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Introduction

Throughout history, people have recognized the importance of communication,
necessitating the exchange of knowledge in field of science, philosophy and literature.
Translation allows people to share their ideas, culture and knowledge with a wider
audience and promotes understanding and cooperation between different communities,

it is not possible for any human being to shrink into himself far from the world.

Once people become a civilized nation and knew the importance of translation,
facilitating the transmission of knowledge and sciences from Greek, Persian and Indian

sources to meet their intellectual needs.

Audiovisual translation is a type of translation audiovisual media, such as
documentaries, films, reels, and other audiovisual products. Its task is to convert various

TV shows and movies from one language to another, it is divided into genres.

In today’s fast- changing world, characterized by global interconnectedness,
effective communication has become more crucial than ever before. Therefore, the
advancement of technology and the popularity of movies, the process of translating into
another language has become a global expansion of business. It goes deeper than

dubbing and subtitling, audience can now watch in the language of their choice.

Historical documentaries are a popular genre of film and television around the
world, they can be used to educate viewers about important historical events and to

provide a deeper understanding of the past.

Documentaries seek to engage the viewer emotionally in the characters and
story, it is also used to explore and reflect on contemporary issues and themes by
drawing connections between past events and present day issues. As aresult, many
historical documentaries stress the commonalities in human behaviour that cross
temporal and cultural boundaries rather than the differences and strategies of the past

and also show a new way to understand the present.

The present research entitled: Difficulties and Strategies of subtitling the
historical documentary from Arabic to English language using our corpus “ 4olal) &l si/
Al &6 47, the latter is firslty broadcasted in TV in 1991 in  Juiwdl 388 and in
You tube on April 09,2019 also in 4@l 3 in You tube on December 04, 2020. It is
directed by Ayman Mrouweh and edited by Diana Mokalled,
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Since our work is to subtitle the historical documentary into English, we ought to

answer the following theses:

e What are the main difficulties and strategies used in subtitling historical

documentary?
The latter thesis is followed by these sub questions:

e Has the translator succeeded in conveying the same purpose between Arabic
version and English version?

e Are the difficulties of subtitling historical documentary different from that of
movies?

e What are the solutions that may help translators to overcome these difficulties?
In order to answer these questions, we hypothesize the following:

e Functional approach suggested by Nord (2009) may help us to convey the
purpose in the target audience.

e The challenges of subtitling historical documentary may be similar to those
encountered in subtitling any other type of film.

e Strategies of Gottlieb (1992) may help us to handle subtitling constraints, while
the strategies of Molina & Albir (2002) may guide us for better translation of
such type of documentary

The main reasons for choosing this topic are:

First of all, we are interested in historical documentaries because they are
informative and help us to learn more about the past and for a better understanding the

present.

Second, it pushed us to opt for a cinematographic products, since it broadcasts
sensations, ideas and information while we are in front of the screen and also give us the

opportunity to learn different languages.

Finally, we like historical documentaries that are one of the best ways to unwind
and relax while learning something new, they also broaden our perspective and

challenge our assumptions about the world.

The research aims to deal with the difficulties faced during subtitling and the
strategies used in analysing the historical documentary. It is divided into three chapters in

addition to the introduction and conclusion; the two first chapters are devoted to the

3
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theoretical part. In the first chapter, we started with a definition of audiovisual translation
according to different scholars then, we talked about its types. Finally, we give a
complete presentation to subtitling, beginning with its definition, characteristics and its
importance, then it’s different stages, constraints and ending with its strategies.

In the second chapter, we talk about the historical documentary; we started with
the definition of historical documentary, then we deal with its historical background,
advantages, it’s different characteristics and finally, the strategies used in translating
historical documentary.

In the last chapter, we provide a presentation of corpus_s jall z i (8 dpelall & gudl
its technical sheet. After that , we present an outlook about Aegisub software and give a
summary of the documentary, then through audiovisual translation we try to study and
analyze some difficulties encountered while translating and subtitling and applying the
strategies of translating on it from Arabic to English.

The objective of this study is initially, to make the world aware about the issue
of The Black Decade, that the Algerian people suffered from, for many years in order to
spread our historical events all over the world,and assess the accuracy of all the
information transferred from one language to another; for instance the Arabic and English
languages which are our working languages. Additionally, to learn how to rely on
different methods in this field in order to avoid mistakes that the translator may do and
going deeper into the field of audiovisual translation, especially subtitling Also why not,
desiring to delve into the field of audiovisual translation because of its prospects and
bright future.

This research aims to deal with some difficulties encountered in subtitling the

documentary, including the lack of references related to historical documentary especially
the English ones, as well as finding the most appropriate equivalent in subtitling process
from the source language to the target language. Also, the difficulty to extract example,
which requires time to return each time to both the original and the English version to
repeat the events in order to understand which strategy is used.
In this research, we relied on a set of important references in both Arabic and English
language including : Jis sl ajl e B 5 adl gl 4 pad) deandl des i) “multimedia
translation: concepts, practices, and research” by YVES GAMBIER (2001). And
“Audiovisual translation: subtitling” by DIAZ CINTAS Jorge & RAMEL (2007).
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Chapter one: Audiovisual Translation

The spread of knowledge and sciences and the diversity of cultures and customs
necessitate to create a process for their transmission over generations. Technological
advancements has shaped what we now know as “ Audiovisual Translation” or we can

find a boundless synonyms for this term for instance: Screen translation.

The focus of this chapter is built on a great understanding of audiovisual
translation, its type, also we are going to treat the meaning of subtitling, its
characteristics, importance, stages, constraints and its strategies.

VI1II. Definition of Audiovisual Translation

In today’s integrated world, we notice a significant reliance on audiovisual products,
audiovisual translation plays a crucial role in enhancing understanding across diverse

audiences and facilitates cross- cultural communication.

Audiovisual translation focuses on translating content that is primarily audio and visual
in nature such as: video games, documentaries, TV shows, movies to make the content

accessible to people who speak different languages.
DIAZ and RAMEL( 2007) define audiovisual translation as:

“ Audiovisual translation refers to the translation of products in
which the verbal dimension is supplemented by elements in other
media.” (2007: p 15)

YVES GAMBIER (2004)adds:

“ Audiovisual translation comes under media translation that includes
also adaptations or editions made for newspapers, magazines,
dispatches of press agencies .It can also be seen from the perspective
of translation of multimedia that pretend online products and services
(internet) . ”(2004 :p 01)

JEAN MARC LAVEUR et ADRIANA SERBAN (2008)says about audiovisual

translation :

« La traduction audioviselle (TAV) :traduction de tout type de
programmes audiovisuels : film artistique, film documentaires, séries
télevisées , dessins animés, bulletins d” information ... etc .Mais aussi
les traductions réalisées pour des spectacles d’ opéra ou de théatre
ainsi que toute forme de transfert linguistique qui vise a donner acces
aux medias a wun public avec un handicap visuel ou
auditifs. »(2008 :p146)
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“Audiovisual translation is a translation of all kinds of audiovisual
programmes: artistic films, documentaries, TV shows, cartoons,
newscasts....But also translations made for opera or theater
performances, as well as any form of linguistic transferwhich aims to
give access to the media to people with visual and auditory
needs. ’(our translation )

DIAZ CINTAS( 2019) says about audiovisual translation:

“Audiovisual translation (AVT) is an academic discipline and
professional activity that involves the localization of audiovisual
media content by means of different translation practices.”

(2019:p 02)
dubbing in the media .Authors refer to this type of translation which is a
specialized form of translation that is used to translate audiovisual content by

transferring it from the source language to the target language clearly.

Through the definitions, it becomes clear that audiovisual translation in the view
of some theorists is not based on transmitting verbal elements only, but also
transmitting non-verbal elements that appear at the level of image and sound and
includes gestures, soundtrack, and noises, in addition to what the audiovisual field
presents today from the media, especially the internet, television, radio and
cinema....etc, these linguistic phenomena began to be embodied on the screen, opening
the way for new branches, mostly since everything shown on the screen of programs

and films attracts the attention of the viewer continuously.

IX. Types of Audiovisual Translation

Audiovisual translation is the process of conveying the meaning of audiovisual
content from the source language into the target language. It is a complex type of
translation due to the varied nature of the content, which includes image, sound, voice
register, music and colors. It is composed of two types : revoicing and timed text. They
can be used in their more traditional way,that is to bridge linguistic barriers, or to
facilitate access to audiovisual productions for audiences with sensory impairments

such as the deaf, the hard-hearing, the blind and the partially sighted.
1.1 Revoicing

Is a hypernym that encompasses different AVT practices, in which the oral output of
the original production also remains oral in the TT, based on the various categorizations

7
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of revoicing practices that have been put forward by authors such as LUYKEN et AL(
1991), KARAMITROGLOU (2000) and more recently, CHAUME-VARELA (2012),
the five more prominent ones are discussed in these pages, namely voice-over |,

narration, dubbing, simultaneous interpreting and audio description.
2.2.voice-over

It consists in orally presenting the translation of the original speech over the still
audible original voice, According to DIAZ CINTAS and ORERO (2010), the standard
approach from a technical perspective is to allow the speaker to be heard in the foreign
language for a few seconds, after which the volume of the soundtrack is dimmed, so that
the original utterances can still be heard in the background, and the translation in the TL
is then narrated. The translation typically concludes whilst the speaker continues talking
for a few more seconds, so that the audience can clearly hear the foreign language once
more. Closely associated with the translation of factual genres, such as documentaries
and interviews, it is hailed by some authors ( FRANCO et AL, 2006:26) as a transfer
mode that faithfully respects the message of the original text; an assertion that is, of

course, highly debatable.

2.3.Narration

According Is form of revoicing in audiovisual translation. It is defined as a
translation technology that does not pay attention to the lip movements of the original
text and does not aim at completely restoring the original text, but rather translates the

original text more faithfully in an approximately synchronous manner.

Narration is an extended voice-over characterized by a formal approach to
translating verbal and non-verbal components, a key feature of audiovisual production

and translation.
2.4.Dubbing

Also known as lip- sync and famously referred to as” Traduction Totale” by
CARY (1960) because of its many linguistic challenges, it implies the substitution of
the dialogue track of an audiovisual production with another track containing the new
exchanges in TL, ( CHAUME-VARELA 2012), and is widely practiced in countries

8
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like: Brazil, China, France, Germany, Japen, Italy, Thailand, Turkey and Spain, among

many others.

According to Chaume (2012:2), a fictional world within a wider fictional world
that is cinema, dubbing’s ultimate aim is the make viewers believe that the characters on
screen share the same language as the viewer. To achieve this goal, three types of
synchronization need to be respected: lip synchrony( lip sync), isochrony and kinetic
synchrony. Lip sync ensures that the TL sounds fit into the mouth of onscreen

characters, particularly when they are shown in close-up.

Isochrony takes care that the duration of the source and the target utterances
coincide in such a way that the target lines can be comfortably fitted between the
openings and closings of the character’s mouth. The third type, kinetic synchrony, seeks
to guarantee that the translated dialogue does not contradict the performance of the actor
and that the voices chosen for the new recording are not at odds with the personal

attributes and the physical appearance of the onscreen characters.
2.5.Interpreting

Whether simultaneous or consecutive, it is a practice currently restricted to the
translation of live speeches and interviews that it used to be reasonably common during
screenings at film festivals, when the film prints arrived too late and there was not

enough time to have them subtitled.

2.6.Audio description

An access service for visually impaired audiences, can be defined as:” a precise
and succinct aural translation of the visual aspects of a live or filmed performance,
exhibition or sporting event for the benefit of visually impaired and blind people. The
description is interwoven into the silent intervals between dialogue, sound effect or

commentary ( Hyks 2005:p6).

The additional narration describes any visual or audio information that will help an
individual with a visual impairment to follow the plot of the story; such as the body
language and facial expressions of the characters, the surrounding landscape, the source
of certain sounds, the actions taking place on screen and the costumes worn by the

actors. European and nation-specific legislation aimed at encouraging the provision of
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assistive services in order to enhance access to audiovisual media for people with
sensory disabilities has allowed for the quantitative expansion of audio description,
especially in public service broadcasting, but also on DVDs, in cinemas, theatres,

museums and more recently, on the internet.

3. Subtitling
3.1.Definition of Subtitling

It is the second type of audiovisual translation, also known as supertitling, is the
translation or transcription of dialogue and lyrics in live opera, musical shows and
theater performances. The surtitles are projected onto a screen placed above the stage
and/ or displayed on a screen fixed in the seat in front of the audience member
(BURTON 2009: 59). In a similar way to subtitles, their aim is to convey the overall
general meaning of what is being enunciated or sung, whilst complying with time and
space limitations. On occasions, they may add some clarifications, for example

character’s names, so that the audience finds it easier to follow the diegesis.

-According to DIAZ CINTAS and ALINE RAMEL (2007:8) subtitling may be defined

as.

“a translation practice that consists of presenting a written text
generally on the lower part of the screen , that endeavours to recount
the original dialogue of the speakers , as well as the discursive
elements that appear in the image(letters, inserts, graffiti, inscriptions,
placards ,and the like),and the information that is contained on the
sound track(songs, voiceoff ). ”

- MARGUILLARD FABIEN (2006), in his dictionary entitles:” dictionnaire des

techniques audiovisuelles et multimédias”, he determined subtitling as:

“ Texte qui incrusté dans le bas d’une image afin de donner des
renseignements complémentaires a son contenu.

Sur les images d’un programme réalisé en film ou en vidéo, des SOUS
titres peuvent étre affichés pour la lecteur des commentaires ou la
traduction de paroles qui ne sont pas compréhensible par le
spectateur »(2006 : p 295).

« Text that is embedded at the bottom of an image to provide
additional information to its content.

On the images of a program made in film or video, subtitles can be
displayed for the reader of the comments or the translation of words
which are not understandable by the spectator” (our translation)

10
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-1t is also defined according to JEAN MARC LAVAUR and ADRIANA SERBAN(
2008) that subtitling is:
« Une reformulation écrite de la bande de son a bien dans le sous-

titrage ou les dialogues oraux sont transposés a [’écrit dans de
courtes phrases qui apparaissent a [’écran. »( 2008 :p103)

«In subtitling, the audio track is reformulated in writing, so that the
audio dialogues are conveyed by writing them in short sentences that
appear at the bottom of the screen . »( our translation)

-according to O’CONNELL (2007) subtitling is:
“Supplementing the original voice soundtrack by adding written text
on screen. ”’( 2007:p169)

Based on these definitions, we deduce that subtitling is a condensed translation
of the dialogues in film or television production, whose purpose is to translate the oral
or textual content projected at the bottom of the image, they introduced into the screen
in order to convey information across the linguistic bridge with the aim of allowing the

foreign receiver to understand the course of the program.
1. Characteristics of Subtitling

Subtitling is a process of adding text subtitles to a video or film , when watching
programs or movies , we notice that the subtitles are limited ,not transcend two lines
that correspond with the dialogue .1t is also desirable to use a clear and legible language
that enables viewers to understand the content .Moreover, choosing apparent colors for
the subtitles , like white ,by taking into consideration the size of writing to be obvious

for short slighted people or for those who suffer from hearing disability and deaf .

When there is a dialogue between actors, the dialogue must be taken into
account by using punctuation marks, in order to facilitate for viewers and show that
there is a dialogue .In addition, changing the colors of the subtitles in the case if the
speaker is not present in the picture, such as phone calls and it’s beneficial to choose
colors that align with the tone of the scene. The characteristics of subtitling do not differ
between films, programs or television commercials except in the duration of the show

and the dialogue.
LUCIEN MARLEAU( 1982:p 274)also mentioned the functions of subtitling:

1. Compensation feature

11
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While translating the dialogue from the original language into the target

language, subtitling visually compensates for what is heard while watching the events.
2. Dialogue feature

Dialogue feature in subtitling focus on maintaining the natural flow and rhythm
of the original dialogue. They ensure that the subtitles accurately convey the intended
meaning and tone of the dialogue, making the content more engaging and enjoyable for
the viewer. It involve the use of appropriate punctuation, capitalization and formatting

to enhance the readability and the clarity of the subtitles.
3. Emotions feature

One of the most important characteristics of subtitling, which to produce the
same effect that the dialogue caused in the original language , through the pitch and
tone of voice spoken by the actors, meaning that the written text communicates the
speaker’s emotion, which is expressed by changing the pitch during dialogue or speed

of speech in addition to harmony.
2. The Importance of Subtitling

Captions are important in different contexts and their benefits extend to different
aspects of communication, accessibility and cultural exchange. According to
LAVEUR& SERBAN,A (2008), GOTTLIEB p 220, 5 S s (2008-2009 : p 43) and 2 siss
Jitiw 5 (2006 : p 21-22)subtitling is an important element:
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1. Accessibility

Captions play a vital role in making audiovisual content accessible to a wide
range of people, including those with hearing or speech disabilities by providing a
written representation of dialogue and audio cues, closed captioning enables people who

are deaf or hard of hearing to follow along and fully participate in content.
2. Language learning, reading and writing

Subtitles are an invaluable tool for language learning and improving literacy.
They provide visual support and aid in comprehension and vocabulary acquisition by
linking written text to spoken words. Subtitles are especially useful when watching a
foreign movie or TV show, as they allow the viewer to hear the original dialogue while

reading the translation in their native language.
3. Cross- cultural communication

Subtitles facilitate cross-cultural communication by enabling the dissemination
and understanding of content in different languages and regions. It enables people of
different language backgrounds to enjoy movies, documentaries and other audiovisual
content from all over the world. Subtitles promote cultural diversity, understanding and

appreciation.
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4. Enhanced viewing experience

Even for those fluent in the language of the content, subtitles can enhance the
viewing experience. They provide extra support in demanding listening situations, such
as when audio quality is poor, accents are unknown or conversations are spoken too
quickly. Subtitles also help viewers see nuances, puns and subtle details they might

otherwise miss.
5. Memory and comprehension

Subtitles support the memory and comprehension of information by reinforcing
spoken words with written text. Research shows that combining audio and visual input
can improve memory and comprehension. Subtitles can help viewers better grasp

complex or technical information and follow complex storylines.
6. Searchability and indexing

Subtitles facilitate the discoverability and indexing of video content. Search
engines can analyse the text in subtitles to make it easier for users to find specific
scenes, lines or the compliance and legal requirements: in some countries, subtitles are
required by law to ensure accessibility and equal opportunity for all. Broadcasters,
streaming platforms, and content creators may be required to provide closed captioning

to comply with accessibility standards regulations.

