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Abstract

This dissertation examines the impact of cultural localization on subtitling, using the classic
American film "The Breakfast Club™ as a case study. Through an analysis of the film's dialogue
and cultural references, we explore how subtitlers balance fidelity to the original content with
the need to make it accessible and relatable to global audiences. Guided by theoretical insights
from scholars such as Chaume, Cronin, and Diaz-Cintas, this study delves into the technical
and professional challenges of subtitling. Our findings highlight the critical role of audiovisual
translation in bridging linguistic and cultural divides, ensuring a seamless viewing experience

for diverse audiences worldwide.
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Introduction

In an age where movies and TV shows are beamed across the globe, the importance
of audiovisual translation, particularly subtitling, cannot be overstated. This dissertation
delves into the fascinating world of cultural localization and its effects on subtitling,
zooming in on the classic American film, "The Breakfast Club." This movie, with its mix of
teenage angst, humor, and cultural references, serves as a playground to explore the
challenges and triumphs of translating for a diverse audience. Our journey kicks off by
diving into the theoretical stuff — the works of Chaume, Cronin, and Diaz-Cintas. These
scholars lay down the groundwork for us to understand what goes on behind the scenes when
those subtitles pop up on our screens. We intend to engage in physical labor with the
technical side of subtitling and also peek into the day-to-day struggles faced by those brave
souls in the field, the aim of this desertation is to investigate about the impact of cultural
localisation on translation, during this research, we have come to the following problematic.
Problematic: What is the impact of cultural localisation on translation?

Why "The Breakfast Club™? Well, it's not just a movie; it's a cultural snapshot. It's a
tale of high school misfits that transcends American suburbia. And we're here to figure out
how these cultural quirks, the unique way they talk, and the way they navigate their teenage
world, get translated for audiences worldwide. Our mission is to unravel the magic behind
subtitling — how these translators dance between staying true to the original and making sure
everyone, from Tokyo to Buenos Aires, gets the jokes and feels the teenage angst. We’re not
just analyzing the dialogue; we're decoding the linguistic acrobatics and cultural nods that
make "The Breakfast Club" universally understood.

As we explore the nitty-gritty of subtitling, we’ll also face the challenges head-on —
the professional hurdles, the cultural tightrope, and the big question of whether it's possible
to have it all: authenticity and accessibility.In the following chapters, we'll be rubbing
shoulders with translation heavyweights like Gottlieb, Venuti, and Diaz-Cintas. They'll be
our guides as we navigate the terrain where translation meets cultural sensitivity, and where

the magic of subtitling happens.

This isn't just an academic quest; it's a mission to uncover how getting lost in
translation can sometimes be a beautiful thing. Therefore, please procure some popcorn,
relish our subtitling, and embark on this captivating journey into the captivating realm of

cultural localization in subtitling.



Introduction to audiovisual translation

In an increasingly interconnected world, audiovisual content has become a powerful
medium for communication, entertainment, and education. Whether it's a Hollywood
blockbuster, a documentary, a TV series, or even user-generated videos on social media
platforms, ATV plays a pivotal role in making these diverse forms of media accessible to
global audiences. This multifaceted field of translation goes beyond words on a page it
encompasses the art of conveying not just language but culture, emotion, and context through

the fusion of text, sound, and images.

Audiovisual translation, often abbreviated as AVT, is a specialized branch of
translation that focuses on adapting spoken or written content from one language to another
while preserving its audio and visual elements. It's a dynamic and challenging discipline that
goes beyond mere linguistic transfer. AVT professionals must navigate a complex landscape,
considering factors like lip-sync, timing, cultural nuances, and technical constraints. Their
work ensures that viewers from different linguistic backgrounds can enjoy a seamless and

immersive audio-visual experience.

One of the most common forms of audio-visual translation is subtitling. Subtitles are
the text-based translations displayed at the bottom of the screen, allowing viewers to follow
the dialogue while maintaining the original audio. Subtitlers must strike a delicate balance
between readability and accuracy, condensing spoken dialogue into concise, easily digestible
text. The placement, timing, and synchronization of subtitles are critical to a successful

subtitling job.

Dubbing is another prevalent AVT technique. In dubbing, the original audio track is

replaced with a translated version in the target language.

Apart from subtitling and dubbing, audio description for the visually impaired, voiceovers,
and transcreation (creative adaptation) are also essential components of audio-visual
translation. Each method serves a unique purpose, catering to diverse audiences and media

formats.

As technology advances, so does the complexity and significance of audio-visual
translation. With the rise of streaming services and international distribution, AVT has

gained unprecedented prominence. Moreover, the accessibility movement has underscored



the importance of making audio-visual content inclusive for everyone, regardless of

language or abilities.

We've scratched the surface of a field that continually evolves to meet the demands
of a globalized world where in the pages that follow, we will delve deeper into the intricacies
of audio-visual translation, uncovering its challenges, innovations, and the pivotal role it

plays in our modern multimedia landscape.



Chapter one:

Audiovisual translation and
cultural localization



In the dynamic realm of AVT, the convergence of linguistic precision, cultural
adaptability, and technical finesse plays a pivotal role in shaping the accessibility and resonance
of diverse audiovisual content. This chapter delves into the intricate interplay between AVT
and cultural localization, exploring how this synergy transforms not only the linguistic accuracy
of translated material but also its cultural authenticity. As the boundaries of global
communication blur and audiences become increasingly diverse, the significance of this
symbiotic relationship becomes more pronounced.

Audiovisual translation, with its diverse techniques such as subtitling, dubbing, and
voice-over, serves as a conduit for transcending linguistic barriers, allowing content to traverse
cultural boundaries and reach a global audience. However, the effectiveness of audio-visual
translation goes beyond linguistic fidelity; it hinges on the nuanced adaptation of content to
align with the cultural nuances, preferences, and sensitivities of the target audience. Cultural
localization, as a subset of translation, becomes indispensable in this context, navigating the
intricate terrain of adapting cultural references, idioms, and humor to ensure their relevance and
comprehensibility in the target culture.

This chapter aims to unravel the multifaceted impact of cultural localization on audio-
visual translation. Through a comprehensive exploration of key theories and practices, we will
navigate the challenges and opportunities inherent in this transformative process. Drawing on
the works of scholars such as Diaz-Cintas, Chaume, Cintas, Ivarsson, Carroll, Cronin,
O'Sullivan, Cornu, and others, we will dissect the intricate layers of subtitling, dubbing, and
voice-over to understand how they contribute to global accessibility, cross-cultural
communication, and the preservation of linguistic subtleties.

As we embark on this journey, the chapter will not only shed light on the theoretical
underpinnings but also provide practical insights into the evolving terrain of AVT and cultural
localization.

By examining real-world examples, industry standards, and the continuous
advancements in technology, we will discern how these processes shape the overall viewing
experience, enriching the global media dynamic while navigating the challenges of maintaining

linguistic and cultural integrity.



Section one: AVT

Due to globalization, the flow of knowledge and cultures cannot be avoided, and
translating across languages and cultures is crucial. A new kind of translation has developed as
a result of technological advancement which is called “audio-visual translation”, which links
between image, voice and translation. In this chapter, we are going to deal with different
definitions of audio-visual translation, its different types, and we will focus on subtitling, its
specificities, strategies, stages, role, and its difficulties.

1. History of audio-visual translation

The history of audio-visual translation is a fascinating journey that parallels the
development of media technology and the globalization of entertainment. Here's a brief
overview of its evolution:

1.1 Silent Films (Late 19th Century - 1920s): The earliest form of audio-visual translation
was intertitles, which were text cards inserted within silent films to convey dialogue, narrative,

or contextual information. These intertitles had to be translated and adapted for different
audiences.
1.2 Sound Films and Dubbing (1920s - 1930s):

The introduction of sound to films in the late 1920s revolutionized the movie industry
and marked the beginning of a new era in cinema. Prior to this technological advancement,
films were silent, and any accompanying music or dialogue had to be presented separately,
often through live musical accompaniment or intertitles. The advent of synchronized sound
allowed for the integration of dialogue and other auditory elements directly into the film,
bringing a more immersive and realistic experience for the audience. with the advent of sound
in films, dubbing emerged as a technique to replace the original dialogue with translations in
different languages. This process required voice actors to synchronize their speech with the lip
movements of the original actors.

1.3 Subtitling (1930s - Present):

Subtitling emerged as a compelling alternative to dubbing in the 1930s and has since
evolved as a prominent form of AVT. Providing viewers with the ability to hear the authentic
voices of actors while reading translated text at the bottom of the screen, subtitling has become

a popular choice for preserving the original language and cultural nuances of films.



1.4 Television (1950s - Present):

The landscape of AVT underwent significant expansion with the advent of television in
the 1950s, marking a new era for global entertainment. As television programs, series, and
movies gained international popularity, the need for effective translation methods became
apparent. Subtitling and dubbing emerged as common practices in response to this demand,
allowing content producers to reach a broader, multicultural audience. Subtitling continued to
serve as an accessible option, preserving the original language and providing a seamless
viewing experience. Simultaneously, dubbing techniques evolved, ensuring that translated
voices synchronized effectively with the on-screen actors. These AVT methods not only
facilitated the global distribution of content but also contributed to the cultural exchange and
appreciation of diverse narratives. In the contemporary television landscape, subtitling and
dubbing remain integral components of the industry's efforts to bridge linguistic and cultural
gaps, fostering a more inclusive and interconnected world of entertainment.

1.5 Accessibility Services (1980s - Present):

The 1980s marked a crucial turning point in the evolution of AVT with the introduction
of accessibility services, demonstrating a commitment to inclusivity in media consumption.
These services, designed to cater to individuals with disabilities, have become integral
components of the AVT landscape. Closed captions for the deaf and hard of hearing (SDH)
emerged as a transformative tool, offering textual representations of spoken dialogue, sound
effects, and other audio elements. This not only provided accessibility to the deaf and hard of
hearing but also became a valuable resource for viewers in noisy environments or those learning
a new language. Additionally, the inclusion of audio descriptions for the visually impaired
became a pivotal advancement. Audio descriptions offer narrated explanations of visual
elements, allowing individuals with visual impairments to engage more fully with the content.
Together, these accessibility services have significantly enhanced the inclusivity of AV content,
making it more accessible and enjoyable for diverse audiences. In the present day, these services
continue to evolve, leveraging technological advancements to provide a richer and more
seamless experience for individuals with disabilities.

1.6 Globalization and Streaming Services (2000s - Present):

The landscape of AVT experienced a significant shift from the 2000s onward due to the
emergence of streaming services and the globalization of content distribution. The advent of
platforms such as Netflix and Amazon Prime has revolutionized the consumption of content,

leading to a substantial surge in the demand for audio-visual translation. These platforms have



responded by offering diverse translation options, including subtitles and dubbing in numerous
languages, catering to a worldwide audience. This approach not only enhances content
accessibility for non-native speakers but also fosters a rich cultural exchange by allowing
individuals from different linguistic backgrounds to seamlessly engage with a diverse range of
international films, series, and documentaries. In essence, the confluence of globalization and
streaming services has reshaped the AVT landscape, creating a more interconnected and
multilingual entertainment experience.

1.7 Technology Advancements (2000s - Present):

From the 2000s onward, technology advancements have been instrumental in shaping
the field of AVT. The integration of computer-assisted translation tools and sophisticated
software has brought about notable improvements in the efficiency of subtitling and dubbing
processes. These tools assist translators in managing complex projects, enhancing accuracy,
and streamlining workflows. Additionally, machine translation and recognition technologies
have emerged as pivotal elements, introducing automation to certain aspects of the translation
and dubbing processes. The utilization of these technologies not only expedites the production
timeline but also contributes to consistency in linguistic output. As technology continues to
evolve, it is likely to play an increasingly central role in further refining and expanding the
capabilities of AVT, paving the way for more seamless and innovative practices in the future.
1.8 Fansubbing and Crowdsourcing (2000s - Present):

In the era spanning from the 2000s to the present, the internet has catalyzed the
phenomena of "fansubbing" and crowdsourcing in the realm of AVT Fansubbing has emerged
as a grassroots movement, wherein ardent enthusiasts of a specific show or film voluntarily
undertake the translation and subtitling process, offering the results for free distribution.
Simultaneously, certain platforms have embraced a crowdsourcing model for translation and
dubbing initiatives, enabling volunteers to actively participate in rendering content accessible
in diverse languages. This collaborative approach not only taps into the passion and linguistic
diversity of the global audience but also exemplifies the democratization of translation efforts.
The internet-driven surge in fansubbing and crowdsourcing has become a testament to the
power of online communities in shaping the accessibility and multilingual engagement with

audio-visual content.
1.9 Quality Standards and Professionalization (2000s - Present):
In the evolving landscape from the 2000s to the present, the burgeoning AVT industry

has witnessed a heightened emphasis on quality standards and professionalization. As the



demand for high-quality translations has grown, numerous organizations and associations have
surfaced, dedicated to promoting best practices and ensuring rigorous quality control in AVT.
These entities play a pivotal role in establishing guidelines, fostering industry-wide standards,
and offering specialized training programs for professionals. The concerted efforts toward
professionalization not only elevate the caliber of AVT but also underscore the recognition of
this field as a distinct and vital discipline. This commitment to quality standards reflects the
maturation of AVT as a specialized profession with a focus on delivering excellence in
conveying content across linguistic and cultural boundaries.

1.10 Future Trends:

Looking ahead to future trends, the realm of AVT is poised for continued evolution,
driven by advancements in artificial intelligence, machine learning, and neural machine
translation. These cutting-edge technologies hold the promise of significantly streamlining both
the translation and dubbing processes, paving the way for even greater accessibility of audio-
visual content to global audiences. The integration of these technologies has the potential to not
only enhance efficiency but also to optimize accuracy and linguistic nuance, thus enriching the
overall viewer experience. As these innovations continue to unfold, the future landscape of
AVT is likely to be marked by increasingly sophisticated tools and approaches, contributing to
a more seamless and inclusive global media environment.

During the silent film era, intertitles served as a form of interlingual mediation for films
exported to foreign markets. As film narratives became more complex, intertitles played a
crucial role in providing temporal and spatial context, insights into characters' thoughts, and
bridging discrepancies between screen time and real time. In the early 1920s, American films
dominated European markets until the advent of sound temporarily disrupted this dominance.
New audio-visual translation techniques, such as dubbing and subtitling, emerged to regain
American influence. Post-synchronized revoicing and advancements in film manipulation
paved the way for dubbing and modern subtitling by the late 1920s. Despite European
protectionist measures, American films regained dominance in the late 1930s. However, with
the digitization of audio-visual content in the 21st century, decentralized models of distribution
and collaborative translation practices are challenging traditional industry dominance,
especially through subtitling. The literature distinguishes three types of subtitling: interlingual,
intralingual, and respeaking, each with its own challenges and impact on audience perception.
In summary, the history of audio-visual translation reflects the dynamic interplay between

technology, cultural exchange, and the ever-expanding reach of entertainment media. It has



evolved from simple intertitles in silent films to a sophisticated industry that ensures content
can be enjoyed by diverse audiences around the world.

