).All in all, it is an unintentional

overstatement.

Timing

00:11:51.00 _ 00:11:53.00

English subtitle Source text

He could find dozenotherpeopleto do that 4all g 4l sl i 5 dae S

Salima was complaining to her sister-in-law,because her brother “Khaled” left her with
her mother behind and moved to Algiers. So, they had a small discussion about that. Malika,
her brother’s wife, told her that they could not move together to Algiers because Al is
handling their business in Oran. Then, Salima responded "+sllsa 4l 1 aaly cpie 5 dae S5

that is there are thousand people who can handle her brother’s business there.

Salima used hyperbole to capture the receiver’s attention, and said "Cxie 5 4x"which is
hundred or two hundred, in English. She used this exaggeration intentionally to emphasize the

meaning without the intention of being literally true and perks up the receiver’s ears as well.

The expression "uie 5 4" s a known fixed expression of the vernacular used in this

film, and it differs from a dialect to another and from one language to another.

The literal translation of this sentence would give this: “there is a hundred and two

hundred people who would handle his business”. As itcan be noticed, it does not sound

121



https://www.yourdictionary.com/hyperbole

Chapter two: Subtitling the Two First Episodes of Oulad Lahlal

natural in English, it is a shamein translation. So, to render this exaggeration, we used the
word “dozen” because it is the form of exaggeration thatEnglish people use frequently in
substitution for the Arabic form of overstatement ¢xie 5 4. We come up with this closest

equivalent: He could find dozen other people to do that”.

2.5.1.5 Rhetorical question

Rhetorical question is among the difficulties we faced while subtitling the two first
episodes of Oulad Lahlal. It is defined as: “Rhetorical question is a question that does not
require an answer as it has been phrased in a way that assumes the reader or listener knows
the answer.”The idioms: Largest idioms dictionary, rhetorical question, n.d, on March 31,

2021, inhttps //mwww.theidioms.com/figure-of-speech/?fhclid=IwARQBv-

gb2Web0OvUXtFF2j1gW5D4ANSLXxcjA1m-GiBVC9969-i TiDfN9ilgC Y#rhetorical-questions

Timing

00:18:27.04_00:18:28.14

English subtitle Source text

So you want to be buried here? La oA el el ) Lo

The two brothers, Marzak and Zeno were having a dispute. Zeno was trying to convince
his old brother to move from that district they were living in since they have a lot of money
now. When Marzak refused, Zenoresponded to him by saying"fua cix el &) Les®  meaning

« do you want to be buried here ?».

Zeno asked this rhetorical question without expecting an answer; he rather wanted to
punch up his point. He asked his brother this question to pique his interest and then give his

arguments.

Since no answer is expected from this question"fla cpxi el &l L we did not reword

it by a question. We translated it by a simple sentence “so you want to be buried here”.
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In subtitling a film, we do not only translate the oral speech, we need to take also into
consideration the other film’s elements like image, light, sound effects, etc. which are crucial
in the translation process, because the intended message through the film is not only
transmitted through words but also through the cohesion and coherence of the film’s
components. It was not easy to find the right equivalent in the target language, because the

working languagesare completely different either in their systems or their culture.

In order to identify which type of equivalence is more suitable to use in subtitling our
corpus, we devoted a whole chapter to analyzethe different theories of equivalence developed
by VINAY& DARBELNET, NIDA, CATFORD, NEWMARK and BAKER,; these theorists
have studied equivalence in relation to translation using different approaches. We have
deepened in each theorist and explained each type in detail and we also provided examples
from our translation for each type. We noticed that these theorists presented different
approaches of equivalence; some of them consider it as linguistic matter like VINAY&
DARBELNET and CATFORD. Indeed, they based their theory on the semiotic meaning of a
word that the translator should decode first in the source language and then find its
equivalentin the target language. While others including NIDA and BAKER reckon that this
concept is a socio-linguistic and cultural matter. In their equivalence approaches, they give
attention to the message itself, which is semantic meaning, in order to make sure that the

message remains clear in the target language.

We consecrated a section in the second chapter to analyze the different specificities of
the series in order to discoverto what extent equivalence can be achieved in subtitling. As we
were working on this, it dawned on us that equivalence in subtitling is not impossible to
attain. Indeed it requires a good master of the target language (linguistic and cultural
competence), as it depends on the type of utterance in the source text, tone, and the scene.

Films are mostly characterized by figures of speech, idioms, cultural and religiousspecificities
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because of the vernacular used in them. So, we devoted a wide area to the analysis of our

translation depending on the characteristics mentioned above.

Indeed, after a long time of research we will provide the following answers to all the

hypotheses:

Before starting the process of subtitling. First, we read and comprehended the dialogue
of the film. Second, we analyzed the differences between the source language and the
target one. Then, we decided on the kinds of strategies that we are up to use. Once
weidentified the different situations in the film that necessitatesthe use of equivalence,
it is our job as translators to decide whether a particular expression is a fitting match
for a particular utterance.Mentioning some cases where we may refer to equivalence
as a strategy, we can state the case of metaphorical expression which can be an
ordinary expression or an idiom. We can citealso words or expressions specific to a
special community.

According to our findings, equivalence cannot be achieved in subtitling at hundred
percent, but there is always an alternative solution. When the source text contains a
word or expression which is related to its culture, sometimes it is hard to find its
equivalent, in this case, the translator will manage to find the closest or the similar
equivalent in the target language.

Translating cultural items is not always easy; sometimes the equivalent of the cultural
item in the source text is unknown or not available in the target text. In this case, the
translator may keep it as it is or use an explanatory translation, but he has to consider
the intended meaning of the source text and the stylistic preferences of the target
language.

Subtitling is not just a transfer from one language to another but a transfer between

cultures, because we focus more on cultural and communicative aspects of both
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working languages taking into consideration verbal aspect of the film, this is why
sometimes we make some additions or omissions, in order to find the cultural
equivalence. As it is known, we need to have a vast knowledge of both working
languages culture to understand many expressions from the dialect used.Sometimes it
happens that we face situations in the original text that maycause issue in its
translation, especially when the source text is a dialect. Most of the expressions are
specific to the source language community and their equivalence are hard to find in
the target language therefore, we change the strategy and use modulation or adaptation
so that we do not leave the audience in dark.

- While moving from oral to written form, we are restricted by the language rules and
the limited space and time of the subtitl besides different situations wemay face
during the process of translation. In our translation, NEWMARK ’sequivalence
strategies helped us achieving the appropriate equivalence in different levels. Knowing
that NEWMARK’s types of equivalence are not related to subtiting but they were
usefulbecause they helped us in resolving several translation difficulties so to some
extent it is a reliable method for further researchers who want to subtitlethis kindof

Algerian movies into English.

The translator should choose the appropriate strategy to use according to the function
and the context of the source text; therefore, he may use different types of equivalence or
change the strategy; from which we conclude that equivalencein subtitling Oulad Lahlalcan
be achieved at 80% counting situation of absence of cultural equivalence in target language

and the expressions of the dialect used in Oulad Lahlal.

At the end, this research paves the way to other researchers to profound in this domain
in different angles of audiovisual translation precisely dubbing, and discovers whether
equivalence is applicable in dubbing Oulad Lahlal.
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