Overall, subtitles play a vital role in promoting inclusion, language learning,
cultural exchange and content accessibility. It enables individuals to connect,
understand and enjoy audiovisual content regardless of their speaking or listening

ability. This improves the accessibility and navigation of the content.
3. Stages of Subtitling

The subtitling process goes through several stages before it is shown on the
screen. Theses stages differ in terms of subtitling program, the type of customer and the
identity of the country .According to LUYKEN mentioned in IBRAHIM SIB ( 2004:p

43,47) there are ten (10) stages and these are as follows:
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11. Recording

It is the first stage which precedes subtitling.it consists inrecording essential
information concerning the program in question. This means taking note of all that can

contribute the outcome of the program.
12. Revision

This is the stage where the subtitler revises the text provided by the director of
the program while stopping on the flaws and the errors of language and this process is
done in order to gather and evaluate the information each separately and in an objective

way in order to have a correct work.
13. Writing the script

The scenario is given to the subtitler and in the case it is not available, it is up to
the director to provide it through a technician who masters the language of the program

and it is difficult task which requires much time.
14. Working Copy

In this stage, the director makes a copy of the program on which he will insert
the subtitles and this copy can be written or in an audiovisual form. But it is preferable
that the subtitler watches it so that he better understands the sequencing of the events

that he will then mention during subtitling.
15. E-Slicing

In this stage, the role of the editor comes in, and this role consists of cutting the
script into synchronic translation units with the actor’s voice, which is visible or not on
the screen. And this step is the most important in subtitling since it is the
methodological process which aims to identify the implicit and the explicit and this
based on several semantic and morphologic parameters which contribute to the

analysis of the scenario by connecting all its aspects .It is essential because it
makes it possible to achieve coherent work where the spectator will not get lost between

the image and the subtitles.
16. Adaptation

After the broadcast of the text in the form of a sequence, the subtitler then

begins to translate it from oral to written according to the strategies in accordance with
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the original language of the program, then he goes on to subtitling while keeping the

expressions and

The meanings of the text so that it finally arrives at the stage of editing the

subtitles which consists of omitting what should be deleted.
17. Input

It is the synchronization of the subtitles with the work copy, in order to obtain
the first subtitled copy then print it and this is where the role of language specialist

comes in, which is the revision of the copy.
18. Correction

The director stops at all the mistakes and corrects them while making

improvements in style and language.
19. Authentication

When the subtitling is ready, a set of information concerning the realisation is
inserted into the program in question, which confirms the acceptance of the translation
by the team in charge of the revision, so it can be broadcasted. Necessary alternations
and improvements are made in this step to obtain the approval of the team. After

confirming the accuracy of all the information arrive the transmission of the document.
20. Transmission

It is the last step, where the final translation is transmitted into subtitle to a
company or a client and what must be mastered in all this is the linguistic aspect namely

the language and the style.as for the technique, it is learned through practice.
4. Constraints of Subtitling

The translator faced many difficulties and barriers while accomplishing his
challenging process. According to Marleau( 1982: p276) the difficulties of subtitling are
divided into four categories specifically, technical, professional, cultural and
psychological.

1. Technical constraints

first of all, these constraints are related to the screen, they take into account the

number of the characters and the language and also the medium, for instance if it is a
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DVD or in cinema as well, in this case you will have more characters because there is a

possibility to pause and start again.

Also the duration of subtitles, they need to remain on the screen for six 6
seconds for each subtitle because if keep them for a short time , the viewer will not have
enough time to read them that’s why we need to drop the connectors and everything that
ensure cohesion and coherence .Also they shouldn’t surpass two 2 lines with the
appearance of the image, this constraint obviously excludes the use of translator’s note
or adding other comments. In addition, the number of symbols to be included in the two
lines shouldn’t exceed 36 letters per line counting punctuation and letters and the space
between words. A subtitle shouldn’t be too long but shouldn’t be too short. Indeed, if a
subtitle is too short, it risks being reread and causes some confusion to the viewer.

The duration of in- time and out- time subtitles must take it into consideration,
so that, the viewer can understand the first meaning then preparing him to move to the
second one .Moreover, to the reader’s effort to provide the viewer’s eye suffered a long

series of visual shocks due to the sudden appearance and disappearance of each subtitle.
2. Professional constraints

When it comes to professional difficulties, there are several constraints that we must

adhere to:

- Lack of training in the field of audiovisual translation, as training in this field
was only available in the last years.

- Determine the completion time of subtitling.

- When the consumer is in contact with more than one translator, that is: each
translator completes a part of the film to save time ,and also when the customer
or the institution chooses the phrases because the last word belongs to the
customer.

- The lack of income in this type of translation made translators specialized in this

field leave it and resort to it to work in other types of translation.
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3. Cultural constraints

The TV programs reflect the difference between the Arabic and foreign cultures,
and it appears when translating films and TV advertisements, such as the presence of
some words that are either deleted or replaced. Such as the name JESUS CHRIST
which corresponds to merry Christmas. Although subtitlers either borrowed in
translating these words or replaced them with corresponds that fit the Arab culture, they

still contradict the Islamic religion in its true meaning.

The same for swear words which is used in different ways out of respect for the
Muslim community .As it appears in movies, Arabs consider it not suitable as scenes in
which some actresses show a part of their bodies which is regarded as bold, and as long
as these advertisements are broadcast on television, the producers delete these scenes

even if they contains dialogue.
4. Psychological constraints

Lucien Marleau( 1982)mentioned that one of the most important psychological
problems in subtitling is how can audio and other visual data, which are differentiated,
induce the viewer to sympathize and show a positive or negative response? In addition,
one of the problems of subtitling is that, it obstructs the viewer from watching the entire

show, as a result of being busy reading the subtitling all the time.

We conclude that the role of subtitling in influencing the viewer’s psychology
and achieving the persuasive function lies in choosing the appropriate and easy to
understand words without forgetting that they attract customers. Subtitling can also
disturb them because of the time they spend reading, which prevents them from

watching each subtitle
5. Subtitling strategies

The subtitler is bound by some technical, linguistic, textual and cultural
constraints, so in order to provide a coherent account of the source text we need to apply
some strategies among which we can mention GOTTLIEB’S strategies( 1992: p 166).
In 1992, GOTTLIEBwWho is one of the seminal scholars of audiovisual translation, has
suggested ten (10) strategies which are: expansion, paraphrase, transfer, imitation,
transcription, dislocation, condensation, decimation, deletion and resignation, he don’t

give a complete and a detailed explanation on each of these strategies but other writers
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like :( TAYLOR 2000), GHAEMI and BENYAMIN(2010), SAPUTRA(2003:23) have

made an effort to explain these strategies .
11. Expansion

It consists of adding information to the source language when it comes to culture
specific items that don’t exist in the target language to gain the audience

comprehension. For example: karantika is translated by yessll dala
12. Paraphrase

it is used when the sentence in the source language cannot be reconstructed in
the same syntactic way in the target language. In other words, the translation of the
source language is different from the target language while maintaining the same
meaning, function and structure. For instance: (il 7 sua 5 mal s Jiall 3 s translated by

very clear.
13. Transfer

It means that the source language expression or word is already transferred to the
target language correctly and completely, its opposite strategy is literal translation. For
example: 483le (o QUSI e S35 s translated by : don’t judge a book by its cover.

14. Imitation

Imitation keeps the same form of the SL. This strategy is usually applies in
dealing with proper nouns such as the name of places and people, its opposite strategy is
borrowing. Such as: Coca cola which is translated in Arabic by ¥ S 1SS

15. Transcription

It is used when there is unusual words, or a third language in the source
language. When there is a dialect for example, the translator search for acceptable
words to translate this aspect. For example: in a movie scene where a character says
“gonna” instead of ““ going to”, the subtitler may transcribe it as “gonna” in the subtitles

to reflect the character’s pronounciation.
16. Condensation

It is shortening and reduction of the source text to solve the problem of

limitation of subtitle line. For example: writing numbers instead of letters, change in
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sentence order and vocabulary, use pronouns to refer to nouns instead of writing the

noun each time.
17. Decimation

It consists of omitting important elements that confuse the audience. For

instance: taboo words or swear words.
18. Deletion

Deletion deals with omitting unnecessary aspects in the source text such as:
relative pronouns, words that are known World Wide and repetition for example: tag
question is removed from the English language in subtitling and the sufficiency of the
components of audiovisual discourse of sound and image without textual content. And

this omission can be partial or complete.
19. Dislocation

It is adopted when the source language employs some sort of special effect, its

opposite strategy is substitution.
20. Resignation

It is applied when the translator doesn’t find a solution in translating the source
language subtitles and the meaning is automatically lost. Its opposite strategy is

omission.

The use of these strategies depends on various factors such as the context of the
conversation, the target audience and the limitations of subtitles such as: time and space
constraints. Subtitlers must carefully choose the most appropriate strategy to ensure an

accurate and efficient translation of the original dialogue.
Conclusion

At the end of this chapter, where we have defined the field of Audiovisual
translation in all its details and presenting its types, we also talked about subtilting and
its great importance in different levels that forms a complex process that involves

many constraints and its principal aim is to synchronize with the audiovisual text .

The study of audiovisual translation can contribute to a comprehensive
understanding of the linguistic and cultural adaptation of multimedia content. It enables

professionals to navigate different translation modes, improving accessibility and
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audience engagement. Key outcomes include effective communication across language
barriers, cultural sensitivity in translation, and the ability to adapt to constraints such as
time constraints when subtitling. Ultimately this knowledge helps deliver high-quality,

culturally relevant audiovisual content to diverse audiences.

To better clarifying our remarks, we will devote the following chapter to present the
historical documentary.
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The first goal of translation lies into communication and the transfer of
knowledge to the farthest limits. It is rare to keep the essential meanings without the
secondary ones during the translation process, as, audiovisual production has become an
integral part in the life of individuals in various fields, whether professional, social ,
economic and cultural ones. Furthermore, it has a great effect mainly in the production
of documentaries which is one of the important audiovisual materials because of its
scientific and educational significance that mostly pertaining to history and narrate the
lives of important personalities that represent a symbol to nation and society in an

objective manner based on reliable sources document.

Documentaries help in the real historical recording of everything that happened
in order to provide people with valuable information especially the social and political
ones, which enables them to develop their thinking and their ability to engage in a

dialogue and interest in realistic and historical events.

In this second chapter, we will deal with various definitions of historical
documentary, its historical background, advantages, characteristics that distinguishes it

from other types. Also we will discuss about strategies used in historical documentary.
XIl.  Definition of Historical Documentary

A historical documentaryis a non-fiction film or television program that deals
with the past events, people, or periods using a combination of archival footage,
interviews, narration and photographs. The critic documentary director JOHN
GRIERSON (1926) came up with specific criteria for the documentary film in an
article published in the American newspaper” THE NEW YORK SUN” in 1926, to
distinguish it from other feature films. To paraphrase, JOHN GRIERSON defines
historical documentary as a film characterised principally by “the creative treatment of
past actuality”, GRIERSON’S definition of the documentary film is one of the best,

informative, comprehensive, and most realistic definitions.

The documentary film and its material are derived from the reality of the place
(in which the filming takes place), and from the real life(roles of real people) not fake
ones, distinguishing between description and drama meaning determining between the
style that is limited to merely describing the superficial values of the subject and the
style that reveals subtleties effectively. In addition, it doesn’t aim at material profit, but

it concerned with achieving goals in the educational and cultural aspects or preserving

23



Chapter Two: Translation and Subtitling Historical Documentary

history and heritage. Also, it usually addresses a specific category or a group of
audience. It is also characterized by seriousness and depth of study. Visible in this
preliminary definition in the crux of the contested point in all discussion of
documentary, the actuality matter is clear enough; the historical documentary(as all
non- fiction) has its points of reference in the real world, in contrast to fiction, which
refers to a world constituted of itself alone. But as GRIERSON points out, the making
of documentary films involves moments of creativity. This can appear as artistic
techniques including editing, lighting, camera movement..... But it can as well refer to
the surface reality of the pro-filmic scenes that happened before the camera, having
been arranged or manipulated. As a consequence, although frequently documentaries

are to a high degree works that inform.

More than half a century ago (in 1948), The World Union of Documentary
established the following definition of a documentary:

« Documentaries are all methods of recording on celluloid any aspect

of reality interpreted either by sincere and justifiable reconstruction,

so as to appeal either to reason or emotion, for the purpose of

stimulating the desire for, and widening of human knowledge and

understanding, and of truthfully posing problems and their solutions

in the spheres of economics, culture and human relations” (quoted in
Leon, 1999:63)
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In 2003, The Ninth Cairo Festival for Radio and Television adopted a
definition of the documentary film as :

“The documentary film is based on presenting material that is
mostly based on recording the visual and audio elements of the
components of reality, and it may include testimonies related to
this topic, with regard to the artistic methods of cinema and its
techniques or video technologies ”’( our translation)
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While PARE LORENTZ (2004)believes that the definition of a
documentary film is:

«a factual film which is dramatic » ( 2004: p14)

The Oxford English Reference Dictionary (1996,p415) defines
Documentary films thus:

“Documentaries are films, Tv or Radio Programs concerned
with facts: they depict real people, events or landscapes”

A documentary is a type of Audiovisual works, whether in the form of films, TV
shows or radio programs that focus on presenting factual information. In other words,
while documentaries are rooted in real-life events and present factual information.
Unlike fictional stories, documentaries often incorporate dramatic storytelling
techniques such as narrative arc, character development and emotional appeal, these
elements are designed not only to inform the audience, but also to engage and captivate
them on a deeper level and promote a connection with a subject matter. This blending of
real facts with dramatic elements helps create a compelling narrative that educated,
provide an accurate portrayal of reality, entertains and emotionally resonates with

viewers through various media formats.
XI1l. The Historical Background of The Documentary

The French people have used the term”film documentaire” since LOUIS
LUMIERE invented a device for capturing and displaying moving cinematic images in
1895.This was at the beginning for filming travel films,at that time photographers used
to do this with the aim of documenting their activities and recording their views in order

to re-display them to family and friends as a souvenir.

While the year 1923 is considered the first time that the term or concept of documentary
was used to express every film that derives its material from the documents taken from
reality Since the beginning of 1949, the word “documentairiste” which is the name

given to a cinematographer who directs documentaries.
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This year 1949 was considered the year in which the documentary film spread widely,
and many documentaries appeared that tell stories and historical eras. After that, the
documentary film began to take its dimensions as an independent science, and as an art ,

has its creators.

The documentary film through its stage of development was called the educational film,
the scientific film as well as the training film and it was later called the documentary
film by JOHN GRIERSON.

The first integrated documentary film appeared at the end of 1912, entitled “SCOTT’S
DISCOVERY?” of the south pole. Which recorded the most important events that took
place in 1910, during the process of discovering the south pole that was directed by the
English director HODDART POTTING.In 1922, ROBERT FLAHERTY surprised the
cinema audiences in New York with along documentary film entitled “NANOOK OF
THE NORTH?” about the life of the Eskimos. This film achieved a great success in
America and Europe. Moreover, it was welcomed by the movie critics, this film was the
beginning of a new stage for the documentary film, as a result of the success he
achieved, an active movement of the documentary film emerged in Europe and
America, and one of its most important poles was GRIERSON in England and he is one
of the greatest directors of the documentary film and the one who set its rules and

theories.
XIV. Advantages of Historical Documentary

With the rapid growth of the historical documentary industry, Filmmakers and fans are
discovering the unique and powerful ways that documentaries can entertain, educate
and engage audience by giving us a closer look into people’s lives. In this blog post and
conforming to PAUL JENKINS (2022), we will explore some of the benefits of
documentaries and how they impact society and people around the world:
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1. Reach a wider audience

It is by translating the documentary into different languages, it will be accepted
by a wider global audience, allowing people from different language backgrounds to

access and learn about historical content.
2. Preservation of cultural heritage

Historical documentaries often deal with specific cultural aspects and events.
The translation of these documentaries helps preserve and celebrate the cultural heritage
of different regions and ensures that important historical information is not limited to a

single language or culture.
3. Educational value

Translated historical documentaries can be used as educational resources in
schools and universities, enabling students to learn and understand various historical

events and backgrounds around the world.
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4. Increased awareness and understanding

Translation helps to break down language barriers and allows individuals to gain a
deeper understanding of historical events, perspectives and experiences in different
parts of the world. This encourages cultural exchange, empathy and a wider global
perspective.

5. Improved historical accuracy

An accurate translation ensures that the original message and historical context of the
documentary is preserved, thereby avoiding misinterpretation or distortion of historical

facts.
6. Cultural exchange and dialogue

The translation of historical documentaries promotes cross-cultural communication, and
encourages dialogue between different groups by promoting mutual understanding and

appreciation of different stories and cultures.

Overall, the translation of historical documentaries improves accessibility, educational

value, cultural preservation, and global understanding of our shared history.
XV.Characteristics of Historical Documentary

According to Trisha Das (2007:p 06-07), Kathleen McDonough (2003) and Ellis,
Jack (1989),the realistic film has many characteristics that distinguish it from other kind

of films, including the following:

» Ellis, Jack (1989) mentions that credibility is considered the most important
feature in documentaries because it gained the confidence of viewers in the past
because it represents the existing conditions in a real way, but today people have
become more suspicious of the content of films, even documentaries. Therefore,
these films must always provide information and reliable resources to gain the
confidence of viewers.

» The documentary film reflects real matters rather than drama and fantasy. It also
delves into a non-fictional world with real events, issues, conflict, people and
emotions. So all the content of the audiovisual film is based on accuracy.

» Ellis, Jack (1989) maintains that the documentary film includes a message and a

purposeful issue. So it aims to pass this massage on to the viewers. Documentary
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films have been used since ancient times as a means of influencing viewers for
the purposes of social or internal change.

» The documentary film involves less control and impact unlike drama and fantasy
films, documentaries must be filmed in the real world for the sake of real events.
Often the director is not able to control the event or the subject he is filming or
the circumstances surrounding the event. However, this improvisation in
documentaries adds to it a special feature.

» Trisha Das (2007) highlighted the flexibility of documentaries, Unlike fictional
films, they do not follow a fixed visual and conceptual guide.it is impossible to
predict events or decide how the film will end. There are fewer rules to follow,
which makes it more challenging, but at the same time more exciting.

» The topic of the documentary film is crucial and since its purpose is a specific
topic, the circumstances surrounding it are non-fictional and authentic
engagement with the chosen subject. This commitment to reality increases the
documentary’s potential impact and resonates with audiences seeking authentic
insights. Therefore, the topic is considered the most important aspect of

documentaries, while giving priority to it over other aspects.