2. Importance of audio-visual translation

Audio-visual translation stands as a linchpin in the globalized world of entertainment
and communication, wielding immense importance across various dimensions. At its core, it
acts as a catalyst for cultural exchange, traversing linguistic and cultural boundaries to foster a
shared appreciation for narratives and artistic expressions globally. This inclusivity is
actualized through diverse techniques such as subtitling, dubbing, and accessibility services,
ensuring universal access and breaking down barriers for individuals with diverse abilities.
From a commercial standpoint, audio-visual translation becomes a strategic instrument, not
merely expanding markets but broadening the audience reach for content creators. Beyond its
commercial implications, its significance extends to the preservation of original performances,
a critical aspect in art forms where actors' voices and expressions hold cultural nuances.
Moreover, audio-visual translation serves as an educational tool, aiding language learners in
improving listening and comprehension skills while exposing them to colloquial language and
cultural nuances through subtitled films and TV shows. The promotion of multilingualism is
embedded in its essence, supporting linguistic diversity and encouraging the learning of foreign
languages. By exposing audiences to different cultures, customs, and perspectives, audio-visual
translation becomes a potent force in fostering cross-cultural understanding and empathy,
actively breaking down stereotypes and promoting tolerance. In the contemporary era of
globalized media consumption, it emerges as an indispensable tool for content creators and
distributors seeking international reach. Its role in ensuring content accessibility, regardless of
language or location, becomes paramount. On a legal front, proper audio-visual translation is
not just recommended but legally required, especially for the distribution of copyrighted
material in foreign markets, with inaccuracies potentially leading to legal repercussions.
Ultimately, a well-executed audio-visual translation transcends the functional, elevating the
overall viewing experience. It allows audiences to immerse themselves in the narrative,
focusing on the story's intricacies and emotional nuances without the impediment of language
barriers. In conclusion, audio-visual translation emerges as a fundamental and multifaceted
component of the global entertainment industry, enriching cultural exchange, promoting

inclusivity, and contributing to linguistic diversity in our interconnected world.



3. Types of Audio-visual Translation
Scholars have identified different types of audio-visual translation. They can, however,

be divided into two categories; revoicing and subtitling.
3.1 Subtitling

Subtitling is a vital part of audio-visual translation, conveying spoken content through
text at the screen bottom. It enhances accessibility for different languages and hearing-impaired
audiences, preserving the original audio. This technique fosters cross-cultural communication,
breaking language barriers for a broader audience.

Subtitles encompass translations of spoken dialogue and can extend to convey other
auditory elements like background noises, song lyrics, or off-screen sounds. Adhering to
character limitations per line and the number of lines displayed on the screen requires subtitlers
to condense and adapt translations within these constraints. Challenges in translation arise,
encompassing linguistic nuances, cultural references, idiomatic expressions, and humor,
necessitating the discovery of equivalent expressions in the target language.

Professional subtitlers employ specialized software for accurate input and timing of
subtitles, ensuring synchronization with the audio and compliance with industry standards.
Subtitling serves as a critical tool for accessibility, enabling viewers with hearing impairments
to engage with audio-visual content. It also aids in providing translations for foreign-language
content, enhancing accessibility for a global audience.

Beyond mere translation, subtitling involves localization, adapting content to the
cultural and linguistic preferences of the target audience. This may include adjusting subtitles
to reflect regional dialects or cultural norms. Quality control measures, including thorough
reviews for accuracy, readability, synchronization, and adherence to style and formatting
guidelines, are crucial to maintaining the quality of subtitles.

Considerations of legal requirements and ethical considerations come into play,
especially in regions with mandates for subtitling, ensuring accessibility. Ethical considerations
ensure accurate and culturally sensitive translations. In essence, subtitling is a complex and
integral aspect of audio-visual translation, bridging language and accessibility gaps and
enabling individuals from diverse linguistic backgrounds to enjoy and understand audio-visual
content. This multifaceted process requires a blend of linguistic skills, cultural awareness, and
technical proficiency for the creation of accurate and effective translations.

According to Diaz Cintas and Aline Ramael Subtitling may be defined as a translation
practice that consists of presenting a written text, generally on the lower part of the screen, that

10



endeavours to recount the original dialogue of the speakers, as well as the discursive elements
that appear in the image (letters, inserts, graffiti, inscriptions, placards, and the like), and the
information that is contained on the soundtrack (songs, voices off). In some languages, like
Japanese, cinema subtitles are presented vertically and tend to appear on the right-hand side of
the screen.

All subtitled programmes are made up of three main components: the spoken word, the
image and the subtitles. The interaction of these three components, along with the viewer’s
ability to read both the images and the written text at a particular speed, and the actual size of
the screen, determine the basic characteristics of the audio-visual medium. Subtitles must
appear in synchrony with the image and dialogue, provide a semantically adequate account of
the SL dialogue, and remain displayed on screen long enough for the viewers to be able to read
them.

Jorge Diaz Cintas and Aline Remael
3.2 Subtitling for the deaf and hard of hearing (SDH)

Is a specialized form of AVT that provides written text on the screen to convey not only
the spoken dialogue but also relevant auditory information, such as sound effects, music, and
other non-verbal elements, for viewers who are deaf or hard of hearing, In "Audiovisual
Translation: Subtitling" by Jorge Diaz Cintas, a leading scholar in the field, the importance of
SDH is acknowledged as it ensures accessibility and inclusivity in media consumption. Diaz
Cintas emphasizes the need for clear and comprehensive subtitles that go beyond mere
transcription, offering a holistic viewing experience for individuals with hearing impairments.

Is a crucial aspect of AVT, promoting accessibility and inclusivity for viewers with
hearing impairments. The insights from scholars, international organizations, and ongoing
research initiatives collectively underscore the significance of providing clear, accurate, and
culturally sensitive subtitles for the deaf and hard of hearing audience.

3.3 Revoicing

Revoicing is a term within the realm of audio-visual communication techniques, aimed
at fully or partially covering the original text and substituting it with an updated text in the
target language. This process can be categorized into several distinct types, each serving
specific purposes. These categories include voice-over or half-dubbing, where a new voice is
overlaid on the original audio; narrative revoicing, involving the addition of a narrated
commentary; audio-description, which provides descriptive narration for visually impaired
audiences; free commentary, allowing for additional commentary or interpretation; and

traditional dubbing, involving the replacement of the original dialogue with a translated
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version. Revoicing, in its various forms, plays a crucial role in adapting and enhancing audio-
visual content for diverse linguistic and cultural audiences.

3.4 Voice over

The term is associated with when referring to a person’s voice, it is usually expressed
in English “invisible, or unseen commentators on movies, TV shows, or listening videos”.
Voice—over is seen as the final product we hear when watching programs with voices in other
languages. The original program can be heard through the original sound track. This new sound
is usually recorded after it starts, and sometimes it finishes before the original words so as the
viewers can hear part of its original.

The translation for voice-over is characterized by certain bonds which are:

®,

% Time: translations have to be done within a very tight schedule.
% Normally, the translator does not have the access to content.
*» Working with raw, unedited content that will be altered later.

3.5 Dubbing

In AVT, specifically dubbing, the process involves replacing the original dialogue or
sound with a translated version in the target language. This practice aims to make the content
accessible to audiences who may not understand the original language, contributing to the
global distribution of films, television shows, and other video content. There are different
techniques in dubbing, including lip-sync dubbing, where the translated dialogue
synchronizes with the lip movements of the original actors, and voice-over dubbing, where
the translated voice is overlaid on the original audio without strict synchronization. Dubbing
serves various purposes, such as cultural adaptation, accessibility, and facilitating the
internationalization of media and entertainment. However, challenges such as achieving
accurate lip synchronization and preserving emotional tone and cultural relevance must be
considered. Despite its advantages, preferences for dubbing can vary, with some audiences
favoring subtitles to retain the original language. Overall, dubbing plays a crucial role in
cross-cultural communication and making content inclusive for global audiences.
3.6 Localization

Localization in AVT refers to the process of adapting content to suit the linguistic,
cultural, and regional preferences of a specific target audience. This practice ensures that the
translated material not only accurately conveys the linguistic meaning but also resonates with
the cultural nuances of the audience. According to renowned scholar Jorge Diaz Cintas, who

has extensively contributed to the field of AVT, localization is crucial for creating a connection
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between the content and the audience, making it relatable and engaging. In his work,
"Audiovisual Translation: Subtitling," Diaz Cintas explores the complexities of adapting
content for diverse cultural contexts, emphasizing the importance of considering idioms,
colloquialisms, and cultural references in the localization process.

Furthermore, the European Association for Studies in Screen Translation (ESIST)
provides valuable insights into localization through its conferences and publications. ESIST
fosters collaboration among scholars and professionals in the field of screen translation,
shedding light on best practices and advancements in AVT, including localization.

The Localization Industry Standards Association (LISA), although not specific to
AVT, contributes to the understanding of localization processes. LISA has been a key
organization in establishing standards for the localization industry, emphasizing the
importance of cultural adaptation and linguistic accuracy.

These sources collectively underscore the significance of localization in AVT, offering
insights into the meticulous considerations involved in adapting content for diverse audiences
while maintaining linguistic and cultural authenticity.

3.7 Transcription

Transcription in the context of AVT involves the process of converting spoken or
auditory content into written text. This essential element plays a foundational role in creating
subtitles, closed captions, and transcripts for various audio-visual materials. According to Aline
Remael, a respected scholar in the field of translation studies, as highlighted in her work
"Audiovisual Translation: Subtitling,” transcription serves as a crucial step in the pre-
production phase, providing a written representation of the original spoken language.

In addition to scholarly contributions, professional organizations like the International
Association for Audiovisual Communication (AIETI) provide guidance on transcription
standards. The AIETI emphasizes the importance of accurate transcription for creating high-
quality subtitles and captions, ensuring that the written representation precisely reflects the
spoken content.

Moreover, practical guides such as "The Art of Subtitling” by Jan lvarsson and Mary
Carroll further emphasize the significance of transcription in the creation of subtitles. Ivarsson
and Carroll delve into the technical aspects of transcription, stressing the need for meticulous
attention to detail to capture nuances in dialogue, tone, and cultural references.

Transcription not only serves as the foundation for AVT but also plays a pivotal role in

making content accessible to diverse audiences. By referencing reliable sources and industry
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standards, practitioners in the field can enhance the accuracy and effectiveness of transcriptions,
contributing to the overall quality of AVT.
3.8 Fansubbing and fan dubbing

Represent unique and community-driven phenomena within the realm of AVT.
Fansubbing involves the voluntary translation and subtitling of content by dedicated fans,
making it accessible to a broader audience, particularly in languages where official translations
might be limited. In the field of AVT, Aline Remael, a respected scholar, and researcher has
explored the impact of fan-generated subtitles, shedding light on the motivations and challenges
faced by fansubbers. Her work provides valuable insights into the grassroots nature of
fansubbing and its role in fostering a sense of community among global audiences.

Similarly, fan dubbing involves enthusiasts who undertake the translation and dubbing
of content into different languages, contributing to the multilingual accessibility of audio-visual
material. While fan-generated translations may lack the professional polish of official releases,
they often demonstrate a deep passion for the content and a commitment to making it available
to diverse audiences.

Online platforms like the Translation Studies Bibliography (TSB) and academic
journals such as The Translator and Translation Studies encourage research and discussions on
fan-generated translation practices, shedding light on the motivations, challenges, and impact
of fansubbing and fan dubbing in the AVT landscape.

In essence, fansubbing and fan dubbing are grassroots efforts that underscore the global,
participatory nature of contemporary media consumption, where enthusiasts play an active role
in making content accessible to a wider audience through their voluntary translation endeavors.
3.8 Interpretation

Live event interpreting is a dynamic form of language interpretation that occurs in real-
time during live events such as conferences, interviews, or broadcasts. This specialized field
ensures effective communication across language barriers and is vital for events with
multilingual participants. A key figure in the study of interpreting, Franz Péchhacker, in his
work "Introducing Interpreting Studies,” delves into the intricacies of live event interpreting,
emphasizing the challenges and skills required for interpreters to convey messages accurately
and promptly.

Live event interpreting involves various modes, including simultaneous interpretation,
where interpreters convey the message in real-time as the speaker talks, and consecutive

interpretation, where the interpreter speaks after the speaker has finished. These techniques are

14



discussed in detail by authors such as Andrew Gillies in "Note-taking for Consecutive
Interpreting.”

As live event interpreting continues to evolve, incorporating technology for remote
interpreting and accommodating diverse communication needs, it remains a crucial aspect of
global communication. Insights from scholars, professional organizations, and practitioners
contribute to the ongoing development and understanding of live event interpreting in diverse

linguistic and cultural contexts.

4. Audio-visual translation strategies

The translation process is associated with two different languages and cultures.
According to Lawrence Venuti (1995: 18), “[t]ranslation is the forcible replacement of the
linguistic and cultural difference of the foreign text with a text that will be intelligible to the
target-language reader”

The current section discusses the strategies in the field of translation.
4.1. Omission

Omission in audio-visual translation refers to the deliberate removal or exclusion of
certain elements, such as words, sentences, or cultural references from the source text to adapt
it to the target audience (Nord, 1997). This strategy is often used when the source content
contains references, jokes, or cultural elements that may not be easily understood or relevant to
the target audience.

Here is an ex for that: In the translation of a comedy film, a cultural reference that relies
on wordplay is omitted if it doesn't have an equivalent in the target language (Gambier, 2008),
to ensure the humor remains intact.

Impact: Omission can improve the flow and comprehension of the target text, but it may result
in the loss of some nuances or cultural richness from the source material. The impact on cultural
relevance depends on the nature of the omitted content.

4.2. Condensation

Condensation involves summarizing or reducing the length of the source text while
retaining its essential meaning in the target language (Diaz-Cintas & Remael, 2007). This
strategy is used when the source text is longer than the available screen time or when brevity is
required.

Here is an example: Subtitles in a documentary are condensed to convey the main points

when there is limited time to display the text (Perego, 2010).
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e Impact: Condensation can maintain translation quality by ensuring that the target
audience receives the essential information. However, it may lead to the loss of some
details from the source content. Cultural relevance can be maintained if the condensed
version conveys the core ideas effectively.

4.3. Generalization

Generalization involves simplifying or making more general the source content to ensure it is
understood by a broad target audience (Gottlieb, 2004). This strategy is employed when the
source content contains specific cultural or contextual references that might not be relevant to
the target audience.