XVI. The Difference between Arabic and English Documentaries

It’s important to note that the specific differences between Arabic and English
documentaries can vary greatly depending on the individual documentary, the subject
matter and the filmmakers involved. After a long reading on Caroline Scott (2016), Dr.
Safa Ahmed (2016), Cheng-Tsui (2014), Mohamed Ahmed Tawabeteh & Amer El

Adwan (2021), here we come to make a comparison:
6. Language

According to Caroline Scott (2016)Arabic and English are two different languages
with different grammar, vocabulary and structure. Arabic is a semitic language spoken
primarily in the Arab world, while English is a west Germanic Language spoken by

millions of people around the world.
7. Dialect

Cheng- Tsui (2014) maintain that Arabic has many dialects that differ significantly
from modern Standard Arabic (MSA), a variant of standardized literary Arabic used in

formal settings, news reports and prayers. These dialects are not standardized and may
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not be mutually intelligible. The dialects are different in pronunciation, grammar,
vocabulary and syntax, almost all aspects that differentiate language can affect the

whole style and presentation of the documentary.
8. Cultural References

Capturing cultural references in subtitles translation can be challenging and this
issue is especially important in Arabic documentaries. A study of audience reception of
Arabic subtitles identified three flaws in current practice including difficulty capturing

cultural reference.
9. Content Dependent References

Mohammed Ahmed Tawabteh & Amer ElI Adwan (2021) confirm that Modern
Standard Arabic is underrepresented online and in literature, with some reports pointing
to its decline in the Arab World, particularly in the Gulf countries, where the English

has become the lingua franca of business, media and education language.
10. Audience

Arabic and English documentaries may have different audiences, which may affect
the content, tone and style of the film. For example, English language documentaries
may be more accessible to global audiences, while Arabic language documentaries may
be tailored to the specific cultural and linguistic context of the Arab World.

It is important to note that both languages have their own unique characteristics and
advantages and these differences do not necessarily mean that one language is better

than another.

XVII. Process of Creating a Historical Documentary

Documentary filmmaking is an art from that requires technical skill,
organization and creativity, as stated in the article: “ How to make a documentary”.
Written by Hilbert College (2023) and Stim Richard (2000). Here are the truly way to

learn how to make historical documentary:
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1. Extensive research

Filmmakers must supervise a research on the historical topic they wish to cover.
This includes studying primary and secondary sources, consulting experts, analyzing
and evaluating evidence, drawing conclusions, accessing archival materials to gather

precise and exhaustive information and shared the knowledge gained.

2. Storytelling approach

According to filmmaking guides, documentaries operate a narrative structure to
attract viewers and make historical events accessible and responsive. This can require
following the journey of individuals, analyzing personal stories, or using chronological
or thematic framework to promote the information and offer surprising perspectives and
reveal hidden knowledge.
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3. Visual representation
It is a demonstration of concepts accompanied by images or texts, filmmakers
use a variety of visual elements to regenerate historical events. This can include
incorporating archival footage, photographs, re-enactment, graphs to represent people,
an abstract painting, maps, animations, and visual effects to increase the visual interest

and transmit information successfully.

4. Interviews and testimonies
Documentaries may present interviews with historians, experts, eyewitnesses, or
individuals with personal connections to the historical events and to communicate vital
information about the past. These interviews supply survivor’s accounts, perceptions,
and analysis, adding a human element and reliability to the narrative.
5. Voice —over narration
Usually, the narrator used it to provide context, clarifications, and associate
different elements of the documentary. The narrator may also supply explanation of
events or guide the audience through the story. It changes the effectiveness of content
and arouse thought and emotion in viewers and listeners, the power of voice over offers

an essential way to peak attention in a certain audience and spread information.

6. Music and sound design
Video Editing Software tutorials ( Adobe premiere pro) and sound design
guides affirms that sound design builds sound and effects from scratch, while music
production creates songs and soundtracks. The use of music, sound effects, and exciting
sound can create an absolute feel, elicit emotions, and intensify the storytelling
experience. Soundtracks may include duration of music or compositions that mirror the
tone and mood of the historical events.
7. Visual and contextual annotations
Visual analysis examine the outward appearance; they use line, style, form, and
color while contextual analysis includes the cultural context of the work; its artist and its
time period. Additional information like captions, on-screen text, dates, and locations

may be used to provide supplemental context or define details within the documentary.
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8. Relevance of the present
Historical documentaries often work to focus on the significance and relevance
of the past to the present. They may equate between historical events and current issues,
encouraging viewers to reflect on the connections and lessons learned from history.
9. Critical analysis
It is the detailed analysis and evaluation of another person’s ideas or work,
documentaries seek to present facts, they may involve examinations and interpretations
from historians and experts, these perspectives help viewers obtain a deeper
understanding of the historical events, encourage critical thinking and accepting
everything it says without questioning.
10.Ethical considerations
Legal Guides for filmmakers and ethics in documentary filmmaking resources
validate that documentary makers should stick to ethical considerations, enhance work
validity, support integrity throughout the filmmaking process and these considerations
protect the right of filmmaking participants. This includes precisely representing the
subject matter or study, respecting the dignity and privacy of individuals involved,
voluntary participation, confidentiality and avoiding manipulation or distortion of facts.
It should be pointed that different documentaries may use various combinations
of these strategies, depending on the filmmaker’s creative spirit and the specific

historical topic being explored.

XVIIIl. Challenges of Translating Historical Documentary

Translating historical documentary faces several challenges, including linguistic,

cultural and historical nuances. Here are some challenges:
6. Language challenge:

Maintain accuracy, according to Smith (2018) the translator must accurately

reproduce the content and tone of the original text.

For the idiomatic expressions, Jones (2016) maintains that dealing with idioms, slang
and colloquialisms can be difficult due to their cultural -bound and the context, creating

challenges for foreign language speakers with the specific linguistic nuances.
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7. Cultural challenge

Brown (2020) discusses the cultural context as a cultural challenge and
emphasis that:”It is crucial to understand and preserve cultural references in

documentaries.

While Gracia (2017) considers culture as a sensitive element of translation
saying that:”It is crucial to maintain cultural sensitivity and avoid offensive

translations”
8. Historical challenges

Historical accuracy, Springer (2019) confirms that the translator must have a
thorough understanding of the historical context and events being described.

For Anachronism, Wilson (2021) says that avoiding anachronistic language or

concepts is crucial in historical documentaries.
9. Technical challenges

Davis (2015) discusses time constraints as a technical challenge and
claims that: "Meeting tight translation deadlines for historical
documentaries can be challenging. ”

While Miller (2014) clarifies subtitles and duding as :

"The choice between subtitles and dubbing affects the viewer’s
experience”.

10. Accessibility and location:

Local audience, Anderson (2018) stresses that it is important to adapt the

translation to the understanding and culture of the target audience

Parker (2017)maintains that integration of accessibility functions for different

target groups such as closed captions.

XIX. Strategies of Translating Historical Documentary
Translating historical documentaries require a delicate balance between accuracy
and cultural context of the original language and make it accessible to a modern
audience, also the political background of the translator. Eighteen (18) strategies
summarized by the translation theorist Molina and Albir ( 2002: 509-511) for
translating historical documentaries as follows: adaption, amplification, borrowing,

compensation, description, discursive creation, established equivalent, generalization,
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linguistic amplification, linguistic compression, literal translation, calque, modulation,
particularization, pragmatic variation, reduction, substitution ( linguistic, paralinguistic)
and transposition.
19.Adaption
This technique is used to replace a source text (ST), cultural or social elements
with one from target language to replace a source text (ST), cultural or social elements
with one from target text (TL). Type of translation which involves of changes to be
made so that the target text produced be in harmony the source language.
Example: - 4l 5 4L il ( Arabic)
-« One Thousand and One Nights » or also known as « Arabian Nights » (
English)
20.Amplification
Adding clarifications not present in the source text: extra information,
explicatory paraphrasing, footnotes, etc, example: adding “the Muslim month of
fasting” to “Ramadan” in a translation from Arabic to English.

Footnotes are a type of amplification, the opposite technique is reduction.

21.Borrowing
Incorporating a word or expression from another language into a target text,
Borrowing can be pure or naturalized. In the case of pure borrowing, the foreign word is
not modified in any way. Example: when translating words such as “software”,
“shampoo” from English into Arabic, we leave them as they are. It is used when there is

no target equivalent.

22.Compensation

Including an element of information or a stylistic effect in a different place in the
target text because it cannot be reflected in the same place as in the source text, for
example: "4dlall dllaay ) " ((Arabic)
“May God give you health” ( English)
In this example, the Arabic phrase which is common in the Arabic world, is used to
thank someone for their help. The literal translation of the sentence is “ God give you
health” , which doesn’t convey the intended meaning. Therefore, the translator uses
compensation strategy by translating the sentence as “ God give you health” , which is

common expression in English to express gratitude.
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23.Description
Replacing a term or expression with a description of its form and/ or function,
Example: translating the Arabic word" <ls=s " into English as “ Middle Eastern
Pastries made of phyllo dough filled with nuts or cheese”. This description is necessary
because the English language doesn’t have a direct equivalent for the term "<lia=ze " and

the description provides a more accurate understanding of the food item.

24.Discursive creation

Establishing a temporary equivalence that could never be anticipated out of the
context, the technique is often used in the translation of film and novel titles. Example:
“ One Hundred Years of Solitude 1989 in English is translated into 4l jall (s ale 45l "

"1989in this example, the English title “ One Hundred Years of Solitude 1989  is
discursively created in Arabic as "1989 4l (e sle 4" " by replacing the literal
translation of the English title with a description of its form /or function, creating a
discursive equivalence that transfers meaning of the original word in a way that is more
appropriate for the target language and culture.

25.Established equivalent

Using a term or expression recognized(by a dictionary, through language use) as
an equivalent in the target language, Examples: translating” 1967 s <_~, into English
as the Six- day war rather than as the war of june 1967, a literal translation.

26.Generalization:

Using a more general or neutral term. Examples:” All birds have feather” , this is
a generalization because it applies to all birds, without considering individual
differences . The opposite technique is particularization.

27.Linguistic Amplification:

Adding words without grammatical or normative need to do so, This technique
is used with particular frequency in consecutive interpreting and dubbing. Example:
adding the adjective “ beautiful” to the sentence “ my mom wear a dress” to make it *
my mom wear a beautiful dress”, adding the phrase"4sl_»=: meaning “ frankly” to the
sentence “ I don’t like this idea” to make it “ I don’t like this idea, frankly”. The
opposite technique is linguistic compression.

28.Linguistic compression:
Summarizing words without grammatical or normative need to do so, this

technique is used with particular frequency in simultaneous interpreting and subtitling,
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example: using contractions such as “can’t” instead of “ cannot” or “ it’s “ instead of “
it is “ . The opposite technique is linguistic amplification.
29.Literal translation
Literal translation is a metaphrase, this means a word- for —word translation,
achieving a text in the target language which is correct as it is idiomatic. According to
VINAY and DARBLENET, a literal translation can only be applied with languages
extremely close in cultural terms. It is acceptable only if the translated text retains the
same syntax, the same meaning and same style as the original text.
For instance: -
- “Tam hungry” ( English)
- "&latl " (Arabic)
30.Calque
Giving a literal translation of a foreign syntagm that expresses a concept or
expression new to the target culture, a calque can be lexical or structural, example: the
English term “ skycarper” is grate-ciel in French, or” cold war” as 32l 2 =l in French
. Calque has a diachronic dimension, if, over time, a calque becomes established among
the speakers of a language and turns into a term or expression that is recognized ( by a

dictionary, through language use), it ceases to be a calque.

31.Modulation
Changing the point of view, focus on the category of the source text. Modulation
can be lexical or structural, example: translating”\) ,u<aiw ( literally, you are going to be
a father) into English as” you are going to have a child; choosing on ideological
grounds, between the synonymous terms “ Arabian Gulf” and “ Persian Gulf” in a
translation.
32.Particularization
Using a more precise and specific term, examples: the car was fast , in
particularization we add a specific details to the sentence and making it more
informative and relevant by saying : “ the car was fast, with a top speed of 400 miles per
hour” . The opposite technique is generalization.
33.Pragmatic variation
Changing linguistic elements or paralinguistic elements (intonation, gestures)
that affect aspects of linguistic variation: changes of textual tone, style, social dialect,

geographic dialect. This includes, for instance, introducing or changing dialectal
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indicators to characterize individuals in translation for theatre, changing tone in
adaptations of novels for children, etc. example: if one person asked, “what do you want
to eat?” and another responded, ““ ice cream is good this time of year”. The second
person did not explicitly say what they wanted to eat, but their statement implies that
they want to eat ice cream.

34.Reduction

Suppressing, partially or entirely, an element of the source text information in
the target text, example: opting not to include the Muslim month of fasting” in
opposition to “Ramadan” in a translation from English into Arabic. The opposite
technique is amplification.

35.Substitution ( linguistic, paralinguistic)

Changing linguistic elements for paralinguistic elements( intonation, gestures) or
vice versa, this technique is chiefly used in interpreting, examples: translating the
Arabic ““ hand-on-heart” gesture as” thank you”; .

36.Transposition

Transposition involves moving from one grammatical category to another
without altering the meaning of the text, this translation technique introduces a change
in grammatical structure. Example: in Arabic, the word " Jwa " means « beautiful »
as an adjective, but it can be transposed to a noun in English, such as « beauty » or «

beautifulness ».

XX. Subtitling Historical Documentary: Challenges and Solutions

Subtitling historical documentary presents unique challenges that require a
delicate balance between linguistic accuracy, cultural sensitivity and historical accuracy.
This article explores the challenges faced by subtitlers and suggests possible solutions

to address these issues.
5. Language and Terminology

Baker (1993), confirms that the biggest challenge in subtitling historical
documentaries is the choice of language and terminology. Historical events often
involve out dated language or terminology that is unfamiliar to modern audiences. For
example, using “you” in a documentary about medieval Europe can be confusing
method. Additionally, translating historic terms such as “Magna Carta” or “Gutenberg

press” requires maintaining accuracy while ensuring clarity for the audience
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6. Cultural Nuances

According to Gottlieb (1992), Cultural differences are crucial when subtitling
historical documentaries. There may be significant differences in the context and
connotation of a word or phrase between the source and target language. If these

nuances are not captured, misunderstandings and misinterpretations can occur.
7. Historical Background

Baker ( 1993) maintaining historical accuracy is a serious challenge. Subtitlers
must delve into historical context in order to accurately translate and convey the
meaning of dialogue. This challenge becomes even more acute when it comes to

specific eras or regions for which there are fewer records.
8. Tense Vocabulary

Hatim & Mason (1997) confirms that subtitles for historical documentaries often
require the translation of words and concepts that evolve over time. The meanings of
words may have changed and some terms may no longer exist in modern languages.

Adapting these tense vocabulary to contemporary audiences is a challenge
XXI. Effective subtitle solution
5. Collaborative Approach

Baker(1993) maintain that one solution to these challenges is a collaborative
approach. Historians, linguists, and subtitlers should work closely together to ensure
accurate translations of historical terms and phrases, while providing explanatory notes

or glossaries to viewers.
6. Contextualization

According to Gottlieb(1992) contextualization is key to subtitling historical
documentaries. Subtitlers not only translate the text, but also provide historical context
through concise informative subtitles. This approach helps the audience grasp the

meaning of the events and terms being discussed.
7. Language Ability

Hatim&Manson( 1997),It is crucial to hire an experienced subtitler with
expertise in the historical period being documented. These experts are able to better
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understand language, culture and context, making subtitles more accurate and

meaningful.
8. Flexibility

Baker(1993) said that subtitlers should be flexible in their approach and
consider that the translation process may need to be adjusted to strike a balance between
historical accuracy and audience understanding. Using footnotes or explications that

pop up on the screen can be a great way to enhance the audience’s understanding.

Subtitling historical documentary is a complex task that requires linguistic
precision, cultural sensitivity and historical accuracy. Meeting these challenges requires
collaboration, contextualization, language skills and flexibility in the subtitling process.
By implementing these solutions, captioners can ensure that historical documentaries
are not only accessible to a wider audience, but also convey the richness and depth of

historical narratives.

XXI1.Functional Theory of Translation

Functional translation theory also known as functionalism, it were invented in
the early twentieth century in Germany, was a reaction to more traditional language-
based approaches. Hance, A Vermeer(1996) elaborates the purpose of translation that
determines the translation strategy and the translator’s focus is to produce a target text
that fulfils the specified purpose in the Skopos theory that is a core concept of
functionalism.

Whereas Christiane Nord (1997) believes that the purpose of translation is
divided into two parts Nord( 2009: 53). On the one hand, there is the intention seen
from the author’s point of view, and on the other hand the function, determined by the
purpose of the text for the addressee. The more the author and the addressee belong to
different cultures and have different expectations of a certain text or type of text, the
more important this distinction becomes. The evaluation of translation is therefore no
longer carried out in relation to the source text, but in relation to the function of the text
for the recipient, its suitability. The latter is relative, in so far as it describes a quality in
relation to the intended purpose.

In order to produce a suitable target text, the translator must have as much

information as possible about the situation for which the translation is required
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(including the addressees).ldeally, this situation is defined by the client in a set of

specifications.

Based on the specifications and the translator’s interpretation of the source text,
the translation will oscillate between two extremes: from literal translation to adaptation
to the norms and conventions of the target culture. So, culture is paramount in this

theory.

Unlike equivalence theories where the value of the translation is assessed on its
resemblance to the source text, functional theories look first at the function of the target
text. The nature and strategy of the translation (documentary or instrumental) thus
depends on the function that one wishes to give to the target text. ” let your translation
decisions be guided by the function you want to achieve by means of your translation
“(Nord,1997:39). To begin the translation, it is therefore not primarily the source text

but the client or the person requesting the translation who should be analysed.

Functional theory aims to produce translations that effectively serve the

communicative purposes of the original text in a specific cultural and linguistic context.
Conclusion

Nowadays, documentaries have become significant due to the strength of their
production, varied materials they deal with and the huge amount of information that
viewers benefit from, as well as the high techniques used in these films. Therefore, we
find that translating these films and giving them a high quality of viewing has become
the main concern of researchers and specialists in the field of audiovisual translation
and it has become necessary to introduce new mechanisms and standards in order to

access These films to the level of quality and universality.
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Chapter Three
The Translation of Our Corpus « silJjadl ft (A8 Al &) gid) »

In this chapter, we will start by introducing our corpus, which has been selected
for translating, subtitling and analysing, but before that we will present the
documentary with a summary of the documentary as we will give a brief definition of
the Aegisub software , and presenting the biography of the director . After that, we will
examine a descriptive study of some of the examples that we have chosen. Then, we

will complete this chapter with a conclusion.
VIIIl. Research Method

After writing the script, in which we translate the documentary - aulall &l gial) ™
" il &6 directed by Ayman Mrouweh in 1991,from Arabic to English language. So,
we started searching for software in order to do the subtitling. At the beginning we had
no idea about the procedure to realize this activity. Then, we asked our friends and
specialists in this field to provide us with a useful information to choose the software
needed in our research .Then, we installed the software on our computer but we faced
difficulties to use it to be able to do the subtitling. So, we did some researches on
internet , after that, we finally learned how to well manipulate it , it is a systematic
software called Aegisub ,which is a subtitle editing application, it developed by Niels
Martin Hansen and Rodrigo Braz Monteiro, the first version realized on November
04,2005, available in 17 languages. It has been designed for timing, styling of subtitles
and the creation of karaoke.

After that, we inserted the video in the Aegisubsoftware, then we scroll through
events and type the text at the same time. We had to be attentive to time and the number
of characters , also to the lines in order to not exceed the limit of the subtitling, because
it must not contain more than two lines that is to say between 32 to 70 characters by 6
seconds. In order to have a correct work we have to respect all these details, as we had
to be in synchronization with the dialogue so that the speech advances at the same time
as the writing, or to advance a little bit the subtitling so that the reader can see the image

and the dialogue at the same time.

Working on this software has supplies us with valuable experience that can be applied

efficiently to our futureprojects.
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IX. Definition of Aegisub
Aegisub is a free, cross platform open source software for creating and editing subtitle,
it is the main tool of fansubbing, the practice of creating or translating unofficial
subtitles for visual media by fans. It was developed by Rodrigo Braz Monteiro and

Niels Martin Hansen, the first version available dates from November 4, 2005 and the
last version was on December 8, 2014. It is available in 17 languages.

The program recognizes and supports all common subtitle formats such as: ssa, srt, sub,
txt, ass, mkv, mks and mka . That means you load any subtitle file with no problem and
edit it,for instance the SSA( SubStation Alpha) file format that includes tools for
subtitle formatting, time tracking and has real-time video previewand also for SubRip’s
“srt” format but at the cost losing all features save the raw text and basic timing. It
remains one of the few subtile editing software on macOS and is used for various
subtitling work such as Karaoke or subtitling for the deaf and hard of hearing,
Aegisub’s design emphasizes on timing, styling of subtitles and the creation of Karaoke.

It allows for many video processing bindings to process the timing, such as FFmpeg and
Avisynth. It can also be extended with the Lua and MoonScript scripting languages.

In fansubbing, Aegisub is used for translating timing, editing, typesetting, quality
checking, Karaoke timing and karaoke effecting. Many groups use different tools for
some of those steps, however, such as Adobe After Effects for typesetting or a simple
text editor for translation.

Aegisub also includes a translation assistant to transcribe subtitles line by line in case
we have it in a different language.

Of course, it also offers synchronization options to move all the text or only some parts
to make it appear at the exact moment. There are lots of amateur subtitlers out there
who will love this attractive application called Aegisub.

X.  Presenting The Corpus
4. Technical sheet:
e Original title: LA sl q )b (8 dlall &l gl
e Directed by: Ayman Mrouweh
e Director assistant: Mahmoud Bacha
e Produced by: Mirna Samia

¢ Indoor photography: Walid Djaber
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Souhil Moussa
External photography: Omar Hassini
Executive producer: Ayman Mrouweh
Video: Souad Abd el Malek
Technical supervision: Walid Hanini
General supervisor: Hani Mahmoud
Generic: Rana Kranouh
Computer: Mohammed Abou KHachfa — Mohammed Kridia
Photography director: Karim El Hadj
Lighting: Walid Hayr
External sound engineering: Wissam Ferran
Internal sound engineering: Mohammed Tourki
Edited by:Diana Moukalled
Produced company:Jsiiuall ¢y 5 34l - 480 )l 58 — You tube on April 09,2019
The year:1999
Running time: 01hour,01 minute and 14secondes
Number of views :112 k till november,02 2023
Country:Algeria
Language: Arabic

Genre:Historical Documentary

5. Presenting The Corpus

The corpus of this study is an Algerian documentary entitled” & dlall &l gl

el &6 it is considered as a historical documentary directed by Ayman Marouweh
and produced by Juieall (s 3ali- 4a0 0 slE
shared on You Tube on April09, 2019 and in 4&l,l channel on You Tube on

December04, 2020, Also was telecasted in TV in 1991.

The documentary is well known by the number of viewers , despite what Algeria

knew of the witnessed facts and horrible massacres that left wounds that did not heal,
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after a great revolution against the French colonization of the Algerian people, “ the
black decade” or as it is known “ the years of embers”, or “ the years of ordeal”.

According to “ Islamic Salvation Front” Archived from the original on September
29, 2023 and viewed on 09-11-2023, a story of a civil war between the Algerian regime
and multiple races and factions that adopt similar ideas to the Islamic salvation front
and political Islam, this conflict began in January 1992 after the cancelling of the
Parliamentary elections of 1991 in Algeria, in which the Islamic salvation front
achieved a definite victory, which led to Algerian Army to intervene to cancel the
parliamentary elections in the country for fear of the victory of the Islamists.( “ The
Black Decade .... The Tunnel of Terrorism and Civil War in Algeria” the seventh day,
January 11,2021. Archived from the original on August 20,2023 and viewed on 08-20-
2023).

13

According to “ Algeria was burned by the fire of those returning from

Afghanistan”. www.albayan.ae archived from the original on November 16,2017 and

viewed on 09-07-2022.The conflict began in December 1991, when the Islamic
Salvation Front managed to defeat the ruling party The National Liberation Front in the
Parliamentary Elections. The elections were cancelled after the first round and the army
intervened to control the country. The Islamic Salvation Front was banned and
thousands of its members were arrested .Islamic groups launched an armed campaign
against the government and its supporters , and it established armed groups that took the
mountains as their base and declared war on the Islamic Salvation Front after holding
negotiations with the government in 1994.

After the talks collapsed, elections were held and won by the army’s candidate,
General LIAMINE ZEROUAL. The armed Islamic groups and the Takfir and hidjra
group (trend), which took the mountains as a base, began to attack a series of massacres
targeting entire neighbourhoods and villages supporting the government, culminating in
1997.

The massacres and the high number of victims forced both sides to unilateral
ceasefire from the government in 1997. Meanwhile, the pro- army party won the
parliamentary elections. A new president was elected for the country, and the Algerian
Presidency issued in 1999, a law proposed by the Algerian president ABDELAZIZ
BOUTEFLIKA to end the security and political crisis that the country was suffering
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from, after he came to power in April 1999, which is the civil Harmony law on July
13,1999.

He officially acknowledged that he had received wide support in a popular
referendum held on septemberl6, 1999 to be an alternative to the Mercy law that
president LIAMINE ZEROUAL issued on February 25, 1995 and presents his law as
the Algerian citizens who took up arms against the state” a comprehensive or partial
amnesty”’, provided that they do not commit mass massacres, rapes, or explosive attacks
in public places in exchange for fighting and surrendering themselves and their weapons
to the authorities.

The civil Harmony law paved the way for amnesty for thousands of militants, some
of them belong to the Islamic Salvation Army affiliated with the Islamic Salvation Front
and after it expires, President BOUTEFLIKA issued the charter for peace and
reconciliation law in a popular referendum on September 29,2005. The law tried as
before to address the crisis by approving an amnesty for the militants in return for
laying down their arms.

Here are most dreadful massacres in 1997 that took place in the black decade( part 4,

Reserved copy 27-02-2008 in wayback Machine website:

® Quled Ihed Mezraoua massacre , took place on August 3, 1997,in which 76 civilians

were killed

® Ben Talha massacre, took place on September22,1997 in the capital ,in which 400

civilians were killed

® Rais massacre , took place on August 29, 1997 in the capital, in which 800 civilians

were Killed
® E| Kalitous massacre , took place in June 28, which 22 civilians were killed

® The Beni Mesous massacre in the capitalon September 5, 1997, in which 87

civilians were killed

® The Beni Ali massacre on August 26, 1997, in which nearly 100civilians were
Killed

® The Thalith massacre on April 03, 1997 in Medea, in which 52 person were killed

® Sohan massacre in EL Arbia mountains (Blida District) on August 20, 1997, in

which 64 civilians were killed
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® Sidi Hammad massacre in Mefteh ( Blida District) on Fabruaryll, 1997, in which

103 civilians were killed

® AL Qalb EI Kabir massacre in Medea on September19, 1997, in which 53 civilians

were killed

All these massacres that targeted the inhabitants of these villages did not
distinguish between male and female, or between a child and baby, or an old man, and
the methods of killing were very brutal, and the fingers of accusation were directed at
the Armed Islamic group, which itself admitted its responsibility for RAIS and BEN

TALHA massacres, atonement was the justification used by the group
Every Algerian who did not fight the government was in their view an infidel

In the early years of the black decade in Algeria between 1993 and 1997, thousands
of women were kidnapped by non-governmental armed fundamentalist groups that were
fighting the Algerian state. 5000 cases of rape of women by these groups between the
years 1993 and 1997 were officially reported, in addition to the widespread climate of
impunity for the violations committed during the nineties, which led to a small number

of victims speaking publicly about their experience.

With regard to kidnappings, the women who were kidnapped by armed Islamic
groups in Algeria during the dark decade were most often later found murdered —
usually either slaughtered or with dismembered bodies. As for those kidnapped women
who escaped death, they were considered as captives, that is, as part of the spoils of war
and subjected to enslavement and sexual slavery (sometimes they were used as human
shields by terrorists fleeing from the security forces of the state). So that, the most
attractive female captives are raped by the prince or the leader of the armed group first

before moving on to be raped by other men whose number may reach fifty or more.
XI.  Summary of the Documentary

This documentary starts with a general presentation of the black decade that affected all
parts of the country, by introducing all the incidents that happened during that period
submitted by Diana Moukalled.

The crew went down to Algiers to talk about its situation, many politicians and

journalists, intellectuals and even citizens of villages and popular neighbourhoods that
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witnessed massacres, are interviewed to this episode of this documentary called” (pall

EJ_)_AAJ\”_

They have experienced tragic events and among them children, elders,
handicaps and women, after people got terrorised, the only image they showed was
silence and the signs of fear and sorrow are visible on their faces, they took away their
childhood and their lives. What Algeria witnessed in the nineties was the most difficult
in the history of the country. It wasn’t easy to govern because of its revolutionary
people; in this video, they discussed the problems of the Algerian people during the
years of the crisis including: unemployment, poverty, killing, abuse among people and

the deportation of families.

In addition to the category of security forces that strived to get out of that ordeal
and target their families by terrorism, as well as the category of journalists and
intellectuals who were exhausted the fear of death daily, also the spread of rape of the

Algerian women in brutal ways in front of public.

Moreover, when the country’s situation deteriorated and became more complicated,
patriot elements were formed to defend their areas with the equipment provided by the
state. Algeria after all the ordeals and obstacles that has witnessed, that hindered the
progress of its systems and affaires in various fields, Today, Algeria enjoys stability and

internal security like other countries in the world.
XIl. The Biography of The Director

Ayman Mrouweh is a TV director and a senior manager of group TV resources
MBC, he is from Lebanon, he works in the American university of Beirut and majored
in political sciences in United Arab Emirates in the years 1987-1991. In addition to that,
he worked for MBC as a consultant/ commissioning producer in 2013 and as a New
operation manager Dubai media corporated in 2005-2009. Last of all, he has various
skills such as: media production, broadcasting television, video editing, video-post
production, broadcasting, digital media, television, video, video production and
documentaries. (Due to the lack of sufficient information about the director’s biography
in sources, we contacted the director through his personal LINKED IN account, in

which we could get some information about his career ).
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XI11. Analysis of The Corpus (Difficulties and Solutions)

In this chapter, we are going to analyse twelve (13) examples; each example will be
given in a table composed of three columns. In the first column we mention timing,
which is the exact moment of the selected event,the second column shows the sequence
in the source language(Arabic), whereas the third column mentions the subtitling of the
same sequence in the target language (English). After that,we gave a small explication
of the event. The next step is determining the nature of the problem faced during the
translation, we assess each example according to Molina and Albir’s (2002) strategies:
adaption, amplification, borrowing, compensation, description, discursive creation,
established equivalent, generalization, linguistic amplification, linguistic compression,
literal translation, calque, modulation, particularization, pragmatic variation, reduction,
substitution ( linguistic, paralinguistic) and transposition, to refer to the strategy that we
have used to overcome that challenge.by providing the meaning of the source language
and how we have succeeded to translate it through the use of translation strategies.
During the analysis process, we are going to shed the light on the approach that we
opted for in this research, which is Functional Theory.

Selected Examples:

Example 01

Timing Source language Target language
(Arabic) (English)

00:01:54:00 / 00:02:04:00 | I as_alldailalagd ¥ 4 | An ever-active metropolis,
9408 cida LS g sl | incessantly in motion to
£1 953! the verge of nervousness,
seeming weary of the
burdens of melancholy

and seclusion.

In this scene, the journalist describes the situation of the city after the years of crisis

and violence. The victory achieved by the state over the armed groups in the late
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eighties, reflected in the city’s movement and the return to life to it before it was empty,

and exhausted by the weight of sadness and isolation.

In this translation, adaption strategy proposed by Molina & Albir (2002),was
employed

we attempted to transmit the exact meaning as it should be better than literal
translation that gives” "as if it was tired of depression and isolation » that the viewer
may not understand it as it meant in the source text and documentary. The function that
exists in this extract in addition to the narration, we consider that the speaker wants to
provide us an image of misery along the days of the war, but now after the victory
people can do almost all their activities along the day, and in the evening, they meet
each other. So, through our translation we aim to produce the same image and we try to

let the audience perceive both image of joy and misery at the same time.

In this example , we find the expression "s! s ¥ A el \-@—'\B 9 " which is

composed of the word "WlS " that means “as if” or « like” to express resemblance, "

"le from the verb "ei.m 5 oaa A Gl L.;T‘JA"that designates « being bored » .

Another term," 4 "that means a state of deep sadness or psychological distress
characterized by feelings of fatigue and a loss of interest in daily activities, and ¢! ¥ "
" that means isolation which is a state of being alone and avoiding spending time with
others. Which is also a result of being sad for a long time. So, the difference between
melancholy, pertains to emotions while, seclusion is the physical state of being isolated
or separated from others.

https://www.almyadeen.netl4may 2021 at 14:57

The original text referred to both depression and loneliness, as if they were an actual
person (a metaphor), but in our translation we directly convey that these emotions are
non-existent (no need for a comparison) “seeming weary of the burdens of melancholy
and seclusion” which means this city being affected by a heavy emotional burden, as if

the atmosphere is filled with a feeling of melancholy and a desire for seclusion.
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Example 02

Timing Source language Target language
(Arabic) (English)

00:02:04:00 / 00:02:14:00 | (ams sl Y ) panl) The pervasive security
Oe Jui a3 21 48 did) &aaY) | measures and occasional
<l LdlS g sl 3all &85 | incidents no longer disrupt
42a everyday life. Instead,
they seamlessly
integrated into its

rhythm.

In this scene, the journalist expresses that despite the end of the crisis, the dense
security measures all over the country assert its internal security during that period, it
didn’t affect the reality of the daily life of individuals also covering their needs, rather it

seems as if it has integrated with its rhythm.

In this segment, we opted for combination of literal translation and adaption
strategies, suggested by Molina & Albir (2002).

In the translation: “they seamlessly integrated into its rhythm” the use of literal

translation involves keeping the principal meaning of the Arabic sentence: «LASLL@JS "

"4=24 which suggests a meaning of harmony or integration. So, we maintain the core

concept of integration without distorting or notifying its essence, which meansto
accurately convey the intended meaning, as there was no obligation for employing any

oblique methods, given the clarity and directness of the content.

https://www.oxfordlearnersdictionnaries.com

On the other hand, the use of adaption strategy is seen in the choice of words like
“seamlessly” and “rhythm”. “Seamlessly” captures the idea of smooth and unobtrusive

integration, adding a nuance that fits well in English. “Rhythm” is an adaption that
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conveys the sense of harmony and synchronization, arranging with the cultural context

and providing a natural flow in the target language.

The function behind this scene and sentence, beside the narrative function of the
events as a whole, the speaker adds an aesthetic touch through the use of smooth
word <l 5 489 which is a rare scene where we see police integrates well with people
notably in conflict periods. So, through our choice on seamlessly and rhythm, we think
that we have achieved the function that exists in the source text even though it may

seem that the degree of aesthetic is more present in our translation than the source one.

Example 03

Timing Source language Target language

(Arabic) (English)

00:02:14:00 / 00:02:18:00 | 4asadl 433¥) 5 jisdll @ile | The ancient streets and
B g ol ol s neighbourhood now
burst with vibrant hues

and vitality.

In this scene, the journalist describes the situation at the end of the crisis, the streets
become what they were before, full of vitality, positivity and liveliness that prevails
among the inhabitants after it was dominated by darkness and the sound of weapons in

each of its corners.

In the translation, adaption strategy, proposed by Molina & Albir (2002),was
employed
" .

The term "<aale" typically means « returned », but we convey it as“ the ancient

streets and neighbourhood”, adjusting the wording to capture the sense of historical

presence.

The expression "sbs 5 ()5l s " translates literally to « become full of colors and

life », but we chose the expression® burst with hues and vitality” that is commonly used
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in English to express colourfulness and vibrancy; people live in happiness, peace and

provides the necessities of life far from war, suffering, hunger... and all bad conditions.

https://www.almaany.com

The function mentions in this sentence in addition to the narration, the speaker wants
to convey that life is delightful with joy and happiness, circumstances have settled back
into its usual, life went back to its normality. People are enjoying life again, a positive
change and improvement in people’s experiences, indicating that they have found
renewed pleasure, satisfaction and happiness in their lives. Also, it implies a shift a less
enjoyable and challenging period to a more favourable and enjoyable one. Through the
translation, our goal is to convey the same imagery and evoke a sense of joy in the

audience, ensuring that they perceive the cheerful image.