Example: In the translation of a children's animated series, specific cultural jokes are
generalized to make them universally relatable (Hatim & Mason, 1990).

e Impact: Generalization can enhance audience reception by making content more
accessible. However, it may lead to a loss of cultural specificity and nuances. Cultural
relevance is often sacrificed for broader appeal.

4.4. Equivalence

Equivalence seeks to find a balance between maintaining the meaning and cultural relevance of
the source content while making it suitable for the target audience (Baker, 2006). Translators
strive to find equivalent expressions, phrases, or cultural references in the target language that
capture the essence of the source content.

Ex: In the translation of a film featuring a traditional Japanese tea ceremony, the translator finds
an equivalent cultural reference in the target culture, such as a traditional tea-drinking ritual, to
maintain cultural relevance (Newmark, 1988).

e Impact: Equivalence aims to strike a balance between translation quality, cultural
relevance, and audience reception. It can result in a more authentic and relatable
translation.

4.5. Direct Translation

Direct translation involves translating the source content word-for-word or as literally
as possible without significant adaptation (Munday, 2001). This strategy is used when
maintaining the original wording or preserving the cultural uniqueness of the source text is
crucial.

For example: In subtitling for a classic literature adaptation, direct translation is often
employed to retain the author's original prose (Pym, 2010).

16



e Impact: Direct translation can preserve the integrity of the source text but may lead to
less natural or idiomatic target language expressions. Its impact on cultural relevance
depends on the degree of adherence to the source content.

4.6. Substitution

Substitution entails replacing cultural or source-specific elements with equivalent or
similar elements from the target culture (Dollerup & Lindegaard, 1992). This strategy is used
when a direct translation would result in content that is unfamiliar or jarring to the target
audience.
For example: In dubbing a foreign film, the names of characters, locations, or food items may
be substituted with culturally relevant equivalents in the target language

e Impact: Substitution can enhance cultural relevance and audience reception by making
the content more relatable. However, it may involve a departure from the source material’s

original context.

5. History of subtitling

The inception of subtitling traces its roots to the silent film era, where intertitles served

as modest yet crucial textual interventions, guiding audiences through the unfolding narrative.
These rudimentary intertitles laid the foundation for the more sophisticated world of subtitles.
However, the introduction of sound in films revealed a new challenge — language barriers
obstructed the fluid enjoyment of films across diverse linguistic landscapes.
Subtitling emerged as a linguistic bridge, intricately weaving words into the fabric of cinema,
surpassing mere translation to become a cultural connector. The early decades witnessed the
continual evolution of subtitling techniques, each iteration refining the art to meet the dynamic
demands of the cinematic landscape. Stringent standards were established, ensuring a consistent
and high-quality subtitling experience for audiences on a global scale.

On the global stage, a rich tapestry of regional subtitling practices unfolded, with each
country contributing its unique linguistic nuances to the narrative. As the entertainment industry
embraced globalization, subtitling transcended its utilitarian role. It transformed into an
indispensable vehicle for translating content into myriad languages, thus making it accessible
to a diverse international audience.

This historical trajectory underscores the transformative role of subtitling, evolving
from a pragmatic necessity to an art form in its own right. Subtitles became more than conveyors
of dialogue; they became cultural conduits, enriching the global narrative of audio-visual

storytelling. The journey of subtitling is a testament to its enduring significance, not just as a
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functional tool but as an essential component actively shaping our shared cinematic experience.
It stands as a silent yet powerful force, seamlessly connecting diverse audiences to the universal
language of cinema, transcending boundaries and fostering a sense of shared humanity.

6. Importance of Subtitling

Subtitling stands as an indispensable pillar in rendering audio-visual content universally
accessible. Its significance transcends mere language translation, acting as a bridge for a global
audience by enabling comprehension for those not fluent in the source language or facing
hearing impairments. In preserving the original audio elements, including actors' voices,
intonations, and emotions, subtitling upholds the authenticity and artistic integrity of films and
TV shows. This function not only facilitates cross-cultural communication but also encourages
the sharing of diverse ideas and stories across borders.

Furthermore, subtitling serves as a powerful medium for cultural exchange, providing
viewers with an immersive experience into different cultures, languages, and perspectives
through audio-visual media. Beyond its role in accessibility, subtitled content becomes a
valuable tool for language learning, exposing viewers to spoken language nuances,
colloquialisms, and accents, thereby aiding in language skill enhancement.

From the standpoint of content producers and distributors, subtitling emerges as an
essential strategy for expanding reach into international markets. This not only broadens the
potential audience base but also presents opportunities for monetizing content in various
regions. In some jurisdictions, legal requirements mandate subtitling to ensure equal access to
media for individuals with disabilities, including those who are deaf or hard of hearing.

The art of subtitling requires a nuanced and creative approach to translation, particularly
when handling cultural nuances, humor, and wordplay. Skilled subtitlers adeptly adapt content
to resonate with the target audience while faithfully preserving the original intent. Beyond
language clarity, subtitles enhance the viewer's overall experience by providing context for
scenes, elucidating foreign terms, and assisting in understanding accents or dialects that may
pose challenges.

Moreover, subtitling contributes to the development of media literacy skills by
encouraging viewers to read and process information swiftly. This process fosters critical
thinking and comprehension of audio-visual content, adding another layer to the multifaceted
role of subtitling in the modern media industry. In conclusion, subtitling, with its rich history

and multifunctional role, emerges not only as a linguistic tool but as a facilitator of accessibility,
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cultural exchange, and global distribution, underscoring its pivotal position in the contemporary

audio-visual landscape.

7. Classification of subtitling

Different typologies of subtitles can be established depending on the criteria that are used at the
onset. Subtitling has a very close relationship with technology and one of the main problems
encountered when trying to come up with up with affixed classification of subtitles in the speed
at which technological developments take place .No sooner has one classification been made
than new types of subtitles appears on the market .

In an attempt to offer a comprehensive overview of the many different types of subtitles in
existence, we have decided to group them according to the following five criteria: linguistic,

time available for preparation, technical methods of projection, and distribution format.
Linguistic parameters

one of the most traditional classifications of subtitles focuses on the linguistic
dimension from this perspective, we can find the following types:
e Intralingual subtitles:

Intralingual subtitles, also known as same-language subtitles or captions, are captions
or subtitles that are in the same language as the audio content they accompany. They are
primarily used for various purposes, including accessibility, comprehension, and improved
language learning

1. For the deaf and the hard-of-hearing (SDH)
2. For language learning purposes

3. For Karaoke effect

4. For dialects of the same language

5

For notices and announcements

e Interlingual subtitles
Also known as interlingual translation is the practice of providing subtitles or

captions in a language different from the original spoken language of an audio-visual piece.
These subtitles are intended to convey the content's spoken dialogue and other auditory
elements to viewers who do not understand the original language.

1. For hearers

2. For the deaf and the hard-of-hearing

3. (SDH)
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e Bilingual subtitles:

Intralingual subtitling involves a shift from oral to written but stays always within the
same language, hence the reluctance of some to call it translation. The first type, SDH, is
primarily aimed at people who are deaf and people with a hearing impairment, in order to ensure
greater democratic access to audio-visual programming. This variety is also known as (closed)
captioning in American English. On television, these subtitles are broadcast by means of
an independent signal activated only by those interested in accessing pages 888 or 777 of
teletext in most European countries. In North America they are transmitted on what is known
as line 21. The oral content of the actors’ dialogues is converted into written speech, which is
presented in subtitles of up to three, or occasionally four, lines. They generally change colour
on television depending on the person who is talking or the emphasis given to certain words
within the same subtitle. Besides the dialogues, they also incorporate all paralinguistic
information that contributes to the development of the plot or to the creation of atmosphere,
which a deaf person cannot access from the soundtrack, e.g. the irony of a statement, a telephone
ringing, laughter, applause, a knock on the door, the sound of an engine, and the like. Although
they are usually presented at the bottom of the screen, they lend themselves more to physical
manipulation, as it is possible to move them to the left or right of the screen when it is necessary
to identify speakers or to make clear where the sound is coming from SDH is undoubtedly one
of the forms of audio-visual communication which is developing most at present, thanks to the
success achieved by pressure groups campaigning for the interests of this sector of the audience.
The fruit of their work is evident from the announcement of new legislation in many countries
obliging television channels to broadcast a certain percentage of their programmes with this
type of subtitles. The European Year of Disabled People in 2003 helped in great measure to
give increased visibility to the issue of accessibility to audio-visual media, particularly in those
countries that had been lagging behind (see also Neves 2005). As far as television broadcasting
is concerned, the volume of SDH has undergone spectacular growth in recent years. The BBC
(British Broadcasting Corporation) is, without a doubt, on a global level, one of the most
advanced in this area, having pledged to broadcast 100% of their programming with subtitles
for the deaf and hard of-hearing by 2008. In Canada, the Global Television Network has been
subtitling all its programming, twenty-four hours a day, seven days a week, since January 2005.
In Spain, the public television station TVE subtitled some 550 hours in 1999, while four years
later the number of hours was in the region of 2,500. In 2003, TVE increased its subtitled
programming by 73% compared to the previous year (Moreno Latorre 2003). The DVD has
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also exploited the potential of this type of subtitling and has made it more widely accessible.
On a pedagogical note, few educational institutions offer programmes of study that focus on
this type of subtitling, and the field is still to be developed.

A second group of intralingual subtitles are those specially devised as a didactic tool for
the teaching and learning of foreign languages. This function of interlingual subtitles has long
been recognized. In an article published as early as 1974, Dollerup was already highlighting the
didactic value of interlingual subtitles as a language learning tool and stating that in Denmark
“many people must [...] be using foreign programmes as a means for keeping up, possibly even
improving their command of foreign languages” (ibid.:197). Watching and listening to films
and programmes subtitled from other languages helps us not only to develop and expand our
linguistic skills, but also to contextualize the language and culture of other countries. We
familiarize ourselves with the foreign language through the soundtrack (vocabulary, intonation,
pronunciation), and the images bring us into contact with the mannerisms and behaviours of
other cultures (gesticulation, way of dressing, interpersonal relationships, geographical spaces).
It is precisely this unique possibility of having direct access to the original and being able to
compare it with its translation that has been stressed by many theoreticians as one of the most
positive additional bonuses of subtitling (D’Ydewalle and Pavakanum1992; Koolstra and
Beentjes 1999) But, to return to intralingual subtitling, it can be argued that SDH also offers
great educational potential to people with limited knowledge of a country’s language, e.g.
immigrants and foreign students, but the fact is that it is not openly targeted at these social
groups. Many scholars have discussed the issue (Danan 1992 and 2004, Vanderplank 1988 and
1992). Some firms and distribution companies have recognized this educational potential, seen
a niche in the market and responded with their own initiatives. Columbia Tristar Home Video,
for example, was one of the first companies in the 1990s to launch a collection of English
language Im videos with English subtitles entitled Speak Up. Viewers were thus able to read
on the screen the written dialogue of the actors and recognize what they had not understood
aurally. The conventions applied in this type of subtitling differ substantially from those
followed in interlingual subtitling, and it is not uncommon to find subtitles of three lines, full
of lexical repetitions and incomplete sentences that are a literal transcription, word for word, of
the dialogues, putting some pressure on reading speed. The Spanish newspaper El Pais also
jumped on board, in collaboration with Disney, with its collection Diviértete con el inglés [Have
Fun with English]. Over several months in 2002, many classics from Disney were distributed
on video in their original English format with English subtitles so that young people could

become familiar with the English language in an enjoyable way.
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Although, by and large, the only movies that come onto the market with this type of
subtitling are in English, other languages and institutions do seem to be awaking to the attraction
exerted by the audio-visual world and the potential it offers for exporting their language and
culture. Television has not been immune to these experiments and the international French
channel, France 5, has for years been broadcasting some of its programmes in French with open
subtitles also in French, in order to promote the learning of the language.

The arrival of DVD has also meant the consolidation of didactic subtitles, as a track
distinct to and independent from that of SDH. Their use is not conned to helping foreigners
learn languages, but can also be an aid to children in consolidating their mother tongues, given
that many societies are now so thoroughly immersed in the world of the image and audio-visual
communication. Big distributors like Disney and Paramount have for some time been marketing
a number of their DVDs with two tracks of subtitles in English: one for the deaf and another
which is didactic. Again, to date English is the only language in which this dual subtitling is
found on DVD, although the situation might well change in the future.

A third type of intralingual subtitling that is gaining tremendous popularity nowadays is
known as karaoke. It is generally used with songs or movie musicals so that the public can sing
along at the same time as the characters on screen. The movie The Sound of Music has been
advertised for many years in a central London cinema as follows: “The classic Im musical, now
with subtitles so everyone can join in!” It has been a tremendous hit, consistently sold out, and
has initiated a tradition with the intralingual subtitling of other movies and programmes such
as The Rocky Horror Picture Show, Abba Live in Concert, and Joseph and the Amazing
Technicolor Dreamcoat.

Another example of intralingual subtitling is the use of subtitles in movies and
programmes for the dialogues of people whose accents are difficult to understand for audiences
who, in principle, share the same language. Languages that are spoken far and wide throughout
the world, such as English, Spanish, or French, are those that are commonly affected. But other
lesser spoken languages also transcribe the dialogues. On Flemish television in Belgium
intralingual subtitles are often used to ‘translate’ linguistic variants that the producer of a
particular programme feels will not be understood by the entire population. This means that not
only are some Dutch programmes from the Netherlands intralingually subtitled on Flemish
television, but also some TV series, and parts of reality shows, whenever a character or speaker
uses a (regional) Flemish variant that may not be understood by the entire Flemish community,

due to phonetic or lexical variation. The language used in these subtitles is standard Dutch,
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which means that all couleur locale is lost. The desirability of such subtitling is the topic of
much debate (VVandekerckhoveet al. 2006).

Although rare, this strategy can be used throughout an entire programme. One such
example is the British Im Trainspotting, where the actors speak English with such a strong
Scottish accent that the movie was distributed in the United States with English subtitles.
However, the common practice is to resort to these subtitles only in sporadic cases where there
IS a need to transcribe utterances from people who speak the language either as a foreign
language or as their native language, but with a strong, local accent and lexical variation that
makes it difficult to understand for the rest of the speakers of that language.

The fifth and last category of intralingual subtitling can be seen on monitors in
underground stations and other public areas where subtitles are used for advertising, as well as
for broadcasting the latest news. The use of written texts on screen allows the information to be
transmitted without sound, so as not to disturb the public.

The other major type of subtitling falls under the category of interlingual, and implies
the translation from a source to a target language. Gottlieb (1994) calls it ‘diagonal subtitling’
since it involves a shift from one language to another along with a change of mode, from oral
to written. This subtitling is the main focus of this book and will be analysed in depth in the
chapters to follow.