Example 04
Timing Source language Target language (English)
(Arabic)
00:02:40:00 / 00:02:46:00 | 336N cla¥) e 3 gl by A Bab El Oued, a
On Addia Suigdl ol da0a | uniqueneighbourhood

wgadlad) & ) distinguished to the extent

UNESCO has designated

it as a world heritage site.

Here, the journalist said that Bad EI Oued neighbourhood is known for safety, peace
and internal corporation inside the country. Therefore, it was deposited by the directors

of world heritage protected sites as an outstanding universal value

In this example, Established equivalence was chosen for the whole sentence, with the

exception of the acronym “UNESCO”, where borrowing was utilized.

In this expression  4iia sSuisdl o dapal 5,0l 2lal¥l e algl) Gl ="

"l &R e is translated as ¢ Bab El Oued, a unique neighbourhood
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distinguished to the extent UNESCO has designated it as a world heritage site “ by
achieving the same meaning and effect as the original text in order to transmit the
cultural nuances and idiomatic expressions properly. Herethe translation is not literal,we

chose to convey the intended meaning in a natural and impactful way in English.

Additionally, we use Borrowing, by keeping the same structure and word when we said
“UNESCO”

The term" sSwigll " was left as it is in the target language by incorporating the

word in the source language into the target language because there is no equivalent in
the target language, the acronym UNESCO is a phonetic transcription of « United
Nations Educational, Scientific and Cultural Organization » which was created in
1945, this decision was taken to maintain international recognition of this organization.

Example 05
Timing Source language Target language (English)
(Arabic)
00:04:38:00 / S Akbal) mllias gl la The term

00:04:50:00 e JE5 ALlS | ool “Hayata”or“Haytist” is

O e opiSidl il il | widely recognized here,

Jlish clelud ol serving as a metaphor to

describe numerous youths

who keep lingering near

neighbourhood walls.

In this part, the journalist faces the biggest problem that young people suffered
from during the years of embers; the obsession of unemployment, that exhausted the
Algerian families and spread widely among societies, most of them leaning on the walls
of neighbourhoods without job that occupies them, so they were called “ Hayat”, and

the unemployed person called “ Haytist”, and it becomes popular.
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In this instance, borrowing strategy is utilized, suggested by Molina & Albir
(2002), since we transmit the word as it is without modifying anything because it is

explained lates.

This term “Hayata” or “Haytist” considered as a borrowed word from Arabic
because it doesn’t have an equivalent in the target language, it was created recently and
that is mostly used in Algerian dialect.Subsequently, a translation strategy was applied
to convey a broader meaning, incorporating additional information not present in the

original statement.

“Haytist” refers to jobless person, who spend his time, criticizing people, following
their situations, problems and affaires and meddling in what doesn’t concern him. So,

we preserve the same structure, word and style as the original language.

In the French dictionary “ Glosbe Dictionnaire “ , these words mean a young Algerian
man that spends long times in the streets with no purpose in life, he usually doesn’t have

a stable job or is jobless. This may also imply a degree of social marginalization.

http://fr.glosbe.com

Example 06
Timing Source language Target language
(Arabic) (English)
00:07:04:00 / CJSS ‘U“‘ml-' L@"‘“‘J \‘9"_)"‘"' Despite SUStaining a
00:07-08:00 Bladll Lgd o a8 blow to her head with an
axe, she miraculously
survived.

In this part, Nassira survived a brutal attack in her village Ben Talha, where
assailants armed with knives and weapons and axes , resulting in the tragic loss of many

residents.

In this translation, compensation and adaption are used

In this expression"s\ail) L1 <y K1 " s translated as « she miraculously survived”
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"4 ?S; 5 (ol Lsi )Aiﬂ\ 4 a8 ng Jdaa e " &lydg"which means “ it was
destined by God”in English , while & 5. ha o 63 e (adall &' "sladll @

"old e ald Lﬁi ¢ ade W3 J& a5 Jadlljsas 5 sl which refers to the act or

process of staying alive, especially in challenging and threatening situations.

http://www.almayadeen.net

The function presents in this instance as well as narration, God wrote for her a new
life, conveys a sense of Devine intervention or a belief that a higher power has
orchestrated a fresh start and a new beginning in her life, a profound transformation
guided by a spiritual or divine force. After she has personally observed and experienced
a painful situation marked by both violence and tragic events, we believe we
successfully implemented the function described in the source events.

Here, compensation strategy is used by adding the word “ miraculously “ which
introduces an element of astonishment or surprise, that is not explicitly present in the
source language instead of translating it literally by saying “ but she survived” . This
addition goes beyond literal translation but enhances the expression in English,

emphasizing the remarkable and almost supernatural aspect of the survival.

In other hand, adaption strategy is used, the expression "slaill Ll ¢hya8 <1 " we can

say it in another way"slaill e &) ;38 <1 " introducing a religious element. This

adaption shifts the emphasis from personal capability “survived” to attributing the
survival to a higher power “God”. The addition ensure the effectiveness of translation

and convey the intended meaning of wonder is evident as a religious saying in Arabic "

"slail) L <ya8which is an implicit way of saying "slaill L &) 538 " was substituted

with a different statement in English that is less religious/ non-religious.
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Example 07
Timing Source language Target language
(Arabic) (English)
00:13:40:00 /00:13:46:00 | WY1 4l o ¢ guiling They survive on a

g Y 58 Aa sl i s | monthly minimum wage
of around hundred

dollars.

In this scene, the journalist describes the social and financial situation of people in that
period. Therefore, the unforgettable damages and painful events that took place in the

midst of Algerian Families.

In this case, adaption was initially applied incorporating a slight modification

through generalization strategy.

which means slia a8 L;L.:%c cUile Jadll jacae "0y eiUad'The term

“they live on “in English. This indicates the amount they rely on to cover their living
expenses and sustain their lifestyle and this demonstrates the extent of suffering.

https://www.maajim.com

The explicit mention of the price in Dinars was replaced by”” minimum wage” which is
a more general term to convey the idea rather than providing a literal translation of the
exact numerical value, it conveys the idea that the amount refers to a minimum wage
without specifying the amount in Algerian dinars but the pricing in Dollars was
kept.So, the target audience would acknowledge how low it was, conveying a similar

meaning in practical terms.

Example 08
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Timing Source language Target language
(Arabic) (English)
00:18:24:00 / 00:18:28:00 | & e B AR [ The priority is to
Okl 45l s prevent bloodshed, put

an end to the use of

weapons.

In this section, Louiza Hanoun, the leader of the worker’s party, emphasizes the
urgent need to cease bloodshed and refrain from using weapons, especially after the

violent events and assassinations that occurred in 1988.

The Arabic word 43y Liad o laia L..Si agiled lia ¢fia Jaill jaad "G

"e@_‘mudit is a metaphorical statement which means the right to take pre-emptive action

or make a preventive intervention to avoid harm or conflict, symbolized by the

metaphor of injecting blood.

https://www.arabdict.com

The following translation uses adaption strategy, suggested by Molina & Albir (2002).

The translation of the expression "sledl cas & 4yl Y1 "is translated as « the

priority is to prevent bloodshed”. We uses this strategy in order to focus on the intended
meaning and rendering it more efficient by adjusting the expression of the original text
to make it more suitable with the linguistic and cultural nuances of the target audience,
rather than producing a word for word translation “ the priority is to prevent blood

injection” , that is less coherent and less meaningful in English .
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Example 09

Source Language

Target Language

Timing
(Arabic) (English)
0:35:02:00 / 0:35:06:00 A lad Gl Uy oy (e Ideological pen battles
plall often lead to the

perception of
adversaries resorting to

the sword

In this passage, the journalist asserts that during the crisis years, journalists and
intellectuals are among the most threatened groups, facing the risk of murder along with
their families, Islamic groups argued that those who opposed them with pen, would face
fatal consequences. This environment forced many journalists to make the difficult

choice of leaving their homeland to protect themselves and their families.

A Sra Aplas ¢ ylan capla Jadll jaias” "lyylaa In this part, the term

this shows the power of words, ideas and diplomacy to counter adversaries rather
than resorting to physical force. It suggests that instead of responding to violence with
violence one should engage in dialogue and negotiation, or peaceful strategies
symbolized by the “pen”.

https://www.maajim.com

the function used in this sentence adding to narration is the functional theory,
individuals engaged in ideological battles using the written word are perceived as
opponents, with the understanding that their disagreements may escalate to the point of
resorting to physical conflict or confrontation. This suggests a potential progression
from intellectual disputes to more tangible and direct forms of disagreement, such as
resorting to the sword as a symbol of physical force. With our translation, we seek to

produce a similar meaning in both source and target text.
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In this translation, a combination of amplification and adaption strategies

proposed by Molina& Albir (2002), were employed

In this sentence: "alally 4yl ol Lyylay (40 " is translated as « Ideological pen

battles through the pen », amplification strategy is used by adding extra information and

clarification to the source text, we expanded the original idea of specifying that the

battles are ideological and providing more extent than the original term"—awll' and

conducted through the pen. It stresses the ideological aspect of the conflict.
Amplification also occurs in the addition of “often lead to the perception adversaries”,
the original text doesn’t explicitly mention this perception, and how these individuals
are perceived, but translation clarifies that they are seen as adversaries. So we introduce
it to convey the implied meaning.
While adaption that extends the meaning involved in the phrase: “resorting to the
sword”, the original text means countering with the pen, the translation implies a
progression from ideological battles, the adversaries may eventually turn to physical

conflict ( the sword)

Example 10
Timing Source language Target language
(Arabic) (English)
00:39:18:00/ 00:39:20:00 | “ 4 M i Her survival came at a
price

In this part, Houria Sayhi is a TV director, was obliged to leave her family because she
was threatened with death by the armed groups. In order to survive and reach this

ultimate goal, she strived in various ways for her life
In this sentence, 5 e Sle 3ysea A (cls.a )(w‘!\ lelal 4" "da Lilsy

Blall ad e ol laay dafipe ed (& )i
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Which means the act of staying alive or enduring a challenging situation was not
without consequences or sacrifices.It implies that there were sacrifices, hardships and
challenges associated with ensuring survival.

http://www.almaany.com

The function used in this sentence beside the narration, there was specific
sacrifices and negative aspects that had to be faced in Houria’s case, was emotional
because she made her daughter study abroad to ensure continued existence or well-
being, through our translation we have the intention to produce the identical meaning
and the exact equivalent representation of the scene to the audience of the target
language.

The strategy used in this instance is literal translation, proposed by Molina &

Albir (2002), as no alternative were necessary.

m

This expressionaial Al S das Lgilay " translated literally to « her survival came at a

price ». In a broader context, this sentence implies that the act of surviving was not free
or without result , this is term “ price” related to the person’s ability to stay alive. The
intended meaning here is that the person endures challenges and problems, sacrifices or

undesirable consequences in the process of staying alive.

Example 11
Timing Source language Target language
(Arabic) (English)
00:43:04:00 / 00:43:12:00 : J8 A0 (e X |58 They were safeguarding
Lo Jiag | gdlad aidle 13) 0" | themselves with a verse
a4y ol o that says: “and if you

punish (an enemy, o
believers), punish with
an equivalent of that
with which you were

harmed”

In this scene, it shows that assaults, kidnapping and murder were the most

prominent features that distinguished the black decade period. Generally, women in
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society and those of security forces in particular, because armed groups used to evoke
fatwas allowing them to harm women, after their abuses by the Islamist’s families in
detention centers so they used to invoke a verse which explains that if you resort to

patient instead of revenge, it would be better for the patient ones.

In this sentence, the term das idle cele] ccudle ¢ Jaall O pdlen

—lée  ¢a8leawhich implies a concept of reciprocal retaliation advocating for

responding to harm and punishment with a degree of severity comparable to the initial
offence, the underlying principal is to administer a punishment in proportion to the
harm endured, highlighting a commitment to fairness and justice in the retaliatory

action.

http://www.almaany.com

In this Quranic segment, the strategy employed is established equivalence in the
target language, by giving the exact words related to dictionary “English-Sahih
International”.

It reflects to establish ethical principles that focusing to respond to harm in a
proportional and fair way and discourage the excessive retaliation. We choose this
translation because we previously read the reel Quran and we found that it is more
suitable to the context, by keeping the same style, meaning and syntax.

In this expression, (an enemy, o believers) serves as an amplification strategy, to add
specificity to the general term “ punish”, it clarifies that the guidance on proportional

punishment is directed to believers and involves interactions with enemies .Also, make

the implicit information( e.uﬁlc o) explicit and clear for the target language.

A translated verse was enhanced by adding information within brackets to provide

additional clarity and understanding, which was not present in the Arabic verse.
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Example 12

Timing Source language Target language
(Arabic) (English)

LS Uil camds Cldas £ a 3)) Zahra Hattab bore a
b Csbary LB 8 significant cost as her
Ada i) siblings were entangled

00:43:12:00/ 00:43:20:00

with the police forces.

In this scene, Zahra Hattab is a victim of rape in the black decade, she narrates her
suffering and cruelty witnessed in the nineties because her brothers work in the security
forces, as a consequence, she and her family were tortured by terrorists. Zahra was
raped by three terrorists in front of her family and her kids. Today, she cannot utter even

aword in public; ashamed of what happened to her even though it wasn’t her fault.
Theterm " (sl Juaald L;T @Al e ¢ ady jhas " Cuxdd' which means terrorists

treated her unfairly because of what the police do. She had to face torture because of her
sibling’s job.
https://www.arabdict.com

The function utilized in this instance in addition to narration, Zahra Hattab faced
very cruel and contempt situations as a result of her siblings becoming entangled with
the police, through our translation, we aim to convey the same meaning and precisely
replicate the scene for the audience in the target language.

A combination of literal translation and modulation strategies, suggested by Molina &
Albir (2002), are used in this example

The expression”le L C=ds " s translated into English as:” bore a significant cost”
by keeping the same style, words and syntax without taking into consideration the
meaning intended of the sentence; that Zahra Hattab undergone hardship circumstances,
sacrifices or undesirable consequences, or faced a high cost not in terms of money, it

could be physically or emotionally rather than financial.

The modulation strategy was also employed in this part by expressing that her

brothers were “entangled” instead of directly stating that” they are working with the
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police”. The choice of the term “entangled” implies a deeper involvement or complexity
in the relationship between her siblings and the police instead of saying “working with
the police.”

Additionally, the term «police forces” was used instead of simply “police”,
introducing a view from a different perspective.
This choice implies a broader or larger law enforcement system, potentially including

multiples branches of policing.

Example 13

Timing Source language (Arabic) Target language (English)

were established.

00:49:54:00 / 00:49:58:00 | i (A gldall g s& yualic <& | Self- defended elements or

Gl ol as they were termed Patriot,

In this part, the journalist added that in the black decade, a new group spread out to
provide the necessary protection and defend their rights in remote areas and villages,
they are elements of that region since security forces was not able to deploy in, so they

called them “patriot”

In this example, calque strategy is employed
The term “self-defended element” involves a calque of meaning. It aims to capture the
core meaning of organized units dedicated to self- defense without relying on a literal
translation.

While the word “patriot” was initially borrowed from French during the
Enlightenment in the 18 th century into Algerian Arabic with a pronunciation that is
similar to that of English, that refers to someone who loves his country and supports its
interests.

Here, functional theory is used other than narration, organizations commonly
labeled as patriots, were created with the explicit goal of establishing self-defence
capabilities. These groups were structured to protect and defend against potential threats

and challenges, embodying a commitment to safeguarding their interests and principles.
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We believe we have successfully fulfilled the function present in the source text to the

target text.
XIV. The analysis of the subtitling difficulties

In this section, we will explore the constraints faced during the subtitling of the

historical documentary" ilyall syl 8 dgalall <lsinll . Unlike, earlier analysis we

encountered only three specific challenges: number of character, limited duration and

readability.
15t example
i o] (Ao i€ ¢ alef DG il Uf e SIS Gsleny fish mdped (S

Jo il ¥y dseall pdaicof al ¢ ualdil Crsn

Timing:0:12:48:00 / 0:13:04:00

Initially, we provided subtitles for this example by the following sentence:
“numerous individuals, adorned with long hair and brandishing knives, came into view.
Positioned on the stairs, three of them caught my gaze causing me to momentarily lose

my composure. Paralyzed, I found myself unable to ascend or descend.”

In this example, we faced a challenge related to the length of the sentence
suggested by Lucien Marleau (1982). So, we used deletion strategy proposed by Henrik
Gottlieb(1992), which is typically used to streamline and decrease various aspects
within the context. Whereas character count challenge concerns with the subtitles that
covered all the screen. So, we deleted some terms to minimize the number of characters
per subtitle. This limitation aims to maintain readability and synchronization with audio,
ensuring a clear and concise representation of spoken dialogue. Surpassing these
constraints may result in challenges related to readability and synchronization with on-
screen events, ultimately, affecting the viewer’s overall experience. After the omission,
the sentence becomes as follows:” numerous individuals, adorned with long hair and
brandishing knives came into view. Positioned on the stairs, three of them caught my

gaze, paralyzed, I found myself unable to ascend or descend”
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2nd example

19914le cblamy) 3 jall 8 lgia Lgiapa Alsall oY

Timing:0:28:10:00 / 0:28:12:00

In this case, during subtitling the initial step involves translating the statement:
“due to the state’s denial of their right to win elections in 1991. They resorted the armed
means.”

The constraint in subtitling tied to limit duration suggested by Lucien Marleau (1982),
thus, deletion strategy was used in this example suggested by Henrik Gottlieb (1992) ,
which convey the meaning of a source text using more simple words and language,
whereas limit duration pertains to restricting the time each subtitle appears on-screen.
This limitation ensures synchronization with audio and on-screen events. So the Subtitle
should be brief, lasting only a few seconds, to convey information effectively without
overwhelming viewers. Going beyond the assigned duration can result in
synchronization issues, disrupting the flow and effectiveness of subtitles in enhancing
the viewer’s comprehension of the content. The subtitle appears as demonstrated in the

following sentence: “due to the state’s denial of their right to win elections in 1991”.

3rd example

alwa e ogpiins pasid ol (S 5 JULY) 5 Glid) 4 o laill Jlid) b i

sleall sic yibe,

Timing:0:25:56:00 / 0:26:12:00
In this instance, we subtitled this sentence as:”’beyond merely targeting
women,girls and children, these groups extend their acts of violence to anyone they
perceive as non-Muslim. They proclaim Jihad against these individuals, resulting in
their killing”.
Readability poses a constraint in subtitling in this section suggested by Lucien
Marleau (1982), moreover, deletion strategy was employed in this instance, proposed by

Henrik Gottlieb (1992), it involves simplifying the content while preserving the
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essential meaning. In  readability choosing the right size and font is necessary in
subtitling, they should be balanced for visibility across screens and distances, too small
hampers, while overly large text can over shadow content. Opting for simple sans-serif
fonts enhances clarity, avoiding complex or decorative styles that may impede
understanding. Additionally, maintaining a high contrast between text and background
contributes to legibility, especially in various viewing conditions. Through the
functional theory, we would like to emphasize the importance of the readability of
subtitles on one hand, and the transmission of facts as stated or narrated by the speakers.
These are two ultimate purposes that we set and consider during the subtitling process.
The sentence transformed into:” beyond merely targeting women, girls, and children,
these groups extend their acts of violence to anyone they perceive as non-Muslim. They
proclaim Jihad against these individuals.”

To end this chapter, we established the results derived from analyzing the challenges
encountered during subtitling process:

Functional theory can consistently preserve the same meaning and concept as the
original version.

We conclude from subtitling difficulties by using Aegisub software that:

The primary challenge in subtitling arises from a specified character limit, which may
lead to the omission of crucial details from the original script. This necessity for brevity
often compels translators to make changes.

The second problem is that subtitling presents a dual challenge involving concise
writing due to time constraints. Giving the limited duration, subtitles must be brief to
ensure viewers can keep pace, as reading demands more time than listening or speaking.
Balancing reading and watching simultaneously poses a difficulty for the audience.

The last problem is readability of subtitles , which require concise and easily digestible
text to enable viewers to swiftly grasp information while staying immersed in the visual

content.

Conclusion

We attempted, through this practical part, which included analysing selected

examples from Historical Documentary " il Z)l & dalall <lsind) " directed

by Ayman Mrouweh. To deduce the strategies employed during translation process, we
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can conclude that among the eighteen(18) strategies suggested by Molina & Albir
(2002) , we have used only nine (09) strategies which are: borrowing, established
equivalence, literal translation, amplification, adaption, calque, modulation,

generalization and compensation.

So, through these strategies, our ultimate goal is to convey the meaning of the
source text in another language accurately, maintaining the tone and style of the original
language and ensuring cultural differences. Also, a successful translation should be
grammatically correct and relevant in the target language. Regarding subtitling process
and after using Aegisub software, we conclude that the main difficulty faced during
subtitling is limited duration and we have opted for the strategy of deletion suggested
by Henrik Gottlieb(1992).
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Conclusion

The spreading of information today depends more on translation. It is the act of
converting text or speech from one language to another while maintaining its meaning
and context. The latter is more than just changing the words from one language into
another, it builds bridges between cultures and allows us to experience cultural
phenomena that would otherwise be too foreign and remote to grasp through our
cultural lens. Translation is an important part of global communication because it allows
people to share ideas and information across cultures and can even change history. The
development of translation technology has a close relationship with the significantly
increasing demand for translation services in recent years. This discipline has evolved a
lot thanks to the development of communication and information sciences which led to

create a new kind of translation which is audiovisual translation.

Research in audiovisual translation raises numerous questions; the primary issue
is the capability to overcome language barriers, making the audiovisual message
accessible to a broader audience while maintaining the original text. In comparison to
other translation forms, audiovisual translation is more complicated due to multimedia

components pointing out big problems and tough challenges.

The goal of this research is to study and analyze the difficulties and strategies faced
and used while working on the subtitling of historical documentaries from Arabic to
English, in addition to the application of functional theory (Nord 1997,2009). This

process was applied on' il Al & 4wdall Sl as a case study, it was

directed by Ayman Mrouweh. When we dealt with the difficulties of subtitling
encountered, we conclude that it has a relation with time because the hearing operation
is faster than the reading one, and also the cultural aspects as religious and idiomatic
expressions that are used in one culture and not used in another and that may cause
ambiguity and loss of comprehension to the viewers. We have selected in this study for
translating depending on the functional theory (according to Christiane Nord who
introduced a functionalist approach to translation focusing on the purpose and function
of both the source and the target text). We consider that it is suitable for the translation
of the documentary to keep the same meaning and the same effects as the original text.
Subtitles in a documentary are like clear translations shown at the bottom, they don’t

cover up the original words.
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When we use the previous theory to translate the documentary, we deduce that it keeps

the same meaning and concept, so as a response to the first question, we can say that the

translator succeeded in conveying the same effect between the Arabic and English
versions, through this answer, we consider that the hypothesis is valid. Moreover, we
can conclude that among the eighteen (18) strategies suggested by Molina & Albir
(2002), we have used only nine (9) strategies which are: “borrowing”, “ established

(13 (13 (13 (13

equivalence”, “ Literal translation”, amplification”, adaption”, calque”,

29 9

modulation”,” generalization” and “compensation”.

So, through these strategies, our ultimate goal is to convey the meaning of the source
text to the target text accurately maintaining the tone and the style of the original

language and ensuring cultural differences.

In this documentary, the main difficulties that we have encountered in subtitling
through the use of Aegisub software are related to duration limit, readability, and
timing, subtitling can be challenging because the text needs to be short. This is mainly
because the reading process is slower than listening. So, subtitles have to be brief to let
viewers read and watch together without missing much. For this reason, we have relied
on Gottlieb (1992) deletion strategy to reach the purpose of readability, timing, and

duration limit.

At the end of this research, we have made progress in subtitling the historical
documentary. Additionally, our research aims to contribute to audiovisual studies,
potentially, enriching the field and encouraging future translators to explore the
subtitling of Algerian historical documentaries and movies. In this important domain,
translators should consider the audience’s needs, ensuring accomplishment without
compromising the Algerian historical context. For this reason, we recommend that
translators should collaborate with historians and directors to transmit and convey the

facts to foreign communities.
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Translation of the corpus:

The source language

Target language
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Algerians voted in favour of the
referendum on the Civil Harmony Law
put forward by Algerian president
Abdelaziz Boutaflika,
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The legislation marked the beginning of a
protracted journey towards reconciliation
which refers to a pivotal moment in the
effort to close the chapter on the violence
that erupted between the state and the
armed Islamic movements since the late
1980s.

This conflict, spanning the entire
country, resulted in over100.000 fatalities

and nearly a million victims.

53 yaiall DY) cleleall e bl &1 all Jaas
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Since president Boutaflika assumed the
office this year, violence has been
contained, marking a triumph for the
country over the Islamic rebel groups that
stuck its military structure, resulting in
the death or surrender of many of their

members

o Al e 5 Lali o g ol e Leall 238 () )
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Nevertheless, these groups have not been
entirely vanquished and other groups
unwilling to submit the state authority
continue to sporadically launch attacks.
Throughout the summer months, over
two hundred victims succumbed to
violence in various Algerian regions,

more particularly in remote ones.

SaaT s N s sall s AL il 3
ol b sl 25 aall Q1 ) Y sem s Lt

In tonight’s episode, we delve into the

origin of the crisis and its repercussions,
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prompting the pressing question of

whether the crisis has truly concluded.
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An ever-active metropolis, incessantly in
motion to the verge of nervousness,
seeming weary of the burdens of
melancholy and seclusion. The pervasive
security measures sand occasional
incidents no longer disrupt everyday life;
Instead, they appear to have integrated

seamlessly into its rhythm.
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The ancient streets and neighbourhood
now burst with vibrant hues and vitality,
as if death had run its course and fear had
left it in isolation, and as if the residents
are striving to compensate for every
moment robbed from their lives in the

precedent seven years.
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The Kasbah, the renowned district of the
capital, stretches eastward to Bab-El
Oued, a unique neighbourhood
distinguished to the extent that UNESCO
has designated it as a world heritage site

and accorded it protected status.
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The Kasbah and Bab El Oued stand as
ancient and archeological neighborhoods
within the Algerian capital, notably not
only for their historical significance
during the war of liberation from France,
but also as pivotal locales throughout the
contemporary challenges faced by

modern Algeria.
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Within the confines of these densely

populated neighborhoods, the crisis
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ignited and intensified, reaching a point
where the Kasbah and BabEI Oued
evolved into one of the capital’s most

hazardous and volatile areas.
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Within these narrow alleys, the
foundation of Islamic movements took
roots, with mosques serving as central
hubs for their gatherings. The
interconnected basements and entrances
of the neighbourhood facilitated the
launching of attacks, assassinations and
bombings, allowing for swift and easy
escapes. Any journey through these
neighborhoods became a cautious
undertaking due to the heightened risks

involved.
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The threat in these areas decreased after
the security forces’s successful control of
militant bases. However; visits to these
neighbourhoods by foreign visitors or the
press still require security protection
teams beyond the standard escort in the

rest of the capital.
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The Kasbah and Bab El Oued
encapsulate the current reality of the
Algerian street, characterized by high
population density, widespread poverty

and unemployment.
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Families crowd in their old homes, with
extensive literature documenting the
frustrations of the residents in these
neighborhoods highlighting the loss of
their youth and their exploitation by
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terrorists
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The term “ hayata” or “ haytist” is
widely recognized here, serving as a
metaphor to describe numerous youths
who spend lingering near neighbourhood
walls , with over 70% of Algerians being
young individuals, the pressing issue of
30%

matter of significant concern for many

unemployment exceeding IS a
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Abd EIl Ghani spends extended periods
sitting with his friend Halim, as the
absence of employment leaves him with
ample time with his hands
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What do | engage in professionally? | am
currently unemployed; there are no

available job opportunities
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In the past, it was not possible for them to
sit like this in the alleys , but the security

situation has since improved
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We assert that we are present in the
Kasbabh; if it were not for the presence of
the state here, we wouldn’t be seated in

this location
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Here, there is a distinct display of
sympathy towards, and Islamists is still
strongly noticeable , and a prevailing

belief that the state is the root cause
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We would love to see the establishment

of an Islamic state
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Undoubtedly, the country has a unique
character and spirit that evoke conflicting
emotions, preventing visitors from

remaining indifferent and neutral.
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Instead, they find themselves irresistibly
drawn to unravel the mysteries and
inquire: What happened and for what

reason?
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What is transpiring in Algeria?
When we speak of Algeria being
ravaged, it is a narrative woven with
flames, tears and blood. The agony
unfolding here on earth, not in the

heavens or elsewhere

Ogalosal) AL ¢ gl (e b jual Caai Ay ey
5l 5 dadla (o lei B 1 sanla (a3l 5 SISy
L o K1l Lead 5 ) gn e ¢ Ll e Taae
alall

Nassira miraculously escaped death,
when armed assailants wielding knives
and axes, attacked her village “Ben
Talha” and killed a number of its
residents. Despite sustaining a blow to
her head with an axe, she managed to

survive
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Can you recall the day when terrorism
took hold?What memories do you
remember?

What details stand out in your
recollection andwhere were you at that

moment?
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In Ben Talha among our neighbors ...,
Who were with you?

myself , my brothers, my mother and my
father

Who approached you? What did they
convey?

The atmosphere shifted with screams as
they invaded homes and carried out
killing.

What did they tell you?
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They didn’t engage in a dialogue;
instead, they just started screaming
loudly

Did they exhibit any signs of sorrow or

remorse on you?
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How did the terrorists appear?

They are ordinary people like us with
beards and long hair

What were their discussions centered on?
What did they express?

They remained silent, refraining from
conveying any message. They just enter
and start killing people and, departing

without uttering a word
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Nassira tragically lost her mother and
younger sister to the brutality of
terrorists. Her delicate condition stems
from the axe blow to her head, creating a
vulnerable situation where even a minor
impact could pose a serious risk to her
life
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Nassira resides in the village of Ben
Talha, the events unfolding in this village
along with others like : Bir Mourad Rais,
Sidi Moussa and Arbaa, epitomize the
pinnacle of absurdity within the broader

Algerian tragedy
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These villages lie within twenty minutes
proximity to the capital, situated in an

area recognized as the Triangle of Death
due to its history of witnessing the most

intense and violent armed operations
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In September 1997, Ben Talha and
neighboring villages witnessed the most

severe massacres of the seven years crisis
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Nearly a thousand residents of these
villages were brutally slaughtered,

burned and subjected to torture in a series
of horrific attacks orchestrated by the

armed groups.
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The assailants, having mined the
entrances to the town, launched an attack
on the village from the surrounding
fields. In their indiscriminate violence,
they killed residents without
distinguishing between children, men and
women. Their houses were burned during
night time and some women were taken

away
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Whahiba is a reserved girl, seldom
uttering words that break the permanent
silence surrounding her.

Her gaze and features tell the tale of her
experiences with her family or those who

remained of them
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Our entry into the house with her was
sufficient to disrupt the tranquility of her

young sister Ratiba
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Come here, come...

Let her be,leave her alone.
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Wahiba’s mother and older sisters fell
victims after being slaughtered by the
gunmen. She, along with her brothers
Youcef and Ratiba were forcibly thrown

out of the window, resulting in fractures,
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yet miraculously, they managed to

survive
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| was at home, and later i went to our
neighbour’s house. After that we were
capture and forcibly expelled. Some were
involved in the Kkillings, while others
were responsible for the expulsion. We
were thrown out, and when we woke up
the next morning , soldiers arrived and

transported us to the hospital
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What do we feel?
Indescribable moments, words fail to
capture the essence of that historic day

you don’t know how to describe that day
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Can you recall every detail of that day?
Yes
What were your emotions?

I experienced no particular feelings
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Malika , the elder sister, managed to
survive as the fire acted as a barrier

between her and the assailants.
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We were at home when we heard
screaming. Quickly, we abandoned our
house and sought refuge in our
neighbour’s house. Subsequently, some
chosen to remain on lower floors, while
others ascended to the roof. | found
myself on the rooftop with my brother,
while my younger siblings remained

below.
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They lapsed into a coma, tragically,
threw the children from the third floor-

window. We discovered my three
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brothers cast out. Their bodies shattered.
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By whom were they thrown from the
third- floor window?

Terrorist.

DUl gkl i Jagg o)) ankiius

We were stranded on the roof as the
flames raged below, unable to descend

until the fire was extinguished
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Subsequently, we descended the stairs
and discovered a grim scene of blood and
children scattered, with the horrifying
realisation that they were still being

thrown away
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Did you catch sight your mother and
sister?

No, [ haven’t laid eyes on them
How did you come to know of their
demise?

After my father and my brothers
departed, my father witnessed their
lifeless bodies
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Can you depict one of them to me?

What were they saying?

We couldn’t understand their words, they
were screaming and utteringnames Are
they familiar with your names?

Amidst the chaos, addressing those they
recognise by name, acknowledging

certain individuals in the tumult
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They exhibit various statures, ranging
from tall and short , clad traditional
Afghan garments, their appearance
distinguished by notably long beards and

hair
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Numerous individuals, adorned with long
hair and brandishing knives, came into
view.

Positioned on the stairs, three of them
caught my gaze, causing me to
momentarily lose my composure.
Paralyzed, t found myself unable to

ascend or descend
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| observed three of them, while a handful
lingered behind.

Gradually, they approached and among
them was a bound individual who fixed
his gaze on me, calculating the distance
of stairs to catch me. In that moment, our
neighbour intervened and escorted me to

the roof
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Malika and her family persist in the very
house that bore witness to the massacre.
This dwelling is not their original home,
hailing from a distant village, they sought
refuge in Ben Talha to escape the

clutches of terrorism
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But unfortunately, they could not endure
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Currently, her father is without
employment, a circumstance shared by

numerous individuals in the village
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They survive on minimum wages that are
equivalent to a hundred dollars monthly.
This sum represents the entirety of the
compensation provided by the state for

the ordeal they endured
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The experiences of the people of these

villages are most palpable in their
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features
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Their words are sparse and succinct, their
lives saturated with grief and the scourge
of murder has further compounded their

misery
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Whole neighbourhoods were obliterated
by assailants; survivors recounted that the

perpetrators were laughing
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They were engaged in acts of killing ,

and we witnessed them laughing
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Were they laughing?
Yes, they were laughing ,
Indulging in meals and emanating cries

of anguish
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Do they eat while they kill?

Yes

Did you hear them?

Yes, in the shop , they ransacked
everything
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Khadoudja lives with her grandchildren

of her deceased daughter and her brothers
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Criminals

Perpetrators devoid of mercy
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They brutally struck this boy with an axe,
I witnessed his slaughter..... they are not

human beings, they are criminals
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| witnessed my daughter’s imminent

demise with my own eyes
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Were you forced to witness her death?

My daughter endured a brutal attack with

a2 sa) laall | an axe , her head severed , and her young
children slaughtered
fagitd | Did you witness them?
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Yes, | did
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The turmoil and upheaval that Algeria
experienced in the 1990s was marked a
profoundly challenging turning point, yet
it is intricately connected to the broader

history of the country
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Governing Algeria has never been a
straightforward task, throughout the
centuries, its people have been
recognized for their revolutionary and

rebellious spirit
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Anyone who forcibly entered, created

rifts and divisions within the country

SV LS Al s lle 132 s o g eainl Lud i
Ostle o g ey 5 Al )l s 2231962 alall

A

France maintained colonial rule over
Algeria for 132 years, departing only in
1962, following a fierce war of liberation
and the tragic loss of a million Algerian

lives.
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To date, the French have not moved
beyond that particular experience
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Following the liberation, the country
underwent a crisis characterized by one-

party leadership
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For two decades, power remained

concentrated in the hands of the military
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the real ruler of the nation was the

military authority
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In the 1980s, economic challenges started
to escalate, encompassing issues such as:

unemployment, poverty and migration.
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Growing resentment against the
corruption of power intensified the grip

of its dictatorship
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Islamic movements emerged, and their
popularity expanded, gaining influence at

the popular level
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The social situation persisted in its
decline until 1988, marked by riots and
fatalities during confrontations with the

state
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The constitution was amended, bringing
an end to the era of a single party, and

permitting party pluralism
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The establish of the Islamic Salvation
Front was announced, and protests
against corruption and unemployment

persisted, leading to riots and unrest
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In the first municipal elections under
party pluralism in 1990, the front

succeeded to achieve the majority
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The same scenario repeated in the initial

round of general elections in 1991
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Subsequent confrontations issued,
leading to the arrest of the head of the
Front Abbas Madani and several other

leaders
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The election results were nullified by the
supreme security council, leading to
outbreaks of violence and subsequent
takeover of the Front offices by security

forces
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In early 1992, the dissolution of The

Islamic salvation front was announced

(o e il 5 49 gl Jie) cilee il
&) yaall

Avrbitrary arrest operations commenced,
and detention facilities were set up in the

desert
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To date, the destiny of over 4,000

missing individuals remains undisclosed
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Violence and terrorism erupted, marked
by bombings, assassinations, leading to
the declaration of a state of emergency in

the country
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In response to what they considered state
violence, Islamic movements shifted to

clandestine military action
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| assert that, as stated by the president of
the republic, the violence originated with
a display of political aggression by

another party and the authorities
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However, | am currently not addressing
the responsibilities file, I mentioned that
this particular file will be dealt at a later

time
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The priority is to prevent bloodshed ,
silencing the language of weapons, and

disarming all forms of weapons
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The weapon of all parties , not limited to
the Islamic army , including all the

parties currently engaged in the conflict

Ao o (53] 1A 48 1S €1992 (b aaa I

4ol

The events of 1992, were the outcome of
an administrative decision issued from

an administrative court
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The decision was the dissolution ofa
party that represented a segment of the

society
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Obviously, this was an invitation for

potential deviations
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... and this matter was substantiated.