The traditional, broad distinction between interlingual (for hearers) and intralingual (for
the deaf) subtitling has systematically overlooked a professional practice that has existed for
several years and that is acquiring greater visibility thanks to DVD: interlingual subtitles for
the deaf and the hearing impaired. Historically, in countries with a strong tradition of dubbing,
such as Spain, Germany, Austria, France or Italy, the deaf could only watch programmes that
had been originally produced in Spanish, German, French or Italian, and later also subtitled
intralingually into these languages. Given that the translating custom of these five countries
favours the dubbing of the vast majority of programmes imported from other countries, it has
been difficult for the deaf and hard-of-hearing to access the information contained in these
programmes and they have had to content themselves with the few foreign ones to be broadcast
with subtitles. In other countries with a stronger subtitling tradition like for instance Portugal,
Greece or the Scandinavian nations, the deaf have normally been served by the same
interlingual subtitles as the hearing viewers, even when these have clearly been inappropriate
to their needs since they do not incorporate the paralinguistic information necessary for the deaf

to be able to contextualize the action.
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However, with the arrival of the DVD the situation has changed and is continuing to
change radically. Pressure groups in countries such as Germany, UK and Italy have managed
to get many foreign films marketed in their countries with two different tracks of interlingual
subtitles: one for the hearing population and a second one that addresses the needs of the deaf.
We now have many American films that have two subtitle tracks in Italian and German- one
for the hearing and another for the deaf and the hard-of-hearing. This is also the case with films
like the Spanish Women on the Verge of a Nervous Breakdown, which is sold on DVD with
two interlingual subtitle tracks in English and a further two in German. Unfortunately, these are
to date the only three languages making full use of interlingual SDH. The rest seem to lag
behind in these new developments. Although all languages are supposed to be equal in
principle, it would appear that in the film and DVD industries, English, German and Italian are
‘more equal’ than the other languages in regard to SDH. Strangest of all is that it is generally
the same distributor who markets the films in all countries, which makes it hard to understand
why some languages can have two subtitle tracks and others just one. Only through pressure
groups campaigning for the interests of these sectors of the population can social advances
aimed at facilitating access to all media in all languages for everybody be achieved.

Bilingual subtitles are the third type within this category and are produced in
geographical areas where two languages are spoken. In Belgium, in an attempt to satisfy the
Walloon and Flemish communities, subtitles in the cinema are in French and Flemish. In
Finland, where Swedish is an official language on a par with Finnish, bilingualism is also
respected in certain regions and television and cinema resort to subtitles in both languages.
Outside Europe, in countries such as Jordan and Israel, Hebrew and Arabic co-exist at the
bottom of the screen. In these cases, the two lines available for subtitles are in constant use,
each one dedicated to a different language. To avoid excessive pollution of the image, they tend
to use only two-liners, although subtitles of four lines may also be found. The additional
pressure on space renders bilingual subtitling an endeavour that borders on the unattainable.
Diaz-Cintas, J., & Remael, A. (2007).in his book “audio-visual translation : subtitling” about

Classification of subtitles.

8. Strategies of subtitling
8.1 Expansion

Expansion in subtitling serves as a vital linguistic tool, strategically deployed to
preserve clarity and comprehensibility for the target audience. This nuanced approach becomes

particularly imperative when faced with the intricate tapestry of complex ideas, technical
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jargon, or specialized terminology embedded in the source dialogue. Moreover, cultural
references, subtle humor, and intricate wordplay demand a judicious use of expansion, ensuring
that the richness of these elements transcends linguistic boundaries.

In the realm of subtitling, expansion extends beyond a literal transposition, assuming a
dynamic role. It involves a meticulous interplay of words, either through straightforward
additions to mirror the source content's structure or, alternatively, through rephrasing for
enhanced readability. This process is a delicate dance with time, as subtitlers navigate
voiceovers and timing constraints to seamlessly integrate expanded content without
compromising synchronization with the spoken dialogue.

Consistency becomes the guiding principle in this endeavor. While expansion endeavors
to furnish a more accurate translation, subtitlers must harmonize this with the overarching tone,
style, and speaking patterns of the characters. The ultimate goal is to elevate the viewer's
experience, providing a comprehensive understanding of content, especially when it brims with
contextual intricacies.

Yet, like any linguistic art, expansion encounters limitations. The constraints of character
count per line and the permissible number of lines per screen necessitate a delicate equilibrium.
Subtitlers tread the fine line between delivering a complete translation and respecting the
boundaries imposed by the subtitled canvas, ensuring that the viewer's journey is enriched
without overwhelming the visual narrative.

8.2 Paraphrase

Paraphrasing in subtitling stands as a pivotal linguistic strategy, involving the artful
rephrasing or restructuring of the original dialogue from an audio-visual piece. This practice
aims to present a more transparent and concise translation in the target language while
navigating the inherent constraints of subtitling, such as character limits and synchronization
with screen time. The overarching objective remains anchored in faithfully conveying the
nuanced meaning and intent of the source content. This linguistic endeavor becomes
particularly crucial for ensuring that subtitles achieve optimal clarity and comprehension for
the target audience. Simultaneously, paraphrasing plays a strategic role in curtailing word count
to meet the stringent brevity requirements imposed by subtitling, ensuring that subtitles remain
succinct while retaining the essential message. The cultural adaptation aspect of paraphrasing
becomes apparent in its ability to transmute cultural references, idioms, or expressions in the
source dialogue into equivalents that resonate seamlessly with the target language and culture.
Beyond mere linguistic adaptation, paraphrasing strives to maintain the integrity of the original

meaning, steering clear of literal translations that might result in awkward or confusing
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subtitles. It is a delicate process that demands contextual considerations, aligning the rephrased
dialogue with the specific scene and characters involved. The commitment to mirroring the
voice and tone of the original dialogue ensures that the tonal nuances—be they serious,
humorous, formal, or informal—are faithfully retained in the paraphrased version. Embracing
the emotional and nuanced aspects of the source content, paraphrasing becomes a powerful tool
for effectively conveying these elements in the target language, enriching the viewer's
experience. Even in scenarios involving dubbing or voice-over, paraphrasing is executed with
meticulous attention to lip synchronization, aligning the translated dialogue with the actors' lip
movements on screen. In essence, paraphrasing emerges as a nuanced and adaptive linguistic
art within the realm of subtitling, ensuring that the translated content resonates authentically
with diverse audiences across linguistic and cultural landscapes.
8.3 Transfer

In subtitling, "transfer" refers to the process of transferring the spoken content, meaning,
and context from the source language (the language of the original audio) to the target language
(the language of the subtitles). This transfer is a critical part of audio-visual translation and
subtitling, as it allows viewers who do not understand the source language to access and
understand the content. And here are some aspects of transfer in subtitling: translation
,adaptation ,synchronization , Contextual Understanding , Quality and Consistency , Cultural
Sensitivity ,and last but not least localization which is going to be a principal topic in our
research.
8.4 Transcription

Transcription is the meticulous process of transcribing spoken dialogue and relevant
audio cues from the source audio-visual content into written text. This text is a critical
foundation for creating subtitles. Transcribers listen attentively to the source material, capturing
dialogue nuances, accents, and sound effects, and often timestamp when each element occurs
in the video. This time-stamped transcript then serves as a reference for subtitlers, ensuring that
subtitles align precisely with the spoken words and maintain synchronization with the on-screen
action. Transcription is pivotal for subtitling, enabling accessibility and comprehension for
viewers who may not understand the source language or require subtitles for accessibility
reasons. Proofreading and quality control are essential steps to ensure the accuracy and clarity
of the transcribed text.
Here’s an example of transcription for subtitling purposes:

Source Spoken Dialogue: "I can't believe we're finally here. It's such a beautiful place."
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Transcription: [00:00:05] "I can't believe we're finally here.” [00:00:10] "It's such a beautiful
place."

In this example, the spoken dialogue from the source audio is transcribed into written
text, and each line of dialogue is time-stamped to indicate when it occurs in the video. This
transcription serves as the basis for creating subtitles that convey the dialogue accurately and
in synchronization with the video's timing. (Diaz Cintas, J., & Remael, A. (2007). Audiovisual
Translation: Subtitling. Manchester: St. Jerome Publishing).

8.5 Condensation

Condensation in subtitling is the practice of succinctly summarizing and shortening the
translated text compared to the original spoken dialogue. This strategy is crucial to fit subtitles
within the limited screen space and time constraints, ensuring they remain readable and
synchronized with the audio-visual content. Subtitlers carefully select essential words and
phrases while sacrificing non-essential details, making adaptations as needed for clarity.
Despite brevity, condensation maintains the intended meaning, voice, and style of the original
dialogue. It involves adjusting grammar and syntax to create concise yet natural translations.
Quality control is essential to verify that the condensed subtitles are accurate and coherent,
preserving the viewer's experience.

For example:

Source Spoken Dialogue: "I can't believe we're finally here after all this time. This place is
absolutely stunning, and I'm so grateful that we have the opportunity to experience its beauty
together."”

Condensed Subtitles: "I can't believe we're here at last. This place is stunning, and I'm grateful
we're experiencing it together."”

In this example, the source dialogue, which is lengthy and detailed, has been condensed to
create shorter and more concise subtitles that fit within the screen's limited space and time
constraints while preserving the essential message and tone of the original dialogue.

8.6 Deletion

It is a strategy where subtitlers omit certain parts of the source dialogue to create concise
subtitles that fit within limited screen space and time constraints. This process involves
carefully selecting which information can be omitted without compromising the essential
meaning of the dialogue. Deletions are often necessary when the source dialogue is lengthy,
verbose, or includes non-essential details. While deletions save space and time, subtitlers must
ensure that the subtitles still accurately convey the core message and intent of the original

dialogue, maintaining the viewer's understanding and engagement with the content.
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Example:

Source Spoken Dialogue: "I think that we should definitely consider visiting the art museum

this afternoon, especially since it's highly recommended by the locals, and it would provide us

with valuable insights into the local culture and history."

Deleted Subtitles: "We should consider visiting the art museum this afternoon, recommended

by locals, for insights into local culture and history.( Gambier, Y., & Dos Santos, I. A. (Eds.).

(2016). Subtitling: Concepts and Practices. Oxford: Peter Lang).

8.7 Dislocation

It refers to the practice of relocating or repositioning subtitles on the screen to ensure
they do not obscure important visual elements or text in the audio-visual content. Dislocation
is used to maintain clarity and readability while accommodating on-screen text, characters' lip
movements, or any other critical visuals. Subtitlers may adjust the position of subtitles to the
top or sides of the screen when the bottom is occupied, ensuring that viewers can fully engage
with both the subtitles and the content without visual obstruction.

8.8 Resignation

Means using language that conveys a character's acceptance or surrender to a situation,
aligning subtitles with the character's emotional state.

Example: Source Spoken Dialogue: "I guess there's no other choice. I'll have to accept it."

Subtitles Reflecting Resignation: "I'll have to accept it.

% Baker's taxonomy: Mona Baker (1992: 26-42) lists eight strategies of translation not
subtitling that we want also to mention , which have been used by professional translators,
to cope with the problematic issues while doing a translation task:

e Translation by a more general word:

This is one of the most common strategies to deal with many types of nonequivalence. As
Baker believes, it works appropriately in most, if not all, languages, because in the semantic
field, meaning is not language dependent.

e Translation by a more neutral/ less expressive word
This is another strategy in the semantic field of structure.

e Translation by cultural substitution
This strategy involves replacing a culture-specific item or expression with a target language
item considering its impact on the target reader. This strategy makes the translated text more
natural, more understandable and more familiar to the target reader.

The translator's decision to use this strategy will depend on:
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e The degree to which the translator is given license by those who commission the translation
e The purpose of the translation
e Translation using a loan word or loan word plus explanation

This strategy is usually used in dealing with culture-specific items, modern concepts,
and buzz words. Using the loan word with an explanation is very useful when a word is repeated
several times in the text. At the first time the word is mentioned by the explanation and in the
next times the word can be used by its own.

e Translation by paraphrase using a related word

This strategy is used when the source item in lexicalized in the target language but in a
different form, and when the frequency with which a certain form is used in the source text is
obviously higher than it would be natural in the target language.

e Translation by paraphrase using unrelated words

The paraphrase strategy can be used when the concept in the source item is not
lexicalized in the target language. (Baker, M. (1992). In Other Words: A Coursebook on
Translation. London: Routledge).

When the meaning of the source item is complex in the target language, the paraphrase
strategy may be used instead of using related words; it may be based on modifying a super-
ordinate or simply on making clear the meaning of the source item.

e Translation by omission

This may be a drastic kind of strategy, but in fact it may be even useful to omit
translating a word or expression in some contexts. If the meaning conveyed by a particular item
or expression is not necessary to mention in the understanding of the translation, translators use
this strategy to avoid lengthy explanations.

e Translation by illustration

This strategy can be useful when the target equivalent item does not cover some aspects

of the source item and the equivalent item refers to a physical entity which can be illustrated,

particularly in order to avoid over-explanation and to be concise and to the point.

9. Stages of subtitling

The subtitling process, a cornerstone of audio-visual translation, involves a meticulously
orchestrated series of stages aimed at ensuring the seamless integration of subtitles with visual
content. Initiated by transcription, this foundational step meticulously documents spoken
dialogue and relevant audio cues, laying the groundwork for subsequent translation efforts.

Translation, the subsequent phase, is a delicate dance between linguistic precision and cultural
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resonance, as the source text transforms into the target language. Text adaptation then navigates
the constraints of screen space and timing, delicately balancing brevity while preserving the
essence of the original dialogue.

Strategic subtitle placement is a choreography ensuring synchronization with spoken words and
audio cues without obstructing vital visual elements. Line breaks and timing adjustments
contribute to the readability of subtitles, fostering a harmonious viewing experience. Quality
control, a sentinel of precision, involves rigorous proofreading to address grammatical, spelling,
and timing concerns. Consistency in language use and style is paramount, elevating the overall
quality of subtitles.

Formatting, a key element adheres to industry standards specifying font types, colors,

and visual attributes, enhancing readability and visual cohesion. Accessibility is intrinsic to
effective subtitling, and the formatting stage plays a pivotal role in ensuring subtitles cater to a
diverse audience.
Review and feedback introduce an evaluative lens, where professionals and subject matter
experts scrutinize subtitles for linguistic accuracy and cultural appropriateness. This iterative
process facilitates continuous improvement, a commitment to refining subtitles based on
constructive feedback.

Finalization marks the integration of subtitled content with the original material, a
harmonious union requiring meticulous attention to detail. Once finalized, subtitles are poised
for testing, a critical phase that engages viewers to provide feedback on their viewing
experience. This feedback loop is invaluable, guiding iterative refinements to enhance the
overall effectiveness of subtitles.