Why?
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Leadership in prison, the middle- ranking
officers. Those who perished, and those

who fled and those within the prison
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They retained young fighters, who later
formed armed groups.

In fact, there is an ideological aspect, and
the defence of the concept jihad is

paramount
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However, granting access for
manoeuvring through political decisions
does not absolve these groups of

culpability or accountability
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No, her journey to the mountains was not
driven by a desire to pray for war, rather,
to express her opinion through armed
methods
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Terrorism in Algeria went through four
stages, initially targeting the security

forces, their families and state personnel
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Then, against intellectuals, journalists,
artists and foreigners, the third phase
targets infrastructure such as schools,

bridges and electricity facilities
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The concluding phase was directed

against the entire nation
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After that, some armed groups
condemned the Algerian people to state
of disbelief
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Islamic movements encompass both

known and obscure trends
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The widely recognized group is the
dissolved Islamic salvation Front , which

established a secret military branch after
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its dissolution referred to as the Islamic

salvation army
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The significant yet lesser-known entities
are the armed Islamic groups, which
asserted responsibility for some of the

most horrifying and brutal massacres

Uy el 8 MU ey dgaal) s
A sl By Flasdl 5l

The emergence of the Islamic Salvation
Front followed a period of political
liberalization and acceptance of pluralism

in political affiliation
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The Front served as a coalition that

unified various Islamic movements
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However, the primary support base
mainly consisted of Salafists, Jihadists

and members of the Muslim Brotherhood

Sl i g Sl Jandl Y] gl JEH
Al pal gLl S ilelaa b 5 duaday)
Aalial) ZadY) e leally i e

After the transition of the Front into
military engagement, Islamic
movements fragmented, giving rise to
more extremist and fundamentalist
trends, collectively known as Islamic

armed groups
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The core of these groups consisted of Al
Hidjra wa Takfir groups and the Algerian
Afghan individuals who had engaged in

the conflict against the Soviet Union

They subsequently returned to Algeria in
the early nineties
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During the Soviet occupation to
Afghanistan. Islamic groups started
sending Algerian groups from Algeria to
Afghanistan
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Their training in Afghanistan culminated

in their return as AlHidjra wa Takfir
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groups
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Be the thing that the initial principal is
that they consider Muslims in the
twentieth century used to live in what
they call the ignorance of the twentieth

century
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In response, the imperative to bring them
back to Islam, whether through
persuasive discourse or through force
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The armed Islamic groups consisted of
numerous of leaders, each of whom self-
appointed as the head of their respective

groups
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These groups employed various forms of
violence in Algerian
cities,neighbourhoods and in villages and

remote areas
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The concentration of these groups was
notably in the mountains of Metidja
Plain, , in thewestern side of the country
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Its mountainous nature facilitated the
fortification, these groups enabling them
to launch attacks on the surrounding
areas, including the capital and villages
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These groups received some support

from residents
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This support diminished significantly
after they launch massacres targeting

civilians
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Several successive leaders of armed
groups, each holding the title of princes,

fell one after another
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These leaders met their fate either in
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confrontations with security forces or in

internal conflicts
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In their system, whether as a district
leader or the prince of the militant
fighters, the authority held by the leader

is absolute over the militant fighters
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The leader has the authority to issue
death sentences or any other form of
punishment against the members

(militants)
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The fighter, or the Mujahid is required to
communicate any psychological distress
to the group, and the prince assists in
solving these tensions, effectively turning

it into a mental exercise for the individual
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These groups espoused the concept of
jihad against the ruling authority or
perceived oppressor, as they articulated
in their written works. The groups carried
out attacks on anyone perceived to be

allied with them
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The groups obtained Fatwas legitimizing
their activities both within and beyond
the borders of Algeria. The support for
these groups burgeoned as a result of
shared interests among the endorsing

parties
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In the initial stages, Djamel Zitouni was
the foremost leaders among these groups,
overseeing operations targeting security

personnel, their families and foreigners
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His rule was deemed the most violent

during the crisis until his assassination,
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paving the way for Antar Zawabri, his

successor to the emirate.
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He is a youthful individual, barely
reaching thirty, he presided over an
epoch characterized as an era marked by

massacres
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Throughout his emirate, the nation bore
witness to the most horrific practices,
with the most egregious offenses directed

at defenseless citizens
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His group that branded people as a
collective of infidels and hypocrites
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In1997, the crisis reached its zenith of
violence witnessing a succession of
massacres, Zawabri, in response, released
a statement titled “ repel the blame from
the seminary of Islam” and announcing

his endorsement of massacres
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These individuals were profoundly
influenced by the Hijra wa Takfir
movement, and they were the ones who

found justification in its ideology
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Beyond merely targeting women, girls
and children, these groups extend their
acts of violence to anyone they perceive
as non-Muslim. They proclaim Jihad
against these individuals, resulting in

their killing
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Furthermore, in the midst of these
gruesome incidents, when they carry out
eliminations, they publish a book
authored by an individual who formerly
held the title of prince in Nigeria
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Residing in France, he advocates for the
killing of children , women and the entire

community
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Their agenda envisions the establishment
of the Islamic state as a long-term goal,
persisting even into the future, with a
commitment to its creation, even if it

takes a century to form
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As a result, to prevent revenge from the
families and children , if someone’s
father or mother is killed , it is likely to
turn that individual into an adversary of
the fundamentalists
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Hence, it is imperative to permit them to
issue their Fatwas, as individuals like
Zawabri. Despite lacking knowledge of
Islam and the ability to read, can
articulate and provide religious ruling
and fatwas by virtue of their princely

status

Cleld) o yiae ) gl sl mas puny al agall )

To date , Zawaberi’s fate remained
undetermined, despite rumours

circulating about his possible demise
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His group was implicated in several

massacres during the summer of this year
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Certainly, certain groups persist in
mountainous regions , among them the
Salafist group for preaching and Jihad

under the leadership of Hassan Hattab
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This groups takes responsibility for
operations conducted against the security

forces
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As for the Islamic Salvation Army led by
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prince of Algeria’s eastern region ,

Madani Mazrek

35S ) ) 3y 51997 el 3l 5l e i
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In the late 1997, following significant
massacres and a succession of attacks by
security forces, he announced a ceasefire
following negotiations with the
authorities, particularly certain army

commanders
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The objective is to isolate Islamic groups
and assign them the exclusive

responsibility for massacres
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The fundamental divergence between
Islamic groups and the Salvation Front
lies in the Front’s assertion that it

resorted to armed conflict
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Due to the state’s denial of their right to
win elections in 1991, they resorted to

armed means
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As for the Islamic groups , they
originated from the belief that the
government is apostate and that people

are considered infidels
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Mr. Abdallah Djaballah, the leader of
National Reform movement , stands out
as one of the Islamic parties that
explicitly refrained from engaging in

violence
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He condemns the violence carried out by
Islamic groups and considers the truce
that occurred in 1997 as only a partial

solution
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The root of the issue lies in the factors

that propelled the country into this tragic
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situation
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Was it proceed correctly and objectively?
It suggests that even if a form of military
victory is achieved, it may help alleviate

the phenomenon of violence

S LS Ll s Gl g e ) ellh o of Saals
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| fear that this will be for a while, that is
why we have consistently advocated for
and continue to support a political

resolution to the crisis
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The nation will never be devoid of
Islamic trends, and the establishment of
democracy, security, stability and the
preservation of national identity
components such as: religion and
language are unlikely without the

presence of this movement
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The Civil Harmony law which was
endorsed by the Algerians, provided
significant support to the president
Boutaflika’s efforts to bring an end to the

crisis
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The law mandates amnesty for Islamists
who have not been killed or subjected to
violence, provided their willingly
surrender themselves to the state within a

specified period
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Following the expiration of the specified
period, the security forces as outlined by
the law, will initiate extensive campaigns

against any remaining rebel militants
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Since the enactment of this law, dozens
of Islamists have voluntarily

surrendered to the state, leading to a
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dispersion of acts of violence that now

primarily occur in remote areas.

Sl o sSas dae il jall b isaall Jeall

Journalistic work in Algeria is subject to

control due to security considerations.
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From the moment of our arrival , until
departure , police officers accompanied
us for protection even in the vicinity of

our residence
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When our work demanded traveling
outside the capital to rural or
mountainous areas. Security protection

was significantly intensified.
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The Algerian government imposed these
measures on all official and press
delegations as a response to the
escalating attacks by Islamists groups
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The Algerian press is among the primary
targets of operations conducted by armed

Islamic groups
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Through the years of the crisis, especially
in its early stages, numerous journalists
faced threats and lost their lives.

Seventy Algerian journalists were Killed,
along with significant number of foreign

journalists
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This rate is the highest globally, placing
both the Algerian state and the Algerian
press in a concerning and precarious

situation.
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I was the first journalist in Algeria who
witnessed and survived after the events of
mayl7, 1993, during which | was
accompanied by my children, and
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attempts were made to kill me
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Omar Blehouchat is a renowned
journalist in Algeria who experienced
two assassination attempts by Islamists
between 1993 and 1995

L)

Omar’s wife tragically succumbed to
shock as a result of an attempted

assassination targeting her husband
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Throughout the years of the crisis, he

received two hundred threatening letter
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We lived in constant fear, in secrecy,
unable to venture outside. Everyday
habits, such as strolls to the cafeteria or
walks in the city, were forsaken. The

familiar routines were no more
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The only routine we maintained was
arriving at the newspaper at 6 A.M. and
the next day, we altered the routine by
arriving at work at 6 P.M. Some days, we
arrived at 8 A.M to start the next day at 4
P.M.
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Because the conflict that our nation
underwent Is distinct, it differs
significantly from conventional wars
observed in Lebanon or other countries.
The Algerian war possesses its unique

characteristic.

The enemy resides within the city along
with you ,yet their identity remains

undisclosed.
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Journalists were slain In a restaurant,
while other individuals met their demise

shortly after leaving their homes. Some
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journalists lost their lives in the city
streets simply walking, all the while the

identity of the assailant remained elusive.
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Have you altered your lifestyle?

No, I am still alive today because | am
among those who accepted this war
Losing colleagues has been the most
challenging experience for me during

these years. Indeed, the most arduous.
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Imagine being at work and receiving
news via phone, telex, or colleagues
rushing in to inform you about the death
of “Said Makbel” or other colleagues-
that’s the most challenging experiences I
have endured during the recent years.

There is nothing more difficult than that.
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Those colleagues won’t return: they are

gone, and that is an irreparable loss.
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Beyond those who were assassinated,
many journalists and intellectuals faced
direct death threats, extending to their

families as well.
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The argument put forth by the Islamists
was that those who engage in ideological
battles through the pen are perceived as
adversaries who would eventually resort
to the sword. They contended that the
press could be tyrannical force, akin to

dangerous tongue.
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Given these circumstances around 500
journalists were compelled to emigrate

from the country.
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In response to the heightened threats, the
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state found it necessary to relocate
targeted journalists, intellectuals, and
government employees to hotels or
gathering centers. These individuals were
placed under strict security measures.
Provided by the authorities, in an area

known as Sidi Fredj in the capital.
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Hundreds of individuals faced threats or
were relocated to reside in that area,
driven by a genuine fear for their safety.
For many, this fear persists, and a
significant number have yet to returns to

their homes to this days.
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The state decided to deploy security
guard around numerous vital sites and

centers to ensure their protection.

5 G all 5 B e e g o LLSYL Cagll S8
3l 5 3hlia el e Le Lellaa!

Critics accused the state of focusing its
security on certain regions and facilities,
while neglecting poorer and more remote

areas of the country.
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The press house, where various
newspapers convene.is surrounded by

stringent security cordon.

Cnluall Clana e 40 jall ddlsaall  Slas ol
(e Db g ] (2 S s Ladé el
Leayf 452l

The Algerian press faced not only attacks
from Islamic militants but also

encountered pressure from the state.
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Belhouchat remained in Algeria despite
the threats, steadfast in his decision.
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His newspaper “ El Watan”. Experienced

closure on six separate occasions.
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The Islamic groups were targeting and
killing journalists, while the government

responded by shutting down newspapers,
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and some cases, detaining individuals.
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As in my case.in January 1993.the

authorities sent me to prison.
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In May, the Islamic groups attempted to
assassinate me. This was the perilous

situation we were facing.
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What is the charge to imprison you?
The charge that led to my imprisonment
was related to our assertion gendarmes
were killed in Laghouat in western
Algeria in 1993. From the authorities
perspective discussing such incidents in
Algeria was deemed inappropriate

leading to legal action against us.
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The consequences of the Algerian crises
have permeated deeply into the lives of
individuals and families. Influencing and

becoming a factor in their relationships.
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Houria Sayhi a Tv director who lives
alone in the Sidi Fredj complex after she
had to leave her original home because

she was threatened with death .
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When they sentenced me to death,many
journalists faced the grim prospect. We

were collectively labeled as tyrants.
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When they were waiting for me presence,
I resided in a populated neighbourhood.
They were familiar with us we commuted

By car, disembarked, and exited the area.
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They even know our phone numbers,

why? we will find out later
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Every day, | would encounter a young

man positioned next to my car in this
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way. He patiently awaits my departure,
examines the time, and then proceeds to

turn away.
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Encountering that young man caused me
to experience daily emotional turmoil.
Even if they had not physically harmed
me or taken the sextant, the
psychological toll would still be enough
as tough a part of me dies each day.
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| departed from my residence to ensure

my survival.
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| departed from my residence, even
though | possessed a house, a family, and

a car.
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My living conditions were not
satisfactory: | was living like these other

individuals.
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| departed to ensure my survival.
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Her survival came at a price; her family
disintegrated, and her husband had to

separate from her due to death threats.
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Her concern for her daughter prompted
her to arrange for her to go overseas.
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Houria recognized the need to depict the
hardships faced by Algerians during the
crises through films, and she had to
undertake significant risks to produce

such movies.
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Sharing with you is challenging; I’ve
mentioned the obstacles before. It is not
that we are unaffected by fear; rather, |

live in a perpetual state of apprehension
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Many of my friends tell me , Houria go to
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the city , I didn’t go to the city , | swear
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The most desirable outcome for someone
would be to pass away in the pursuit of

their professional endeavours as it would
constitute an honourable death compared

to dying in an urban setting
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Women were the main focus of violence

in the targeted categories
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In the late eighties, this act commenced
through groups established by Islamic
movements known as the commissions

for the promotion
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These commissions were operating in
popular niegbourhoods and villages
They were involved also in monitoring

women’s dress
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Mosques served as focal points for
gatherings of fundamentalists and

platforms for impassioned oratory.
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The imam no longer talks about religion ,
he does not talk about good deeds,
should someone focus on raising

awareness or prohibiting sins
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They engage in gas lighting against
Muslims participating in Friday prayers,
attributing corruption to women as a

means of manipulation.
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When they were in the municipalities,

they began to prepare themselves.
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They initiated a list of individuals subject
to be expelled from the building,
subsequently they expelled unmarried

woman
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At the onset of armed operations began,
the assailants initially directed their
violence towards security forces,
subsequently extending their brutality
and assaulting their wives, daughters and

sisters.
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The abduction and transportation of
women to mountainous regions ,where
they were forcibly held captive.
Tragically, numerous women fell victims
ty, with many losing their lives and

suffering mutilation of their bodies.
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In the midst of the massacre campaigns,
women and girls were systematically
abducted. The estimated number of those
kidnapped during the crises reached two
thousand and a significant amount of

them remain uncounted for.
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Armed Islamic groups initiated their
attacks guided by fatwas that allowed
them to specifically target the women of

the tyrant or the security forces.
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This is a reaction to the news circulating
regarding state-led attacks on the families
of individuals Islamist groups in

detention centers.
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They were using the pretext with a verses
that says:” and if you punish ( an enemy,
O believer) punish with an equivalent of

that with which you were harmed”
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Zahra Hattab bore a significant cost as
her siblings were entangled with the

police forces.
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She and her family resided in a village
where a majority of the sons belonged to

Islamic groups.
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They destroyed their home, then they
raped the divorced women brutally and
tragically in front of her two sons and

other members of the family.
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The perpetrators who assaulted Zahra
were her neighbours in the village,
individuals who had aligned themselves

with extremist groups.
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| was alone, three individuals

s~ | approached, forcibly removing me
outside, with one of them grabbing me by
clothes.
aad 5 Ll oSl | | clutched onto the door. Resisting the
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efforts to take me away. Tears streamed
down my face, all the while my two

children were with me crying.

| exerted all my strength, pulling and

gripping the door
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One struck me in this place. While
another attacked me in different place
with a knife

AN ) S 5 s A

Gy 138 Gaaa Jsaalky ol

They forcibly removed me out, dragging
me outside.

Where did they take you? They didn’t
take me anywhere; it happened at home.
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Did they rape you at home?
It all happened at home
He pulled me here and you know
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How did you feel when they did this to
you?

Enduring pain, a wish to die to release
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I wished I would die and and they
wouldn’t that to me at home and I hurt

my brothers and family
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What were they talking about?
How do they look like?
They wanted to take me, they told me

you have to come with us !
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The prince requests her presence, they
told me that we will take you because of
your brothers, my brothers work in the

government
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I told them what can | be for you, I have
orphans...