Beyond the technical intricacies, subtitling is an art that speaks to the global nature of
media consumption. It is a bridge that allows diverse audiences to access and appreciate content
from different linguistic and cultural backgrounds. The success of subtitling lies not just in the
technical precision of language translation but in the ability to convey the nuanced emotions,
cultural references, and contextual subtleties that make audio-visual content a rich and
immersive experience. (Nornes, A. M. (2007). Cinema Babel: Translating Global Cinema.
Minneapolis: University of Minnesota Press).

The subtitling process is a symphony of linguistic acumen, cultural sensitivity, and
technological finesse. From the initial transcription to the final integration, each stage
contributes to the creation of subtitles that transcend language barriers, making audio-visual
content a truly global phenomenon. As the field continues to evolve, the art and science of

subtitling will undoubtedly play a pivotal role in shaping the future of cross-cultural
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communication and understanding through the medium of film, television, and other visual

narratives.

10. The contribution of subtitling in AVT

Subtitling emerges as a linchpin in the realm of audio-visual translation, seamlessly
blending linguistic precision, cultural adaptability, and technical finesse to enhance the
accessibility and comprehension of diverse audio-visual content. This intricate process involves
the transformation of spoken dialogue and relevant audio cues into on-screen text, catering to a
global audience with varied linguistic backgrounds. As underscored by Diaz-Cintas and Remael
(2007), subtitling plays a pivotal role in providing accessibility to individuals who are deaf or
hard of hearing, along with those unfamiliar with the original language. This key aspect aligns
with the broader goal of subtitling, as elucidated by Chaume (2012), in fostering cross-cultural
communication by rendering content from different linguistic and cultural origins accessible to
a worldwide viewership.

Preserving the meaning and intent of the original dialogue emerges as a paramount
objective in subtitling, as articulated by Cintas (2009). This not only ensures accurate
comprehension but also reflects the commitment to maintaining the integrity of the source
material. Delving deeper into the cultural dimension, Diaz-Cintas and Remael (2007)
emphasize the role of subtitling in cultural adaptation. Subtitlers navigate the intricate terrain
of adapting cultural references, idioms, and humor, ensuring their relevance and
comprehensibility in the target culture. This multifaceted approach to subtitling aligns with the
broader scope of conveying emotional nuances, tone, and style in spoken dialogue, as posited
by Ivarsson and Carroll (1998). By doing so, subtitling becomes a conduit for enhancing viewer
engagement with the content, transcending linguistic barriers to create a more immersive
experience.

A compelling facet of subtitling lies in its contribution to global accessibility, allowing
content to transcend linguistic confines and reach international markets (Chaume, 2012). This
not only promotes cultural exchange but also contributes to a more interconnected global
understanding. Furthermore, subtitling addresses the challenge of preserving wordplay, humor,
and nuanced expressions in translation, as highlighted by Cronin (2009). This dedication to
linguistic subtleties safeguards the richness of the original dialogue, ensuring that these
elements are not lost in translation.

Adherence to industry standards stands out as a foundational principle in subtitling,

covering aspects such as formatting, timing, and visual attributes (Diaz-Cintas & Remael,
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2007). This commitment ensures the readability and synchronization of subtitles, aligning them
seamlessly with the visual and auditory elements of the content. In this pursuit of industry
standards, subtitling emerges as not just a technical process but as a mechanism for enhancing
the overall viewing experience, providing access to content in languages and cultures different
from the source (O'Sullivan & Cornu, 2011). This broader perspective underscores the
transformative role of subtitling in bridging linguistic and cultural gaps on a global scale.

However, the nuanced realm of subtitling is not without its challenges. The intricacies
of character limits, timing, and readability demand a vigilant approach to quality control, as
outlined by Diaz-Cintas and Remael (2007). Subtitling professionals navigate these challenges
to ensure accuracy and clarity, thereby upholding the high standards required for effective
audio-visual translation.

The multifaceted role of subtitling traverses linguistic, cultural, and technical domains,
making it an indispensable component of the audio-visual translation landscape. From fostering
accessibility and cross-cultural communication to preserving the integrity of the original
content and enhancing the overall viewing experience, subtitling serves as a dynamic bridge
connecting diverse global audiences to the richness of audio-visual narratives. In grappling with
challenges and adhering to industry standards, subtitling continues to evolve as a transformative
force, facilitating a more inclusive and interconnected global media landscape.
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10.1 Difficulties of subtitling
Technical difficulties

Navigating the intricate landscape of subtitling presents a myriad of technical challenges
that demand a delicate balance between linguistic precision and visual coherence. A
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fundamental hurdle lies in the constraints of character limitations imposed on subtitles, both per
line and per screen. Translating verbose or intricate dialogues requires adept condensation or
selective omission to meet these constraints without sacrificing essential content. Furthermore,
the intricate dance between reading speed and synchronization with audio poses a challenge,
especially in the face of rapid dialogue or lengthy subtitles.

The spatial confines of the screen's safe area, typically at the bottom, present another
obstacle. This limitation becomes pronounced during scenes of heightened on-screen action,
where subtitles risk obstructing vital visuals. Font choices, sizes, and styles contribute
significantly to readability, with poor selections hindering comprehension, particularly on
smaller screens. The nuanced decision of where to introduce line breaks in subtitles adds an
additional layer of complexity, demanding a keen eye for natural linguistic pauses.

Synchronization emerges as a persistent challenge, requiring precision in aligning
spoken words with displayed subtitles, a task exacerbated in scenarios with multiple speakers
or rapid dialogues. Multilingual subtitling introduces a technical layer of complexity,
necessitating meticulous coordination of multiple languages on-screen. Ensuring consistent
formatting, such as the use of italics or brackets for off-screen voices, is an additional technical
consideration.

Strategic screen positioning becomes crucial to avoid obscuring important visuals or

speakers' faces, demanding dynamic adjustments. Speaker identification in cases with multiple
speakers or off-screen voices poses a challenge, requiring clarity without compromising subtitle
integrity. Languages featuring diacritics or special characters may encounter encoding issues if
not managed meticulously, contributing to potential readability concerns.
Subtitle overlaps, resulting from timing issues or lengthy sentences, present a risk of confusion
and hindered readability. Addressing the needs of visually impaired audiences by incorporating
audio description cues adds another layer of technical coordination with audio description
tracks. Quality control becomes labor-intensive but essential, ensuring correct spelling,
grammar, and timing.

The process of localization introduces technical adjustments, aligning subtitles with
regional norms and linguistic variations. Additionally, subtitling software may present its own
set of limitations or bugs, impacting the overall efficiency of the subtitling process. In essence,
overcoming these technical challenges in subtitling requires a nuanced understanding of
linguistic intricacies, visual considerations, and a mastery of the technical tools employed. The
seamless integration of these elements ensures not only accurate translation but also an

enhanced viewer experience, transcending linguistic barriers for a global audience.
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10.2 Professional difficulties

Navigating the professional landscape of subtitling entails confronting a spectrum of
challenges that can significantly impact the quality and efficacy of the final product. These
hurdles, intrinsic to the subtitling process, encompass various dimensions that demand a high
degree of professionalism and expertise.

Subtitlers often work under demanding timeframes, a circumstance that often begets
rushed or suboptimal translations. The pressure to meet tight deadlines poses a perennial
challenge, underscoring the importance of balancing speed with precision.

Ensuring the accuracy of subtitles, encompassing proper grammar, spelling, and
synchronization, presents an ongoing challenge, particularly in extensive projects where
meticulous quality control becomes imperative. Maintaining a high standard across large-scale
endeavors is a testament to the professional rigor demanded in subtitling.

The diverse linguistic landscape necessitates proficiency in handling various language
varieties, dialects, and regional accents. Subtitlers must exhibit a nuanced understanding of
linguistic intricacies, adding a layer of complexity to their professional repertoire.

Proficiency in subtitling software and tools is paramount, and the dynamic nature of
evolving technology requires professionals to stay abreast of the latest developments. This
technical prowess is a cornerstone of effective and efficient subtitling.

Negotiating the delicate balance of cultural sensitivity is an intricate task, particularly
when translating elements like humor or cultural references. Professionals must navigate this
terrain with finesse to avoid inadvertent cultural misunderstandings.

Subtitlers face the challenge of adapting content for diverse target audiences while
preserving the original message and intent. This demands a keen understanding of cultural
nuances and preferences. ( Pérez-Gonzélez, L. (2014). Audiovisual Translation: Theories,
Methods and Issues. London: Routledge)

Managing subtitles for multilingual films or series adds a layer of complexity, requiring
seamless coordination and consistency across languages. This demands a high level of
organizational and linguistic expertise.

Maintaining consistency in terminology, style, and formatting throughout a project, especially
in prolonged or multipart series, poses a perpetual challenge. Achieving a cohesive and uniform

outcome requires meticulous attention to detail.
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Meeting client expectations and adhering to specific guidelines, preferences, or
restrictions is an integral facet of the professional subtitling process. Professionals must
navigate these expectations while delivering high-quality results.

The initiation of subtitle creation often involves audio transcription, a task that is both
time-consuming and susceptible to errors. Managing this initial phase efficiently is critical for
the overall success of the subtitling process.

Subtitlers must navigate the complex terrain of legal and copyright concerns associated
with subtitling copyrighted material. Ensuring compliance with legal frameworks is an inherent
professional responsibility.

Adapting subtitles to align with on-screen action or visual cues accurately demands a
nuanced understanding of the audio-visual medium. Professionals must synchronize subtitles
seamlessly with the visual elements for a cohesive viewer experience.

Choosing between dubbing and subtitling for a particular project is a professional
decision that involves weighing various considerations, including linguistic preferences,
cultural nuances, and project constraints.

Handling client feedback and revisions is an integral part of the professional subtitling
process, necessitating effective communication skills and the ability to incorporate constructive
feedback into the final product.

The professional difficulties in subtitling underscore the multifaceted expertise required
to navigate the intricacies of linguistic, cultural, and technical dimensions. A commitment to
excellence, continuous learning, and effective communication are paramount in ensuring that
subtitling professionals meet the challenges head-on, delivering high-quality, culturally
sensitive subtitles that resonate with diverse audiences.

Section 2

Review of Relevant Literature on Cultural Localization and Translation
Cultural localization within the translation domain has garnered substantial attention,
propelled by the globalization of content and the imperative to tailor it for diverse audiences. A
comprehensive review navigates through key theories, concepts, and prior research, shedding
light on the intricate dynamics of cultural localization and its profound impact on the efficacy
of translation.
Theoretical frameworks, as proposed by Venuti (1995), delineate the strategies of

"foreignizing™ and "domesticating,” accentuating the translator's pivotal role in either
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preserving or adapting cultural elements from the source text. This framework underscores the
translator's agency in shaping the reception of translated works.

In the realm of practical application, cultural localization unfolds as a process of
adapting content to ensure cultural relevance, as discussed by Lommel (2008) in the context of
children's literature. The emphasis here is on maintaining cultural nuances and effectively
conveying them, particularly to young readers.

Case studies, such as those in audio-visual translation by Gambier (2008), delve into the
challenges and strategies inherent in adapting visual elements, like on-screen text, for diverse
cultures. The literature carefully navigates the dichotomy of challenges and benefits associated
with cultural localization. Robinson (2003) underscores the risks of cultural insensitivity or
misinterpretation when neglecting localization, while Pym (2010) illuminates the potential for
increased market penetration and commercial success through effective localization.

Central to this discourse is the nexus between cultural localization and audience
engagement. Translations attuned to cultural context, encompassing linguistic and visual
elements, emerge as more captivating for the target audience, fostering a deeper connection and
acceptance, as discussed by Schaffner (1998). The narrative also acknowledges the pivotal role
of technology in this landscape. Olohan (2014) explores how advancements in translation
technology and machine learning enhance the efficiency and quality of cultural localization,
enabling rapid adaptation while preserving linguistic and cultural integrity.

In synthesis, the literature underscores the paramount importance of preserving cultural
nuances, achieving audience engagement, and navigating the nuanced terrain of challenges and
benefits within the realm of cultural localization and translation. The interplay of theoretical
frameworks, practical insights, and technological strides collectively shapes this evolving

landscape, offering translators new tools and opportunities in their quest for cultural resonance.

1. Definition of Cultural Localization

Cultural localization, often-referred to as cultural adaptation or domestication, is a
fundamental aspect of translation that goes beyond the surface transformation of words. It
involves a deep understanding of the cultural context and nuances of both the source and target
languages. Cultural localization aims to make content more culturally relevant and acceptable
to the target audience. This adaptation includes modifying linguistic, visual, and contextual
elements to ensure the message aligns with the values, norms, and expectations of the local
culture (Lommel, 2008).
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Example:
Imagine a popular American fast-food chain planning to expand into India. One of their
signature items on the menu is a beef burger with a slogan in English that says, "Beefed Up
Flavor!™

However, since cows are considered sacred in India due to cultural and religious
reasons, beef is not consumed by a large portion of the population. To culturally localize this
menu item and slogan, the fast-food chain might:
Replace the beef patty with a chicken or vegetarian alternative that is more acceptable in the
local culture.

Change the slogan from "Beefed Up Flavor!" to something culturally appropriate and
appealing, such as "Rich and Flavorful Delight!" or "Savor the Deliciousness!"
In this example, cultural localization involves not only adapting the menu item itself but also
adjusting the promotional language to resonate with the values and preferences of the local
audience in India. This ensures that the fast-food chain maintains cultural sensitivity and
effectively appeals to its target market.
1.1 Cultural Localization in Practice

Cultural localization manifests in various forms depending on the type of content being
translated:

e Linguistic Localization: This involves adapting the linguistic elements of a text to align
with the target culture. For example, a translation of a novel set in France into English
might involve replacing French cultural references with their English counterparts.

Example: In the translation of Marcel Proust's "In Search of Lost Time" into English, cultural
localization was essential to replace French cultural references with equivalent English ones,
ensuring the text's resonance with the English-speaking audience.

e Visual Localization: In audio-visual translation, such as subtitling and dubbing, visual
elements like on-screen text, graphics, and cultural references in the source content must
be adapted to the target culture.

Example: When subtitling a Japanese anime for a Spanish-speaking audience, the on-screen
text, including street signs and menus, must be localized to use Spanish text and imagery that

the local audience can understand and relate to.
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1.2 The Importance of Cultural Localization
Cultural localization is of paramount importance for several reasons:

e Cultural localization enhances the authenticity of the content, making it feel as if it was
originally created in the target culture. This resonates more strongly with the local
audience (Esselink, 2000).

e Translations that are culturally localized are more engaging for the target audience, as
they relate to familiar cultural references, contexts, and language.

Example: When Disney localizes its animated movies for international markets, they often
adapt dialogues, songs, and character names to be culturally relevant. In "The Lion King," the
character Pumbaa was renamed "Trac,” a more familiar and humorous name for French
audiences.

e Neglecting cultural localization can lead to cultural insensitivity, misrepresentation, or
even offense. A lack of cultural adaptation may not consider taboos or cultural norms,
which can alienate the audience (Schaffner, 1998).

Example: In the translation of a Japanese horror film for Western audiences, cultural
localization is crucial to avoid scenes or themes that may be considered culturally insensitive
or inappropriate for the local audience.
e In a globalized world, businesses and organizations increasingly recognize that
culturally localized content is crucial for market penetration. It enables them to tap into
local markets effectively (Pym, 2010).
Example: McDonald's adapts its menu in different countries to cater to local tastes and cultural
preferences. In India, they offer the McAloo Tikki burger, which caters to the local vegetarian
diet.

Cultural localization ensures that content not only speaks the language but also speaks
to the heart and soul of the local audience. It bridges the gap between languages and cultures,

making content more relevant and impactful in a globalized world.

2. Challenges in Cultural Localization

Cultural localization, while essential for ensuring the effectiveness of translations, is not
without its challenges. In this subsection, we will explore some of the key challenges that
translators and organizations encounter when attempting to culturally localize content.
2.1 Language Nuances and Idioms

Language nuances and idioms pose a considerable challenge in cultural localization.

Translators often encounter idiomatic expressions that are unique to the source culture, making
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direct translation difficult. Newmark (1988) highlights the complexities of idiomatic
translation, emphasizing the need to capture the essence of these expressions while ensuring
they resonate in the target language.

Example:

A multinational beverage company is launching a marketing campaign for a new energy drink
in Mexico. The campaign slogan in English is "Fuel Your Day!" which conveys energy and
vitality associated with the product.

However, when directly translated into Spanish as "jAlimenta tu dia!", the slogan may
not capture the same energetic and compelling tone due to language nuances and cultural
differences. To culturally localize the slogan for the Mexican market, the company decides to:

e Adapt the Slogan: Modify the slogan to resonate more effectively with Mexican
consumers. After careful consideration of language nuances and local idiomatic
expressions, they decide on "jEnciende tu dia!", which translates to "Ignite your day!"

This adaptation conveys a sense of energy and excitement similar to the original

English slogan while using idiomatic language that Mexican consumers find engaging.

e Consider Local Preferences: Ensure that the language used aligns with local
preferences and idiomatic expressions. In Mexico, expressions that evoke action and
dynamism are often favored in marketing campaigns to appeal to the target audience.

By adapting the slogan to "jEnciende tu dia!", the beverage company effectively
maintains the energetic and motivational message of the original campaign while ensuring
cultural relevance and resonance with Mexican consumers. This example demonstrates how
understanding language nuances and idiomatic expressions is crucial in successfully localizing
marketing messages across different cultures.

1.2 Cultural Sensitivity

Cultural sensitivity is paramount in cultural localization. Failing to consider the
customs, taboos, and values of the target culture can lead to severe consequences. Venuti (1998)
underscores the importance of understanding cultural differences to avoid offending or
alienating the target audience.

Example: A global fast-food chain faced backlash when they used a hand gesture in an
advertisement that was considered offensive in a Middle Eastern country. The failure to

consider cultural sensitivity resulted in a public relations crisis.
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2.3 Balancing Authenticity and Accessibility

Finding the right balance between preserving authenticity and ensuring accessibility can
be challenging. Katan (2004) discusses the tension between making content feel natural and
ensuring it resonates with the target audience.
Example: When localizing a French film for an English-speaking audience, preserving the
French cultural nuances is essential. However, it's equally important to ensure that English-
speaking viewers can understand and relate to the characters' experiences and emotions.
2.4 Cost and Time Constraints

Cultural localization can be time-consuming and costly. Organizations often struggle to
meet tight deadlines and budget constraints while maintaining high-quality localization.
Esselink (2000) highlights the financial and temporal challenges associated with the
localization process.
Example: A software company aiming to release a mobile app across various international
markets must balance the need for thorough localization with the urgency to compete in a fast-
moving tech industry.
2.5 Dialects and Regional Variations

Some languages exhibit dialects and regional variations that demand specialized
localization. Baker (1992) emphasizes the importance of understanding these linguistic
differences and cultural references when localizing content.
Example: The localization of a Spanish-language website for a global audience must take into
account regional differences between Spain and Latin America, including variations in
vocabulary, pronunciation, and cultural references.

Cultural localization is a complex and multifaceted process that requires a deep
understanding of language, culture, and context. These challenges, though demanding,
underscore the significance of skilled translators and robust localization strategies to ensure

content is both authentic and resonant in diverse cultural settings.

3. Strategies to overcome these challenges

Let’s delve into the proactive realm of problem-solving by suggesting a range of
effective solutions and well-informed strategies to address the intricate challenges encountered
in the domain of cultural localization. These solutions are meticulously designed to navigate
the complexities and nuances of adapting content for a target culture, ensuring that the end

result is not just comprehensible but also culturally relevant and engaging. By implementing

40



these strategies, organizations and localization teams can enhance the efficacy of their projects,

aligning them with the cultural expectations and sensitivities of diverse audiences

3.1 Language Nuances and Idioms

Glossaries and Translation Memory Tools: Maintain extensive glossaries of idiomatic
expressions and cultural nuances. Use translation memory tools that store previous
translations for reference to ensure consistency and accuracy.

Cultural Consultation: Collaborate with native speakers and cultural experts from the

target culture who can provide insights into appropriate idiomatic equivalents.

3.2 Cultural Sensitivity

Cultural Training: Provide cultural training to translators and localization teams to
increase their awareness of cultural norms, customs, and sensitivities.
Beta Testing: Conduct beta testing of localized content with representatives from the

target culture to identify and address potential sensitivities or misunderstandings.

3.3 Balancing Authenticity and Accessibility

Back Translation: Implement back translation, where localized content is translated
back into the source language for review. This can help identify potential issues in terms
of tone and authenticity.

Cultural Insights: Collaborate with local cultural experts or conduct surveys to gain
deeper insights into what elements of the source culture should be retained for

authenticity.

3.4 Cost and Time Constraints

Project Management Tools: Use project management tools that enable efficient
collaboration, streamline workflows, and help manage time and resources effectively.
Prioritization: Prioritize content that is mission-critical for a particular market, ensuring

that high-impact material is localized thoroughly even under tight schedules.

3.5 Dialects and Regional Variations

Research and Adaptation: Invest in thorough research of regional variations and adapt
content to suit the most widely understood dialect while being sensitive to regional
preferences.

Customization: Offer customizable content where users can choose specific regional

adaptations, allowing for a more personalized user experience.
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3.6 Translation Memory and Al Tools

Utilize Technology: Leverage translation memory and Al-powered tools to aid the
localization process. These tools can assist in consistency, improve efficiency, and
reduce manual effort.

Post-Editing: Consider post-editing by human experts to refine machine translations,

especially for cultural nuances.

3.7 Culturally Diverse Localization Teams

Diverse Teams: Form diverse localization teams with native speakers from the target
culture and source language experts. This diversity can bring unique perspectives and
insights.

Peer Review: Implement peer review processes where team members review each

other's work for cultural accuracy and authenticity.

3.8 Continuous Feedback Loops

Feedback Mechanisms: Establish feedback loops with local audiences to collect
feedback on the quality of localized content. Use this feedback to improve future
localization efforts.

Iterative Localization: Approach localization as an iterative process, continuously

improving content based on audience feedback and evolving cultural norms.

3.9 Cultural Appropriateness Guidelines

Guidelines: Develop clear and detailed cultural appropriateness guidelines for
localization teams to follow. These guidelines can include specific do's and don'ts.
Regular Training: Provide ongoing training and updates on cultural appropriateness to
ensure that all team members are informed and aligned with best practices.

By adopting these solutions and strategies, organizations and localization teams can

better navigate the complex landscape of cultural localization. Effectively overcoming these

challenges will result in content that resonates with target audiences, preserving cultural

authenticity while ensuring the content's relevance and effectiveness in diverse markets.

4. Benefits of Cultural Localization

Cultural localization is a complex and demanding process, but it offers a wide range of benefits

that make it a critical aspect of translation and content adaptation. In this subsection, we will

explore the significant advantages of cultural localization.
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¢ Enhanced Audience Engagement

Cultural localization significantly enhances audience engagement by making content
more relatable to the target audience. The notion of "audience engagement™ is central in
translation studies, as it speaks to the effectiveness of the localized content. Robinson (2003)
underlines the importance of considering the cultural context to ensure audience engagement.
Example: In the localization of the popular messaging app WhatsApp, the inclusion of region-
specific emoticons and stickers in India, such as Diwali-themed emojis, significantly boosted
user engagement and emotional expression among Indian users.
e Market Penetration and Commercial Success

Market penetration and commercial success are among the most tangible benefits of
cultural localization. The importance of this aspect is highlighted by Pym (2010), who
emphasizes the role of cultural adaptation in expanding markets.
Example: Starbucks' success in China can be attributed to its skillful cultural localization. They
offer Chinese tea-based beverages and provide spaces conducive to group activities and
meetings, aligning with Chinese consumer preferences.
e Preservation of Cultural Authenticity

Cultural localization, when done effectively, preserves the authenticity of the source
culture. Venuti (1995) discusses the delicate balance between preserving authenticity and
making content accessible to a global audience.
Example: The Japanese video game "The Legend of Zelda" retains its cultural authenticity
while providing English-speaking players with a glimpse into the world of Japanese folklore
and legends.
e Global Branding and Consistency

Global branding is another significant benefit. Esselink (2000) underscores how cultural
localization helps maintain a consistent global brand image while addressing local differences.
Example: Apple's branding consistently emphasizes simplicity, sleek design, and innovation in
all markets, but its advertisements and product names are culturally localized for different
countries. For example, the "Shot on iPhone" campaign adapts to feature local photographers
and themes.
e Improved Relevance and Acceptance

Culturally localized content is not only more relevant but also more readily accepted by
local audiences. Schaffner (1998) discusses the importance of aligning content with local norms

and expectations.
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Example: The global fast-food chain KFC, while offering its signature product, chicken, adapts
its menu to include items tailored to local tastes. In China, they offer the "Dragon Twister,"
which is a localized version of the traditional chicken wrap.

These examples illustrate that cultural localization not only facilitates engagement and
understanding but also leads to commercial success and global brand consistency. It highlights
the pivotal role of cultural adaptation in bridging cultural gaps, allowing content to speak

authentically and effectively to diverse audiences.

5. Cultural localization and its impact on translation

The impact of cultural localization on translation is a complex and indispensable
dimension within the broader scope of language services. Cultural localization transcends
traditional linguistic boundaries, involving the meticulous adaptation of content to align with
the cultural nuances, preferences, and sensitivities of the target audience (Venuti, 1995). This
process is pivotal for ensuring that translated material not only accurately conveys the intended
meaning but also resonates authentically within the cultural context of the audience.

In examining the multifaceted impact of cultural localization, one cannot overlook its
profound influence on various domains, including marketing, entertainment, and technology.
In the realm of marketing, cultural localization is a linchpin for success. It extends beyond literal
translation, considering cultural idiosyncrasies that significantly shape consumer behavior and
perceptions. A marketing campaign's effectiveness hinges on the ability to navigate and
embrace these cultural nuances, fostering a connection that goes beyond language (O'Hagan &
Ashworth, 2002).

Entertainment, as another prominent domain, exemplifies the transformative power of
cultural localization. Adaptation of content to suit the cultural expectations, humor, and
storytelling conventions of diverse audiences is critical for global resonance (Pym, 2010).
Whether it be films, television shows, or video games, success is often contingent on the ability
to transcend linguistic barriers and immerse audiences in narratives that feel authentic within
their cultural context.

The impact extends into the realm of technology, particularly in the development of
software and user interfaces. In an era of global connectivity, digital products must transcend
language barriers and resonate with users worldwide. Cultural localization of user interfaces
ensures not only linguistic accuracy but also a seamless and culturally sensitive user experience.
This is crucial for fostering user acceptance and engagement in diverse markets (Esselink,
2000).
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References play a pivotal role in substantiating the significance of cultural localization
in translation. Organizations such as the Localization Industry Standards Association (LISA)
provide standards and best practices, emphasizing the industry's acknowledgment of cultural
factors in effective translation. Scholars like Anthony Pym delve into translation theories,
emphasizing the intricate interplay between language and culture (Pym, 2010).

Michael O'Hagan and David Ashworth highlight the importance of multilingualism and
translation in the 21st century, emphasizing the need for a nuanced understanding of cultural
diversity in translation practices (O'Hagan & Ashworth, 2002). Bert Esselink's work offers
practical insights into the intricacies of the localization process, underscoring the practical
applications of cultural adaptation (Esselink, 2000).

Furthermore, Lawrence Venuti's work, "The Translator's Invisibility: A History of
Translation,” delves into the historical aspects of translation, emphasizing the evolving role of
the translator and the cultural implications inherent in the translation process (Venuti, 1995).

This paradigm shift from translation to cultural localization underscores the recognition
that language is deeply intertwined with culture. It acknowledges that words carry cultural
baggage, and effective translation requires not only linguistic competence but also cultural
literacy. By considering cultural nuances, idiomatic expressions, and contextual
appropriateness, translators can bridge the gap between languages, ensuring that the translated
content is not only accurate but also culturally resonant.

In conclusion, the impact of cultural localization on translation is pivotal in facilitating
effective cross-cultural communication. This approach recognizes that successful translation
goes beyond words; it encompasses the cultural essence embedded in language. As industries
increasingly globalize, the ability to navigate and integrate cultural diversity in translation
becomes a strategic imperative for reaching diverse audiences and ensuring the relevance and
success of translated materials. The journey from translation to cultural localization represents
a dynamic and evolving landscape, where language and culture intertwine to create a rich
tapestry of global communication.
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Introduction

In an ever-evolving world where audio-visual content serves as a universal language,
our journey into the realm of audio-visual translation takes a focused turn with the cinematic
masterpiece, "The Breakfast Club." This classic American coming-of-age film, directed by John
Hughes, transcends cultural boundaries, making it an ideal canvas for exploring the dynamic
interplay of language, culture, and technology in the field of audio-visual translation.

As we step into the second chapter, our exploration mirrors the broader landscape of
audio-visual translation. From Hollywood blockbusters to user-generated social media content,
the power of this multifaceted translation discipline lies in its ability to bridge linguistic divides
while preserving the richness of cultural nuances and emotional resonance. We dive into the
intricacies of adapting not just words but the very essence of dialogue, sound, and images.

The heart of this chapter beats with the pulse of "The Breakfast Club™ script, where each
line becomes a vessel for linguistic adaptation. In this linguistic odyssey, we witness the
challenges and triumphs of translating a pivotal 15-minute segment, where characters like the
brainy Brian and the rebellious Bender come to life in a new linguistic tapestry.

Our exploration doesn't stop with translation; it extends to the strategies employed in
this delicate process. Dynamic (Functional) Equivalence emerges as a guiding principle,
ensuring that every translation choice echoes the authenticity of the original script. A vivid
example, such as Brian's admonition translated into Arabic, serves as a testament to the
meticulous choices made in preserving both meaning and cultural nuances.