One of them came and hit me and the
other injured me with a knife , they

pulled my clothes off and stripped me

S5z e sl | sl g

They are not humans, there are not Arab,
they are Jewish.
I cry, yell, they do not care , they don’t

have mercy on you

gl Al il g

128 sy Y g el i )
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¢ oYl alal
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| felt like it was my last breath, | would
rather die than I receive such act and
being witnessed by my children.

In front of your children?

Yes, in front of them

O Jstad 5 J5lall A dela o sall ¢y 3l Jass
4y le e

Today, Zahra works as maid and tries to

overcome what she went through

JOSR NER BRI

My children and I , we sometimes spend
the night starving.
No one care about us or my rights.

Lﬁayjicnuigcijﬁ)gb.am

I have shown patience in living with my

children
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She was afraid to visit her at home and
bring up her past troubles in the presence
of her children and neighbours, so
meeting her in one of the capital’s

neighbourhoods was enough

Despite what she has been through,
people kept blaming her for what has

happened to her

o odial O ¢ S Gy Gl S
238 Lo ¢ Lgd dhaa 13le 5 dail (5l sy agrand (3 5kl
Al

Everyone heard about my story, | hear
their whisper when passing by, what a

life!

Caan ol Bala Ll 058y ¢ S san 0 Y )
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They knew that it was out of me but Arab

show no mercy

Capall el JA L <l y S dla Y1 cililesl)
5 28 by el Calagiul (8 & il alall 138 (e
Llaie) gl

Terrorists operation increased relatively
during the summer this year and they
continued to target Algerian women by

killing , kidnapping and raping

dae Al Y bl g ebaall el plal)

OB e (08 ood Y g il sl

Dozens of women and girls are still in

lost and nothing is known about their fate

el el 555 5 Jlaad) 8 dallaal) CageSU ) 58
i ) e il S

Premonitions of dark caves in the
mountains the whims of princes and
armed men and their endless violence,
don’t leave the imagination of many

Algerian women

dnan 500 et s A 5 Gl 1 A 58 (a8 grane

Massouda is from the village of El Rais

where 500 victims fell in one night

Jiba agins (e L) e D0 5 e sy zad

Her husband and three of her children

were brutally slaughtered

092 (pe Gy e Al 3ad (je g Cuaduadl oAl
il ol i Y (o Lpuala ¢ S

She saw the gunmen and ran away
without thinking, her greatest fear is
neither being slaughtered nor kidnapped

R PENPPRTRY

e s la g i of o SE

You can’t wait to see them, you care

about saving yourself and running away

115




Appendix

Osbry 5 liale Sysh Luld 053 5 5 0 il agid ) Ul
aaSED)
adlsil ) ki g i ) eliay ¥ (S

| saw them coming and wearing long
dark clothes and covering their heads,
but you can’t stare and look at their

shapes

¢ el € 13k
Cad gl o el e
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What feelings were you experiencing ?
| felt that death was more merciful

I would rather die by bullets than being
slaughtered with a knife or ...

¢ oasiha el

4
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Were there any kidnapped women?

Yes

How many?

Seven of our neighbours daughters and |
don’t know about the rest

They took them and they did not return
them?

They didn’t come back

¢ 0 sihads Ll Gt |slany 55
g ) slad 13l Ca e f LSy aS

What happened to them during the
abduction?
We don’t know what they did to them

¢ eyl g eliy

Aall (8 G ph e Sy
oY) e 48,80 (el
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What about your daughter and your
children?

My daughter run away, went out into the
garden, she felt from the balcony to the
ground

Gl S s, e (s 1 5

He (the gunmen) caught her and asked

to stay calm told her , then he killed her

d}#d‘)y‘jz‘)ﬂ\w@dﬁdwuﬂm
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Massouda’s son named Mohammed
survived the massacre and is still
wandering in the woods from which the

gunmen came in the attack’s night

G ped G o) 50 Ol 5 (sl aaaald

He saw them slaughter and kill without
batting an eyelid

ool 01540 J s L Al (531 a2

The fear that struck him that day, has

116




Appendix

disappeared today

8 ¢ Al a1 el i (LA
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I am not afraid, it happened the first time,
let the second occurs.
In the first time, | run away but no |

won’t.

Slla,y 9 (g3 Js88 s (i
Jiala ol ol
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What did you want to say with the word
normal?
I won’t run away

I will stay to confront and revenge

Gl 4 aa ) € alull
Alad) Jail lasey 5 aaa€ JSTUT 55 580 e

Peace? My God have mercy on you
Give me ten persons of those to revenge,
then let the peace occur

Seweaw

S A i ad sLa Yl 5 Al 8

A palic
Oe B8 pb 5 s il Capm e 5l I g laal)
IR IR BRTIREN

In Algerian villages and neighborhoods,
self —defense forces commonly referred
to as patriots, are dispersed comprising
individuals from the local village

B s gl (S ¥ Al Bhlidl e gliall lgiegs

led s () (paY)

Their mission is to defend areas where
the army and security forces cannot

deploy

A all 45031 3S) jall (e 23l e g sheany aa
peilia 2

They obtain weapons from state security

centers

G glaall (e (el (el g e el 5aY) 12
D o ot Y AiaY) (g 8l IS S agila
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This matter was considered necessary for
people to be able to defend their lives,
since the capabilities of the security

forces cannot protect all the remote areas

O dada 8 Ll La 50 by i g S

Many patriot teams carried out operations
against the gunmen and clashed with
them to the point that their role became

essential in maintaining security

o ST ) g 4l W) Ly g e IS Y1 138
Clbatl) 5 ild) 52y

This was necessary , but it created many

breakthroughs and eliminations

Aalid)l Cleladl J) cu yud 2alll) oan

Some weapons leaked to the armed

groups

117




Appendix

Glie Aliey el i) s AT 4al (e

On the other hand, the massacres were
considered as punishment for people to

join the state via their self-arming

(ania (e a5 38 S e Aadla (g 8 (e 98 g2 gma
salil) Alead A gall (e =Sl bl Ae ganna

Massaoud from Ben Talha village, had
come forward among a group requesting
weapons from the state to protect the

town

Aalul) aghiat o ()50 el Cacae

Months passed and weapons did not
reach them

e IS o elanYl ) gl Ay jal) ) Akl Jaa cps
ool il

When the killers entered the village, they
called out the names of every one who
asked for weapons

$aSilan | 58y CaS
okl ) galla (5l AsSY agal IS

How did they know your names?
There was a person named Nasro, he had

a list of all those who requested weapons

Le J8 agie 1S Z3ll e sald) Jal Juasy ol

Many of the towns’ individuals did not
get weapons, and many of them were

killed as punishment

sAiag) b sl 1 el )5 cal IS 3 grie
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Massaoud was standing behind the door
and watching his wife and nine children

were slaughtered

i oS A e i ael Al i (padla

That’s it, I couldn’t speak anymore, |

was speechless

I can no longer scream, | preserved in

silence

ey b jlia e do e dall g (e sl

‘“;'mi

Not far from Ben Talha, but in its

outskirts , there is a security center

¢l e el ATl S s
Sllia | 1<
P

Sl 8 wm Yy B

Where was the state ? security,
gendarmerie ?

They were there

Is it close?

Near or far, you are looking to the

situation

118




Appendix

NN

A aley ¢ Al aley

Dledll Lle allay Wi Cilas LS
sl el o

Why didn’t they come?

God knows

We were afraid that daylight would not
come

No one came to us

A;ig;i\)}:u)&‘y

| felt like no one was on our side

Neither the government nor anyone

sl alal 5 pails

|shia g (3182 3 jdie 2y AL = HA Laday

We were screaming and no one came to
rescue
After that, the terrorists came out ten

minutes later, the security forces arrived

8_mS Aliuf caa yla clalell) a2 Jia

Such testimonies raise serious questions

e Cindg ) e dual GaY) Ol 8 Jaa A 13l
e A e

Why did the security forces didn’t
intervene to prevent massacres that

occurred nearby

¢ Ladd Zoadluy) Glelaal) (e aa AL Ja

Avre terrorists only form Islamic groups?

e Lo gead ) Al 3 el (imny cuda 53 U

¢ Y 1aen il yud

Some intelligence agencies involved

especially after leaks about this matter?

lewed e (5 8l (amy (alad o A sall cal i Ja
£ ool gajl daasiali (paedladld

Did the state want to punish some
villages for supporting the Islamists that

didn’t intervene as a deterrent massacres?

e el b lie Vi Ciagd AY) o2

These questions witnessed a violent
debate in Algeria at the official

journalistic and internal levels parliament

Al oS paln Jan Y Lyl cleleall
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The role of Islamic groups is indisputable
however what is the truth about the
involvement of some state agencies
specifically the army in formation and

support some armed groups ?

3 saa Al el 0 saa a8 _SAN a3¢] () guadl )
@A Gluall 5,08

Those who reject this idea attribute the
matter to the limited capacity of the

Algerian army

<all 180 5a 408 s (s sall Caal

The Algerian army has about 180.000
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A third are assigned to the desert , a third
of which for supply and about 40,000 or
60,000 are trying to fight terrorism

RSSO Al Gaidal sall Gpanaie agie %80
ol e s alas cﬁjs“‘s

80% of them join the young citizens
without military training , how can they

take over people

e Ll g Jas 8 2alagol ) s ey U1 13a
Lallm g n

They believe that they striving for the
sake of God , thinking that when they die

, they go to heaven

Sl DYV 511 ) gpadls)
LasSall Js8i g o0 Jo&
Lgd el aal ol 4 Sl

The Islamists came and killed terrorism ,
any one doubts the government , we it’s

them or the government

aal L) iy ol 94150 5 da sSa Gl IS

There was a government and the state

that no one approached us

L (M shaay @il 22y 51503 0 L

As soon as they went , minutes later they

arrived here

¢y A 3L s J8

Gyl 5l 5 Gl allia (S

Why they weren’t here before that ?
There were army, gendarmes and patriots

A Sl Sl alal ) jlae B
i el Jandl Gilaria a1 il 8 51 iadl 13Ld

In massacres in front of military centers
Why didn’t the army or security forces
do the work?

Giall Gle i« g yme 138 (50 all (il
Ji (i il s

The Algerian army is known, based on

the Soviet strong army

S iny Oliilaal 2 (ol suadl Ayl LS L
5 S JSLia Lgd

The Soviet union had many problems in
Afghanistan

laliraw Uia ¢ juanie (ElSa 500 jall Giaad)
(bl OS] (elis Jliagee Daluall (any (S my
1 g anle )5S LS IS 130 Uia el g8y <) 44l

IS o oAl dga e pSall ae JSLia Lilila (A
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The Algerian army was not civilized ,
there were some officers who
marginalized semites

But all this caused serious problems with

the government

Z oA ¢ ol shee 22l Lia il Ul ) ol g3y

Ul g1 g5 sm 21 o S ¢ )l a5y (i sanl

Leaders affirmed their commitment to

taking responsibility, they wanted to take
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out the armies to go to war.

Of course, there will be who will die, but
why would I die? and there were some
high-ranking officers in high positions in

the government

@ Sl | slaatiny aaljLasa g m AU
138 Jaall (S ay Jlsal 15 GG

They are using these positions to make

money while we were in war

Soall 5 il ) Caliae o Aealel) 8

In the capital and various Algerian cities ,
life went back to normal again

<l

The constant presence of police patrols
and checkpoint inspections has become a

common issue.

L..a.ij t_‘L\.ui JJ;M o AP BL.);J\ Lﬁ““‘:)ﬂ

The desire to live is unbridled, but

caution is necessary

slall Y i el sy (S Gl ) gialéiy 3 5e S
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Every time people surprised to come to
Algeria because there is life at night and
there are evening parties , people and
families, who eat , drink and stay up late

every day , and they are happy

S sdl gosaddl 5ol syl A Cule dealall

The capital’s night are bright again

sk )y 8 A gaae 4nd ulS 2 Liall o2 Jia

a3 e

Such scenes were almost non- existent

during long periods of crisis

Crm all e 4 gl | T A ) sl

The crisis had varying effects on

Algerians in cities

It has a different impact in cities than on

villages

fad of e s g Adafasla ) 28604l (5 j3l)

Gurally Guadill

As soon as the sun begins to set, villages

retreat into interior life become gloomy

JY ¢ el Gla Y1 of clile QIS 4t ol

A5 5

It is not over yet... terrorism still exist

ad LaS agiy i (pa AT (s
pelole 5 agtsn (A agdl,, clle S

They were in there homes, they were

everywhere

We are the ones who are hurt and no one
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feels us

il Y aludly el
ngq\j}iui}\ﬂugayjijeldbﬂiuﬁ

It doesn’t matter if I feel in peace

I lost my children and their father

el Gl R s

I cannot see him in front of me

c\)i ui J.ﬁi Y
e il el )5l ¢ =l Y | T won’t forgive anyone they took away
al Yzl Y Sl 5l | from me my dearest people
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The Algerian crisis in its field aspect
appears to be in its way to end but its

facts sting wounds

oS8

Wounds and pains require more than

ratification of a law

Ll 3 ) e o4 ALl Ll

Our next episode is also from Algeria

Aol (B o sl agaia g ¢ aglilss

We will discuss in it the Berbers’s or
Amazigh issue, their roots, culture and

their situation today in Algeria

L8 Lgadl 5 (i yris (Al Ay o) BN (s e
Sl gia gl o) aall b G )l shall

Among the Berber tribes , we will present
the Twareg tribes in the sahara in
southern Algeria

S (s gal deanadi ¢ ja Lyl dldd) 43l 8
A0 el e

In the next episode we will also devote a

section for the Algerian popular rai music

ebosall Ciadly a il sae 5 skt g s Cas

Y &l i DA

How it emerged and developed and to
what extent it is affected by violence

armed forces during the years of crisis
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Glossaries

1. English-Arabic Glossary:

A
Activity DA
Accuracy PER|
Acquisition | PN
Action Und
Analysis Jalss
Audience PETEEN
Audio description (s*as g
Audiovisual products S il L;_,..m.d\ sy
B
Borrowing Ul 8l
C
Calque Aalai)
Camera movement | al&l) 48 5
Cinema Laiiw
Cinematographer (Salis ) pan
Challenges Glbaas
Characters Gluadd
Chronological framework Sl Uyl
Cohesion el
Coherence Lyl
Comment Coalas
Content 6 Faa
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Copy —
Creativity gl
Critical thinking (S iS4
Cultural boundaries 308180 3 o
Culture 488
D
Deletion sda
Dialogue BB
Director B
Documentary Py
Dubbing daln
Duration ba
Drama Ll ya
E
Editing Al
Educational value Lg yidad
Established equivalent Cul (@8ls
Event GIREN
Evidence Jula
Expansion a5
Experience IPTEN
Expert PITCN
F
Fact &8
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Fiction Jua

Film ald

Filmmaker T e

Footage Callagl

Form Je
G

Generalization aan]

Gestures Cilelay)
H

History Z U

Historical PSP

Historical fact i Udaes

Historical documentary )0 (A
I

Information ila glaa

Image 5 ) ga

Input Jia)

Internet Cad i

Interpreting 48 den S

Interview allaq
K

Knowledge 48 j2a
L

Language barriers Aasad Jal s
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Linguistic element sl palic

Literal translation 48 s daa

Lighting el
M

Media aole ) ddiu g

Memory 3 SIA

Message ks

Modulation Jhaxsi

Movie alid
N

Narration R

Native language Y1 4zl

Non-fiction TR
O

On-screen text Ll e (il

Original text Sl il
o)

Paraphrase eluall sale)

particularization Uabadl

Perspectives A Glga g e g

Pitch of voice

Primary and secondary sources

L6 SNl

Professional constraints

Tigal) 3 5l

Program

ol Be
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R
Receiver (saliall
Reality a8l
Recipient (saliall
Revision dzal e
Recording BIEW
Rule 3acd
S
Scenario FYp R
Scene dgiia
Screen il
Script 4l
Sender s ya
Slicing s
Sound GO
Soundtrack o pa Jaad
Source language Ja¥y) 4zl
Speaker aasia
Spectator aa Ll
Speech lad
Stage s e
Story Al
Strategy doa) sl
Style o ol
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Stylistic effect

I ER P&

- 3

Subtitling Aa yia
Support acd
Synchronization 4l 3a
T
Target language argl) 4xl
Technical (i
Thematic framework & pa gall HUaY!
Theory Ayl
Tone of voice & gaall By
Transfer Jai
Translation daax
Transmission e
\Y
Video 928
Viewer 2L
Visual (e
Voice-over O gaall o Matinl
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2. Arabic- English Glossary:

i

Strategy doa) sl
Voice-over O gaall ¢ Matinl
Revoicing O paall sale
Paraphrase delbuall sale)
Borrowing Ul y8)
-
Program oVl
ol
Challenge (gl
Decimation &L daa 3
Literal translation 408 s dan )
Recording Do
Comment Caaled
Slicing s
Technical (S
Established equivalent Cull (alSs
Adaptation TN
Expansion & 5
4
Video g2
J
Source language JaVy) dxd
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Target language Cangl) Axl
a
Revision dxa) e
Stage s e
Speaker ERC
Viewer R
J
Copy o
Source text SAY v
Target text Cangll Ly
Theory SR
3
Fact s
Documentary R
Media Se [FTg
Audio description (A iaa g
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Abstract

The present research tackles the difficulties and strategies of subtitling Historical
Documentary from Arabic to English revealed in "_i jall zu )l 8 duelall &l gudl”
directed by Ayman Mrouweh in 1991.

Through the use of functional theory suggested by Nord ( 2009), the translation strategies of
Molina & Albir (2002), besides, subtitling strategies proposed by Henrik Gottlieb (1992) in addition
to the constraints of subtitling proposed by Lucien Marleau(1982) and the help of Aegisub software,
we have attempted to emphasize on the clarity and effective communication of meaning and
preserves historical accuracy of facts end events.

In the process of subtitling when using the former program, we deduce that the translator confronts
several constraints that seek modifications required for instance managing character limits and
timing.

In light of our analysis, we have observed that some expressions and terms when subtitling
historical documentaries have to be kept to broaden their accessibility, reach a wider audience, help
bridge language gaps, and foster a more global appreciation of historical narratives. We deduce also
that we must keep subtitles concise to avoid overcrowding the screen and maintain viewer
engagement. This research will allow viewers from different linguistic backgrounds to appreciate the
historical information presented in the documentary. We recommend the contribution with
historians,scholars, and institutions that specialize in the relevant historical field.

Keywords: Audiovisual Translation, Historical Documentary, Functional approach,
Strategies, Subtitling.
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