This chapter also unveils the technological ally in our translation endeavor—Filmora.
As we traverse the intricacies of subtitling with this tool, we witness how technology becomes
the bridge between linguistic translation and audiovisual harmony.

Join us on this linguistic journey, where "The Breakfast Club" becomes not just a film but a
canvas for exploring the transformative power of audio-visual translation. As we delve into the
complexities, innovations, and impact of this field, we continue our quest to understand how
stories, like languages, transcend boundaries, connecting us all in the tapestry of our shared

human experience.
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The breakfast club

"The Breakfast Club"” is a classic American coming-of-age comedy-drama film released in
1985. Directed by John Hughes, the movie is renowned for its portrayal of teenage angst, social
dynamics, and the complexities of high school life.

"The Breakfast Club" refers to both the title of the film and the name of the group of high school
students at the centre of the story. The term "breakfast club™ typically denotes a group of people
who come together during a specific period, often in the morning, for shared activities or

discussions.

Overview of the movie
"The Breakfast Club" is set on a Saturday morning at Shermer High School, where five students
from different social cliques are required to serve detention together. The film's plot revolves
around these five teenagers, each of whom represents a different high school stereotype:
1. Andrew Clark (played by Emilio Estevez) - The Jock: Andrew is a star athlete and
wrestler who faces immense pressure from his father to excel in sports.
2. Claire Standish (played by Molly Ringwald) - The Princess: Claire is a popular and
wealthy girl who initially appears shallow but gradually reveals her complexities.
3. John Bender (played by Judd Nelson) - The Criminal: Bender is the rebellious
troublemaker with a troubled home life and a confrontational attitude.
4. Brian Johnson (played by Anthony Michael Hall) - The Brain: Brian is the
academically gifted nerd who struggles with the pressures of achieving perfection.

5. Brian Johnson (played by Anthony Michael Hall) - The Brain: Brian is the
academically gifted nerd who struggles with the pressures of achieving perfection.
Throughout the day, the group is left in the school's library under the supervision of Assistant
Principal Richard Vernon. Initially, they are all at odds with each other due to their contrasting
personalities and social backgrounds. However, as the day progresses, they begin to open up,

share their personal struggles, and break down the stereotypes that had defined them.

"The Breakfast Club" is a character-driven film that explores themes of identity, peer pressure,
family dynamics, and the challenges teenagers face while navigating the complexities of high
school life. The film is known for its poignant dialogue, memorable characters, and the enduring
message that people are more than the labels society assigns to them.

As the film unfolds, the five students form a bond and gain a deeper understanding of each

other, ultimately challenging the preconceived notions they had about one another. "The
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Breakfast Club™ is celebrated for its authenticity in depicting the adolescent experience and

remains a beloved classic in the coming-of-age film genre.
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1. The script and our translation:

What you come see about me?

s Sl ol

I will be alone, dancing you know it baby!

2 ey (i) (3 8) Cgas 1 Cppalad ) 5 50

Tell me your troubles and doubts

Sy o glaay i el

Giving me everything inside and out

Love is strange so real in the dark

S b s 4]y e all

Think of the tender things that we were
working on

ele Jans US 30 22801 <L) 3 (58

Slow change may pull us apart

L\s_)s.sﬁc‘;bﬂ\‘)ﬁa_d\

When the light gets into your heart,

| e b okl ) sl Jay Lasie

Baby!

Don’t you forget about me it Y
Don’t (4 times) TR
Don’t you forget about me (it Y
Will you stand above me §ilan (i Ja
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Look my way but never love me

e e Y S gkl

Rain keeps falling (2)

Jhles b

Down (3)

Ohles

Brian : march 24,1984

Shermer high school, shermer illionor 60062

1984 0s )k 24 10k n

60062 L sisall el edg gl ya jud Ay

Dear Mr vermon

Osaod 2l (5 50

We accept the fact that we had to sacrifice a
Saturday in detention

ST G ) g Tl e ST o G

For whatever we did it was wrong

Lk;buﬂuu\sgy

What we did was wrong

&;u\SaL\LALA

But we think you are crazy to make us write
an essay telling you who we think we are

i) aind (g 48 o 5 Vlie S5 Uileal () s Sl ins L)

What do you care

You see us as you want to see us

Gy o a5 LS L) s el

In the simplest terms, with the most
convenient definition

daeSha _)JSY\ u.l‘)a_\n.a cQ\JL_uJ\ J:u.ut
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You see us as a brain

JaxS Gl 53

An athlete a basket case a princess and a
criminal

ponas b el Augie Al oy

Correct?

That the way we saw each other at 07:00 this
morning

132 07:00 deludl (& Gandl Lizany Loy Wyl il 5 kil o o2a
zlual

We were brainwashed

DAMJ\LL.M:?JM]

Claire: I can't believe you can't get me out of
this

138 (e oAl ki Y il Gaal o)) apkaind Y ;K

| mean it's so absurd | have to be here on a
Saturday! It's not like I'm a defective or
anything...

S5 eV el el ag L oS ) AL e 4l e
il 138 cpn e sl S Jida gt

CLAIRE'S FATHER : I'll make it up to you

cﬂ..’a_,x:i.u;_)_._\ﬁﬂ\)

Honey, ditching class to go shopping doesn't
make you defective

Jite Lot ellany ¥ (3 guill Cladll Caall (e gl ¢ 33 5

Have a good Day.

BRIAN'S MOTHER: Is this the first time or
the last time we do this?

9138 L Jris 305 a0 ol 3515 pall 8 o28 Ja oy ysall

BRIAN : Last...

oY ol
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BRIAN'S MOTHER: Well get in there and
use the time to your advantage...

L allal gl Jaiad  olla ) J20) G oL s 5315

BRIAN: Mom, we're not supposed to study;
we just have to sit there and do nothing.

Slia o slall i Lnle ¢pa 3 ) (myiiall (g G ¢ ool 02
e bl o5

BRIAN'S MOTHER:
figure out a way to study.

Well mister you

2 ,l) 6, % Ll 3 s b Gias -l s 501

BRIAN'S LITTLE SISTER : Yeah'!

laxd 13 jpaall () 5 il

BRIAN'S MOTHER : wel go

) Lis : ll g Eﬂ\j

ANDREW'S FATHER :
around

Hey, | screwed

b Cie U Lia g il all

Guys screw around, there's nothing wrong
with that. Except you got caught, Sport

st b elle (mall o3adl V) lld 8 e Y s DLl

ANDREW: Yeah, Mom already reamed me,
alright?

?%cwbw\@u‘jﬂceﬂj‘)m\

ANDREW'S FATHER : You wanna miss a
match? You wanna blow your ride? Now
no school's gonna give scholarship to a
discipline case

OV Selila il ol & 55 Ja 8 e gl o g 5 Ja g il all
Al Al ) )3 At ey A yae gl s ()

Vernon: Well...well. Here we are! | want to
congratulate you for being on time...

&S ) san e aSial o 2 ) 113 il Lis | L 20y 55 50
sl ¢ gl

Claire: Excuse me, sir? | think there's
Been a mistake. | know its detention,
but...um...I don't think I belong in here...

ST latal 4l alef Lo Uad olia of stie | € oam b sie @ IS
Ll ) al l ssef Y

Vernon: It is now seven-oh-six. You have
exactly eight hours and fifty-four
minutes to think about why you're
Here. To ponder the error of you ways...

Glelu Al Janally 2Kl dualuldl g gl (Y1 deld) 1 5y
8 oS Ua aSasay e 8 SEll A8Ey () gesad g ao )l
s paé 531 3 oUakY)
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Vernon: and you may not talk. You will
Not move from these seats.

Lw\cﬂwéﬂ\}iQJﬂ\eﬁ)}MY}u}Jﬁ

Vernon
...and you... will not sleep

D Osios

ol o Ll

Alright people, we're gonna try something a
little different today. We are going write an
essay--of no less than a thousand words--
describing to me who you think you are.

CiSi a gl o Rl (any laliae Ul 0y delen | Gua
Sl ) 51T (e 4 I (st Al Call e Ji Y - Yl

BENDER:
Is this a test?

HPREY

¢ jLaal 1 Ja

Vernon
And when | say essay...| mean
essay. | do not mean a single word repeated
a thousand times. Is that clear Mr Bender?

Osi8
Baal g AalS sl ¥ Aie el e J g8l Laxie
QJMJthGAA\}‘MdADﬁJiJ)ﬁS

Bender gy
Crystal...

:.n C‘}L.Aj
Vernon Osh b
Good. Maybe you'll learn a little something| ‘ ) o
about yourself. Maybe you'll even--decide | '3 Lo Wl i Layy s (e 1 s Ll alains Lay ) 2a
whether or not you care to return. Y al 52 sally WRigw €
Brian TSPy

You know, | can answer that right now
sir...That'd be "No", no for me. cause...

OsSes L gm by OY) JIsad) o e el iy ol LS
e Jdaaly Y ey o el

Vernon Osi

Sit down Johnson...
Qs ala)

Brian b
Thank You sir..

Vernon s
My office...

Vernon SN e ol Gl aSaail ¥ Ae ) e 5 il s

...Is right across that hall. Any
Monkey business is ill-advised...
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Vernon NIt
...any questions? o

¢ealinl gﬁ‘

Bender o

Yeah...I got a question.

a2l aas

Bender: Does Barry Manilow know you raid
his wardrobe?

PanSle 430 HA daalaa Caad il j@bé)huﬁ& P rT

Vernon

I'll give you the answer to that question, Mr.
Bender, next Saturday. Don’t mess with the
bull young man, you'll get the horns.

O
e Cund Y a3l Cuddl a (Jlpadl 13 e cluall o s
A5 i eladain ) g0 QLI Ll 6l

Bender
That man...is a brownie hound...

Sl el aar

Bender
You keep eating your hand and you're not
gonna be hungry for lunch

A

glaadl Ci g e sadl (g a8 @y ST Ay il 13

Bender
I've seen you before, you know...

PRkt

S G il 381 el

Brian
Who do I think I am? Who are you?
Who are you?

obn

ecy ) i (e ?L";ui Aeie Cra

Brian ¢ A Ul Ja ol
| am a walrus...
Brian A Ll e il s ool
It's the shits, huh?
Claire : | can't believe this is really L I hany 13 o Gaal o galaiadd ¥ ;S

happening to me

Bender
Oh, shit! What're we s'posed to do
If we hafta take a piss?

Saleadl J 53 Lol 13) Jads of Ly a yidy 130e | s o) 1 a0
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Clair :
Please...

;S

g_ﬁ}SéJ};J\

Bender: If you gotta go... you gotta go!

Gladlldlle | adll dlle oS3 jan

Clair: oh my god!

el bl

Andrew: hey, yer not urinating in here!

loba Ll Jgui o1 gl

BENDER
Don’t talk don’t talk it makes it crawl back

up!

o) sl () agai gl Jany ad) dhaa® Y dhaa®i Y 7 ey

Andrew : You whip it out and you're dead
before the first drop hits the floor

¥ e s lad gl daied o) Ji & g g Leladl 5 i

Bender :
You are so sexy when you get angry!

luaad Ladie LGN ) jfe mual jan

Bender: Hey, homeboy...why don't you go
close that door. We'll get the prom queen
impregnated!

Ll el gl Y AL Jlaad) il Ll -y

Andrew: Hey! .... Hey!

1 s il

Bender :
What?

Andrew: If | lose my temper, you're totalled
man!

s, b sl dlae 8 i ¢ lac ] cnié 13) 5 )l

Bender: SIS I s o
Totally?
Andrew : Jal& I g il
Totally!

Clair: Why don't you just shut up! Nobody
here is interested!

| g U 2] ¥ 1 Chanas ¥ 3L ;S

Andrew: really!

Buttface!
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Bender: Well hey Sporto! What'd you do to
get in here? Forget to wash your jock?

o O Cagesd Sl s 2o cilad 13a | 55 ) gans g Ul ¢y
g sl el

Brian: uh, excuse me fellas? | think we
should just write our papers...

L sd L1 o s o cann Ll agie | S35 L ) sie col 1)l

Andrew: Look, just because you live in here
doesn't give you the right to be a pain in the
ass...so knock it off!

i g3 1A e e ()5S O (8 aadl elaiag Y Ui el aand gyl
EINS'S

Bender: it’s a free country ....

Loeoa Al o

Claire: He's just doing it to get a rise out of
you! Just ignore him...

Adalad [elae 3y SIai cl Jaiy 4l £

Bender: Sweets...you couldn't ignore me if

Clgla 13 Jalad i ¥ Sl s

you tried
Bender: so so ... Adle o Al Ja Lo Lies 7 2y
Are  you guys like  boyfriend,
girlfriend..........................
Claire : go to hell ... anall Cadl ;IS
Andrew: enough &8 138 g

Vernon: hey what’s going on there?
Smug little pricks!

il ) s yaaiall L) € L iany 3le - (53 8

Andrew : scumbag

2 505

Bender: what do you say we close that door
we can’t have any kind of party with Vernon
checking us out every few seconds

Ot 138 7 ally Jass () LiSay S8 QLI las o) 13 ;i
Lasii ddaa JS

Brian: well you know the door is supposed
to stay open...

s i bl (A O U el (g 4l () galad L) 2 5 il

Bender: so what?

OS Ol 1o

Andrew: so why don’t you just shut up!
There is four other people in here u know ...

ol dxy ) clllia 43) alad il Cuind Craat Y 13 g i
Lia oAl
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Bender: god, oh you can count see! | knew
you had to be smart to be a wrestler

Sl ale) cuS | anll ey 4l 3 AV L

Andrew: who the hell are you to judge
anybody anyway?

508 s g ) e oS3 ST el (i (g0

Claire: Really.....

las ;K

Andrew: you know bender you don’t even
count .I mean if you disappeared forever it
wouldn’t make any difference. You may as
well not even exist at this school.

i) ol el @ el aig aal ¥ o) e b i Ja gl
Sal dsa s @l (55 Y Ol Saall (e S 38 sl Gy (1 U
Ll o2 b

Bender: well I will just run right out and join
the wrestling team.

o) b de Jiadl) A slacaidl (e e Luar

Bender: maybe the prep club too! Student
council...

o Al Gadae 1 L) 230 jaal) a5l (ol Lay 52 i

Andrew: no , they wouldn’t take you

ks (B

Bender: | am hurt

s el s ja adl: o

Claire: you know why guys like you knock
everything...

Bender: oh this should be stunning...

Sl 138 5% o g 1o

Claire : it’s because you are afraid

RYERCRENATAPRIR

Bender: oh god : you richies are so smart
that’s exactly why I’'m not heavy in activities

S Y U ) 13¢ oL W) L o LSS ail a1 Ly
GRBAR

Claire: you are a big coward

Ol il i<

Brian : I’m in the math club

il Ml ool o Ul gl

Claire: see you afraid that they won’t take
you .you don’t belong so you just have to
dump all overit ....

o5 13gd O (Y i Y il & 5 5l Y () (e LA il 1 ylS
c«‘_;ﬁi JS aladly
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Bender: well, it wouldn’t have anything to
do with you activities people being assholes
now would it?

s A1 ¢ o (0 3 oS35S 280k gl Vi £

Claire: well you wouldn’t know ... you don’t
even know any of us.

@;méiq}z‘ymm_qfsom K

Bender : well I don’t know any lepers either
but I’m not gonna run out and join one of
their fucking clubs

dlaaB (Sl ) S i (51 el Y L U ;o
Ligalll agd 8 (p aal ol

Andrew : hey lets watch the mouth , huh

SLaIST Ayl el 6‘“"‘“\ ;jJin

Brian : I am in the physics club too ...

Ll ol 5l (gl A Ll ol

Bender: excuse me a sec...
What are you babbling about?

¢ a1k e, Lol ddaal:

Brian: well what | said was, I’'m in the math
club, the Latin club and the physics club.

Claire : that’s an academic club

‘;A:’J\Si AU 1 oS IS

Brain: So?

TN s ol

Claire : so academic clubs are not the same
as other kind of clubs

@AY Y] Jie sl Al €Y1 ool sill o Jixy 138 ;S

Bender: oh but to dorks like him.... They are
..... what do you guys do in your club

B gl b osheii 13 | alie 3aaY Ll GlliXS LS
(,S:mu

Brian : I, physics we am ah talk about
physics , about properties oh physics

leaibad el uill (o Cuaai oy il 3 1) g

Bender: so its sortta social ... demented and
sad, but social. Right?

Tolaial LSl Ta 5 e, Ao Ldal 0 Ll 13 a3
fmnaa

Brian: yeah, well, I guess you could consider
it a social situation. I mean there are other
children in my club and uh , at the end of the
year we have , um, you know , a big banquet,
at the , uh, at the Hilton

el e lan¥) Al Lilabie SliSey 43 aie) L anit Gl 3
O salad LS Ll ) JaT 8y aldd) o yal Vil ella )
Ol 338 358 Ll

Bender: you load up , you party....

OIS g cpdlia (63 <5 AL

58




Brian : well, no, we get dressed up ... Imean
, but , but we don’t get high

s ol e o) i W s 3l e SIS Ll W ol

Claire : only burners like you get high

O (e ot G ) andll: i<

Brian: and, uh, I didn’t have any shoes. So I
had to borrow my dad’s it was kinda weird
because my mom doesn’t like me to wear
other people’s shoes, and , uh my cousin
Kent my cousin Kendall from uh Indiana h
got high once and you know he started eating
like really weird foods and uh and then he
just felt like he didn’t belong anywhere, you
know kinda like you know twilight zone
kinda

el 3 jlaind N @y shaal 1A elas ol sal (Ko ale) st ol
Ll xi )l o sV ol (Y Lele Gy e Y1 S el
O Ubai) of (e JINS ee Gl (i ae b ol 5 ¢ AY)
Y alSs pmd lld aay s By pe IS JSh Ty 53 e il Lk
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Claire :sounds like ...

S say S

Andrew: look, you guys keep up your
talking and Vernon is gonna come right in
here , | got a meet this Saturday and I’m not
gonna miss it on account of you boneheads

138 2e sa o) L (N (s il s aSias | sheal 5 L 5 il
el Leal aSns 45 81 Gl 5 )

Bender: oh and wouldn’t that be a bite ...
Missing a whole wrestling meet!

AJASLB‘)LAAAM JG%&LJ}S:M‘;}‘“ K1Y UJS"U“ o

Andrew: well you wouldn’t know anything
about it faggot! you never competed in your
whole life

aal has) Gl aF sl LA L 3 (e oo gl a5yl
il &

Bender: oh | know | feel all empty inside
because of it. | have such a deep admiration
for guys that roll around on the floor with
other guys!

il (ysite Ul Jaal) (e ¢ e il el 13g) Gael s
OeA Ol e oY) e s paai Gl

Andrew: ah you would never miss it you
don’t have any goals

Ssal ol il ol il 55 ;5

Bender: oh but I do!
Andrew: really?

slaa) Lﬁﬂ Jadlly ug o) P L]

¢ lia: 5 il

Bender: | wanna be just like you 1 figure all
| need is a labotamy and some tights

8 Aal a g aalial Lo JS f attie] elfia ¢ 58) o ) Uiz
pall ) sall Gany 5 Fall G gual

Brian: you wear tights?
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Andrew: o I don’t wear tights I wear the
required uniform

Gsthaall cans )l g 30 i)l o A ol s Y 1 5yl

Brian: tights ....

dpa @l i)

Andrew: shut up!

oAl ol

Brian: You know there's not s'posed to be

any monkey business!

G e Cial gl a s ) gty O (i Y 0l G salad 2

Bender: Young man...have you finished
your paper?

felial 5 gl Ja il L

Claire: What are you gonna do?

PR KIPURETIN

Andrew: drop dead, | hope!

‘J:\a_j d;):a u\ d.o“:)):}i

Brian: Bender, that's, that's school property
there...you know, it belong to us. It's
something not to be toyed with.

g Ll il Ly wdithy (e A ol Aagls A8k ll; (cpl 0
4 cae 20l

Andrew: That's very funny, come on, fix it!

Q‘)“ 4l (.\A Jaa lacag 13 L J‘)J}i

Brian: You should really fix that!

aadla) dlle gl

Bender: Am | a genius?

s ohe Ul da :

Andrew: No, you're an asshole!

&Aaitl\i\y:j‘);ﬁ

Bender: what a funny guy!

Aaias 8 el jan

Andrew: Fix the door Bender!

oAb b <l @mijj‘)ﬁi

Bender: Everyone just shhh!
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2. Employed strategies and methods

We are delighted to present our work on the translation of a cinematic classic, "The
Breakfast Club." This iconic film originally produced in English that holds a special place in
the hearts of many around the world. The opportunity to bring this beloved movie to a broader,
international audience by rendering it in Arabic is a privilege that | deeply cherish. We sought
to not only convey the narrative faithfully but also to capture the essence of its cultural and
emotional impact, like any translation endeavor, this project presented unique challenges. The
script contains elements deeply rooted in the culture and context of the original film, including
humor, social norms, and idiomatic expressions. Addressing these nuances while ensuring the
script remains authentic to its source was a journey that demanded a judicious selection of

strategies and methods.

In the upcoming presentation, we will provide an overview of the methodologies used
to navigate this complex translation process. We will explore the overarching strategies that
guided our work and delve into specific methods, illustrated by examples from the translated
"The Breakfast Club™ script. We have completed the translation of only the initial 15 minutes

of the movie.

A: Direct Translation
Oh my god!
el b
Analysis:
The translation strategy used is direct translation. In this strategy, the source text is translated
as closely as possible to the target language while maintaining the same meaning and impact.
The English exclamation "oh my god!" is directly translated to "&! \" in Arabic, effectively
conveying the speaker's surprise or shock in a straightforward manner.

B: Equivalance
That man...is a brownie hound

Sl a1
Analysis:
"Brownie hound" is not a standard term in English, and its meaning may not be clear without
context. In the context of "The Breakfast Club," it appears to be a playful or mocking nickname
that shows that he is kind of selfish (\Vernon) and only cares about making Bender wasting

another Saturday in detention
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C: Functional Equivalance

It’s the shits huh!

Sl s yall 4

Analysis:

The phrase "It's the shits, huh?" is an informal and slang expression in English that is
used to convey dissatisfaction, disappointment, or a negative assessment of a situation. In this
context, "the shits" is a colloquial way of saying that something is very bad or unpleasant. When
translating this phrase into Arabic, you might use an equivalent expression that conveys a
similar sentiment.

In this Arabic expression, "—_&" (qaraf) is a colloquial term that can be used to express
displeasure or disappointment in a situation. The phrase "¢<lx Ll (Alaysa kathalik?) is added
to seek agreement, similar to the English "huh?"

D: Adaptation
Buttface
Analysis:

Equivalence: for example The term "buttface" is a childish and somewhat insulting slang
word used to insult or tease someone by suggesting that their face or appearance is unattractive
or unpleasant a term that we don’t use as Arabs and the word itself its considered kind of a
swearword “—ue” . So I’ve translated it as "=£" to soften it the same with the term:

Fucking 4=l

It could be offensive to the Arab audience if translated directly.

Language and Slang: Certain slang words, expressions, or profanity may be omitted or
replaced with culturally appropriate language. The use of strong language may be toned down
to match cultural norms.

E: Omission for Cultural Sensitivity

During the translation of this script, | chose to delete certain portions due to their cultural
inappropriateness in the target audience's culture or their prohibition from discussion, as they
are regarded as disrespectful. The strategy employed here involved "omission for cultural
considerations”. Thus, | decided to exclude these elements even in the source text instead of

attempting to provide a more suitable equivalence in the target language.
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Sensitive Topics: Scenes or dialogue that touches on sensitive topics or issues that are
considered taboo or controversial in Arab culture may be modified or omitted.

It's important to note that there are cultural differences in how expressions like these are
used and understood. What might be considered informal but acceptable in one culture may not
be appropriate in another. Additionally, slang terms and expressions can vary significantly from
one region or dialect to another within the Arabic-speaking world. Therefore, it's essential to
consider the cultural and regional context when using or interpreting such expressions.

F: Dynamic (Functional) Equivalence

You know there's not s'posed to be any monkey business
G e et (sl s O iy Y 4l () galad

Analysis:

When Brian says, "You know there's not s'posed to be any monkey business,” he means
that there should be no foolishness, misbehaviour, or fooling around. He is reminding the group
that they are supposed to be in detention, and they should not engage in any disruptive or
inappropriate behaviour.

To translate this phrase into Arabic, you can use a strategy known as "dynamic equivalence™ or
"functional equivalence." This strategy focuses on conveying the meaning and intent of the
source text in a culturally appropriate and natural way in the target language. In this case, you
might translate it as:
BN e Gt gl @llia ()5S o i Y sl ) galad a3
3. Subtitling with Filmora Software
In the ever-evolving landscape of audio-visual translation, technological advancements have
played a pivotal role in enhancing the efficiency and precision of subtitling processes. In the
pursuit of effective subtitling, the utilization of specialized software has become integral to the
workflow of translators and audio-visual professionals.
For the purpose of this research, the subtitling process was facilitated and streamlined with the
aid of Filmora, a renowned video editing and subtitling software. Filmora, developed by
Wondershare Technology, has emerged as a user-friendly and versatile solution catering to the
multifaceted demands of video content creators and subtitlers alike. The integration of Filmora
into the subtitling workflow was motivated by its robust feature set, including:

e Subtitle Editor: Filmora's dedicated subtitle editor offers a user-friendly interface for

creating and editing subtitles. This feature is instrumental in the synchronization of

subtitles with audio-visual content, ensuring precise timing and seamless integration.
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e Subtitle Styling: The software provides customization options for subtitle styling,
enabling the subtitler to adhere to industry-standard subtitle formatting and ensuring
readability and aesthetics in the final product.

e Multi-language Support: Filmora supports multiple languages, which is particularly
valuable for projects involving translation and localization into various target languages.
It simplifies the process of managing and editing multilingual subtitles.

e Timeline-Based Editing: The timeline-based approach in Filmora allows for meticulous
control over the placement and timing of subtitles, ensuring that they align perfectly with
the spoken dialogue and visual elements.

e Export and Rendering: Filmora offers a range of export options, making it a versatile
choice for various project requirements. Subtitles can be rendered in different formats,
including SRT, ASS, and more, ensuring compatibility with a wide array of media players
and platforms.

e User-Friendly Interface: Filmora's intuitive and accessible user interface is conducive
to both novice and experienced subtitlers, allowing for a smooth learning curve and
efficient subtitling workflow.

e Integration with Video Editing: Beyond subtitling, Filmora's video editing capabilities
enable comprehensive video post-production, offering a one-stop solution for content
creators who seek to enhance the visual and auditory aspects of their projects.

The choice of Filmora as the subtitling software for this project was informed by its versatility
and efficiency. The software's features were instrumental in ensuring that the subtitling process
remained accurate, visually appealing, and synchronized with the audio-visual content.
Filmora's capabilities not only expedited the subtitling process but also contributed to the
overall quality of the subtitled content, aligning with the industry's evolving demands for

precise and engaging subtitling in audio-visual translation.
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4. Simplified image that shows how to use Filmora:

Select your
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Conclusion

As the global entertainment industry continues to transcend cultural boundaries, the role
of audiovisual translation, particularly subtitling, becomes paramount in ensuring meaningful
cross-cultural communication. This dissertation explores the intricate dynamics of cultural
localization and its profound impact on subtitling practices within the realm of audiovisual
translation, with a specific focus on the iconic American film, ‘The Breakfast Club’. The study
begins by delving into the theoretical foundations of audiovisual translation, drawing insights
from seminal works by scholars such as Chaume, Cronin. Diaz-Cintas, and others. It navigates
the challenges inherent in subtitling, both technically and professionally, as well as the broader
difficulties posed by cultural nuances. By analysing the technical aspects of subtitling, the
research sheds light on the intricacies involved in rendering linguistic and cultural elements
faithfully on screen.

The heart of the dissertation lies in the examination of cultural localization in the context
of subtitling, utilizing the American film ‘The Breakfast Club’ as a case study. The analysis
encompasses linguistic nuances, idiomatic expressions, and the adaptation of cultural elements,
exploring how these are negotiated and transformed to resonate with diverse audiences. The
challenges posed by dialects, regional variations, and the need for balance between authenticity
and accessibility are scrutinized through a lens of practical application.

Furthermore, the dissertation addresses the professional challenges faced by audiovisual
translators, emphasizing the importance of a comprehensive understanding of cultural contexts.
Insights from prominent scholars such as Gottlieb, Diaz-Cintas, and VVenuti are incorporated to
illuminate the intricate relationships between translation, cultural sensitivity, and the demands
of the industry. The study also considers the benefits of cultural localization, exploring how a
nuanced approach can enhance audience engagement, foster cross-cultural understanding, and
contribute to the global dissemination of cinematic works. The theoretical framework
incorporates perspectives from esselink, Pym, Robinson, Schaffner, and Venuti to underscore
the positive implications of cultural adaptation.

In conclusion, this dissertation offers a comprehensive examination of the impact of
cultural localization on subtitling within the realm of audiovisual translation, utilizing “the
Breakfast Club” as a tangible case study. The findings contribute to the evolving discourse on
audiovisual translation practices, providing valuable insights for scholars, practitioners, and
stakeholders in the field.
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